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% Bl “Mr. Colbert having thus shown them how great an Advantage must attend this Conduct and
Method of Study, it was resolved they should meet on the first Saturday of every Month in the great
Hall of the Academy, or in the King’s Cabinet of Paintings, which he gave them the Use of to make
their Observations in. That the Chancellor and Rectors of the Academy should open the Conferences in
their Turn by a Discourse, in which they were to examine the Picture they had chosen for the Subject of
the day: That Mr. Le Brun, as Chancellor, should begin the first Saturday, and the Intendant of the
Buildings should collect all the Conferences, and put them in order, to be published from Time to
Time...We may observe in these Discourses how many Parts of Painting they have already handled
with great Accuracy. In the first which has for its Subject the Picture of St. Michael, by Raphael, there
are learned Observations upon Design and Expression, which are so many excellent Lessons and
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