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BEHN & R AR B i 28 > 40 Marques of Stafford (1758-1833) - Earl
Grosvenor ( 1767-1845) ~ Sir John Leicester ( 1762-1827 ) ~ Sir Walter Fawkes

(1769-1825) %5 » {HENER " B ) - BRAIIRE/ DB L BUFFRAVET AT © 28
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R —(EEZENBUEE & - 5y BART - HUEEm VS (Whig) 72 1815
7 1 HUSHE R W FEE 1820 45EaVUH ( George 1V of the United Kingdom,
1976-1830 ) #fir - PR WE ARG BUE TE - Bz AR Z HNREFASE
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1 SR R A S B 7 DA RS AR R 8 - 0B & F e TR B (e Rl
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EHVRR S 57 BRI IE R RSl > P T EENECE ~ 1t
JEf - {28 EmAiETh » B ERRHIRE S B it R s - F LR 20 2T
[ R BRI AV —ZIE - BB R AR ENEE IR - R EFE [ £ 1824
FERRTITFY 100 Pall Mall MfifE 1838 FEF4'E % Trafalgar Square Y] HAGL[ER 5 52 £
JAR A 1824 % 1860 AF[HIEAS T WRLL Rk ~ Loy 8 FH E5JRRARAS - Pao1 g
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B[R B R B RRHY L R @ R > HLER R BE T AR R [E A P o g
JRWIEAERE By TR E R 252 (Royal Academy of Arts) B fy /Y
R BRI 4 A 0 BRI B ORIV E R EER ~ (R 2R EEE
| B A VAT E R - DME RElT R EROBIZRVELE > E B UK RA
DIARE AR FE S BdaT 3 - W EF 2 EA BRIV E BB TR E RIS 2 5%
[ R 1T B R B Y ZA U 7 5K (HE BRSO T Lt 4C 2 Jil G S o] RS Y
TR o

TEEBGE T = 2 AR ARG B - W1 2 11 4E & CampidoglioZ 17

e R EINS - 3T T BITERRS o T JEBIE 5 2% (French Royal Academy )

A4 RI7EZE %= (Louvre) S2HHAIAMEIVEE - MERZE Y =ANT

TR EF UGN (KEIEE(F i - B2 B B A B RIS A
(French Republic, 1793 ) ## BB A iTEEHVE ZHEFE -

[CHBIOMEE —HEEMTEE R T » 26 R ER 7y B AV ETEE &R B 2 =AY UoE:
e FEECH AL Ay T R ) B EEKER o DU RG] £+ A
LRSI E a2 1% - 2EWCET 1792 F4 58 HEIZ A ; Stockholmiy
EFENEE  (Royal Museum, later National Museum ) 2 1794 4B » Louis XVI
(1754-1793) HYBourbon&E = % &t AT 1819 #iFaPrado A FY o {H [ [ 55 ZEi K
TLRTHIFE SRS > ({5 A e PR B A BN BRI 22 S (B A AR (] BEERIFE 5 _E 44
fijCharles | (1600-1649) * G A EEATEE BN BLAL AUGH: » ZATT & 2= TR A A
EEBAMEEEFRET 1649 FiiEZ - 5K Charles | ~ fiAYFEFFIRTHY
SfToRETTIAE » (FH EEEFEEVEUN 4R the Commonwealth Sale™{% 1
i€z - AN SRS MEAV R SR B SRR BRI Y E ARSI E
HUEE RN o B SR BRIOM (B 22 F2 i - RS E R —(E " 1S AR R
PR ) BF - S BOM M R Fh R S A T RE B S B HY 2 22 T P Y 75
{8~ HEERG MEZT » SRR ar T i S Rk B BNt B DR RATER
S e

+ \H4C B > BUNFF B2 22T T B ZR AR AR ~ SRS o3 & IR
BN > 41 1760 LAY Dresden ~ 1779 4-AYMunich ~ 1785 £EfJMannheim -
1789 FHJFlorenceryMedicilijek ~ 1793 A 2Zthe Museum Francaisss » 55—t

L sir Philip Hendy, The National Gallery London, New York: Harry N. Abrams, 1960, p. 11.

2 ‘H[£: H, Jonathan Brown, Kings and Connoisseurs, Princeton University Press, 1995. i

A. MacGregor, The Late King’s Goods, Oxford University Press, 1989.

% Jonathan Conlin, The Nations’s Mantelpiece: A History of the National Gallery, 2006, pp. 3-6.
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Y & - B IR EL B AR R KR SAEEE > MBI LAY AR ~ REIE
iz TR BUS I RREOR TRT - AEEIARI EarHIAT S > LR
PRSF T EEAVSUAREE O — BIRARBNARRE S EEEEHR - 157l
MIBCGH A 2 RIB% - WS R B ES » INMTE AR ERNEE® B D
BRI > ERPERETE BRI s AR AMGE - MRS 4R £
it AP 2 AR A P ARAS B 2L o A R S Y RA R i > fL TR S B = R FE 2R
TR R 2 B § FE - AV B A BLEL (A E e R T
5 B A EE R E ST (Royal Academy ) ~ JLE{EIER ( British
Institution ) ° SFEigREFT RV E IR EES  HoP R E 5 - AARIES Y T
(e s Ay BRI » 38 E AT A ZE G e (COR BT E b B - B SR B Bz
ARG - NI EARPE IS - SR ne e B Y SRR T IR
(RGN K - °

1790 FEARFFZE MBS B URANGENINEETE - SR RERGER TE

E BRI TS ISR 2 REMEVAE A E oL - AT A FTE7 13 Le A Al Uk
e A A P [ £ M ~ AR AT HLA & o VT T S Bk 1 B 57 BB 2 PR R BE AR ]
BE - 52 I HEBEE AR ST O JIBS PTG » a1
B s DEAEE S N BRI RAIE S  EER IR G TS R K & 2
FHE N o (FRALEEI R LB ILR & (2] - 55— & FHSir Robert Walpole
(1676-1745 ) fEHoughton4iAsf 51 22 2 17 Ui B Ry B AU (5]~ - 1777 £E > Robert
Walpolefiy 52 F-Horace Walpoleak i Fi A iU id # & 22 4% » John Wilkes( 1725-1797)
" ¥ R EgkE (House of Commons ) 3 FHEIZR ARUCHE ~ (RIFEHERS > Wilkes

4 «_..the concept of meritocratic or-even worse- popular ‘service to the nation’, whether in military,
civic or cultural terms, was probably anathema to social conservatives who feared the arrival of
anything resembling widespread participation in the construction and consumption of a public culture
guided by the state.” 325 [H B. Taylor, Art for the Nation, Rutgers University Press, 1999, p. 30.

° BLRUEERIAE 1805 SRR 0 Bt LI MR RL AESES T 3 B A DA R AT B 5
HIfE i - BRI S R EHYE - SRR B B R R IR E 5 -
<http://en.wikipedia.org/wiki/British_Institution > (2009/5/28 3|

6 «__.connoisseurs and the well-bred had been able to indulge their patriotic instincts with visits to the
annual exhibitions of the Royal Academy at Somerset House (it had moved there in 1780), or view the
early attempts at defining a national artistic manner in the shows put on by the short-lived British
School (from 1802) in its gallery in Berners Street, near Oxford Circus. Or they could visit the British
Institution for Promoting the Fine Arts in the United Kingdom, which, established from private
subscription in 1805, staged regular exhibitions from 1806 at 52 Pall Mall, the site of Boydell’s
recently bankrupted Shakespeare Gallery.” [E35[H B. Taylor, Art for the Nation, 1999, Rutgers
University Press, 1999, p. 30.

7 John Wilkes was an English radical.In the Middlesex election dispute, he fought for the right of
voters—rather than the House of Commons—to determine their representatives. In 1771 he was
instrumental in obliging the government to concede the right of printers to publish verbatim accounts of
parliamentary debates. In 1776 he introduced the first Bill for parliamentary reform in the British
Parliament. Wilkes' increasing conservatism as he grew older caused dissatisfaction among radicals and
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{EWilkestyE B A B ER4A » T 23 1t Wal polef ek i iz 1% HIl 5k i B R B 22 2 S i sk
KA © SSAME A 1798 434 E % 0rléans /N 85 (1397-1465) Ui® 7
FHE EFRAFELER4EE - 1799 4£Noel Desenfans (1744-1807 ) $e (k< BT
WS o UK BT E iU e > % B RS RS BB HY B

U AR DS o 2 S5 e SRl R R 1Y S » 0 T [ 5 R 1 DA A A
155 o 15 b [ o A BT 48 2 SR A A B 57 3 A 1 3R T B = (A L
YRR © 55— i AT BB S A 1 Bl 5 B AR - S Sy
TR AR » Uk ot AT AT B BE o B R ~ Bt &3 I R 5V
SEhEFE] - BUE SRR EIT SR M DA A R A BT Rt £ » P R
SR « ST d (AT B A E SN (2 E R i » [EIH R R s
FATET TS TSR WAL HINEAT © PR B o R B ERIRAS T R
R S B T (E R A R R B E RS0k « BRI A AR5
ERAE » B R BRI T TR A —(E A B A B R - (SR
FHRIEA LR PSRRI NR > o TS S 2% \ 238 5 = (R e (i S
FIBINS RS - R T R R BRI R LR T AR - SO B SEE
Sh > FEEEEA SRS - FILE R > SR SR A AR, -
B R i R AR T H 2t

was instrumental in the loss of his Middlesex seat at the 1790 general election. Wilkes then retired from
politics and took no part in the growth of radicalism in the 1790s.
<http://en.wikipedia.org/wiki/John_Wilkes> (2009/5/30 2|

8 «Can there be...a greater mortification to any English gentleman of taste, than to be thus deprived of
feasting his delighted view with what he most desired, and had always considered as the pride of our
island, as an invaluable national treasure, as a common blessing, not as private property?” JE325|H B.
Taylor, Art for the Nation, Rutgers University Press, 1999, p. 29.

® The Orléans Collection was a very important collection of over 500 paintings formed by the French
prince of the blood Philippe Il, Duke of Orléans, mostly acquired between about 1700 and his death in
1723. Apart from the great royal-become-national collections of Europe it is arguably the greatest
private collection of Western art, especially Italian, ever assembled, and probably the most famous,
helped by the fact that most of the collection has been accessible to the public since it was formed,
whether in Paris, or subsequently in London, Edinburgh and elsewhere.
<http://en.wikipedia.org/wiki/Orleans_Collection> (2009/6/4 &

19 Holger Hoock, “Old Masters and English School: The Royal Academy of Arts and the notion of a
national gallery at the turn of the nineteenth century,” Journal of the History of Collections, Vol. 16, No.
1, 2004: 1-2.
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I 1768 £ERTL - 2R 5 1790 AR S E 2R ET2EE (Royal Academy of
Arts) - EE R RIS fE A RV Ele L EMAT - BN EREES ~ BB) - B
BET R G - B EE S R SR Ay b A > R IEIEEE
JiF ~ g SRR E BRI R M ~ ab BRI S AR R - ERPHAEIZEE
TR SR A A R PRREV R > (F BB SRR A e - B2
BT B SR R AR TP e & bR BUGRH B o - B MEA ]/ -

W EFELGINIIG S I B RICHNT S 2 B AE R et e 4 28
BRI > BEEEARER L FEiEraiiRst - BEE ARSI 5E R
{HER A5 DUR D B BB RIIAR - HE RSB L Bk ~ BB Al B 2%
J& o F—{ir 2R ek £ Sir Joshua Reynolds (1723-1792 ) » ABLELEAMA 28 RAVE
—&Discoursefg | : " - BE R E & %%‘t&% Tl B R ehk ki g
b BB AR RS S iR g 1 ReynoldsEZE
1790 fE/c A B IEl A 22 (8 HE S A A MGt ARET4E E - (HER B A
A EEREUGR BRI R ~ W1 VB BREM THERRER T aEkE - ¥ 5
1782 fFHE T iE (T 4g = Hi% Y James Barry (1741-1806) 25— " B 7
Ry | —FAI A o i AE(H T ReynoldsZET E2BEULRIATAEE - 7Y 1792 g T
ZHY ) BAJEE (“national’ gallery ) 7 &2 1 Ry B i 22 A= Y B8 BB /N SR LR Y
G - % 7 A e T Reynolds i/ Bl U B 1 2k ] ED 2R Orléans 23 B
j&; » 2 JERE B fE Somerset HouseH » i R) By 22 e fER FHRIER & i RAEK
HE E ek i o (H Barry iy E2 Fe [E] S5 R S BR T AR ORI <6 90 Ry R A AR B2 T8
HIRH#R - PRI N E AR ES » Barry 2B EIEEHifEZ -

FYM—BFEITE AT, 1805 FAHRAYSLEE L (British Institution) » sl &
Joseph Farington (1747-1821) ~ Sir Thomas Bernard ( 1750-1818 ) ~ Benjamin West
(1738-1820 ) 55 A 7% e 7 B0 S BRI PS8 o i S B L - 43
BT R/DsfEs - HAlderman Boydell (1720-1804) 1 52 Pall Mall e &b 41y
Shakespeare Gallery » R[Ifs8 /=3 ] DAJEE H L8 v (R BT 48 5 Bl (oL B &l Ry
TESh > A REEE K AR > By o] 1 R 5 SRR AT EE -

11 “The principal advantage of an Academy is, that, besides furnishing able men to direct the Student, it
will be a repository for the great examples of the Art...By studying these authentick models, that idea
of excellence which is the result of the accumulated experience of past ages, may be at once acquired;
and the tardy and obstructed progress of our predecessors may teach us a shorter and easier way...How
many great men of natural abilities have been lost to this nation, for want of these advantages!” &2
2K, Holger Hoock, p. 2. Z&31#5[H J. Reynolds, Discourses on Art, New Haven and London, 1975.
2 [FEE100 H 3

B EE10 0 B 4

4 sir Philip Hendy, The National Gallery, London, New York: Harry N. Abrams, 1960, pp. 12-14.
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—. 1824-1860 K EBIEXEEEEFH —1& 100 Pall Mall £

Trafalgar Square Y WEI ER E RN E F X

TERT BT R HEB A R RRYES TN - 2 NREESNE - HIE E 2R
R EARAY LA E 2K T B & A PSR - e MG IR £ 2 = 1Y John Julius
Angerstein (1735-1823) fEEGEIRFZ(EARZHE - Wi —8 N aEAER - H
Angerstein 77 i Bl B B (B F5 1Y 25 2243 2K ~ WAE Sir Thomas Lawrence( 1769-1830 )
HItREh T EEf A Y 1823 411 > 5 38 finE i AiE Ak in (OTS% 1)
H.tf 75 Rubens ~ Claude ~ Titian ~ Van Dyck - Carracci ~ Poussin ~ Domenichino -
Velézquez - Rembrandt ~ Reynolds %5 - & 1824 4F: Angerstein AU i EiEGH B > 4 -
e ATHY BE 52 BN (E & 20 B -4 m U 35 a - AFECHY Whig # B George
Agar-Ellis (1797-1833 » 7%7K19 Lord Dover) [ajsk e H T B S BUErER S -
DU TEEB N R | ~ TR A BRI HIAOR} |~ BERE FRERE
FHEEARAY Angerstein Ry € EIR ERTFTEAVES T » S i il & kil LAGE
BERY/NESLEEE T BIEFFHE Angerstein [F5RAY{ESE 100 Pall Mall 1 £t B e
TRHYERJER > HATan i R A B Bl A4 YRl {7 Mr. William Seguier (1772-1843 )
REEEE A » FAIHARYSEE R 2 2Tt b AT

1825 45 1826 - EGHL (the Treasury) 7344 T 4 s = ([FfF5% 21D - 1
1826 415 554 Mr. Zachary#5ifE—iEMurillofJA Spanish Boy - Sir George Beaumont
(1753-1827) 5% 1 16 (i ([FfF5% 31) - M ERERAYE > ERHHR
AERE N 2 W0 T E Ry BRI 2R BT » 1 RO M) RE 1YL =E ( the Trustees of the British
Museum ) » #E [T HEHE 45 B0 52 ZRJRR AT B B 0SF 1 R A (Al e DURER B Ak e =2
I - *° T/xBeaumontdFifi > 1% #44F - HEEIFIET (British Institution) i T
rufEsgsE ([Kf$% 41) > #FLord Farnborough (1761-1838 ) fyThe Watering Place
( Gainshorough ) EiZMarquis of Staffordfy) Peace and War ( Rubens) - 524} » 1831
FRev. W. Holwell-Carr (1758-1830 ) t 35 g {Fanfil s KLY eERVELE &
A B AEAngersteinfJ @ EE - 1

B R BRI A 1831 A fy A 105 (R4gEE - PSR ATTE R E
AT —(FHL 1450 4 - EEVE BTy AURRT R SR BRI 2 R AT E X
KAl HEANEIREAZ 2 HIRZ BN EMfh 7 RS © Hdr - 44 Rz

15> «Apparently there was no body yet in existence who could receive presentations to the Gallery. ”J&
L W. G. Constable, “The Foundation of the National Gallery,” The Burlington Magazine for
Connoisseurs, Vol. 44, No. 253, Apr., 1924: 163.

16 “to the Trustees of the British Museum, to be placed in the same rooms with the Angerstein
pictures.” [E¥ 15> H 163 -
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FlégE(talian )~ 13 {4 e frag = ( Venetian )~ 17 {4 Ky iz E 40432 ( Bolognese )~
23 AHLER /E &L ( English )~ 20 4+ A %85 (French » && 10 {fClaude ~ 9 {4-Flemish
F175 5 {4 ERubens ) ~ 8 (457 EE4e ( Dutch Pictures » F.H7 6 {4 /&Rembrandt) ~ 5575
— R E PRV A HIMurillo » EAFTRERYE T 5% B B 2% 2 RR S Al HARY W% L > BRAT T
LG ERE -

TEWTRHT N 252K T » Angerteintt [m) o (RO BITTHY 4825 bk B B BT HA R 28 40
e EMHE - HEIFR R L9 2 Charles Eastlake (1793-1865) & Fy#4EL
BT FAVIE R AR (1843 4 )~ & 22 IR P IE NS Y48 25 {F an il /F fy {258 - Constable
1FThe foundation of the National GalleryH G f5H, : M i3+ e dgm 5 L3 F P g
PR R L IF SR FP I ol 3@ 2 R F &R 8 i L0 bl4eClaudes 10
TR T AL G Sk ey 0 B WA TR § g o 1 R4
It Bl A HECR DEIEHE - —ifE 2K 5 Angersteinli ety EE A A 482 The
Raising of Lazarusff?sf Ky 2l EE AV Fon @ B 7 HEigmE s » R AT
Raphael#yThe Transfiguration of Christiz & iy FE S5 =8OR T S EREREE - 5
AME 545 H 92 5 i /A TitianyBacchus and Ariadne ~ Tintorettof/St. George -
CanalettoryView in Venice - WiliENicolas PoussinfyPhocionf{iBacchanlian Scenes
% HUR T E e R R B A A EEON B MR SE - ERESEHY B Al 2 UL
JECHY B ZRT O o FRAD o BEZRSL BRI AV cn R AR PR LABION AR B il - (H =Y
eiE S HEEER R E 23 MR E - BETREAIEHERR ¢ BR T E M B A
BUMgE 2/ » EETREA L EHERNE LB A EEOREE - stEiins

£ BLH el i Y ERAT ML NG - R IEE ] RSB R A B 58 42 RS 5 By g 3%

o

o>

pel

B 18 HARPIK » IR ERYWGEE R AR T Ki4gE (L (chronology )
FIEIR (school) 73¥ERHYIEREE AL A BONE S WGRYAER] o TEHE A
o BEEFA NN E RN 2 M B R R 2 A G R a iy T AR
(decorative ) - FRFHITE. 2 Ky " BT, (picturesque) HETFZN ([E 1D - &
BARNEER © R4S AR B DA —IREoRny ~ B o 4 1F Rtz O Eiih - 7
DI¥HE (symmetrical ) ~ sipk 4825 (pairs of painting) W& FEAEE > Fre
AVER A R — (EAE B RS - bR T DU R E AR S i EEAh - F2R4E
o REHS S P B A e s e R A vk - 4 AT U B (i T - B UR B
B AT -

" W, G. Constable, “The Foundation of the National Gallery,” The Burlington Magazine for
Connoisseurs, Vol. 44, No. 253, Apr., 1924: 165-166.

® [E5 17 » B 165 -

9 Charlotte Klonk, “Charles Eastlake and the National Gallery of London,” The Art Bulletin, Vol.
82, No. 2, June, 2000: 331-333.
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18 & 19 4t Wi > SEHBERAUEBFENTRER > SRR ER
JEIHIZRER > At i Y AH & RS BTN 575 18 1Y IR 2l 22 0y A RS » thdsei Az
S BRIV B FHE B RE A B IS 5 Uk bhE - IR E M ENY AR MBS
s - A —fEE B S SR T BN E & | SEE R EEIR « AT
SR fcBa Ty —fF [ SEEAEMES: | (classical ideal =Zaccepted canon) % -

S TR SR RS R TR FA N LR - N RS T ks B CAY PR AR 2
8 31 2% 5 I A S AT B ZLEAERRN Ryl - A% AE I Angerstein RAJEZEHY
100 Pall Mall EgIHAEI % B fF 7812 %) Trafalgar Square FY¥rhbrl > 5% IL1F
Angerstein JF{ERHY Pall Mall ZERRER] - HEB(FRUHE T e dERr 19 thagit
[ RANZRJER — BRI —— AT i Y g 520 Ccluttered hang) ([l 21D » ifi
& 1824 F-BHEE 2 1838 A R E ARG sl in B HT I B HI4E = A BT A A Pall
Mall BRI - ST Y 4l S R S RS S Ry PR A

FLHRRI UGk B 2 A5 0 2 A AR BRI SR 5 I B2 PR A ER S AT
ATEAER > B REVEE I 2 TR E S BN SR A B E RS |
TS Ry - #EA WiEAnnibale CarraccizE (F(H H &l 5 F— (& E i ik
HHYEEEELord Aberdeen - 7 1853 4 7ESelect CommitteesH » #E[H 57 T R AR
HHEBERE > RE AR L F R B ES A EARS 2 % g 7 Aberdeen[d] ¢

H e W?"\ﬁﬁr&i’ﬁ R A = e = - @]Ni%fﬁq&a ggfza_j» 5
Ao [ M3 § T Angersteinercif 0 B ARG T o i 10
£ 5 A% M Angerstein Az iR 2 e %1 o miE Lk
RN S p o 2 - ARG T T ALY EiR ke
R E L TR ER AR E 2 L F L A PR T R

RN vty R e S I oy
22

MRS T it B oo orBit by b W endi ficdp 000 32 3 3 e eh b 4
30 2 HSHDGIEEE- T PR R i AR

20 palaces of Art: Art Galleries in Britain 1790-1990, Lavenham Press, 1991, p. 51.

21 «[during] the earlier stages of the institution...the original constitution of the trust [had been]
considered well adapted to the purposes for which it had been established.” J5=7 & Christopher
Whitehead, The Public Art Museum in Nineteenth Century Britain, 2005, p. 4.

22 «yes; there was no system at all; the question of forming a national collection hardly existed; [the
nation] had bought the Angerstein collection, and the object was to preserve it. For 10 years, | suppose,
Mr. Angerstein’s house was full; there were no means of increasing the collection; and after that time,
and, indeed up to this day, there has been no system at all of forming a gallery; a picture has been
bought here and there as it has been thought desirable from its own intrinsic merit, but not at all with a
view of forming any plan of a gallery.” [EzF 21> H 4 -

2 “The collection has been made in the same way as collections of private gentlemen are made,
without reference to any system.” [GF 21 H 4 -
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B RATERIEIR - BUE LA R EREZ AR » Ml EonFaiE
EAR N BRI TRLE H MR = 2 -

BAN o E AN RIRES B DA TA N W 28/ D DU SE RARRE BB & - 1E
1835 4 Charles Lock Eastlake #Y How to Observe — ¢ H1#5 H 2l & 45 ( amateur )
Bl B 27 (connoisseur) FYE 2 fEIHY AR » MRFEA TS E 22 (connoisseur )
EFwb

B R TR A

AT O B R AT PR TR B A o B GRS
FRIVAEE FNEY P B RE LBk i L g a%w
ﬁﬁ%ﬁﬁ%#%iﬂ%’a%ﬁmﬁé“%ﬁ%J°m

ZLEIR L A g% a2 £49d o A H Hhen

=

FH e oy T &R E ) MRk o {F "2 ) (observation ) f¥ sk
REEEMTR ~ SIREE SEIFHIEIGE L RESEIN F E 54 THE R g
Bl ~ SEEGIVE TR B2 E R RE -

ELFI] 1838 5 S 24 /L Trafalgar Square BEEE - 5[5 R S EE A UK
Ry PR o RIGEANEL - HraE W s RIREL]E Pall Mall B s [ H (545 18 i
LR el A TR g AT MR (EE ey (AR S LS - (B4 S0 APHERY
HE T BT =7y ARG B ((E 3] (RESEEISHRE > MEL
By A rEFRI A EE] 1887 £ 21%&% T ([1E 4D -

1843 WS E BB E S A Charles Eastlake & S B E 1R EEF =
Y[EfiAE 1845 4E 5T 45 EEFHEEE Sir Robert Peel (1788-1850) [yf{=thZHH :

AAREMERE REPBENERERET - BT Ahiviz 4
LR dopt @i B Tene B R I WO R ¥
A - Ao & - IR PR AMIRE B A FARRR XY
FUL B RN P

Charles Eastlakes? FyéaE B n EANEE A EEnAEa > U HABEIEE T - 485

** “indicates an acquaintance with facts rather than with truths, with appearances and results, rather

than with their causes. In its general acceptation it comprehends a familiarity with the characteristics
with epochs, schools and individual maters, together with that nicer discrimination which detects
imaginations from original works. The chief distinction between the connoisseur and the amateur is that
the knowledge of the first assists the exercise of judgment, while that of the latter tends to kindle the
imagination.” [z 21> & 6 -

% Charlotte Klonk, “Charles Eastlake and the National Gallery of London,” The Art Bulletin, \Vol. 82,
No. 2, June, 2000: 336.
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TEREIE TS RN R B iR e (G DS R s p 0y T X - (o0
B ERSEVERE 218 BREE BT ENR - FEEIRAFIHHEE
ARG R Bl B B PR AR « BRI PR S AR e SR s 2 S Y &l 32 - Eastlake
oy B R ERZ P i S A R A i s AR R HY P A (F i NEE R EIEE A
AR (1843-1847 ) » Eastlake i &l = - HA 7R M4 & AR A EXRTARAS AV T
Zetifs » PR S (EEFoK A E ] S e 22 Sir Robert PeelYSZEL - Peelsfy - T 4 &
FOF Ris b it st e~ 2 L enidiv s 2 iF A RpP E D o A 0 @ 2 AE B
EREET R RERAPTOFR N TFL AR A RN D0 0 B
T onitipe T B B o 2 Peel fYRIISERE TR LR E T
BRI S, - #fEZAEastlakef B AR A LA PRGN - EMAILE 1855 fFE[O(EE %
ZAJFRAE R (Director) FFEES 1 iE{HieZ

1850 4 Eastlake FEREHEHE S AU BT T BT SR A2 S
SRR » MR IS -

W ¥ oh Caen % jiFég@ » — tF Perugino 4 % c1“Marriage of
Virgin”» #.#7 % 4v Raffaelle i 7 e ®Wigtglg H o 5 7 L IRE 4
P i cPlC 1 e E & fF 0 — by Raffaelle s9*Marriage of Virgin”

RHAE R A Perugino i T 6o F] ’i‘:g»rl’g"i&:%ifg;‘f]t TR e
EEM . TP R -

EEPITRIA T aEFanEE L2 EHR > 288 T Sl BRI B ek
Hl R AR R RS - #E LA S 2 IRV R ey - (Sl BAsvE S - 90
AR RN SR IRAT > CHABR S AHI#ECE -

1850 A —H PR BEE G EAEARNE S > [NIHLE 1855 ffEastlake[d]
(EEZZ 2VEREE RIS - HRRFERISEUR 7 Ay saSath iy - 1 L E RS A R s M A
AN FEZ S AR E MR S o (FEastlake e pTHVEL G LE IR - (K EIERT4E =

(\Venetian painting ) £ 7FWest Roomy— i - » 1 &% 5 A1 HA Z AR ERA
AL NG - I DA—1iEClaudefV 4825 1E Ry oy b o far AU A R e ég = i EAL [
—{@E A > fiClaude ~ Poussin ~ Raphael ~ Turner#f 4t 47 55 —(E 2= - PHHE S
4B RIBL LR, A48 (cabinet painting) JiFE—#E - *' Eastlake%s /7 {di i LA i
ERVIE SIS PR B (EEL S S PR ARG E I 58 2 - BE 22
HIBRH - e B MR e DL ERIR g = A 7 S E TR Sl SRR (HAb[EfEIR 2
i EE Bk OB O] &, - IEFIPEE A SRR TR ETRK -

% Ppalaces of Art: Art Galleries in Britain 1790-1990, Lavenham Press, 1991, p. 53.
? [FE#E 260 H 53¢
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TERL AR RIRAIBHICE 52 - B EERTE N 3 UE VISR BN - R T
BEHF S EE A G B B R ~ (R PSR « B
1832 4FA1 1867 FFIRiAZ MR A T APESR A RIERIFE - Hh[5H s P e i
Whig SEHUISEUS EERER & R UIMHEE - EEFHY Whig 75 SR i S
PASEA  BEEE TR AN RAVATEZRE - 11— {58 2 A AR BRI B 2R 2 RRED
AT IS TSI B SRR B ST -

[ 2 ZA R B AE Pall Malliife] - #I3ZHE 54 e AN 28 - — (L EFHEHY Whig
& E Agar-Ellisfz ] 2 B SR Sl e R ERZ IR I 5 PE e ~ A SR
TR AT AR BRI > BE2AE (I 5 A R N 22 2 H AR - (E AT FE LAY
= BEHENATREAZMIE T T B - *

H 1824 - EZE4JEIAE 100 Pall Mall B 17 DAZR - Wk Rt 72 > fERZefd
H DU EE N G E D o I BRI ERE RSB A E 50
2 200 ANASE > ZE[HES B R A AR rayE o A 48— 8% 105 Pall
Mall > {HEEEZE A BER K - DIZAE 1838 484 % Trafalgar Square [ 25 5y 5%
B B R B R s e R A YT RS 2R ] o (EE 2 H I FPT B R EREEE ENY Sir
Robert Peel i 1833 £ i HH S Ay B AT

BITE Rl RE T A hif R B d gy a @
HESERR S R LR R S Ets RS L R
R # DR R 180 R RO RIE S DRt KR o F A
ARSI P TR R RSB 4 kB g e ot
frid F R fE s #ez - gl iy A7 kRS &
PR » 6B RARNGTY G R Tomig -

%8 B. Taylor, Art for the Nation, Rutgers University Press, 1999, pp. 36-37.

2%« In the present time of political excitement, the exacerbation of angry and unsocial feelings might
be much softened by the effects which the fine arts had ever produced on the minds of men. Of all
expenditure, that like the present, was the most adequate to confer advantage on those classes which
had but little leisure to enjoy the most refined species of pleasure. The rich might have their own
pictures, but those who had to obtain their bread by labour, could not hope for much enjoyment. The
erection of the edifice would not only contribute to the cultivation of the arts, but also to the cementing
of bonds of union between richer and poorer orders of state. ” [5325, Christopher Whitehead, The
Public Art Museum in Nineteenth Century Britain, 2005, p. 5.
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Sir Robert Peel 52 Ry B ¢ R RIHVAEL R A B R A RV IR anlk ~ HERIEUG
SEEATS [SEAVEEIER - T HEEATZE AR TSR E AT Tt
BRI A RMEEZRE - B 2R R KRB S E 5 R AR A
o EMREL G - BEE R ERRRAIT « A R ESHIThRE - FerR okl e i
Bt G IR S R (R R B

(Z) BEKERIES © RS R

1. 4meEsH #% (catalogue)

BRI BV LR (RAEAIE (chronological ) F1£21fi{4: (scholastic)
Al R 52 RT B o e i & R R R SR T RS [y T ER EERB S &
( populist educationalism) ¥ - 1850 (iR B A F (new public) ZEEE DI
S R BT Y IR RS (E P AFTEERRE > DABIA Sk 0y B8 A iR M ny s
fi#Z - 1857 -Prince Albert (1819-1861) F1John Ruskin (1819-1900) 47 Fl+eH[E]
BHVEL - B EtEE g (illustration) FHZRAYF-E 48 FREA R AR LEE R
ZEE BT SRR -

AT 1824 SR F B FHEE 25 I EAVE TSR H SR e T - B
MEE A (Keeper )fIFhE( Secretary ) B[IHEF-4mER 52 & H $%( Historical Catalogues )
HITAE - MFICAFRAE H 8097 R HE RIS T - TREEEIIR S WRIE
=EAGEm AEEHET - MIERFAL (chronological ) =21l (scholastic) Y
2R NA -~ TBXE 1G5 - RN EFIESEE R E AR AD AR (label) -
Rt 25 ERER R B §% Pl a2 B ZEAVE AR

SLRERRNH RGO & - B 2 RrHYER e B $5:0 R T E 7 EEEr - HE'EJTH
PRIMERET IR E 7 e s - M A2 EE - EFIFE J7 H 8Sf0V4RE
75 William Young Ottley (1771-1836 ) ~ Henry Cole ( 1808-1882 : &4 Felix
Summerly ) F1 Anna Jameson ( 1794-1860 ) » ftr{FI45e 53 {1 fiE ek A TS 1122 1 BLER Fi
HIPERE EARE - R BYE U7 H 8RHYBH EMEE Wornum 7> 1857 FHE(EFE A

(Keeper) HARERHUE FER A ETTEN SR AU BEIRAVSH B 1T 5y -

1860 FALAATHY H k4R ES T ZE LB A4S E HRIERIE&E Sy » it fA RS
(S B S B SRk R 20y 5= - Ottleyf£ LA Descriptive Catalogue of the
Pictures in the National Gallery, with Critical Remarks on their Merits (1832) H1Z¢

BT A EE s AU AL (description) ~ E4ffhn'E ~ FI¥HAE & L REAVAREE > Giles

¥ [EFE25 0 H 6-
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Waterfield52 & Ottley (iR 2 dRtlkry 7 ={ih = T EMETI RV R 73 B#ER]] - ffiCole
t Gt EFiEfEHand-Book i 5 A E4miE — SLLE MV EE - HAgEnVaerE - B
ZEEE AN EMAERE - (HRERELN S » MEAERSEL S REEL AN -
RGP S AR Bl SR - (RSB R AP TS 1840 4 2 AN R B /b
S—{rdmEEColed %k » AIEIEH S HYIBRERLH - GE T8 - EFRIE -
IS E ORISR - AR RAgEE R A BUHES - WAEF MR EREREHEE R
7 o [hAh - ColethfigfRsgss T8 » SCPANMER 5 2L ~ drifER - BUERIER
FEam (2Waagen) BLUE TG HERZAAHREERE » 3 AT A8 M e il A 25 205 R %
s » Anna JamesonfyHandbook to the Public Galleries in and near London
with Catalogues of the Pictures, Accompanied by Critical, Historical, and
Biographical Notices, and Copious Indexes to Facilitate Reference (1842 ) F-fffft »
S4B HIREE ~ ROETIHE - sadasaEnVE LS R I MBULN I - e
FEEETER TR B o g p RAF B E R fEE T3 R Ty A
wHERL B FR S FEFEMTOR E 2T fand RA 0 B
Bihenis Lo FE0L R A ML = 7 grenik B o o

TEiE 1% > [ 1847 Rt - B T Wornum4gii « EastlakeBEEL 35 KA &=IRE
MEyDescriptive and Historical Catalogue of the Pictures in the National Gallery:
with Biographical Notices of the Paintersf¢ T Bz Y 528} Chistoriographical ) 4
5o AT &GS CRBERIY SR E R TR o FEAIHEIR (school ) IR
(period ) HYSy 8 E4ARERY T 4 foh @23 £ | ( Biographical Dictionary of
Painters ) - 41[EWaterfieldFriEHARY T £ Ay F enlg 0% (F 78ea) Rz
¢ (illustration) ;= ¥ {HEEBAVE - BATIVIHTER TR ERIRST ~ M2
Hh o EEFAEORL T SRRV S ~ RfAaTam 2 (LR SRl (eminent critics ) - Sl H.
Pt E EREAYIS BB E AV & 546 TAEMEEAVEHE (AL EUE A Y R
) R A HETTEEREEAE - B AETREEET TEIK
(school) HYEFE » JLHATERCEFAG R A58 5 2l 2¢ 2 [ B H Sl S AH 4.
s BRI FE SRR $R AL AR YRl R S R - NME(E R BT 255
B AR P A E s kD [ EREE T e B SE IR E R R A EN R
7% o BRIt A > 1856 SEWornumiE HHAR T4 BB 57 BRI 4 A B R
Zih/IN&EThe Epochs of Painting Characterized. A Sketch of the History of Painting,

Ancient and Modern, showing its Gradual and Various Development from the Earliest
Ages to the Present Time » FAHA TR/ » 48 A RS R T 2RV (B 5= A

31 “to raise and improve nature, and to communicate ideas, not only those which we may receive
otherwise, but such as without art could not possibly be communicated, whereby mankind is advanced
higher in the rational state, and made better, and that in a way easy, expeditious, and delightful.” JE >z
J& 5, Christopher Whitehead, The Public Art Museum in Nineteenth Century Britain, 2005, p. 23.

%2 “the Gallery’s pictures acting as illustrations, on the wall rather than within the covers.” 53 28> &
23-24 -

¥ [EjEE 28 0 H 22-24 -
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IR ~ RIS - E2IE (ERNELREREET, - slEFEH
il TR P SR YRR AT A T e B T BT L BR A AR o

DRI 2R e [ B o 3 Y AN R BRI - 4 SO R B R A (RS oA 4
HA SRR B o RIS eyl ¢ 1 - 1A — e B L Eiloar = ey
ONRR e R PR RIRT/ NEAYEiosmE - PRERFIE © Br T E8E H SRR
FTIRNEN » EBREL T B g AR EE B L1 - BIEE §% ~ /r4d FMAvEGEE T IR5E 2 H
it & R ERVEEEE - (HER 20505 BTSN R - B — = 2lrsy
KIS 14 % » (55— TR B SRR 2 ey e A s 1 e 5 8
FEE JTENARR R frER AL - WA E R K MBI e B - S
BRI > AR BT R B ERE L AT [S5HY— SR 50 e -

2. REHFHPRE (label)

br T EJTEIAA N AR AR H $% 85 | 2 4h - RSERGEETERIEREE (label )
R TR 1836 R o B(ELSTElE i Leo von Klenze (1784-1864) -
Waagen (1794-1868 ) HYfEfEF1Select Committee on the Connexion of Arts and
Manufacturers/5E - WaagenfEH 5k IEY7EEEE (historiographical museology )
PR T E P BN E R F Rk D AR R E T B § Rend
FE WAL el B chd 30 i A pra g i o T
BT S B 2 1 A S 9 N (P13 25 B BT 62 58 5 BB O 0
i > BT E i DA 5 2 1Y 07 R LA IR R R B AR SR & - e s [ E e
1% 1836 AR - BAlT(F inay SRR HF 1850 F(URTHlE T » (HiEEEr
SR (1 B PR A HIAE S 5| 1855 Z 1858 4ERIA P2 FIE W - ¥

1855 4 R BRIV E T GIZE £ T EAMEL > §5& (Director ) ~ B Hl
H A e E F RS VS B e L - It T —E BA YRRt o
TRV ER BH R AT 25 (8 P B P R R pr BV B R 52 - &8 TE 1836 4FBFHE(E
Select Committee on Arts and Manufactures@&fyWilliam Ewart (1798-1869) 5>
1855 fE[aakgted T @B IR AR | BVEEER o WA EAR AR N SRR Y
WETHE - BER - AFHIHEEANE el - T @k g0 v u ok

8 JEr 408 “It narrated the gradual ‘refinement’ of painting in ancient Greece, followed by its
declined until the ‘Renaissance, or the Revival of Painting in the works of the Quattrocentisti
(Ascendancy of Sentiment), the later fifteenth-century (Co-ordinate development of the Sensuous)’ and
“The Early Transalpine Schools’ followed by the “‘deterioration of Painting, through the Ascendancy of
the Sensuous Development of Art’ and the ‘Final Decline of Painting: the Academicians and their
Contemporaries’. This “final decline’ included the works of Jacques Louis David and Joshua Reynolds,
both of whom Wornum censured liberally! ” [&]z£ 28 » H 25 -

% 47 Christopher Whitehead, The Public Art Museum in Nineteenth Century Britain, 2005, p. 25.

® [k 35 H 25
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RAhiT Fach o R7 EE P g2 R P &g * o ¥ ColinfEThe Origins
and History of the National Gallerytf it #5H T &9 " ei@ (5 F > SLp g % ) B
rE RGN E L SLER R LSRRGSl SURE SRS N S Vi o i
2 R S gl o ¥

P Das B RS e ASEERT SE AR B 7 S bR FHAE T > SR IR RIS 2R
ABARERER] M E ESouth Kensington Museump T EVEE (% - SR PHRRIT AL
AFFLASRE R H AV YIRERE S - (HEREENE > H SRR IR P TR AV
TR 12 ~ SCRERTFEANRE T S o aC Bkl oy JEA YT EUR] > iz L[]
1850 4F( B SERT A AT 35 1B S UARER AR L PIE - % 4R &fcr » BLE SR TIY
B2 > SRR E E e T e R AL S THBER LA B
SR B R T APES - s e St ARSI /A B T e E R
o HE B BB E R A B SRR R R AR ZRIP H AR S - 127t
ORPE B LA FE Y H AR

N

B LR R 2 AR ¢ 100 Pall Mall 28%% % Trafalgar Square 7 [% » 72{& ~ il
A e =X R S 5 N B S 48 25 SO L T R 3 BT Y A = R i » 2R Ry KB
B SERAE BS BHAY S5 - #E R R FE A A MBI - B E BT & AR
FNRILEHR - BB RIRE GG - MR bEZGEEE - B 24l
HIBE IR A T AREER - (B ERAREHYETL - FEEE R 215 DU
aa TG EA R - EFHEE G RS -

SR B R SRR IR EE T SO At A [F]H RS AR - AHSARER - B
SARRHY S AT BB (A _L AR e 2 A RA AT B R ik - (RN Y/ N R I R TH]
BBIR - BERBR A A R HE LA BT Z Bl - SN RSN E R
AR - BB 5 ZRRREL N R B AR Ay S8 e RPIR] DUSERVES] - i T AL, A
JRRE] Ty ) HEEHY A EEE - —ESEEE(F AAHOUERN—R > ERVATAH
(RPR P> Ea o SR R Y 3 - B R AR R SR (R BN =Y - 2l
FERERZEEIEEHA T - AME R E R ARSI - ENERERE TR UEE
s BB EE S R NFTRER R 20 AP ARSUEZERIHEY - (e £ E
HYSEMTRE SR AL AR > A SRS BRIy AP 6 B2 38 ~ T [FE (AR A

% [E5E 35 B 153 -

%8 [H]3% 350 E 152-451##5 |5 J. Conlin, The Origins and History of the National Gallery, 1753-1860,
Ph. D thesis, unpublished, Cambridge University, 2002.

® 535 H 153 ¢
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B BRI 5 SRR S Ay S B RS R A Ry

CHHREERE ) AR B R A G B AR AN ? RIS e RATT
AR o NERA A RARERZ Ry H O EA T ABE E - NI ERTEOIT
[ B 2R ERR R 2 s B B B R IS e R = e SRV DR HREE B TR E R
AT FHUFHE R - DU RERHETT RSSO B = E IR IR » BIEEEE 5 A
H O fEHIRT iEFESER - (E BRI o LRV (Rl t 5o e 1A Sy B Ty A (T 1
AEZ28 - BB EYIRIRER] - SUEENT S - SSITaERIBE R ERESE St 73
HHHVHERR » Blr Bl — e R R A A SR A A Al R -
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Pt 8%

[Fffs% 1] 2k E Angerstein WGgiHy 38 ¢HEMKT L E SHIMERmSRIIERL T

S. del Piombo

Claude

Titian (School of Titain)
Claude

After Correggio

Claude

Claude

An. Carracci

Raphael (after Raphael)
L. Carracci

Claude

G. Poussin

Titian (School of Titian)
Titian

G. Poussin

After Correggio
Rubens

N. Poussin

Rembrandt

Rembrandt

Vandyck

Vandyck

Raising of Lazarus

Landscape with Cephalus and Procris
Concert

Seaport (Seaport at Sunset)

Study of Heads

Landscape, Marriage of Isaac and Rebecca
Seaport, Embarkation of the Queen of Sheba
St. John in the Wilderness

Julius 11

Susannah and the Elders

Embarkation of St. Ursula

Landscape, with Abraham and Isaac

Rape of Ganymede

Venus and Adonis

Land Storm

Study of Heads

Rape of the Sabines

Bacchanalian Scene(Bacchanalian Festival)
Woman taken in Adultery

Adoration of the Shepherds

Portrait of Rubens (Portrait of an Artist)

Emperor Theodosius and St. Ambrose

90

12

14

25

27

28

30

31

32

34

36

37

38

42

45

47

49

50
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Vandyck Portrait of Gevartius (Cornelius Van der 52
Geest)

Cuyp Landscape, with Figures and Cattle 53

Rubens (School of Rubens) Holy Family with St. George 67

Correggio (after Christ’s Agony in the Garden 76

Correggio)

An. Carracci Erminia and the Shepherds 68

Velazquez (Sustermans) Philip Il and his Wife (Ferdinand Il of 89

Tuscany and his Wife, Vittoria della Rovere)

An. Carracci Bacchus Playing to Silenus 94
Sir J. Reynolds Lord Heathfield 111
Hogarth His own Portrait 112
Hogarth Marriage a la Mode 113
-118
Sir D. Wilkie The Village Festival 122

PA_EB[H W. G. Constable, “The Foundation of the National Gallery,” The Burlington Magazine for
Connoisseurs, Vol. 44, No. 253, Apr., 1924: 158-163.

[Fff$% 2) 1825 2 1826 FEFERAEGES (the Treasury ) JRHEHY 4 TB4EE -

The Treasury

Correggio La Vierge au Panier 23
Poussin Bacchanalian Dance 62
Annibale Carracci Christ appearing to Peter 9
Titian Bacchus and Ariadne

BLESIH W. G. Constable, “The Foundation of the National Gallery,” The Burlington Magazine for
Connoisseurs, Vol. 44, No. 253, Apr., 1924: 163.
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[ 8% 3] 1826 4= Beaumont FHEEHY 16 {£Fk i -

Beaumont Gift (16)

Claude Landscape, with Narcissus and Echo 19
N. Poussin Landscape, with Phocion 40
Rembrandt The Crucifixion (Deposition) 43
Rembrandt A Jew Merchant 51
Claude Landscape, with Death of Procris 55
Claude Landscape, with Goats 58
Claude Landscape, the Annunciation 61
S. Bourdon Return of the Ark 64
Rubens Landscape, with Chateau de Steen 66
Both Landscape, Morning 71
Wilkie The Blind Fiddler 99
Sir J. Reynolds A Man’s Head 106
Wilson Maecenas’ Villas 108
Wilson Landscape, with Niobe 110
Benjamin West Pylades and Orestes 126
Canaletto A View on the Grand Canal, Venice 127

PA_E5[H W. G. Constable, “The Foundation of the National Gallery,” The Burlington Magazine for
Connoisseurs, Vol. 44, No. 253, Apr., 1924: 163.

[Fffsk 4] FLENENRE
\eronese, Consecration of St. Nicholas
Parmigiano, Vision of St. Jerome
Reynolds, Holy Family

Gainsborough, The Market Cart
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BLESIHE W. G. Constable, “The Foundation of the National Gallery,” The Burlington Magazine for
Connoisseurs, Vol. 44, No. 253, Apr., 1924: 163.

[Fi$% 5] 1831 4 Rev. W. Holwell-Carr BE3£HY 35 (G4 -

Holwell-Carr Bequest

Titian Holy Family 4
Claude Landscape, with David at the Cave of 6
Adullam
After Michael Angelo A Dream of Human Life 8
Guido St. Jerome 11
Tintoretto St. George and the Dragon 16
A. del Sarto Holy Family (Madonna and Child) 17
L. da Vinci (Luini) Christ and the Pharisees 18
S. del Piombo (attributed to Ippolito de Medici and S. del Piombo 20
S. del Piombo)
C. Allori (Florentine School)  Portrait of a Lady 21
Guercino Dead Christ 22
S. del Piombo Giulia Gonzaga (Lady as St. Agatha) 24
Barocci La Madonna del Gatto 29
Giordione (Cariani) Death of Pietro Martire 41
Giulio Romano Charity 44A
Domenichino Tobias and the Angel 48
Rembrandt A Woman Bathing 54
An. Carracci Landscape, a Lake Scene 56
Rubens St. Bavon 57
An. Carracci Landscape, a Hunting Scene 63
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G. Poussin A View near Albano 68

(Landscape near Albano, Evening)

P. F. Mola St. John Preaching 69
Rembrandt (Brouwer) Tobias and the Angel 72
Ercole da Ferrara Conversion of St. Paul 73

(Battista Dossi)

Domenichino Landscape, St. George and the Dragon 75
Domenichino Stoning of St. Stephen 77
Garofalo Vision of St. Augustine 81
Mazzolini Holy Family with St. Francis 82
Domenichino St. Jerome 85
N. Poussin Sleeping Venus and Satyrs (Venus surprised 91
by Satyrs)
An. Carracci Silenus Gathering Grapes 93
G. Poussin Landscape, Dido and Aeneas 95
Lod. Carracci “Ecce Homo™ 96
Paul Verones (after P.V.) Rape of Europa 97
G. Poussin View of L’Aricia 98
Jackson Portrait of Rev. W.H. Carr 124

PA_E5[H W. G. Constable, “The Foundation of the National Gallery,” The Burlington Magazine for
Connoisseurs, Vol. 44, No. 253, Apr., 1924: 163-164.
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[[E 1] The Apsley House, London.

Interior view of the Waterloo Gallery. The principal Rooms of the Original
National Gallery, watercolor, exhibited
1834.

@ Crown Copyright: UK Government Art Collection.

[ & 3] Giuseppe Gabrielli, National Gallery,  [[& 4] National Gallery London,
Room X1V, oil on canvas, 1886. Great Britain,  Central Hall, Photo by Morley Sternberg.
Government Art Collection.
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