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1

“a requisite form of human visual behavior responding to, contributing to, and meditating the
understanding of contemporary culture”

2 “An important term in the definition of photojournalism is reporting, the traditional underlying
rationale for journalism itself. To report is to gather information and to convey that information. The
gathering can involve observing an activity or directed research, such as interviewing or scanning data.
The conveying can be simply telling, of it can involve elaborate verbal and/or visual presentations. In
photojournalism, reporting has too often been considered synonymous with recording.” (Newton, 5)

® “What | learned from Lennon was something that did stay with me my whole career, which is to be
very straightforward. | actually love talking about taking pictures, and | think that helps everyone.
You're not there in the room talking to someone about something else while you're really trying to take
their picture. You know, talking about the weather or the Knicks game because you're trying to pretend
you're not really taking pictures. | always think that's funny. We're not really taking pictures here! This
will make you relax! Lennon was very straightforward and helpful. What he taught me seems
completely obvious: he expected people to treat each other well.” (Leibovitz, interview)
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* “They're very well-known in their worlds. There are famous people in the book, but they became less
important; the idea was to fold them in. Most are role models in some way” (Leibovitz, interview)

> “\Whether well-known or obscure, each of the nearly one hundred and seventy women in this album
will be looked at (especially by other women) as models: models of beauty, models of self-esteem,
models of strength, models of transgressiveness, models of victimhood, models of false consciousness,
models of successful aging” (Sontag, preface)
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® « . (Fanny ) Fern’s simultaneous assertions that a photographic portrait is ‘not a bit like’ her friend,

although it is ‘like’ him, correspond to nineteenth-century art debates that sought to distinguish the
photographic ‘portrait’ from the photographic ‘likeness’. The debate denoted the same kind of image,
namely, a small photograph mechanically reproduced in a studio and generally mounted on a cardboard
backing. However, despite the formal and ontological similarities between the photographic portrait
and the photographic likeness, artists and art critics fervently sought to differentiate the two
discursively in the name of both photographic art and auratic identity. ”(Smith, 56 )
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abduction of the object out of the World into another world, into another kind of time,
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" “\What if capturing the light energy reflected from the face of a human being onto film or leaving
some other kind of imprint or image of oneself does indeed involve a transmission of life energy? What
if the taking of that energy is unwanted? Is this akin to having some of one’s life force stolen?”
(Newton, 63)

§ “Photography is linked with death in many different ways. The most immediate and explicit is the
social practice of keeping photographs in memory of loved beings who are no longer alive. But there is
another real death which each of us undergoes every day, as each day we draw nearer to our own death.
Even when the person photographed is still living, that moment when she or he was has forever
vanished. Strictly speaking, the person who has been photographed —not the total person, who is an
effect of time —is dead: ‘dead for having been seen,” as Dubois says in another context. Photography is
the mirror, more faithful than any actual mirror, in which we witness at every age, our own aging. The
actual mirror accompanies us through time, thoughtfully and treacherously; it changes with us, so that
we appear not to change.” (Metz, 140)
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° “‘Nomen have been particularly dealing with this area of women’s identity through photography
because we live in a society where women are assigned a negative place, the very language we speak is
male-dominated and women'’s identity is constricted around this negative role. Woman’s identity is tied
u with her need to be a person but, in our society, person automatically stands for male. It is
contradictory for women to see themselves as persons before women. My work is an attempt to
challenge that negative role and I think it also indicates how a personal experience can have a wider
social purpose.” (Kelly, 416)
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