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M~2F3H - Robert Herbert Bt E0F AT Sam » B RSN R mEIRHEE - 5
B B BN MU AR R R - Ry E R T 0 B Sensier ~ EARYRIAYE
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BB IER ? T ). Clark DL T & g @ by 5 | JPAOREIEE - 1030 Mt
OE R ZIE] 19 R RAVES - (B4 ) I HEREER TORETER R
BLHFRR 22 - Robert DUFAAFFE (primitivism) ~ HZAF 5 (naturalism) £85%
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REDEE RIRELE - ERSTERAVE © (FAEF ) BTrAEHD BRI 2 AL
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BAgE>

W= FE (Rural urban divide ) ~ &% ( The Sower ) ~ AT F (Naturalism)
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INFZ RS ST - 1848 FEWEUFMN L& BUaESNESHEE L RE(FE
W2 EIREE - ORE) Winnower —{E/NZEIBIZ 0T » 1849 4F » SRENFEZIE R ELL
> BHMIFENY 1875 4 > SREELILE B EELRA

1850 4K ORERE L (45484 ) (Boston Bk - (& 1D —fF > ° #i@H

bR R A R T T K A ST S = (PR -

21833 4EHFUBRNG » SKENEYMETE T (7ML AT BURIE M E Cherbourg [ifE % Hi# 5 Bon
Dumouchel » FERFE IRFETEFS » 1835 52 Cherburg >k#h X Efif¢ Lucien-Thophile Langlois »
{72 Baron Antoine-Jean Gros Y24 > TEMATEEN T » 1837 HoRENHSSLE2-EHII R » #E A S
FefE s 2527 Paul Delaroche T/EZEZE - Alexandra R. Murphy, “Drawn into the light Rediscovering

Jean-Frangois Millet” from Jean-Francois Millet (New Haven and London, Yale University Press,
1999), pp. 31-33.

 BEBRERREI o SKEIDIERBE AR RS o IS (I EE) 1851 4F - [FlEE— o

* Alexandra R. Murphy 52 5 ELFARSBAE K S e AR ESREAS » I e i R Bt - (R —
H17 -

SR B = VORI (A ) HYE R > Simon Kelly 28 £
* SHEPRERRAME A E 1850 FEIDEEREHIAY (et ) ARERFEAVER - S Kelly 3
EI{FER Yamanashi Perfectual Museum HYRRZA - Murphy BREESTEEE ST A RTREEIRER MFA,
Boston A > Simon Kelly #7Z H5H i Sensier B2 Moreau-Nélaton- 24532 LA Boston ki 4s & 1850
Y DRERRA A TE 5 -
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TS > O R fi PR AR S i U (B > HIBE T mbk BRI g 5%
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HE °

R RIS AR ORE) - INE R+ LSRRI B TS R
IR T Ay o FE P AR ~ BRERTE L pk i 828 o R e 2 S Y 55— SEAIBURT - TRy
TR NTTEIERRA Y > 20 T HAVEE BRI LR AT ATRE » Lt aE
AR NIRRT - BRI R IR RIAHITIE - © 1848 fE&dnifith - ok
BhER R TSR H T EEME R B REIME N ARSI Z
oo BERERRHE AT O T BB E NS BREAT AWENEH PR
BRIV RIR DR - DR LEESSIE RN EE N - TIFEMRAYR
£l > Robert Herbert 5285 1790 f{{ % 1830 FAU-HAERIER A CIERS I T—

® “In my pictures of fields | see only two things: the sky and the ground the two separated by the
horizon, and imaginary lines, rising and falling. 1 build on that and the rest is either accidental or
incidental.” " 7EFcE Gy ZER] - FERDERICESE © MR IR TR BRI - SRIR(EE
Grp EA TR - FARILERE - MEREIREAEESS - J FEiE2 - H25-

"1 Clark, “Millet,” from The Absolute Bourgeois Artists and Politics in France 1848-51(London,
Thames and Hudson, 1973), pp. 72-98.

8 Robert Herbert, “City vs. Country: The Rural Image in French Painting from Millet to Gauguin,”
“Peasants and "Primitivism,"” From Millet to L&gar: Essays in social Art History (New Haven: Yale
University Press, 2002), p. 24.
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Wk o A LR B AR 91485, (primordial experience)  * (4k48% )
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RENEEELLIAER  BIEEM Bt AT S DR R AT E R
0 (WA g ) [E 1) 2 HEIEEE L) DR BRI — O Em  B5PRa0 R (A% )
e REIH S — R - HTfRE R RIP S22 EE - BRAIHEEEEmsh -
2 B 2B R o 2R SRR - (i ) R TORBIE SR e sl R e
ERYBALG > B (HAF ) Frie2yEEsy - 1850 X (i + ) HEH GG R
"HyEE | (savagery ) > DIBFSER Y o BARE T RS DU ATAE IE EGR AT R
H I FRAVIERY - Alexandra Murphy R ETERRE B ENSURAVILITH » W E
B 1 RE DA — T Y T R R AR T UL S PR 4R R PR AR A Y
HRER

O [E3E 8 H 24-25 -
Gaston Bachelard, translated by J. Stilgoe “Intimate Immensity,” in The Poetics of Space (Boston:
Beacon, 1994), chapter 8.
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PR3 X B gt TIFER jo-eee PR i R i BT IE A
Bre FREFenE A B R X B R RERE Y A AR B P ES S
FR ISR N (R BRI 05 G TRAS T s
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PR TN LI ACH LRSS - Murphy SFEE TORE) R BB G o E P AR Ay Al
EREREG > M TOREIHRRE 2 HRE SR A HERE R R T T
oo PO AT ERTE > [RIER R RAVETHIRAR - John Berger JRfEETORENIIEZER
SR BILEM 0 P OREYNEE PR A CHREENEL MR AECA
JEETYER S - e B E OB RN - SR - B RS F
ERMES 2RI SIS R S DR Bl TR o R
WA e AR E R RR [FE R ACR - 2 RRREM 18 F R Bt S A A AR JRE > oK
Bimal e 2t g RAETE > WIRARNEZNE R KEFTEARESE XM
1BEE T HIEE S ATCEEREEEP S - miive > T gl meER
RHVE S ? IS S HEMRIRR ? BRRERHE - 15 BR84S 72080
i Ry BZANIRIN > il e —— LR SR 55— B B Ry e T A L S ]
ik B 28558 - SRR R - EHFREITENE SR T BN E

11 Alexandra R. Murphy, “Drawn into the light Rediscovering Jean-Francois Millet” from
Jean-Francois Millet (New Haven and London, Yale University Press, 1999), p. 17. “When we look at
the Millet’s pictures of men and women performing the tasks men and women have performed for
centuries, we nonetheless find much that is unfamiliar or unfathomable. We cannot easily answer
questions about the specific tasks or the economic situation of the characters. Rural villagers can seem
to be in relatively comfortable circumstances, but few of us can read the visual clues that distinguish
want from simplicity or the picturesquely decrepit from the ramshackle. Nor can most of us distinguish
between the farm task that is customarily performed by the woman of the house and the one done by
the hired girl. Yet such distinctions are essential to an appreciation Millet’s intentions and art...... To
middle-class Parisians, the stereotypical peasant of the French literary tradition was a “brute,” hardly
distinguishable from an animal and often compared unfavorably to the “savage.”...... In addition, this
class bias, which had a long tradition in France, was exacerbated by economic upheaval in the
countryside that either forced large numbers of peasants off their land or drove them to look for
additional means of support to supplement the inadequate yield of their farms. Many faced famine and
hunger.”

2 John Berger, “Millet and the Peasant,” About Looking (New York: Vintage, 1980), pp. 76-85.

B3 Jean-Francois Millet, “On Truth in Painting, Letters 1850-67,” from Art in Theory 1815-1900: An
Anthology of Changing Ideas, pp. 373-378.
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(HAy ) BFA=(EMERA—BAFR National Museum Wales [[& 2] -
Museum of Fine Art, Boston ~ £ The Walters Art Museum [[& 3) —gI{EFE0E
1847 4F - 1848 4% 1850 FFEil 1865 4F » Ay Rl e Wi & 77 @ R e (E AR B e
JEEEEEARAT R B A P& EL - NIE - ESETERAVE » (BEF ) MR REER
B LA RARY(F an - Wales fAS ~ Boston flANEsL Walters AN z2 1B A1) .2 72
FAAE ?

ZAERRAZE RAT TG R SR YRS - 18 Wales fiiA (& 2] o > #BfEE
ILAZENERILIS 2T - BRglEd - EEME > BEREB A Eimi - 5PN
Boston kiR ASREFESG= /7 o N [E]JA Boston Ry AN i e Bl 22 ] EA S T it I A7
= H > Wales JRAFRZEEAREAVNLER R RVEIRE T TIEES - B RZE
HEEINEmM T B TITNETZ G B RERRIEAARENRS -
Walters hig A 2322575 Moureaux ZIEMAE @ BIEIVREG DIREEE Bl BHE
TEBENER Z ORI QR E EBLIR 225 » REY Boston fRAHEL
ZEfH B HIRETE S » Walters FRATRTEE 2 insr DUE (R SE4 R > 18— B2 R
BRLIAERET AR o 2E T Az R  fE s AR e AR -
EHEEBAIEENRIZEE ISl =FHARENEESS > ° Walters i
FiTpR - B2 Wales ~ Boston fRASFTERYLLHE ST BEELLFASN Chailly BEDREHL
48 Cherbourg HYIIIZ L

DIEHZEHE R E E R 2 e RIS S (A F ) Bl L 228 TR
EIRIEF AT B AR - FAML—BILS  © EHEEURIEAR
AL SRR R Aot B RS AT B RIS R > EIEAEIREMNE LR
PR R R - SIS RBAVHE G - MAEEMEIRNARESR » K%
At EmlEan > M EE LS FRIE LB MM R (F b e AR 52 B 0 an -
M fEREE  H—J7HE  EIERGEEDHE AT - R Al Gl R IR L
FRSCEGRIE R - 5 A ES DR SR EESR R T E R iR = (8 4]
{5 FH R TSSO E AL - TVE R EH (RT3 - Simon Kelly Fr5#&”

(HH VEIGEE S5 A 1849 H-5] 1872 FEMPRENERS 7 LI [FI#EA CH

1% Simon Kelly, “Strategies of Repetition: Millet / Corot” from The Repeating Image, The Repeating
Image (Walters Art Museum, 2007), pp.65-66.

' Simon Kelly £ Wales 44 _F-JlE F 5087 &5 58 5 Wales 55 2ok #1405 Cherbourg -

16 Albert Boime, “The Academic Landscape: Traditional Procedure,” in The Academy and

French Painting in the Nineteenth Century (New Haven: Yale University Press, 1971),

pp. 133-157, pp. 212-6, plates 121-134.
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' Simon Kelly ¢ (#48% ) i ~ s - IEES  HHHRAENERE - HEE S0
HYERE - SR ERTHA TSR K - iEZOREGAE R - Simon Kelly, “Strategies of Repetition:
l\glillet / Corot” from The Repeating Image (Walters Art Museum, 2007), pp.52-81.

! G+ “Nature yield herself to those who trouble to explore her,” Millet wrote, “but she demands
an exclusive love. The works of art we love, we love only because they are derived from her. The rest
are merely works of empty pedantry.” R. L. Herbert, “Naive Impressions from Nature: Millet’s
Readings, from Montaigne to Charlotte Bronte [with appendices].” The Art Bulletin vol. 89 no. 3
( September 2007).
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19 [55 18 5 E{ 547 -

2 [EEE 18 B 540-561 ¢

2L “Millet himself edited out all references to modern instruments...Millet strove hard to retain in his
pictures the very forms of agricultural life which were being rendered useless by the industrial
revolution.” [E]¥ 8 > H 36 °
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[ [E 1)Jean-Francois Millet, The Sower, 1850, 101.6 x 82.6 cm, Qil on canvas, MFA,

Boston.
[[E 2] Jean-Francois Millet, The Sower, 1847-1848, 95.2 x 61.3 cm, Qil on canvas,

Cardiff, Amgueddfa Cymru-National Museum Wales.
[ [E 3] Jean-Francois Millet, The Sower, 1865, Pastel and crayon or pastel on cream
buff paper, 43.5cm x 53.5 cm, Baltimore, The Walters art Museum, Bequest of Henry

Walters, 1931.
[[E 4] Jean-Francois Millet, Study for The Sower, 1850, pencil and red chalk on

paper, 36 x 27 cm, Yamanashi Prefectural Museum of Art.
[[E 5] Jean-Francois Millet, The Sower, 47.1 x 37.5 cm, black conté crayon and
pastel on paper, Sterling and Francine Clark Art Institute, Williamstown,

Massachusettes.
[[E 6] Jean-Francois Millet, The Sower, 1814-1875, 30.8 x 24.4 cm, pastel on tan

paper, The Frick Art and Historical Center, Pittsburgh.
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[[&E 2] The Sower, 1847- 1848, Qil on canvas.

[ & 3] The Sower, 1865, pastel and crayon or pastel on cream buff paper.
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[E 5] The Sower, 1865-66, [

black conté crayon and pastel on paper. pastel on tan paper.

6] The Sower, 1814-1875,
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