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g/post/30068273-%EF%BC%BB2012%E5%8F%B0%E5%8C%97%E9%9B%BB%E5%BD%B1%
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(2)  <http://www.inmovie.com.tw/Web/Essay_college/46BC525EF95

1A76B6DF9344DD4241D30 > 2017 1 10  
(3) 2014

<http://www.mask9.com/node/159332> 2017 1 10  



——  
Walker 「 The Walkers  

 136 

8 
 

2 ‧

》

“

 
 

 

 
2

texture
〉

  
 

2’45”

‧

〉

》

                                                             
8 � <http://www.ddc.com.tw/ec/event/2016/05/05humanity/04.htm>

2017 1 10  



 
   

 137 

hors-champ
  

 
5’45”

‧

 
 

‧ 「

1

」

“ 」 」

  
 

《

2 《 ‧

」

” 」

」

   
 
8’59”

2 ：

9 ‧

」

                                                             
9 1986 310  



——  
Walker 「 The Walkers  

 138 

‧
10 

‧

〉

  
  

、

2

《

‧

 
 

MV

                                                             
10 《 」

」

、 ， ）

1991 ‧ 4
Laura U. 
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Charles Pierre Baudelaire,1821-1867
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11 ”In the theater I always remain myself; in the cinema I am in all things and beings.” Therefore 

I always feel lonely when I return to myself after a film”, Miriam Bratu Hansen, Theory of 
Film(Princeton University Press, 1997), p. 159 ‧

2014 50  
12 Walter Benjamin Charles Baudelaire : 

Ein Lyriker im Zeitalter des Hochkapitalismus 2010
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Tom Gunning, 1949- The Cinema of 
Attraction: Early Film, Its Spectator and the Avant-Garde 1906
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24 

 

  

                                                             
22 James Michael Friedman

1997  
23 ”The uniqueness of the cinema lies in its being a time-form, and therefore it is really 

rather more closely related to music and dance than it is to any of spatial forms, the plastic forms. Now 
it’s been thought that because you see it on a two-dimensional surface which is approximately the size 
and shape of a canvas……that it is somehow in the area of the plastic arts. This is not true, because it 
is not the way anything is at a given moment that is important in film, it is what it is doing, how it is 
becoming; in other words, it is its composition over time, rather than within space, which is important. 
In this sense, as I say, structurally it is much more comparable to the time-forms, including poetry.”

Maya Deren,”Creative Movies with a New Dimension——Time,” Popular Photography 19, no.6 
(Dec. 1946):130-132. ‧ Maya Deren Collected 
Writings on Film by Maya Deren 2015 114  

24 3 2014 3 167  
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