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Claude Monet (1840-1926) 1y " {E[& | Fri5HVET1EE ? BLEEFTHENY T fEE |, B
FHINIEE AR E ? At EHkiy2 " Claude Monet | fY1EE ? " Claude
Monet FVFERE | ASHR T {alfd " 5877, ? sRITZKE IR ? TRt T i
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 BEER R T -t — SR BB DR N BRAE I B LU - FEEE T Al
fEE LR ) DU TR IRES ) 238 P T — i e R D HIRRSRE (R - A
SRk Monet BII1F AR EAS IR GE S 19 HAERtH GRS 2 e fir > e
{C B R ey 22 [ AR B S AR

19 tHACHY ARSI A SR A RE Z SEARE - HAEiEMA = I H rT 4
(g B TEE  HURRELURALE AR T PRV AR, - T EIRE
RSB AEERAVERE | DU TERAME - IE=EE T E 1E 19 AR
HR A A 2IRAVE SRR AE M E R G AR BB ARG 5
R I

(—) ohEEPEERHIR A/

FREEFBARY 19 HaCaABIEHEEER - R B A EESEN TS I
DN Ze8sme s 1 B R E SO AE 0 b ZE PR [N th 8 19 40 J7 Bk 3L
0y T EAMRREES) | B T EREER AR ERIRE | BEAHRE o BERE T HA ) VS
B o HANSEIK o £EBEZ Louis Napoléon (1808-1873 » E[I Napoléon I11) 2 i

OB w2 A o 19 AR HRREEAIRI B Ry B (B DR AR AR B AR A
IR DR E s AE ) 5 DAESSHERG N/ NG ~ RSP U iy ~ B ~ thErspra 848 i
HIRRRRBE WG RS DU Ry B R st (47 © [F]RF - g5 N IR 070 st AR 6 T 38 Akl
FEAN N —t Rt i - TRk T E SRR S & o 25, Gabriel P. Weisberg, “The Coded
Image: Agitation in Aspects of Political and Social Caricature,” in The Art of the July Monarchy
France 1830-1848 (Columbia: University of Missouri Press, 1990), pp. 148-160, 177-191.
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Haussmann 584 ( Baron Haussmann, 1809-1891) * #A 1852-70 (LRSS EIE
REEE - IMTERE T ER ) AIRIRLCRE TS > AR AR -
EARR SR CRFETTEY A BB B ) BB o Bb—& " Ak
REl W T AR B/ AR TENERE T A2 B —F&E - 5T
A HFASHIEER > #ARA TIEE ) A HEEEEENSERN > ZHE
EEFER R B A =S EH FZERWEE ST » EEEKRE TIMEHEREIVIRE - 46
RIS B TSI RERVE S o PAE 19 tHAERTER R AVEE = DL
HERSRZIEAGOR T T AR TTEE ) BT T B IREE S A ER S

(Z) HREREHBERHIEE

11 S e e B RS, ~ 68 A 22 SRURNY BN G2 RIS » I HERE T SCBVE B DL
¥ TaRMENR ) BEEAMR TEREPEE ESESR T FS ) (plein-air)
EELIEEA RN DIZERT ZEBE > © Bl AR SRR R B R
PR E G - [EF > REREETENTE > AME "TE2 ) 1B
i TPAEEERD ) Cinner law) Ay - 8RS, Y o

HUE ) A2
<http://en.wikipedia.org/wiki/Louis_Napol%C3%A9on#Economic_and_social_policy>

(2008/9/20 2IE
® JF 44 Georges-Eugéne Haussmann » [ 5 “Baron Haussman” ( isSr &R B b T TS 5
B )0 R BRE i e » DI RREEETE R4 - 1 1789 AARI K Fian » 5] 1860 YRR
HEGTEIEAG M - CERRERE T AE MRS « WY E SBR[ SO - thEtey
EIFESRRS B LTI E N BB ACET e o CAcs 1 i o P 4y i 1 U R - 1852 4F- Haussmann
zan (g ~ OEUREEZET) FERIUE HEALAYT - Hig - ORG24
FES TERAE S - Al HHEED A — AR ER
<http://en.wikipedia.org/wiki/Baron_Haussmann#Haussmann.27s_plan_for_Paris>

(2008/9/20 %
4 1852 HE FHEEh = (T HHE A FELE 44 (1) Baron Haussmann 1 Toiz » (HEE: T2
1870 55 A B HAE (R A BUETT - ST S r I 2 #E - RS UG HE » T2,
<http://en.wikipedia.org/wiki/Haussmann%27s_renovation_of Paris> (2008/9/21 JZ[%&
° FL{f Monet LUK, Pissaro » (FHHENFEIMESE « Hik o (LR il=VERBER DR fa i 2 242

(Box Easel) Wyt - BIfEE Z T84 - PAMEEZERE? 1870 R ES) -
<http://en.wikipedia.org/wiki/Plein-air> (2008/9/20 %
*TEONE A REAAE Y EREERARE AR E R i EERR R &
H—FRIEEER (T — BRSNS RHE [ LF = e fE S0 « B (B &
e 7Y 19 tHACEESEE (history painting ) A4 KV ABIEZEEAGHI HH EUS S AR AR - IR A
BBy "B 255 | (the aesthetics of the sketch ) J4&TE » 7] K, Albert Boime, “The
Academic Landscape: Traditional Procedure,” in The Academy and French Painting in the
Nineteenth Century (New Haven: Yale University Press, 1971), pp. 133-157, 212-134.
" James H Rubin $5H » EEEHTES L& T B XM AVITER > A5 T EIEBIER ) PRERLYAS
5 5 DL Monet HY1E s R il » AR [E]A o Bl o EX TP Y 5214 - Monet 57KESLLEOEER ~ K
RARMNRERE T EAR—E kSN (ever-changing surface) HYFTERE] - A FHE—
FEAEER] Cinner law ) - James H. Rubin, “Nature in Plein-air: Claude Monet’s Landscape of
Leisure,” in Impressionism (London: Thames & Hudson, 1999), p. 116.
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fiARES " E (LM (modernity ) > 8 James H. Rubin #5144 » T T34k |, 81 Mi%
weE | R HEETEERE ¥ 19 tHACAERIR T T T EAR  EE
EIEEH AR ~ R FE A L EEFE R A——BUaE
SIREAXNANWE—Im SJ#SE% - 40 Théodore Rousseau (1812-1867 ) EAEEL
FAEIR - 0 SRR T B4R 6% - HLRIAN BB T B TS (L BN AT HEAYER
B Bl 5 iR RGEEE B9ESI 21 - % Daubigny ~ Rouseau
Corot £ Millet S0 HEAVEITZE 2R > JHEEFTFRIR R Ayt FUE B AR By
CEY o ZIEEIRAMEREN ARENE TR BRE (FhA—IRIER) 1Y
AR o S TR T3 o B WS 5 0 T IREEAEE | BRI
SR LUK TE(bimAss 2 CTAE EY) > FE i Iuim /GEVERES - A i AR
[& R LUEBEFEE - BREAE S » M8 ZEFERY T B Niw
EREPEAIAMOER ~ BfEFF 3 B NRTT - SO EIZEGT Y Argenteuil
RIRE > iR RS —HMER > IEE AL - B ARE - 55 - fFadgis
O RN= A

(P4 ) 4¢ James H. Rubin ~ Robert Herbert SCA 3 »
& Monet Fti8HL.Z 7R J]

HRIA TGS 2 388 > James H. Rubin DL & Robert Herbert /5 & Monet
ZERGETEBMHE RIIBEE - F57E James H. Rubin #$5t > Monet Firfii%
fyFESh (£] plein-air » [3£] open-air) ** Ti%&% | (leisure) [ F—TE(E
HRS A THiE , Z THULEEY - sia T T EEMEREIFIMIEEEELS

® Robert L. Herbert (192 {E Impressionism: Art, Leisure, & Parisian Society (New Haven: Yale
University, 1988). DUHE S & /Y SRS B ERE 19 AU &R - DIEiTHE & SLAvIHFEES
REEE " EGRAEERE (HAIfE) 188, (“Pictorial structure interprets subject. ”) {Zf » 5y
BTE 19 AR (DIERAT) "HRAHE , HEHEN—E2EEE -

% James H. Rubin, “Nature in Plein-air: Claude Monet’s Landscape of Leisure,” in Impressionism
(London:; Thames & Hudson, 1999), chapter 3, p. 117.

" 7514 Rousseau A{a gt /i AMEST 5 B8 AR R EUABOR DAURHHE IR - R aRmEA
"] £:H Greg M. Thomas, Art and Ecology in Nineteenth-Century France: The Landscapes of
Théodore Rousseau (Princeton: Princeton University Press, 2000), pp. 157-195.

U Y EVEETSIEDRE > MESESEER0%E  EARERNEY - hATRK—
B0y E TRsE——H5 Nk B R Y BN © [E5E 10 -

IR H AR A EIERELEENIER o R T E SRR > KT
IR T H8FY B BEARPRAYRG S ~ BRAE( b o sEERAUMCETNS  SORYELR R K DL A e
S 310 2 EE -

3 Robert Herbert, “Industry in the Changing Landscape from Daubigny to Monet,” in From Millet
to Léger: Essays in Social Art History (New Haven: Yale University Press, 2002), pp. 4-9, 12-14.

Y AR TS ) (GA] plein-air > [3£] open-air) AIfER 19 4 A RIS i DA R BLEI SR
HIRE(% » AT22H Joel Isaacson, “Duranty, Mallarmé, Impressionism, Plein Air, and Forgetting,” Art
Bulletin, Vol. 76, No. 3, (Sep., 1994): 427-450.
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P TERTEERN - EREREH (2 D) FEMAIE P ek £
E—HRé& 2T > Monet ZEAGH 7 — " AR&FEEMEE, B T FEREA ) #I0H
BB RAHIE— B T B BRI (U ERS T RUIESE » kR T R
e HLRIBIMbEY) R B MEAE LB - [EREst - T T28(G Bl
MIREEAETE | FE Monet B i o E] Ky W SR ER BERERE - fERTHASIERA - (L
BREEAEIERI R - FIAEAERINHEE T ERA L - TR > [HiF R
FERREG L R R BR AT H ARE R B CE - a0 B ARV IR
—RAY TEREL ) TR R DR R OB 2R [ FEER ARy TS -

2t o [EAETEAAERERT T =B > PR E S R AR AR Y TR
MR - T5RJ7 ) 2RERRIE (EEEZ) 17 - HEMS (BERENER) 1Y
PR - KR OB R AR ZEER > ERRALLEREEE AR > FRAFTE TR
(category ) FYRIRIZK H EBHHERY LS - tgtE T JEAY , (prototype) » 78
TAE A FANGR SRR RAY o 77— OB R A4 T RS (LAY ATAE -
FER AT — (s S i - RS SR - gt g i a7 5
RN PR T T R BT IRAY L BVRDECZ 12 Y 19 HECHYIRSE ST AR -
TIEESR T TR T AE TIEA ) e HFRARLERE AT
AR T s S HERRERRH - DL 19 th42r ABEE Ml Claude Monet £ 1 7 fE[E B
AT - HERENHERACFRED "M EA - PANTRITEE
B T ERGREEAETE - TOREFERB AL NEZAIEEE | MR R T R
$tisealy ~ FRACMEREES | B T e EARYIERS - R ZRNVEER | AR TT > fERR
WA PARZER ) B TRANESE T ERRZER ) B TOLEZER ) ISR ST -

B SRR — A Le Havre (Y255 » DU EESE Eugeéne Boudin (1824-98) $f Monet (95
PRI » (EEAEENERREDS 2 Al - BT A E R [E 2R B8 A48 %8 - James H. Rubin,
“Nature in Plein-air: Claude Monet’s Landscape of Leisure,” in Impressionism (London: Thames &
Hudson, 1999), pp. 93-95.

101860 £EfX - T EHEEIBAEE T Monet R AHYET(E EE - fh2sFR S 1y SR Bl
B FENA K FREMGEE A (B EYET PIMNRRE | RREH B EA R A
WE SR DS AV ES 2 E o B 0 DRERS RIREE] - [EING > EERAVE iR se
v~ BAl SR B (AR T S ot SR S A At Lo B AR » SRR AT Rl R B 2 B - g P ki 4
SEHYET S © [El5E 15 0 pp. 95-101 ©

YRR DL TIEAY  (prototype) B TJEFI, (category) RFHACATANS R (iR, R - T
2% University of Kentucky ZE {7 Z Y Anna Brzyski Z7#5%1* 2008 45 6 H 6 HE 17 UL E2ER
TEROHSeRT (GRE ) FEEEFTSERAY (w1 4 & o 42 5cis ) (Partisan Canons:
Mechanics and Politics of Art’s Value ) FEEE -

T AR T i B TEE ) (RS EZE » 512 R Malcolm Andrews, “Land into
Landscape,” in Landscape and Western Art (Oxford: Oxford University Press, 1999), pp. 1-24, 224.
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— ~ Monet FYEfSBES—EL THCH: ) BYAEE

FE L FTRESSGE T Monet BIFEAYHFAUARES - Horh— 25 Ry B RS
IR EAIEE  AE  FEFTHEEA " Monet HYTERE , EREZ AT > 4
{FRF i — DA REAE Monet By ERGAIMEATE T sZ a0 el R 2" FEE  BEEEAL -

WESEFTELFREN > 1860 (LAY Monet EREEEZRERS - DLUF A& S E &
sHE T HEE RS 200 » James H. Rubin 5 & 55%%] - Monet 1Y[E G HH4E S T 37
REMIREEEE) | B T SRR RIRSEAETE » IR T EREB4AENE
i > FREA Monet EAEAVERACHE > LEEE T 4 RS B 5 2 e
FERTHVAT & ~ BERTMEREE ) B9 —FRA - BEEERRA - 2 W8 2 iR LR iy 2E
HAREER TR Ry iR IAVER NS - HOBR s s AN T B RE IR ¢ B

"4 (plein-air) SEERAVERES  HEBE TRERAZ AT > * Monet R
GhEEiREE - B IVEIGEEEE RERSUE ~ J7ER AV B EUR A 2
45 5 % 1870 RS S EE DD B KA (bathing) (B EE, » A58 T AT
FEFS AR B B (S R R » 2 TAERSET & A B GEm ARy s | B
Monet 1870 £ IR Y A —ERAUMEEE » ** 2k 3 ARy A IS RE A
AR IME R ES Y 2 T T iR ES R - AF DA T Er 38k H A [EIR
HEiget TH ) B TEE ) ivlhEdE > R T AR E -

70 FEACHY Monet » — 5 HIFFAEE 2R IR SEAE - — T A AR T
$ARIHHE o FyILREHAR Monet AT R 7481 Argenteuil » *° (R (i

¥ FRA Monet FIBFFE AR L T4E T » T AS SO Al A i LR (RIS AR L BEREL . - (F Bl
AEERSERE 5 75 H AT eI EUSHY Monet B » FeRF1#ERE John House FTEHY Monet: Nature
into Art (New Haven: Yale University, 1986) - 5 =% “Pictorial Composition and Choice of
Viewpoint” ¥} Monet HIFE[ES 5 Fyize ARVERSS > W HFEAE T 82 1Y HAF S E A IE F Monet
EBAEEIV2E ) BUERECE - AIBHEE "EM TG BTSN SRYEZK > House
HVEERR AL TAHE REIAV R ES -

20 James H. Rubin, “Nature in Plein-air: Claude Monet’s Landscape of Leisure,” in Impressionism
(London: Thames & Hudson, 1999), pp. 102-103.

2R T (EEEAK AR I A B S A P AN (0 T E N XOE R AT S A A
AR S AN EEZEREE - [SIEF > James H. Rubin #5HH » £ Argenteuil ITERF » 5 1 SRZHIH
PEAKIE ~ Ef ~ R S > Monet B2 7E T T/Efl  (studio boat) FEEE (FRe0 Ay » BLIEHDE
FEAE—RE TN EEERET AR RN HYeny) - NS T AER R EEEN - iy
AR A - [FEE 200 p. 111 -

22 James H. Rubin 54 » EBIfEZZ Emile Zola B fiH it E4ERE — A o [E5E 20 > p. 101 -

2 &% 20 > p. 107 -

2 SRAIPETEAER - Monet 7 1870 £E(1)) ~ S BEIGIR V& ZE40 A BRAIIE B oMa =Y
SHAh > ZRI - DB ARTE ) B T BRI EE RS | A X {HE{S Monet HHINHAMATFSMNESR © [FRE
20 > pp. 110, 116-117 -

% [E5F 20 > p. 110 -

% BT R R Bk SRSk Argenteuil - Monet 3889 £ Le Havre - Sainte-Adresse -~ Paris
Louveciennes [z Vétheuil Zith (73 St BE{E EIGREIRAVAEE 52 Hp B (G — g 2 3th ) A& TAF
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BE—EERPEIE AR - R TR 12, 3 A E—— R R ERRSE T
2R EE RS AR B ZAF T RIS BE (LA ZE4N = ) » By Robert Herbert Fisg " 404 |
BT T T BT aReE T TR T EE ) BT 4R EtEY) -
TSGR BT EAE BIRES M o 7 EI%AY Monet ZESE T {E LY T4
Ak o WssE T b TIRAL ) CGREESEED BT OKE ) (TEENSREZ—)
fRiifE 5 2 1 Robert Herbert 28 » Monet %[t — F: BEAU SRR (R T30
RGN > b E RS T NN T > R Monet {1125 &k
MBS TS E AR T TR > DRGSR A R UG P T 2R T 5 2
Monet 1 Argenteuil 1Y% ZE(E iR HER S TEREEM REEATE BT T
) ZifF—00 TIRAM: ) —BWE—%T N EENSIRBERE »
G B— (AR S - HE RN E IRLSEAEE > Monet A2 28 R 48R T3¢
(R AECHIAENE » EEME 70 AR 2 ARE » THREBRA L EIR RS TEE
EHEFEEFHER (BRI o 7—3t -

1870 FEHCK » Monet [ T AIWEEL T 2E(CHERARY =S (ANELZRAY St. Lazare
HIEZA)) B AREEILOERN R G (HEEEUR 2 EERFEE 60 F£4X
FEAECACERE K ) - Monet £ 11y TIERE ) B g EEEINRE > I
Hetnl RSB SRR R ) ERsminny/ Mz - % 5T 80 4
R % FEHBEZRT% - Monet JREE T T2 - # @Bk EEREEARED
Giverny BAZE St E S  #EEH B AR ;% R TOEN, Bl TR
Bk ke BARCRTRE T AR ) EE - A EE RENVIESD
R 2 58 5 Ry r SR L -

HEB Ry » HEE Monet FYRIPEAE - T B8 ) (ER— B EHPIRSE 4 ~ 4Ry

i o 225 Charles S. Moffett & James N. Wood, “Introduction,” in Monet's Years at Giverny: Beyond
Impressionism (New York: The Metropolitan Museum of Art, 1978), p. 11.

%" Robert Herbert, “Industry in the Changing Landscape from Daubigny to Monet,” in From Millet
to Léger: Essays in Social Art History (New Haven: Yale University Press, 2002), p. 12.

% Argenteuil 7> Monet {E L AIFFATIFH » AT TR RIRIORESE LR B - BTSSR T
X TG ) B TOKCEE ) TR 0 ARERT Argenteuil EEIE AR A LR ~ HIE IR LEFR ORI T
R TEHEG R IEAIE (K TN BN T A& ) AR S St TR R R s
HAE TR A A R R R B TR ) i - (R 27 pp. 11-12+
» [E3E 27 > pp. 13-14 -

%0 1872-74 4R > Monet 7% Argenteuil FHE » EF76E IS L BEIELSRATMIEE - FERERE
Z SR Al AE » T4 FIRR 2R A SR A - S5 27 0 p. 14

SERLET Camille (T « i DREIEARATES 4 LU B I EN S BIREUY B8 HE(E1% - Monet
T iE 45l A BB AV EITRE (1880 /&4 )-James H. Rubin, “Nature in Plein-air: Claude Monet’s
Landscape of Leisure,” in Impressionism (London: Thames & Hudson, 1999), pp. 123-132 -

% James H. Rubin $%5 | Steven Z. Levine Z{E Monet, Narcissus, and Self-Reflection (Chicago:
University of Chicago Press, 1994)f5H » Monet 1880 (X E FAYES AR A N AE B H (B AYEF
B TR ) 25 (“narcissistic” reflection ) - MR M —1EETEHER T SR ES)
HIEF ADAR B am R AT ds - 2% Zola FrsF4lRltAI B A E 38 " BRI, s > U2
TEAMESIAIRG 2 51 - B T AIEE T LRSAIPLLVARRE - [S)5E 31 > pp. 130-132.
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BEE ~ & PEEIGHIHES - BB S 2 Tt ) ARG FEHERER
SRS TER L BTIREAR LT B B TIEEAR ) HE T ADERER AN
ISR RENE - E TABEIHYE A, Bl T @HAVIEE R ) (IR ARy A RE
Y > SR AR R RE ) RSB 2 - BrEE Bt H iy b« EEMSS
HURERK ~ S5 B ZRRTINSE B8 G - INFETS BRI mAzny T NGB 2R~ HE
SRECER T EN A AV RE G P R DARL E 2RTE R ARAVAS IR - T B2 J8
7l (category) HYJRAEL (prototype) SZIEMNEY » ZRIMHERET « B FFAIZ T2 -
ek~ BOE - THEE ) F R ARSI B AR RS (B2 2=/
BTG ) M Z fEIRhElR (B2 ) AT T - Monet HGH T (A
Bzt ) WHEER > fEEAEEE T IR BT B (R AR ARZRRIRTRED
EERER TR ) BT ERER ) ZHAVREREER G o BT WAPTRHEE
af TCE ) AVZEEIRES: > FRESNE 22 AN B 22 ] > #E—203EK " Monet Y
fEE ) RITEEZ L -

=~ B R—5R 15

BERETT TEE Monet IVFERE | EEREE A RMNVESCEREL— &
FEZEf] 1Y T IEE o TEE(EEYTE - B u TGRS R A AR SRR S8 E T E
E B — B R B L O A4S A AL E > EIRH IR T & s
HIRSEE 750 1 19 tH4T Louis Napoléon fyE B2 AR EUE ~ BBV K&
GRHNE T o RSB E Mk S A TR G DL B RRE RS o f

"Monet FY{EE | 2 HE -

AT > P ZH[E E S E — AL HY RE - Monet 7Y " AEE] | FERYVZ(TEE ?
BEpRFTHERY T EE ) Bl E R EEA A E 2 R HERkEYE " Monet | HITERE] ?
" Monet FY7E[E | XESIR T T RSy, 7 S a AR RE - BR T
FeRIEASEZARHY Monet BYRITERS 19 tHAUAR & BB BRI NE » B
JRHE— D A BT RS THY 2 Monet HYIEEE(E an -

ARHIERSTE OO ICAE Monet 7+ Giverny BFHH (1883-1926 ) FrglfEHY
CIEE ) EE o HERERY TAEE ) B ERES—%E - BEiRE—r-rREIR
7 ~FZERE - [ERE > FoRHE G 2B E R HPE O EEANE - mTaE 2B

BRI TEM ) KBRS TR | BYELEE - 12 H Gaston Bachelard, “Intimate Immensity,” in The
Poetics of Space (1958), translated by J. Stilgoe (Boston: Beacon, 1994), pp. 183-210.

¥ FERE ASEFE S A B R 0 2R AC B SR A SO F R TR A 0 A
ABCEBSRE RN 2E &R £5F FAORA + —F Gabrielle van Zuylen i3 (& #
= B ) &dbBEER )»— B Lucia Impelluso Fi72 Gardens in Art (Los Angeles: J. Paul Getty Museum,
2007) -
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A EHAEEL > A AT REEE R ERIARS » HE T S SRR R AIE Ll - B
FEHEAIEER ST Z Al > BAHEIA LI AERARGS R0 TTEE 2 THRIT
FITE -

(=) TER, v.s. TTEHE

Hi DA NEZHMER N - NEIEFEEAEEHE 4 TERT  2 FRAEE
AR ZE 2 A > BEEEE - A LEER LS i - Z28m > BT 5
A REE > B—ERRE T NBTEY R T RS R KRR EE - B
LN G 38 VE DL U B R RER B EE B DR MRS AR L AP - fEiE
{lE&B 5y - Susan Stewart B4 FAHE KAVELEE - 5 » [EEA G —fEEH
R FTE > SEEEE T ABAR S TAE (work) > [ERHE—FIRIER
CHVET © ZATR ER s st - SRR T B BNGRmESLE A - £
T TEERER W IR AR 5 AT R AE2EY (living things) » /P A »
ZHR&EAE > AMEU—Er e EsREus RN R EngeMrp - ®
Susan Stewart 3lf7 & fE BB A JE 1L & A fry A (ordering life) fi#ssE——24
WECES M GIER (EEEEEHUAEIERE) & g TEE

(making gardens ) Ei " {EHk ; (making war) fEjfyEE4S » 58(b T AHESEH
SRVERIREI Bt - TOREIEE 22 T35 ) — 5w A DIRESNR TR HIR R
FEREE ) B ERE T NEEAE SR - AR e T IER
BT —EEREVES - GREE N NELS N R R A B EFRHIEE - A1 P
Fadr gl QAR NS E - (B8 NEESEUEFEAR P —fd - HE51
HEF—AIVERR T B AVER—RAZ - YN R—— RE e L it
HESHEY o

"TEE ) (F R ABEEERENSE > EEVEGREENEA - FIRE G
HIEZR o 75 19 tHECHEAR - (&0 H ARV EI SRS 2 > FTERY
AR - fERRRENY HZARRE » IR MEER 2T " B MEa 4y
A | ©

(OB ves THEE ) — T3 B2 40, TR ) B TRAE ) RS

BB Ea 2% > LAV RE R VB S T R - $BUT
TN~ B A B o > Hoh R DR B A RO AR Y 19

% Susan Stewart, “Garden Agon: lan Hamilton Finlay’s Little Sparta 1993-97,” in The Open Studio:
Essays

on Art and Aesthetics (Chicago: University of Chicago Press, 2005), p. 111.

% [EEE 35 p. 111 -

¥ Gabrielle van Zuylen » (& % 7= F) » 3% (&4 B%E; > 1998) » H 106 -
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AR ERP B R2E) 15 2 B a4l P IS i AL Ay 22 R 2R - (EAST
HEE AL —FREREMSUE - febaii B T Rle R E U TS EH TR
FEIRNRZ - HA% - RRAERY T HILAE ) BRI ERYET N - 1) 19
EC AR Z= ] _EAY R IR A TR (AR E——1786 e ERR ML IR A
N ZERAE SR LM SRS E DT A A R - FRE PRSI
fbk ~ B NS REEEE REE IR - EEREIER - ¥ B
ZEfi] EHVSETE ~ BOREE ) 1 H g8 KAy A E T RREAZE R R -

1852 £ » Louis Napoléon (1808-1873) fg i3 Haussmann 58 &% (1809-1891)
WEICRERN S EENE TEREE - SR B ES - WS H
B2 RS | AR 5 HERF %2‘:5%%FEH“ TS B - EEE 0 DUE
HUHT 22 RAETOR - [ERE RS AT RBIE EIk - ¥ BaEsist#
S R R AR A B MR R - NUKE R Q}a E = IYES|
PO B B AE T £ B Y/ N7 PR S A B?EZEBAEtETE%L o 2R FRE
[y Boulogne #x#% (Bois de Boulogne ) » AR Fanlis BARY fy B R BT YIS
Napoléon B 1852 M AR AHE T EE B AT By B R AREE 2 #th - * Robert
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® [q3)y 37 » E 107-108 «

% Robert Herbert, “Industry in the Changing Landscape from Daubigny to Monet,” in From Millet

to Léger: Essays in Social Art History (New Haven: Yale University Press, 2002), pp. 1-21, 179-181.

0 Gabrielle van Zuylen > (& % = F) > B2 (&dE @ A5 > 1998) > B 109 -

“ [E3E 40 > B 109-110 -

2 53z “If | were Emperor or King of some powerful state...l would formulate a law determining

as precisely as possible an extent of land, cultivated or not, that would be required to surround every

dwelling space...in such a way that the Air and the Sun, these two essential principles of life, would

always be plentifully apportioned. This law, source of all material and consequently moral

well-being, would be called Solar Law. "——Charles Meryon, 1855 5|37£x &, Robert Herbert,

“Chapter Five: Parks, Racetracks, and Gardens,” in Impressionism: Art, Leisure, and Parisian

Society (New Haven: Yale University Press, 1988), p. 141.

B pg S ehya T B FRYEEPESE | (Saint-Simon on horseback ) i « [F15}: 42 - p. 141 - Robert

Herbert 7> “Industry in the Changing Landscape from Daubigny to Monet,” in From Millet to Léger:

Essays in Social Art History (New Haven: Yale University Press, 2002) {7, 8 £ 21 B2 Py 52 2220 Y
ELR s R -

“ [EEE 42 p. 141 ¢

® [EEE 425 p. 142 -
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Rz > PR TS - dIAEE G/ VO ERM REE A Z VR -

(=) "BUA, v.s. TTEE ) —AEFEITE - Bl ERREINIBRH
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% Lucia Impelluso, “Walls,” in Gardens in Art, translated by Stephen Satarelli (Los Angeles: J. Paul
Getty Museum, 2007), p. 124.

7 [E]EE 46 -

® HRITERE H LIRS > 772 R David Irwin, “Picturesque Nature: Gardens and Landscape
Painting,” in Neoclassicism (London: Phaidon, 1997), pp. 200-201. DLk W. J. T. Mitchell,
“Imperial Landscape,” in Landscape and Power (Chicago: University of Chicago Press, 1994), 5-34.
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Hiz » 18 AR ~ TEZEE TR — O EITH R = LEE
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SREFEEMAY - ¥ 18 S HEEITCE SR EERE A Y H R RS
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REILE TR LW AXTEE R EVE S Al IF R fEE
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EE o % FEEIE B — ETEEIZER > BT 2 R AEIY - (e
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Gabrielle van Zuylen f5t} » HA& » THEFEan{EAIEFEEEM - HUMZAY
2 19 tHACH TR SR ¢ PERFA E RS SRl - 0 LUV Y an Al B T A e

* Gabrielle van Zuylen » (& % 7= H) » 3% (&b B$#E > 1998) » E 67-68 -

0 [E%k 49 > B 73 - Gabrielle van Zuylen 54 : T2 * T & % (Saint-Simon) %% i > 4ok B
IHA PR Ty BRI HE SRR e SIBRIIHIIR AR
Wil g D ESI TG Feng o Cf FEF - BED Fﬁﬁiffﬁ PR AP T Rsa
ARG o (MUEEE) Robert Herbert A2 FI#0 & B A= BLH skt Y BUARE R ME (TR
SCHE 9) ;i Boulogne B ARAYFREIHE—HG T K AAYER= | (massive deception ) - £ R, Robert L.
Herbert, “Chapter Five: Parks, Racetracks, and Gardens,” in Impressionism: Art, Leisure, and
Parisian Society (New Haven: Yale University Press, 1988), p. 144.

51 Gabrielle van Zuylen » (& % = F) > BiA:2 (&b @ B > 1998) > B 64 -

% [ElFE 51 H 86 -

53 David Irwin, “Picturesque Nature: Gardens and Landscape Painting,” in Neoclassicism (London:
Phaidon, 1997), p. 187.

> Gabrielle van Zuylen » (& % 7 F) > BiA:E (&b @ B5% > 1998) > H 81 -

% |55 54 > £ 82
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Hronfd o PR EERVECE AT SED) o EARKIEHAVEUR (1845) » B {HILE
PERES (MAHREHAEREEANTEATRE) ARRIEER ZINIER
= I B FEREAYRTHE (1830) ~ EIEGESEH IRAVZEZEI » {19 ﬁzﬂéﬁﬁﬁa
B EA NN NEEA R » R EEE RS e  ERALAEE -

19 A2 TERE CZis Bk ) FIRE LR BEIR > HE K1k
SUNESCHTT AR » EORERESTE > © MILZERTSmenT - g
HYARRIG S 0E KB E A ESTE - A0 EFE T o O BRI S GE Y B RE S
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% [53: 54 0 B 102 -

% [d3: 54 > B 102-103

O HRIC R EETETE > BT AT EARSEEIEH LN > TS AL T4

<http://en.wikipedia.org/wiki/Baron_Haussmann#Haussmann.27s_plan_for_Paris>
(2008/9/20 2IE

<http://en.wikipedia.org/wiki/Haussmann%27s_renovation_of Paris> (2008/9/21 JZ[%&

61 Gabrielle van Zuylen » (& % = H) > BiF:2 (&b @ B > 1998) > B 103 -

% |53k 61 0 B 103 -

* 5t 61 £ 103 -
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HYATRE - NBAZEfEIRIHRE (2 — TR G ~ JRMERyEHT - T AL (FH¥EED
Ay PRSI\ EAZERERA (R > S RcReBR B R AR 2 B EE Rers FEAYRIZE -
ZFrLABkt Giverny HYHAHE » Tyt Edghiats T Pat, ERAEEL - FraE A
BRI 55— T S A8 4EER - Monet [ 1899-1900 AEfHIAI(E 17— Z:5 148 H AH&HY
fEom > HEEEREIY » Kot ~ B3 - BB/ B L A 5 1540 [E] A = B S s
AEE - O IERHIIEE T - B ARSI AS SRR T R - St Bs B
AR - BRAE S BIAL R ZE R T 5 AR B RVsEElS - UG N EE
FEAHAKAIAFFIL ~ BRFARYZEREE T - 1 Argenteuil » KELETAAT B Rydft

% Robert L. Herbert —FH A H B2 (Ehea 38 Bl 45 HE R HZAIE )FEL (“Pictorial structure
interprets subject.” ) ( &ttt ) Y- o B Robert Herbert, “Industry in the Changing
Landscape from Daubigny to Monet,” in From Millet to Léger: Essays in Social Art History (New
Haven: Yale University Press, 2002), 1-21, 179-181. K Robert L. Herbert, Impressionism: Art,

Leisure, and Parisian Society (New Haven: Yale University Press, 1988).

85 HHEfRZ: RASIE 16 - 502 FLHE © John House, “Chapter fourteen: Conclusion: Nature into
Art,” in Monet: Nature into Art (New Haven: Yale University, 1986), p. 221

BT BRG] RIS BLK R - 1SS RS SR T #5EE ( the screen of tree )
@ - AR TEL | (the screen of tree ) f&EIEZ » 552 H Joel Isaacson, “Duranty, Mallarmé,
Impressionism, Plein Air, and Forgetting,” Art Bulletin, Vol. 76, No. 3, (Sep., 1994): 427-450.

o KETEEfTaE 1978 SEFTEEENY Monet 7t Giverny BEHAAIERE - (F 2RI F REAVIE &
BE&E L - (A EDUE Monet (YN ERIET - Bz iy =52 - REEE %A, The
Metropolitan Museum of Art, Monet's Years at Giverny: Beyond Impressionism (New York: The
Metropolitan Museum of Art, 1978).
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BI{E) T , (“Pictorial structure interprets subject.” ) fY{Z:& > Monet {BHI{E T
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Renoir /Y { & Argenteuil i 73 &) (¥ % < Monet) ( Monet painting in his
garden at Argenteuil, 1873) [[& 11] 48 7 FEfCE T {EERY Monet > BEFN SR
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N T R E MY EVE BL 8 - Bachelard BoRFfM - 18 EE—HEAE
RETE - T REER ) ZEEE > EWESHIILERNRM - RS LERE
771 P TERESEER S S\ B AR T BRI -

o I P LURE SR 8 B B T By LAV TE 4% By LRSI 1E - Robert Herbert, “Industry in the
Changing Landscape from Daubigny to Monet,” in From Millet to Léger: Essays in Social Art
History (New Haven: Yale University Press, 2002), pp. 14-16.

* [k 68 o

" Lucia Impelluso, “Hortus,” in Gardens in Art, translated by Stephen Sartarelli (Los Angeles: J.
Paul Getty Museum, 2007), p. 127.

™ EEE 70 0 p. 129 -

"2 Gaston Bachelard » { 4 % ci% sy ) (% ¥ 8 ) BESEE - THFERE (G4 5REHAT > 2003) -
H 168-310 -
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® Catherine Alexander, “The Garden as Occasional Domestic Space,” Signs, Vol. 27, No. 3. (Spring,
2002): 857-871.

4 [E5E 73 > p. 857 o

> [E5E 73 > p. 861 -

® TR TAE—FRME | BT E—Fat: | RS > 12 R Catherine Alexander, “The Garden as
Occasional Domestic Space,” Signs, Vol. 27, No. 3. (Spring, 2002): 857-858.

" Gaston Bachelard » (% B :¥5 ) > BEeiEE - FEFERE (&46 0 9EEAT  2003) 5 B 239 -

8 [EEE 77 0 H 239 -

" [EEE 77 0 EH 241 -
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 [E5E 77 0 B 245 -

% |53y 77 0 B 245 -

8 [Exk 77 > H 246-247 -
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Zt > JMEL0E T IEE ) FRAE COBHEE) JEF) MY —TEEY) -
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FERIIERY T FRIME ) B m DU A EIRY AT REME: -

Giverny [T I s FBFHIIE AR - © 325 Monet FTE R I KB
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® Gaston Bachelard » ( 4+ % ¢ g ) (5 B3 % ) BEeL o - TR (G0 JREAT > 2003) -
H 168-310 -

% [E5E 84 » 302

% Giverny PR ZZFEAL 705 - fr FAEEAHTER Epte JTDE & B/ N AR Giverny
BRI - AEZEIR R~ B TR R - DU DASRFERY T G0 HEL Monet B Giverny YN i 2 4%
BLEIFAYIERR - A BEEG IR A G T2 iy B S B CE > A2 5, Daniel
Wildenstein, “Monet’s Giverny,” in Monet's Years at Giverny: Beyond Impressionism (New York:
The Metropolitan Museum of Art, 1978).

8 Daniel Wildenstein, “Monet’s Giverny,” in Monet's Years at Giverny: Beyond Impressionism
(New York: The Metropolitan Museum of Art, 1978), p. 15.

% Monet 78/ Giverny 1% » S &CHFRAHIEE (FFDARBINSN) LUK Giverny TERE LISMY &
T (ZRIIME) BIE CH R TAFE N 5E e R ERY ) 7722 5 Charles S. Moffett & James N.
Wood, “Introduction,” in Monet's Years at Giverny: Beyond Impressionism (New York: The
Metropolitan Museum of Art, 1978), p. 11.
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5| TR Et Re e T ) A -

1880 F-{CHGHH - Monet BE4ARSEREEIG BEERESuTR (L 8 = (s (B £
H——AATEA B R——E R R BRI ~ 4t R R (B—
¥R NEE) © fS 2 0 Monet FBEiHIZE T ENRE RS ——E AT 23R
GulgHE ~ PR U B —— T T R (O NI RIRE DR B R R
ERENGEIBAYIET A EEE - © Charles S. Moffett D)5 James N. Wood
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% The Metropolitan Museum of Art, Monet's Years at Giverny: Beyond Impressionism (New York:
The

Metropolitan Museum of Art, 1978).
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FT YRR B ER U LR S A TERINAL - $RERE S -

% John House, “Chapter fourteen: Conclusion: Nature into Art,” in Monet: Nature into Art (New
Haven: Yale University, 1986), p. 221.

* ff Monet 1870 4= (R EI 2 BLHE R I 2 VIR B A [EE & - [EI3E 93 -

® [ 93

% Charles S. Moffett & James N. Wood, “Introduction,” in Monet's Years at Giverny: Beyond
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