wEFF 5D

ERBMPHREBEM / Bl—
@ Jenny Saville /e m 1 5 BE R AR

Pk BLGNE T ME 5

=
jifl

Jenny Saville (1970 — ) f§] w55 (Cfil] F Bl 4 @qﬂlﬁ”ﬁu[& JIE}E"FEJ EYRETET) G o
1994 = fp Aoy R . @y gt RS ml/ o BlIEA B 7;,« I
NE[= f“T“F SV T Saville U (0 L S 1R L pJ[A BPITT
B AR PORRE TR P RO <V S oAl AT po R D
A~ T [l e fﬁiﬁ'fliﬁ:ﬁ FOAR D e s ANURL L T MBS !‘d | R FETIE
(illees scis SuUE

7+ Jenny Saville* - %'Hl ’ EIJr John Gray I'] ® Linda Nochlin &~ ?ﬂ}%&lﬂ“
Jenny Saville [ABEHIL= ! 527 41 Al = Fp fﬁj [ - John Gray fAFIFVEFSH] (BT

FHEE > f6-Jenny Saville =2/ 514 J. G. Ballard » %2~ { {{] ¢! -4 & Bacon = H .

EJE]J[‘EQ *%&E{s]ﬁé’f[},[ f[ AIEEE R S 2 FAH;I/ FEEJEIUF%%{;VE ; Linda Nochlin ]|

AT Jenny Savﬂle Al B A=Y “1\:%5[ : *ﬂjﬁ%}ﬁ'lﬁ@?ﬁl%}%ﬁéﬁ}, b)ﬁ%?“l'ﬁu
FUHES RSN~ Y I W ﬁﬁ?«ﬁﬁfﬁéﬁ“ A~ FppEg ~ AR Al
ﬂ&ﬁ‘r@ﬂﬁ?{?ﬂﬁiw % et J?i;l*ﬁ?j LR o gRIFERTE Jenny Saville i Jlﬁﬁxj (2R
F—ﬂm o Tui_[ F"JFIWI/ = p J}%ﬁ]‘ fﬁﬂ" Y BESE Jenny Saville [‘EFF[[[HVJ &I
?@FP'H% rﬁ’%‘ﬁ”ﬁfﬁﬁ [Fil— A "Ifﬁféﬂ?’ R ’F‘)’?@ﬁf@ﬁfﬁ%‘[‘i&/ﬁﬂwFE?JFIU
EFF PF' ° it Judith Halberstam [~”The Body in Question: Transgerder Images in
Contemporary Visual ART”* f[1 - l[:k[ﬁld{r?[I*ﬁnrq[[@ﬁgﬁ[f&yﬁlrﬁp YBR[
11 L P ﬂfjﬁ%"*lfﬁ?{‘l e R P
<R PR 3

Jenny Saville EIJ[‘BQ’,JE" T [lﬁﬁﬂjf -t fﬂﬂﬁ 7 :L[ﬂ . Efi*ﬁﬁ' 4
R > Jenny Sav1lle E[GER[= J:r (= asgr/ 1\I$3EJ :

' Linda Nochlin, John Gray, David Sylvester, Jenny Saville (Pizzoli International Publication,

Inc. ,2005).

* Judith Halberstam, “The Body in Question: Transgerder Images in Contemporary Visual Art «, Make,
the magazine of women’s art, no88 37-8 Je/Ag 2000 (The H. W. Wilson Company/Wilson Web).

3 Saville 7 1994 = SR R 2557 > 1% Dr. Barry Martin Weintraub fiO50 4 9P &[5> T
= Savill 18 7 * RS BRBFIORC - B S ST R
s -

125



£ # Jenny Saville (7 5-¢ L 48ig 1 i 4%

$ T [ BB LT T - 111430 (R o 2y R SRR
[ﬂl%d’ E,l}-{ﬁ X B Jenny Sav111e1999 = Y Matrix = 2004 —05 =+ fiy Passage>
P F‘]‘Frm Jenny Saville ; *Fc]w FF’:*"JI%/[}J]JE,Z‘ %ﬁll}gp YA i7\ K~y Iris Young (-
i Bt R w&ﬁu——ﬁw Mﬂﬂﬂmﬁv’iﬁﬁ R L
ﬁﬁ%lﬁﬁﬁp%Mﬁw%WHmw&me¥%w$wﬁrWF@%%
[EE I Aty > 917 PR =aE Saville i 9tE[= fﬁ%ﬁ%%ﬁiﬁfjfﬁﬁ' ’
PieAd £ SR 1R PSR - A5 LA TRRERRLE :Er:s'zm*?ﬁj ErE T
B ﬁ?l[J“F'J?‘f’i*ﬁ]Jl'pﬂDlF%EII*/HJP%Mﬁé* I I AT FF}ﬂ
BRZVI| 8 PRl (R B ST SRR 2 = T*ﬁlfkﬁJIJ?ﬁ“’ LEE
M T_}ffjirﬁ“ A 2

ﬂfnﬁﬁ%’*ﬁlf&/ﬂ 'J’?E' TJ“F{ BT id’i&ﬂ%ﬁ}ﬁ Jenny Saville [i%
(ERfAS PR I L O T i e Iikii‘&r’ﬁﬂh’ﬁﬂfl‘ﬁfu'ﬁﬂﬁfﬁ‘ﬁﬂllfﬁ/w
RN fyl?%nrgplhfu :ﬁfﬁalhﬁqéﬁuﬁiﬁﬂ Eﬂj Qi 58 [;aﬁup SPE?2T
il EAK‘%WIE%F”I%HU%@ @”’SLLF; ‘ﬁ—?lﬂf/[ﬂJF” J/?E' i_‘ iHalberStam [T
FELFlL IR (= p s J/l?ﬂf?

—. Jenny Saville By ZZ 1R B8

THE G E Y R A i R E B D] R o i R e
g ¥ R )’I‘u—kw (W7 B ) el &% o Y 7% 2005 7+ Simon Schama %}
Saville fi JFE*FHIE F{IHI’SaVﬂle SR pE S j/ﬂ,%if"'ﬁ"ﬁﬂ? REPAEEVRES BIF T IH
PRI S SRR T FUMET il f#pv Slaughtered Ox [ﬁ%ﬂ' 1] I'} ¥ Chaim Soutine | ﬂ FEREAT
I SRR Ak it

PORHRE T ek ) R VB Saville ORI ]S PR AR
SRR b RIS LI 2] 30 > TeRS o B i) rpR T
PR P IERLEE T T R e A A RS AR R A AR
HIGRAVE 2 o Eli’Savﬂlegugﬂrﬁ[ ﬁlﬁfﬁﬂxgukgi?ﬂ yﬁgm’?,w;ﬁié’[’iﬁy
RIS PR A SE PR~ AP AT = 285 SRR 4 -

ﬁﬂ%ﬁﬁﬁﬁww’W@(mk)Wﬁﬁﬁ$$%7$@W%@’W”
Kenneth Clark FUHF' TR - AEREHT 0 A - FEFN o 3 e

* Simon Schama, “Interview with Jenny Saville” in Jenny Saville (International Publication,
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2003 (The H.W. Wilson Company) P. 38.

1% Simon Schama, “Interview with Jenny Saville” in Jenny Saville ( International Publication,
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'> Michelle Meagher, “Jenny Saville and a Feminist Aesthetics of Disgust”, Hypatia 18 no4 Fall/Wint
2003, the H.W. Wilson Company, p36, 'Rl £} : Saville’s Propped and Plan, however, are
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and changing their context.

" Kathy Davis » ( £ %~ #: % % £ jiFena §) > 9271508 (Zok (B TS, 1997) 0 214 F1 o
15 Lynda Nead, “Visual Culture and Cultural Myth”, “Myths of Sexuality: Representations of Women in
Victorian Britain”(Basil Blackwell Ltd, 1998).

16 [ﬁjﬁéfﬁj_léﬂ ,p-124, R ™ = T try to find bodies that manifest in their flesh something of our
contemporary age. I’m drawn to bodies that emanate a sort of state of in-betweeness: a hermaphrodite,
a transvestite, a carcass, a half-alive/half-dead head.
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7 Judith Halberstam, “The Body in Question: Transgerder Images in Contemporary Visual ART *,
Make, the magazine of women’s art, no88 37-8 Je/Ag 2000( The H. W. Wilson Company/Wilson Web ),
YA EE Y™ @ And yet, LaGrace Volcano’s mutant maleness survives the painting. Indeed, it becomes
the very point of the painting, highlighting the exaggerated quality of all gender; the body attached to
LaGrace Volcano in Saville’s Matrix, 1999, resembles the remains of a gender once femaleness has
been scooped out of the flesh and pushed to the side like a half-eaten meal.

h Jenny Saville’' TERRITORIES, Gagosian Gallery exhibition catalogue text (‘On Being a Jenny

Saville Painting”) USA,1990.
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of contemporary architecture of the body. I wanted to paint a visual passage through gender- a sort of
gender landscape.
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