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* Miles Orvell, “Weegee’s Voyeurism and the Mastery of Urban Disorder,” American Art, Vol. 6, No.
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¥ Colin L. Westerbeck, Jr., “Night Light: Brassai and Weegee (1976),” in Photography in Print, ed.
Vicki Goldberg (Albuquerque: University of New Mexico Press, 1981), pp. 404-419.

? Clement Greenberg, “Four Photographers,” in The Collected Essays and Criticism, Vol. 4, Ed. John
O’Brien (Chicago: University of Chicago Press, 1993), p. 187.

10 Miles Orvell, “Weegee’s Voyeurism and the Mastery of Urban Disorder,” American Art, Vol. 6, No.
1 (Winter, 1992): 27.

" Weegee, Naked City (New York: Da Capo Press, [1985] ¢1945), p. 11.
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1 V. Peneolpe Pelizon, and Nancy M. West, ““Good Stories’ from the Mean Streets: Weegee and
Hard-Boiled Autobiography,” The Yale Journal of Criticism, Vol. 17, No. 1 (2004): 20-50.
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Critics,” American Literary History, Vol. 16, No. 4 (2004): 675-688
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V. Peneolpe Pelizon, and Nancy M. West, “‘Good Stories’ from the Mean Streets: Weegee and
Hard-Boiled Autobiography,” The Yale Journal of Criticism, Vol. 17, No. 1 (2004): 36.
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