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b 7 & a2 o - Bl R 7SR R ETE - 1978 ARt AR L U B 52 B2 Ik (Beijing Film
Academy) - I{F 1981 FI|#E New York - 1982 FtZ A HAR L5125 (Parsons School of Design) B
A= BR it BE (Art Student League) - 1988 ZE1Y New York 5 Art Waves Gallery Z23HEfE (34
% 2) (Old Shoes, Safe Sex) - 1993 £ [ F| 15 - I RAAHRE] 7 it AL AR ABHYHA (East Village)
£ 1994 £ 1997 [ FLRHAR T EERMERYRTHEEITHY) (2 4 % ) (Black Cover Book -
1994) ~ (% & % ) (White Cover Book » 1995) ~ ( % & 2 ) (Huipi Cover Book » 1997) - 1999 4Fj&
ANEB 48 JE R E M - 2000 R IE(E BRI SRE R A FR 2 g (2 & 72
7*) (Fuck off) - 2003 EE})EE 2008 FFILFEERZ R 5 (5 % ) (Bird's Nest) 2 S ETTHE
AR - 2007 FELUESL 3 3 ) (Fairytale):BilfE s Kassel 25 & {:f#(Documenta 12) - 2010
TR B2 i (Haus der Kuns#ESRIEIE (2 43) (So Sorry) » [F4F » B A
FEEAIEIES (# 1=4 ) (Sunflower Seeds)/Rjy 2010 4 7E fi 2 HY 4 [ 1722 %7 S5 1l 6 (Tate
Modern) & ! - fHEE AR KRBT AL 2R Al Weiwei; Lee Ambrozy ed. and trans., Ai
Weiwei's Blog: Writings, Interviews and Digital Rants, 2006-2009 (Massachusetts: MIT Press, 2011),
pp.245-253 ; HzE4m » (A A &) (ZJLm ¢ A 0 2011) > EH 259-262 -

? FREALT I ST AE P 2RI T B K R R SRR (R > HRE A (YA L - #A ).
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http://www tfam.museum/TFAM_About/bulletin_page.aspx?messageld=427&PMN=Db
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Sl IS SRR o BN > R - RSN e R T H (A
R PRI iR R I B R -

P HEBIKC  RARTIMEREES - (Y24 - 48 ) (Bdbii « ZJbHIrsEfnes » 2011) > 5
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FRAESEEENE B b ISR B RSN T . — » Rt R F f— 8 > 1T
HHESL 2 SR (BRI S EIHIHEST - DB S B i SRR (R Y A
oo T OHUT o S5 BE P HE £ 09 AT — DA B ERED % ) BB K R
(authority) - £ R R BE T R aEak M in ~ Bl o s B A B E g E RS
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ARPEE - FefPTsEHE— PSR Z > JEREbL T4 73] ~ 273 ) WIS DA
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° HEdbmI R cPE AR E (RIS SRR ERE T A & - 46 A ) HYBE TMHESL
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oo BERE A TR » SO EERE IR B B

FESUR BT HISIE ST - SRS Z B RAVIEE TR LLU AR A fIRe R
FEM R - AEFmEYRIE S > T AG SmEsAIAREE RO ~ HE ~ R
SRR © WIS AR - S0 (B i S (E RS 24 SN
FERVERST B RISt R TR FIG > MEZFE o EIMIBEE TPk LI 7RIS 5
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AT S LA TR o BORE o PREAZEMT(F fnHy A FERREE 1 Ry S I AR RE A o

° PIANEIER RS - BERAREER T 4 ) TR IVESCER T~ ) T o AR RS
T BT WS E RAEGHER 2T WERIESRERAESINE - B T 4 FRER
BT~ 5 MR - e B — (B 45 - SRR RNV AEET A R E A -
LR - IR AR TR ST - BRER R T 4 ) AT T r o ERIEFER RS
AE o #i > —/NESEER REAERETE (T4 5 81T ) BYREEENE - PR
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o S =y R A (RS - Y (RIEfEsh) BBl - M
E=EAE > AR HTEL(Semiotics) YRR ARG (F Ryl amAy £ HRES - PReETIE =78
B (AT AT RS TSR A/ E FI R Z2 2AH L AHRE

AEAFTIRERNE Bl B &l 2 IR TT7E » BB EEFTIRE R
- 7> Mieke Bal EiL Norman Bryson HY ( # 5.8 &2 ##v¢ ) (“Semiotics and Art
History”) » BIF5REA A5

BELE 2 A A I s ——EL(sign) [ ELR ¥ (sign-use) IR dh——
& B an(antirealist) o 4 #72 @ R d @BELA A s B - BELK
=+

»

Z-BBHAp LAk Ehoagit b P p L
TLfRIRAE R o B RLF M chPh e B¢ 7 A 5L 3 (signmaking)
22298 (interpreting) g SR X W8 AR L &2 5 HEFHE b v L ER
228 s e A PRd FEMBERLIMAN T B

(conceptual tools) % & 2. & % (factors) 2 % ° =

RIFFSREERIP SFE R FE T ORSR) BiE ) B T(RFSR) MR ) Huidfedh » X3
fie TORR) BOMER 2 L BT ORRRR) AMAIfeE 7 L AORTRE -

BT AIF R A TR R CGEAMES AR - 6 - B
%) JEERE RS S TR B BB R A T RERYE o DISTSRERIE S
(language)" ZEIBAE » iELIPE  EM EEEE SRR AE RN T B -
Tz > RN SR EAE S BRI - Bl g B T EEE
(syntax) » BIRERESHISCE « BEEZ » (598 E SHIHEE S 2 2 (sense) » # T 4
A AV TRRCETEERERY T3EE ) (semantics) o F{E BB THESE IR
R TEEE ) TEEE ) FTRBAH AR S A B R B 0 B 3B

° BLIEFTHS R B (audience) T > B AT EAIEE S ERRIO AR « WO - EiT5 L R £
SREEE o RN FTEREE - SR E S AR ISR

10 2115 Mieke Bal and Norman Bryson, “Semiotics and Art History,” The Art Bulletin, Vol. 73, No. 2
(1991), p. 174. JFZ : The basic tenet of semiotics, the theory of sign and sign-use, is antirealist.
Human culture is made up of signs, each of which stands for something other than itself, and the
people inhabiting culture busy themselves making sense of those signs. The core of semiotic theory is
the definition of the factors involved in this permanent process of signmaking and interpreting and
the development of conceptual tools that help us to grasp that process as it goes on in various arenas
of cultural activity.

HONBL A REMEEE (S B R E S EE S (language) - 555 DATE #8E R 10 LSS B At
BEZ A > AE NS A I8 i TR 2 300 - Hh > U B (F R EHIERE S 2 (E
Bt (EMRACET AR RS B 5 BIHR R A AR EDhREEIE . T AF9R ) (sign) © AB
N BRI ERF ZENRSE B 5 BEE 2 N IREPRER TS R EE R E B4 - &M - S s8RT
TR BHITTIR AT - (B AMIREG DA TR B B 55 -
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(pragmatics) -

= bRl - ER SR A B F BT ACE - BT E R i (E hnrY " 5
% BMESREY TIRa ) (form) « JOSUEZRIE RFFSR > MR EHBRY ISR T
—ES - ER R E T EmAY T (content) o (EMHYAN B EILELE " EE
B itk o BIEETIRRE > ey HAYRIFE R R A 2 o (a2 21 1 (T
BRIV > BRI (i Pt R e (18 7 S (H B e S &l F ey " 58
H o RETIRIT T -

FHIEE > FRATTFE B — 2P R ST Ees - A F oA R R T - B B 5L
5 M- #Eiene & o 4[E Alex Potts FEESC ( #8L) (“Sign”)FATFEHAT -

B AR - 2 T Bdo— B 355 (a sign) & H- Rk
combination of sings)> 2 i ¥+ H A5 ;¢ (form) 2. 2 f2 ] 7 £ 3t - B &R
AR T Vi @ 2 B R R &R P (articulation) - 12

BEAh > AR R

h- BEEFRAGERE L 5 - EEEE SR BEL2 P G
FEE T PRy TEA AR L& (R R > RIARH
BLF P - & 17 h AR (codings) £ 4R X (conventions) & 2 {7
(interpret) # z &, # #x(significant features)m <_- ...... ST RA
(AR AEE e s T2 ¥R PRGOS Ba o, - &
A RAENERID L - BRIVEILIBERLCIAT NG

oo 13

FELE - 58E8 T 1F Ay i RS R RAE D RE ARSI S AR © — (- Fih
DRSS R TR R RN R EE R B R TP SR & - AE Alex
Potts &2 tHHYEmHRL T - 8 1] LU B & 1T Ry B S o (F e Tee ey EE M
HesR(t

12 “If we envisage a work of art as a sign or a combination of signs, our understanding of its form no
longer operates at a purely visual level, but also concerns the articulation of meaning.” 5[H Alex
Potts, “Sign,” in Robert S. Nelson and Richard Shiff ed., Critical Terms for Art History (Chicago:
University of Chicago Press, 1996), p.18.

3 «At a very basic level, a work of art functions as a sign simply by virtue of its being recognized as art.
A more precise elaboration of its meaning depends upon the viewer's drawing upon further codings or
conventions to interpret its significant features. ...In addition to making us attentive to the
conventions mediating between viewer and artwork, the sign model also highlights how a work has
no meaning without an audience willing to interpret what this meaning might be.” 5[F Alex Potts,
“Sign,” in Robert S. Nelson and Richard Shiff (ed.)(1996), p.18.
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AP BFHE- P ERL AT B (mediated) > A (%

d < v Fen¥) g s 7% (cultural convention) #1 i it
o L. tpindh - AR AL T 5 ek (significance) LK fj}bug\
HxXE- F & - v A(text) G R & (meaning) & eh— 3F 5 2 i ¥
% A e @ETARM LR AR o

78 Eam i th B RF ok BUA ALY E BUB Y R © St ME GREs S - 1Rl
B Fan IR Sy s RSB T IS 2 I e S e A B B 2
TEAERBRMIEEER TBRy - T IS AR il R R AT ALY
TSARTEE) ) PTHEBEEAREY - BUE —ERVEE M BLINEERYE SR - [FIERRY - FERA
BFEE T SUEEE ) AR - IEAREREM - hEtEs - A S mr
TEHYE S RaE (context) - 3lf H FHS S EARE R T E M ERESR - FTLL - #E
TSRS D BAIRTEE R I E P8 ZARAE (ot (8 VRS Al IR
PR > RSB R A SH U b2 B R SIS BRI E S - b H A
AT PABE AR EIFIRAY - FFRA S 4 & BT ARG TR &l T &L ek S 40 4H 4%
FEAHY(E ra P EL R -

Bty {Fan - BloR BN = TR TR IR AR DU T = S - BE
b SRR R TR S A A AR A S AR B RN - SR TR E
HVEES > R F an R BRI S8 - B (F R RE T oRa S HY =2 K (receiver)
(FoLgegged ) Bl

BB R ST 3 - BT v L B E T e
B a d4 R E TR EN MRSV POt L7 R

14 “The meaning we attribute to a work is not only mediated but in large part activated by cultural
convention. ...The viewer who assigns significance to a work of visual art is like the user of a
language who envisages a word or a text as having meaning because she or he has internalized the
rules of the language concerned.” 5|H Alex Potts, “Sign,” in Robert S. Nelson and Richard Shiff
(ed.) (1996), p.17.

WIS T2 B bE ST BRI IE S0H AT B (F BT SR AT s R B Ao
W - SRR AT RE ARG S A T R ERAVENIE © 2R > DARTSR A TR Y M AR P IR Y R R
& 0 EE AT E S AR A SR B ilo (R an TP RV R ~ EAHEE(E T F e IARES ~ BB Rl
ST F WM RERF ISR AR 585 ~ SGRIA TS ? R rlEE S - IR0 G 4E 51
BB RS o HIEL TR - SIS R R ST - (HEEIMEm ARSI S - Ha
el 2 B i HA & B gt R AR E MR AT - B OB &M Fmiy BB 0w - 152
JEJE SRR - B R R B SR —— T ENT - BilofFm KRR LIEARE - N
B FsIR BICAR SR e R 1T e AT 2 1% BI0mtE 258 ) il R L P B P T B SR Y i 2
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PR R R R 2 S f R A g AT

RIS < WRBEENETARS RS - MBR HTENERRES
(sender) » BIEFR T RS LR 240 > A TR (BT B ) Bfiro el il
TEmPTEZAHEREE > S B EmATE S AT B R S THE - i
MR AT LA - A AR ER TSNS - Rk tE R s s i i
o MEMREETYGENERVRES  TRERRERIIEES -

FFRERE Roml ST (sign) 2 (50 A BT B 6 FH B AR 76 R T RF5RA L)
RERUTI R - BRSHE ] 73 Ry Wi S B G 21« Horh > SEEIHTERSR Charles Sanders
Peirce (1839-1914)F#k e oAy =5 rakmi=t - 2 " 7F9% ) (sign) ~ " EAE
(interpretant) " %52 (object) = F PSR AFTSR IEFRE 5 - HARAAVRLSENTT 3
Bog %5 - B Fibans h(material entity) - B - B TR, Kdps B TH % 40
Ve AT IES G S B T AR O BT e - H
G2 dn o vHEAEHEE R LN RA B A W o AT H RS
TE - BRE A LR R B - B R - BRAELFE - B E-
#H ez & B o @ 8 % el F (the nature of the object) &yt ¥ b ¥ &4 R4~ 5L
F gt v gy A akdadt o " Hep s Peirce BRSSO R BT IR i

2 e

HAN—T B8 2 B =25 Ferdinand de Saussure (1857-1913)ff 5 H
AREY - FHEET T ECHEE ) (S0 T RFE > signifier) B2 T EOSEER (B T E o
signified ) Z[EHVRAR < "G95 E | T E BB RIVEES S » NEE T Ay MEECHE
I TEERER ) B SR 2 N%S - Saussure 754 TECHREL ) B T ROk iV
TCIE BRI M EM G RGN T 3 2R 2 ¢ 45 (code) er14F 32 ¢ 4 23 1% (complex
mediation)f & # Lt B2 T35 % 5 (“language”) ka2 = o | ¥ A H > fEMAVERSR
R RIEFEECLEA S 2 4ERENE - TETEEZERE T & 5 d - B o gL L (signifier)wk A

16 «Semiotic analysis of visual art does not set out in the first place to produce interpretations of works
of art, but rather to investigate how works of art are intelligible to those who view them, the
processes by which viewers make sense of what they see.” 5|H Mieke Bal and Norman Bryson,
“Semiotics and Art History,” The Art Bulletin, Vol. 73, No. 2 (1991): 184.

17« _the sign as material entity points to its object by virtue of an interpretant,...” E[[ Alex Potts,
“Sign,” in Robert S. Nelson and Richard Shiff (ed.)(1996), p.18.

18 « _as the interpretant picks up on the reference to an object made by the sign, it in turn makes its
own reference to the object evoked by the original sign. This means that it becomes another sign,
setting up a further triangular relationship between itself as sign, and an object and an interpretant, the
nature of the object in this case being inferred from the reference to it made by the original sign.” 5|
E Alex Potts, “Sign,” in Robert S. Nelson and Richard Shiff (ed.)(1996), p.19.

19 «gstablished by the complex mediation of the rules or code constituting the “language” to which the
sign belongs.” 5[H Alex Potts, “Sign,” in Robert S. Nelson and Richard Shiff(ed.)(1996), p.19.
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- e L& (signified)2 — 1T % [ TROSRE ) M TROHRS L 2% AT
9 AGFMEAE T —EEPAERZ TadskE o EEE—H—  H—f9%E
ES TR AEIEEBEE T 0 BERANEA T T kEIERNEEHEE ) (a
never-ending process of signification) - [ERFHIEEL T I 24 HI 4 M IEFE e - 2

e > FEDERERATERECR 508 E Y R S A T R X s R (5l 2 45
REHRE - tHENS > Peirce BTSSR » BEZAEER TPME " #5042 4 H
4 ) (a sign simply generates its message)®ffy —TT#(E » {EHEHF Peirce Y7758 =T
BB EF - BFEH TR (interpretant)BEE TSI T RFHE L (sign)pi
FEHY 5 | (object)E(TIEN > FINFE (" BfE ) WATETH B HERERSAT
BR800 - BEWE T B | KEEEPEE PSS —E/F9%
et EtE = rRl (N ETH s - 1858 JFRAVFRroR B At A BTt A 55—
TERTSREAAEERYEE D SRR T E R S Bk S LIRAY - A ZEa T amIbss
EEEE TR P TR AY T A ) BT e SREREL > DU IR(TRE L E S [
By (FA ) ——# T ) GUEIERETE - B 74 Saussure 2RI REARES -
FHIAASCHET T Through FY#)ER S EHIESEEERVTE s 38 - BukeER Saussure Y
TEOBRE ) BT EISREE ) YRR - 2

I HRFERY S - LS AR B2 B8 Saussure Fy 5 E2 H Sm e B
EEAH EIRIE 2 E o AP AR S T3 - ZE S ERIER —(ER
TEGSEIENIGRA T o AEERSF RS iC B R SRy — R B E 5k~ e
B RrERFZEAREE BRI - Through B ARERATIEEFEAAVEERE - 0540 — (i
e - A= — R L EAY S - B BRI T - FRERFZERSE =
FHRR R > ARSI MR o IR E A S B A S MBI
AHIRE —(ERr e M A B S MR E Ry ik (sign) Z 8 - T A4 e
IE BRI, (B Ry—H T ECoRA | (signifier) @ T BT AR S Frfg AR S DhREME
Aikés 2 B85 | RIE Ry T EC5RER ) (signified) - tht /2R - B e B A OB FHIRR
B AR AR BHSCRRE A E R AIES - LM EY (5550 BIEA

%0 “pecomes a simple operation in which a signifier evokes a signified.” 5[ Alex Potts, “Sign,” in
Robert S. Nelson and Richard Shiff (ed.)(1996), p.19.

! 4 H Mieke Bal and Norman Bryson, “Semiotics and Art History,” The Art Bulletin, Vol. 73, No. 2
(1991), pp. 174-208. ; Alex Potts, “Sign,” in Robert S. Nelson and Richard Shiff(ed.), Critical Terms
for Art History (Chicago: University of Chicago Press, 2003), pp. 20-34.

2 5| Alex Potts, “Sign,” in Robert S. Nelson and Richard Shiff (ed.)(1996), p.19.

2 AL SEEEESACRATEEE T4 ) BT | T BImEEARTSRER  rR T £& Saussure AYRFRERER
s TECHRE ) Bl TECHRER ) TUr RSN B T4 BT o R RSP BRI HE
FIFEIA AR » Z5 DA Peirce FFsit B2 B S Y = 5 B ERAG 2K Ry ALSSRE (R anfii Al 2 55 A HET TR 3
AH o PR R I TEE | (interpretant) A 8L TRFSE | (sign)Al T #1582 | (object) N ETIH
EEAER T - GOTA LB S EMEEE P B MR R s 2 ok - &uf - Rt e RmEse
FeE i {1 U= EE TR anail BRI SCARRES - AR #IPR(E LL Saussure 755752 2 k& R E 5
BREE T4 BT ) SRBRTSRER Y YRR - BEEIRLL -
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AL T MR R RHHEE ¢ B R E R EAERE - DU T ERERIRENE ) )
"t AV LA -

£ Through ZEE{EGa - HFT VM FROLENE Rif (U T RS LU
RTRAESE . — > SEARERSME (I F) Bt (EFREGE) 2k
& o ZAI > IR SRIB 2 1% - EFWEN LA RRERAGRIREAEM < e hr
[E G HEHRE TN T A ERYERPNE L IR&EE RER AE Hiss - £
(E(RERH TR R IhRE M m & R e Z AR&S B AR o > 0 T A R RE JB 1k
& o DIy —HeE "R ) (diachronic)EISRAERE - S5— 7 - AERA S A
SEHVERE b REHCCE TR AR SR RIS BAERE - Bl VAR R R
HRTETHEINE > e IPRRE A Z M EMTERATEE A S B U
EWHIR AT TS (synchronic) T LAYEE - ¥

g M CE R amE It EaETEed ey T g 1 iEpaiE
2 EARTSREA R UIAERE o T 4 B T~ ) FAER—TERTSR(sign) > 7E
BRI EEERELTIRATLEN (T 4 ——# " » ) BIERI GRS -
E PR EE RS L2 RS TR i f I RHE IR AR GE R4 & » FIlFEE—
# "4, FHE T FHEARER Tt E o SRR S L &SRS RE T E
BEEET A e EIEEE" ~ [ FHVEE " —8WE , 2 skdEn (T4 ) ——
i T ) AVHIERG o B ERE AR B T s s - P ENg
FEAK R e IR HE B A% Through BRI & A0 B R SRS R E A B E)

o HE#E T fEST T~ ERER T A o IEWIFEEIAE Saussure
RFsREsEEmt > SLEH—FFREE S9N Tk EIESENE 5B | - 4798
Bl BRI E TR AT Ak B L 256 ¥ Through AU LR SRS -

= ~ DL Saussure FF5REEE iy Through BYEERE 775 2 BAITE ?

B R E— Rt » LSRR M AOAT Saussure (O7FSRERRE
SR - {ELIE R I DB T 2 A - o Y LT B R + R
SR SR AR - AN PIAER Saussure AUREMACIRIILZERE T4 73 -
T BIRCHIEEL R B - TS A S B (A A R A

2 B SR AR FE s o T > ATEE B T EARGL ) B T ARG AR o
MR A BEZ AR LS T84 ) ARkES - B ZIRNEM BRI B WTFE R T
FE44: | (diachronic)Ed T Heig44: | (synchronic) sk 5258 -

% TapgRE | (signifier) SRV HAH - AHEEIS AT T 509k | (signified)is —BLBaE(E (7 <
#E T ) SERR 1R B E B S R Y B A B RO B AL S o AL > A
BN LE®ER T5 (FERPAANEEFHRNER) 7 (FRvfEs s f) 66— EX - B
Bl RPN EG— -
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A EEEY HE R —E BN > BT s R SR R R
JERRR D - AHEMY  SRRRAYDT MG ERIP & P sirae 2 E5E - A8 > T
AEACE AR > TSR T 7AE FIE Through iE (i Ea hFe s )G 1 (1
PERERIERIIE 2

B [P HY R TR T R A R R E U R © PRI EAE T
BUERGSA bR S N AR T4 A, T fEEm P HIE R EMIE AR
SEAVIE(EBRE - B ISHEATERE DL Saussure A TSR EER S S 1Y - {E TR
hEE— SRR R RS - JRE SRR e B R anly > 5k T 4
BT~ FHVE > RN R PR RE SR SR E B K LB (R dn 2
T ? BRANASCRE AL 2 BRI andifi 20 By HH S REACERES Saussure st S2EH S B L B
o R HEEESEILENEmA a0 MR R Em N T R g
Ko AT AIRIEESACAVEL R Through HYEEEIRE & T ILSREEH 5T Tt B (E
anat BAVIRTE - FIEE Ll R (E G A B SR B S B AT IR B AR AR A8 2
51 - 2RI > FERAF A (E A B AR A e i S B R o AN B 2 B G B A HIEN
ML YIE ? 50 » T DUR{EDT AT - DL Saussure AITTHRELEE i Fy Bk
R TRNR A EFITE L R R SRS R A A R R B Bt
T — 1 2

Hoo > FMOAES R HIRF SR SR AV B RIR rTREAERS © AR R miE
BT o 5 AE B E BE 1 b iR At e HBURURE Ry T o (Blgis P Eesbwr
) A HEE — (2 e R EAE A S AvEE - £
% Through 155 >ttt & 825 S R 445 - B R S YRR SR PE T RE RAE IS 2
Nt G e Ry s e O AR B AT REE ARSI » A S

Ty BT o EERIHPUEERIE ? W E VIS E - AR AT AS R
Saussure FYFFREEEER V) ATRZE AT IAYEERE - BN EEEA EU bR RV T
M= G (0] 3B NG 2 %° ke B Bhae T ol b 3568 Through fyfig

SR LTS IE R LU oS [ o ISR FIRRTSE R ATA B AR - T A/ (ERS , AR B
Fo—TPoRro U EBLEY - fIt - T8I0 - "B ) SAEACER TN BRI S
[ o Sfir S B F M F A > FEEEMTan g - MRS F e A S R — Pt SR SRR AGER A
ASTEEEA G dn ey A EE R R R (T 8ok ) Bt bl S ER) fIPpIds
PRI R G (HIfFS) » AARERIEEARY (fFam) RS S—EFE (CBE D
DVEFTFSRAIARGE - 52F% - SR (e BRI INAIEER - HRIRERIEER T1558, DR
FEIETAKEIREE T - 28000 - BEREI S R S H ISR fR R - BITTSRaVRES ~ 01 ~ Fri
ZAREE TS SRRV - AR ER SV RPE MRS A SR BTt & A [ > AR
B e (identify) BLEaF (interpret) Y BHLER - HEiE A2 RN APEEBIA RIS LB RAVRT R
ZAFTETHEE B R INE ? —AIBUR E A0 (o A< 52 22 Bl {F S P (58 FH R RFSRIE 2 fE LR
th S L R REAT T B AP FE e — 2P sth K RS SR BB B S B B PRV n R B R P R
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SR > HESTRRACI B - ¥ AL AR LA T 4 L BT ) ARG Bk
BE () BB (7 4y #E T Bz IR E L AR T B
%) MEEAREA " 4 5 B T~ ) FEFP LR 2 LA DIEE
15t > FRIEE AT o SCRE 2B R B AT B D SRR I > ] A F BR (S
BEOTY BTV o TREESEIBGESIGEEA T 4 T ) BT IARELIZIIRER
B SR SRR A SR ST 2 281 > T SRR ()2 (S B o ST [
FRAVERRE - 15 2%/ D el T LSRR e B TP B T R HAY T 4 S BT
TR BRI HYE S - AR - FREEH ch oAV R M E R RIS R AR
AR - BE SRS F RISy (A~ A BSUCRRPESRAYRR (I 2

st LAY AN B R A B e 5 A B PR VR hn Z PRI AU - (R s F&HY
BF R RHE ZRBMER > SIS > BEARRRCHEE I SA T - @EFTT
ST B SR A B TR R R e TR R A
A1 DU TS 1 BN > e o %

VO~ SRAARNEIR Through 2 2 REEAHRE A FHLR

By SORARRIBIE S PR ASEEBEEMIEE T % 7, - it S st
(&1 2% (285 H (project) Emdg th—EERITE RS « R0 > wigt¥ Through [FL(Fan
ME - e EtA EE eI FEE B — PR TR SGER e ? &S5
TEFAAEE S —(E B AR R ZE ] 7

550 S —EE > Through E{EfLEEH Sydney £ " Sherman (X
#iffiE:4% | (Sherman Contemporary Art Foundation » SCAF)Z:t W R AR FTAIME
[y > AAE 2008 £EF Sydney {E Rz i & Ba s 2 518 - SCAF fEHEE 54805
Y FE A R B 5 /1-“Project 1 Ai Weiwei: Under Construction”§175 5 [ 4t S R oA A ¥f
ABIME Through ZEFE AR -

7 b FEAEEE M b Through 5L ST AR 7E S fE SR A By “Ai Weiwei’s large installation work
“Through” seeks to deconstruct the architectural image of large elegant buildings. To this end he
takes materials from an old temple and reconstitutes them into an installation piece, the wooden
rafters from the temple having already been stripped down to their bare essentials with the passing of
time. In this work countless pillars are inserted into a square table and arranged by the artist into the
shape of a person and the Chinese character for “enter” or highly changeable abstract shapes. In this
way, what were the old ordered elements of a building are transformed into a new form. As a result,
an orderly square structure evolves into something altogether more higgledy-piggledy, leaning this
way and that. With bold abandon, the artist imposes himself on the space and by so doing creates the
possibility of dialogue.” 5IHZIAKC ~ SRR LIFE=EFLR - (YA 4 - &/ ) (Zdbi : 2L
ILSEMGEE > 2011) > H 4L -

2 AN EEERMEIMTAENER R T ERAR T R R A SIS S HE 2 REE
B VB E AR Z RN B B SUEHIBRE R AT » ERREEmIL B EHE R m 2
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H A4 Template (- 2 d Firis § 12 B4R Kassel 2 i B
(Documenta XI)#4] (FhE g4 iv 5 ) #3b2 @ > 5 7§30
Through 8% o -+ A B AFRELT M AP RE B
FE S A o e o‘\‘;;\.[ﬁ—ﬁpm] T e 4+ fj‘ﬁ"iﬁ-r)}\;‘ﬁn
2B B 4R (TR A i K (condense) o veeee o [t AN P At ae s 2
FAAREEE A RE I R Ao R
it > 3R F & - R AR —%%{ﬁb&ﬁ%%,
e rjfu%’g BBCIE P oATE Eeno R B % T2 3 hw
B TA AT P2 b eiE R RIR o R A 8T AR AR GE i Rk

NETRVE L BT

=1

HEBNIGRATIRL » BB AR AR Through ACHERTHIRTRE » ERAENMESAY
PRI - DIRFESE A Al AT B - U EI(HEERE O FRIRE 2 3
RIS > B05TTSHEENIS BT 55-2 L B R4 TR -
5350 > FPUBEIF AL * Through YAI/FFE R8RS REIESLBBTIS R
AR BV 2 B HENEE T 6 TRE * B4 ) B7E/E T3 % chg 0, 2 SFEF
AR SR B SR ? SR ARRIRIRE - 2 SCRAA AR
A SR MR - VR BB AR AR MR TR e - T %
Through 7B REIRE » St~ TTBE S B 2T L 2

B8 ] LLRE R Eaio R A Ny —SL 3l sk ac st ol el 122 1 A AE A1 F _E Ay EE
SNIFEE - fiLAE 2007 G527 RMM JESEZ SRafiaces et g R o © inchg] (T 8%
et A2 F gt R 9 SORORIDIRE ¢

i T AR

F H_ B R 0 &

29« actually had the idea for Through before Template [a monumental structure created by the artist for
Documenta XII] collapsed ... I had been thinking about the feeling of unease people have facing
huge structures ... Perhaps the size of my [recent] works only shows my inability to condense the
concepts intellectually ... As we know, no one is impressed by scale alone. However, certain objects,
certain materials, need a certain scale to achieve a clear identity and voice, and that is what
large-scale events provide. Artists are not in a position to decide the conditions imposed upon them
but they can make statements about those conditions.” [hES#8%F: T %% SCAF B 48 E 1
“Exhibitions: Previous”@H > 8% > EIRSFHAEE Tt sAE 3075 H Artist Profile st
2008 FFERKZRIRIVE 56
£ H“ Project 1 Ai Weiwei: Under Construction” » Sherman Contemporary Art Foundation » < URL=
http://www.sherman-scaf.org.au/exhibitions/project_1_ai_weiwei_under_construction/#/exhibitions/p
roject_1_ai_weiwei_under_construction/ > (2012/10/25 3| &
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, 30

1\3

BT

S BGET A DARFIE SR AAE ST Through FYRIPERRA T > 25 85 DUPR fify RO AR 25
EA EE AR Y 1 AR BTV SR L O B g T PR 2 R 2 2 A ] » ke s e A ] o P S B HH 2R Y
T & R EREICRARERER R R B AR 7 ac i AN > SRR
Rk T in kgl Ry RAH A ? A § REFDE AR B & ? ) fholfE :

R VSRR NS EUREE
HyhAE 2d- AL & D MBS

FRILY A EHR AL FE - B o f S g
FIGFhrl by S LG EF AR FTiREHE

B AP S L el o o
EELNIEF - Bl o Al R i E BT E 2 Bl E A A EEA VIRV S

BRI AR R ARV E S A R A ERy— T T 2 e fee=g o thint
T EB SR RRRREE -

SRARFEFF(2007)322 (Pt i) AR EREIPT RSB 2Ry B 2 2] -

Ber g To - BB 1 L @ v b Erany
BH HEFfRaH S EF T HL Gtk A
Fo RREA Y o A Hd R RN o e TN X
g 2R~ PEfeEmE A 0 RV DERT o Hp e gy
- BEATR G TV F A AT F e F B Ul ALY e
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~

R - FESORARE R > B R R I AN S E A SO " - B L
Frendot o ERERICMEFEREMVAIEES ("R 8F ) FERrta s
"B E o L HRBANEEREE —FE AR - SR T EREITAE
HyiERE th R AalaEiil BB NGERE S n(Fan R Aabadiiln - B FREEAE
REEHY "t F ) SEEEPRREERE] 82 & ahiranuas o HIE > MY
o BN T A & RTaniad ) B AR EA R L ARG R e

SR UKD - B — I IHAEURAZ A, ~ SXXIEIE REITESHT -

VXCRAR > (e ) (HERAT  BEVEATET RS 0 2010) 0 40 -
ORCRAR > (e ) (HERAT  BEVEATET RS 0 2010) 0 H 4L -
LpEek ) (REMRTT ¢ BEPERMEEAEE - 2010) 0 H 24 -
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Through B 15 Fyfit {5 F 57 B BB 5= B Ry liht 0 e 1 2 FIME G — = *°2006 4E 10
HIHEBHE (Y RFF e~ 2%) WEIBGCHEE - SRR G RARIHTE %
BAEMAYEST TR f a4 o ifll T LR AR Rz R R T PR
# el 7 SCRREE[E]fE

AN - BgiEo R AR R RER sl ’T}K/ i e
EV RN P ET S ST “E ZVZ_ ek oo b )":'I:T:"Fuf— i
BEAEA TR v B AR GEL T AR d 0t

Ff*"ﬁp¢'l?“in PIREHAKRRF A AR ML X
WFEF A Ao & v a0 R HERE T R e
il 1t

o AT A AR T - BRASEA BT T R 034

%%&mb&w@pﬁWm?ﬂﬁmwo¢&'

i (R E IR RIS A2 > A R E i E o B By — (=
B 7 PESCRARAIEIET - BAPTAT AT E R AR LR A RI(E - — R RT
HE B UT RN » T 55— (B2 RIERAS S S FH IR RT3 2 T (1L 2 RIS B[Ol
o e @ Doty ToE B HRTE > AR TN B TR
AR RIS £ - IERERYRIGRAS 206 DU LRBUREARER B - R fE e fIny © Eak
JERE J o SURRFTERENIEaLA o BTE R B BRI EE S A EFIE S
JEE SE RS BT RE VERR AR B SR » AE PSSR T - REEME Ry A B SRR
WERZ— > FRHEEN R B Z ST ERE IR (E AP A SER » SRR
Through EFIAREME ~ A > B BRIEThREMEAARES 2 4h - [EiRF IR A RS
BRI E A O BRI U E R R BRI AR R SE » SO 2R
E Ry B BT EaaA E R IER R - AV B FR A BRI  BLINRE R4
BHITEREIRA EMEYIRIEESS ? (e - IPIEELEY)T (i st eTh
REMEFEME S EHY) BEESRAIEER - EA T ERRHEEEE ? SEH N EYHER S
EAnfafs A B RERTE > R T SORARIVEIESSEE - [FIE > i EHAG IR E
Through S EamE GV EE L - EEARINES - S EETHA Ay BRI (S
FEBRETE T &5 - A7 it I HERERIEE SR E MR S 4a 2l
FEANSEE TR T2 & piranuag ) ? eI #E—D AR - BEOR
RVEIET S - POREYER A S BV (FERE T &5 - v ittt o' =
PRETREME ) Y T F R BEAIEEAGER - BLEHET T p 2 B R - B
LAThA ) MEEENS - (FERRE T2 & PRTanyg -

% 4% H SCAF E49“Exhibitions: Previous”>” ‘Project 1 Ai Weiwei: Under Construction” > < URL=
http://www.sherman-scaf.org.au/exhibitions/project_1_ai_weiwei_under_construction/#/exhibitions/p

roject_1 ai_weiwei_under_construction/ > (2012/10/25 3| &
FOCRA S (pre ) CREART ¢ BEVEATHEACEE > 2010) ET 193 -
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ﬂ ZIIIDD

IR Through 1 B —RE MR B BT - (B S AT 3R BB R A A
FEZER N BLZe BRI (G - AR D (B I R ATEE /- (medium) - fi 845 2008
1L 12 082 (4 0 £ 09) FEERET - R SCRRAVANE % K S F T Bl
HEMIEBAIEES > SRS L$*¢mﬁﬁ&mﬁw BERRIA S A
—FERHEREFERVRE - RREEA A SR @ £ & A
4%%w@&ﬁ%@ﬁ@ugﬁﬁmﬁamimﬁmﬁgiﬁiw%o3SE~
/NERIE|FEFT B YT B A RN S B RS R B K
AT E S SU b FRARRIREA - FREDIHER - oIS RS E i h
AT LR B AR S S SR ey — T B8 - MM BN Bt 2k
TR B (B EIAHL S 2R - ST « DR {88 4 S LA Bt
TTHRSE - Bl e aHE F L AR 25 [ 8 B 2 BB Y © SBYE B LHyiEie
i M ERES A T AR E S 2

e hRE S ERERES  HAOR GBI HAVEZE R T REEIRE
ForE e E i T4 (meditation) - (i fE FEARAYIERE T AR (F Ak 2 A
Z= YRR % o 40 Alex Potts FTfgt:

PRk T D TIERAL A KRG RS R
FEF - B 7 & (significance)#& A% 0 A 2B 3R ,5;\ s H Y
% 1+ % = (physical object) s/ £ 4 (raw identity) § 77 Fe 20 %

BESh » fFon R rThrOUQhJ FEFEET > {E R —7r{&a (preposition) » 7 "2 |~
T ECE T EE ) 2R R B TR R B Y T B -
RESNGAE 5 SN BT A8 EHHR A BRI
B IHREEME - [FR - REESITA S IE—BE R ERIM - EEAN
SN ER S B AU E (L T 23R A [ R - el — B BRI
> AE—ERVERIGZERIN - SEERICI NS T L T E - e R 2B S NHE T

HEAAERRRE - SRS EM S URARAR NS B C IR i Z s 2L = a8 R
i H AR fmdiall - # e r] SRt sa & E2 e Through By —(# 857 - (HE -
HFESE R > IR MTASE 8 R 5 o A Bt R S — T

B RERA S (e ) (RERRTT ¢ BEVHATHEIAEE » 2010) 0 B 114 -

% «By definition, abstract art does not depict real things with recognizable meanings, but it does lay
claim to a significance that is other than its raw identity as physical object.” 5|5 Alex Potts, “Sign,”
in Robert S. Nelson and Richard Shiff(ed.)(1996), p.23.
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4. Ai, Weiwei; Lee Ambrozy ed. and trans., Ai Weiwei's Blog: Writings, Interviews and
Digital Rants,2006-2009, Massachusetts: MIT Press, 2011.
5. Ai, Weiwei; survey by Karen Smith, interview by Hans Ulrich Obrist, focus by
Bernard Fibicher, Ai Weiwei, London; New York: Phaidon, 2009.
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[ & 1) Ai Weiwei, Through, tables, beams and pillars from dismantled temples of the
Qing Dynasty(1644-1911), 850x1380x550cm, 2007-2008, Installation, Sherman
Contemporary Art Foundation, Sydney. [&ERHUE Ai, Weiwei; survey by Karen Smith,
interview by Hans Ulrich Obrist, focus by Bernard Fibicher, Ai Weiwei (London; New
York: Phaidon, 2009) - & 98-99 -
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