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~ * Aristotle, Horace, Longinus, Classical Literary Criticism, T. S. Dorsch, trahs.,
(New York, 1965 )
B S Gablik, Magritte, ( New York : Thames and Hudson, 1985 )
* M. Foucault, Ceci n'est pas une pipe, Eng. trans. as This is Not a Pipe,
( Berkeley : University of California, 1983 )
+ David Summers, “Representation,” Critical Terms for Art History, ed. by Robert
S. Nelson & Richard Shiff, ( Chicago: The University of Chicago, 1996 )
+ David Sylvester ed., René Magritte catalogue raisonné, ( London: Philip Wilson,
1992 & 1994 ) vol. 1& vol. 4 :
+ E. H. Gombrich, Art and Illusion, ( Princeton University, 1969 )
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MEHGT - B - (88.12)

Leci nest pos

........ it

(E®REFHIK) 1928/2

'La trahison des images" Oil on canvas, 62.2 < 81 cm, Los Angeles, County Museum

(FfERH) - 1966

"Les Deux Mysteres" Oil on canvas, 65 %X 80 cm, Private collection




EXR - BBEHRE LGB

(REHK) - 1964

"L'Air et la chanson" Gouache on paper, 36.2 X 54.6 cm, Private collection

(®F) 1966

"Les Ombres" Drawing, 18 X 26 cm, Private collection
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