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s�Ʌ�ͼ̀——іŸ�ˎЊ�Ϩ҂ÔŸeƜ˞Ҡ�
9ʹȁ/�ͼ̀Walker
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͚ц͢İ�ͼ̀ The Walkers
�
� ʔL�
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ǘΓ 

    ͵˃ŀsЙ�ͼ̀�ŸeH×�΂ʈϨ҂ˎ�ȢҝǊΟŸe 4¢ˎЊ�Ϩ
҂қbody-action-physicalityҜҝŀǸŸeˎǭ#ȆлÔ˲лƜĬ˿ҝȕG�Èˎк
ŇÔÀ 	͎�9ʸτĦ��Ϩ҂%Ǳț�қintertextualityҜˎ ҂ƜΛ�ʔΫРϟƂҝ

řpŀǸŸeϨ҂ÔΘŸϨ҂ˎ%�Ǧ·ҝ>îǑ�͞ϤіŸÔ�HͼʔŸe̠

ҀҝŀǸŸeˎțϐҝėҠ�ƝÔwȆлƒ˿ҝ9´Ÿe͚Θ̀ˎнOҝȕG�

̪ˎƑ̿	   
�
�

наΨ�

Њ�ˎϨ҂қmoving bodyҜ�ŸeƜ˞қthe image perceptionҜ�҂ƜΛ�қbody 
perceptionҜ�іŸʸτĦқphenomenology of filmҜ 
  

                                                             
1 ʹȁ/қ1957-Ҝ ˟ʥ�ͼ̀Walker
қ2012ҜҝŶ͠ҝ25�в	 
2 ц͢İқ1974-Ҝ ̍Эʥ�ͼ̀ The Walkers
қ2015ҜҝŶ͠ҝ16 : 9ҝ147�вҝ�Ǳˌѡ�ͦ
Ǳģŝ	 
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�

�Μ�

�҂ƜΛ��ȅіŸʸτĦʹδ�ˎТΓȲƐҝñіŸʸτĦ˖KҝіŸ˲

л�ĤñͰs」�Ϩ҂¢�ͼʔҠ�ȅñіŸˎШŝ˲л�ҝŁʈ˿Ÿʥ�H̀

W̯ȅƯŸʥƨΓ΂Ѝˎ˕ŀƳτˎȠΒЂЋʈØˎŸeϨ҂қ΂ʈϨ҂ҜÎʸ

�Kҝ�˹�JwϨ҂¢қ­Ɯƒŵτ¢Ƥ҂Ɯ̠Ҁ¢Ҝҡ$ȅñŸтˎΘŸ˲

л�ҝΘŸ�҂ѻlȅřͰ͗Œˎ�ΘŸϨ҂�қ̠ҀҜ±ǋΛШŝ˲л�ˎÅ

」ŸeϨ҂ŵτҝ�ñŸeϨ҂ˎ・Ł�ҝ͚�ˌˀϨ҂ƜΖ̠Ҁ�ˎΛ�ҝƅ

́ƯШŝ˲л�Å」ŸeϨ҂ˎƜƒŵτƤ҂Ɯ̠Ҁ��Ϩ¢�	�҂ƜΛ��ʸ

τˎǑ�ҝ�dǕ˥!ŸeϨ҂ƙ̹ˀƢˎqñȹ�ҝ́� ȅіŸ̠ҀˀƢˎ

ü。	3    
 
Ŭ̳�ϹҝțǱͰ˙ǸЊ�Ϩ҂ÔŸeƜ˞ˎЙ�ҝǊΟ�HўÔǋ·ўˎ

Ûѫ	Ёs」�Ϩ҂¢�ͼʔˎƜĬ�ȢҝñΤĉĦ̀ƨ͛ˎŸʥ�ҝζėҠ�Ǎ

ƻ
қBlind MassageҜ��Ѽɔ
қPerfume: The Story of a MurdererҜÔ�ͣȷşͪ

қIn the Mood for LoveҜ˿ҝɎϫ\ÉǸėG9ŸeˎʩϐƒŀǸ&ƜˎƜĬř
K˔ǋˎƜ·Ƥ΀Ǡ�ʏ	4 ƣĖđŀ͞ϤіŸƤϨ҂�HˎіŸ́Μҝ��9
Цŀ&Ɯқ˙�͂�ҕ�¸͝�ː͒ҜˎƜĬƜ·ʔ�ˌҝ́ȅ9ǯVϨ҂қthe 
whole bodyҜˎ �HĝƝʔ͹¾ҝs̀ÈȷŰˌ!Θ̀ŀ͗ϨųʕˎϨ҂ĤñƜҝ

Θ̀Èȷ�ȅñіŸў��ď±͗Œ�Ҡ��ɹ˗[ƤΆƚŮ�ҁåҝ́ȅr˞

r͎òñ͗ϨϨ҂͚іŸϨ҂ˎǋΛ�ĤñͰ	ñ&ƜˎŸeƜ·ĈҝŸe 4

¢ˎ͞�Ϩ҂ҝñŸeϨ҂ÔΘŸϨ҂ˎ%�Ǧ·�ҝ­Θ̀ˎŸeƜ˞³ȕG

�È�ͷҢ 

                                                             
3 ɗǀúҝ
іŸ˲л�ŸeϨ҂ˎ̷Ħŭȳ´ƙ̹ˀƢ�ҝªćδǱҝ©.ͶͽĦтіŸĦ
қіŸʹδҜľȰҝ2014şҝѤ 24	 

4 9Ū�ϔ
Λǚ�ͣȷşͪ
Ҡ҂Ɯŵů�ΛƜΕΖ�9´΂ўɇÂ�ҝқ��ĈǱĦ
ҝ˽ 35® 
˽ 2șҝ2006ş 7ȔҝѤ 85-110Ҝ�ǱʔLҝwΟδ�ͣȷşͪ
іŸ�ϋʇ̘̪Ć̓ˎƧĢ
шл�̐ͣ˵̇�ŕŜ˿ǽŚˀɥʩ;ҝÅůɔɓҠƅʅɓ�Ͳɓ��ɖɔҝÅůѴʩÔƳͫ

˿âΖɓÑÔĉТбe˿��́Ϛˎ҂ƜŸeҝ�Ȣʳ1ͿėG9ŸeˎϐƜÔʩϐƒҝř�

Θ̀ˎϨ҂Ɯҝ́˃‧ə∕Ǹ�ͣȷşͪ
қIn the Mood for LoveҜˎ Moodˇ�	�ėwǱ˸
к̅ƨϹҠ�Ōś½ÖĶ@ŢĴ(¬İ��ĨJ。	�­p�ú�Õ�ęę�!t��ò�ľ>

ĐêhÏķr�þ®łêÃ�¦¶Ī�¨ń」¹÷L�ł�ĤĤĒ《
��Į^Él�ğ6Œ

ĿCĝTŢ�;>�¼�ôŗ�DÇ{če������śCB°ī；�´ŇÂ/��ÅdÄ

ČŚ®qx�:å3》�|�:ŀċü.�
Ėõvø)�；¢�Ĳ8��ĉ¿�ôŗàÛ��

ĕP/���	³ėѠ 
ͯƅϨ҂̠Ҁ�ΕΖТʸ ——�Ǎƻ
ˎ ҂ҀůŸeѱȨ�қ�0ǱĎ�


˽ 60șҝ2015ş 11ȔҝѤ 65-67Ҝ�ǱͰТǸ�Ȣ�Ǎƻ
ʥ�ҝėG9͸ʗ�Ε̦̄ì̭
łˎʪĺбѨ�m̦͚ґȌˎƿ《̴̉˿ҝʡЅ��」�˓ΕΖ�͟ˎіŸ̷Ħ	‧ѮǊΟ&

ƜΕΖ̠ҀˎδǱ̰ĉҝé‧d͛$ǱʔL	  
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    ėțǱƨ͛ˎsЙ�ͼ̀�ŸʥҝˏͰТǸŇʸ《�ˎϨ҂�gů¢ˎϨ҂ҝ
�͵˃іŸϨ҂ҝŰˌΘ̀Ϩ҂ˎΖНÔÒơҡBsЙʥǉ¶ˎƩɞҝ Åȕ�

ÈҝЁ,ȅțǱ“�ȢͷʹˎўÉ	ŖȘ͎ńŁʈÔʈØñņŝ�ˎÎʸқŸe

˲лҜÔΘ̀˖ņŝȆқΘŸ˲лҜˎ%ЂҝƙîÒơіŸʸτĦ�ҝ�H�҂

ÔΘŸ�҂Ϩ҂ˎʁЂҝ­ʃʀǸϨ҂ʸτĦčŘȪɢ�ҘŗқMaurice Merleau-
Ponty, 1908-1961Ҝñ�˞ΖʸτĦ
5қPhénoménologie de la PerceptionҜ˿ͰH
�ˎȦƋȲƐҠήʔ�Ϩ҂�ҝ�ѝќƝ�˃�Œ�ƋƱļ�Kҝ́ȅϾ˃Ôw

6��ı҂ˎ%�нÓŭ˶˿ˎδϹƘɞҠ�Ϩ҂%Ǳț�y τˎ%ʔ�҂ƒ	 
 
��Ÿe�Hʀϓ 

l̆4sЙŸʥˎ�H͌ȉ	ʹȁ/�ͼ̀
�͗ǸѼɻіŸ̃ВюçDŁ

ʈ�H˟ʥˎÆю�̷Ė 2012
қBeautiful 2012Ҝҝ˃�ëjМ̥�×ҝ»Ĉ�D
Łʈ��ȅѼɻˎΤџͪқ1947-Ҝ�ƣˎϟ
қMy WayҜ��ëˎѯжͿқ1957-Ҝ
�җѨ
қLong TouҜ�9´ѠëŁʈХo2қ³ξХɡ�ҝ1969-Ҝ�IGɂ̷Ҍ

қYou’re more than beautifulҜ6	  

 
9ʹȁ/͗Ϩˎ�H͏̜K˖ҝ�ͼ̀
ŊǸ͗ 2012şϓкĚ �ˎƞϒжŽ�

̌�Ÿʥҝ ƹ�ʖ͠
қNo FormҜқ2012, 20�вҜ��ͼ̀
қWalkerҜқ2012, 
25�вҜ��Х�̠
қDiamond SutraҜқ2012, 20�вҜ��ČЉ
қSleepwalkҜқ2012, 
20�вҜ��ͼñɔ�
қ2013, 29�вҜ��ΒЉ
қJourney to the WestҜқ2013, 53
�вҜ͚�ʖʖ˘
қNo No SleepҜқ2015, 33�вҜҝ͘3�ЙH×ҝ�ñ 2014
şˌŇƢ͞Á��ʱē
қThe Monk From Tang DynastyҜ	́Ё�̌��ͼϒ�
ˎʀѨҝ�ȅƅ 2011ş�¼ȕI
қOnly YouҜ͞Á��ҝȞŨˀқ1968-Ҝʰ
ΙƦˎƞϒЙ�ҝƨŬ@�Kˎ�H	7    

                                                             
5 ȪɢҘͱқMaurice Merleau-PontyҜͰҝ�˞ΖʸτĦ
қPhénoménologie de la PerceptionҜҝ
ĜƍϯξқÚ�¬ȏѺҝ2005Ҝ	 

6 ǯʹ͗ 2012Á£іŸ̃ čŘƇіŸ——�̷Ė 2012
̥˷Ҡҝ<http://wtssoccer.pixnet.net/blo
g/post/30068273-%EF%BC%BB2012%E5%8F%B0%E5%8C%97%E9%9B%BB%E5%BD%B1%
E7%AF%80%EF%BC%BD%E5%A4%A7%E5%B8%AB%E5%BE%AE%E9%9B%BB%E5%BD
%B1%EF%BC%8D%E3%80%8A%E7%BE%8E%E5%A5%BD2012%E3%80%8B>қʑΗǽș 2
017ş 1Ȕ 10ǽҜ 

7 ǯʹ͗��̥˷όΞҠ 
(1) Á£ŔіŸěØȓ TAIPEI FILM COMMISSION | ʹȁ/Łʈόǲ<http://www.taipeifilm

commission.org.tw/tw/TalentSearch/DirectorDet/119>қ2017ş 1Ȕ 10ǽȻ̖Ҝ 
(2) ͼ̀ ˇΘ˚Ƣʔ¨È�H̀<http://www.inmovie.com.tw/Web/Essay_college/46BC525EF95

1A76B6DF9344DD4241D30 >қ2017ş 1Ȕ 10ǽȻ̖Ҝ 
(3) ʹȁ/�ƞϒжŽ�̌�˟ʥŇȃҠ2014̣ ̑Ͷͽ̃

<http://www.mask9.com/node/159332>қ2017ş 1Ȕ 10ǽȻ̖Ҝ 
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ͼ̀̌�ҝˏ9ȞŨˀʔ�ΙҝͰ̏͠΄Ό̨ɅͼϒǸÅĀȉҝñ�ÈȆ˲

ƶǤȆҝɛȕшѓʸĀҝςϟ0͚ʈØ͗ʘ+ͺҝ˚ˀǽŚˎͼFô͕�ѵѴɚ

ɪˎϨ҂΂ʸ͚;ȉɧ�ҝ̨ƞˎ̃Ē͚жбѨˆўˎ�ͼҝŇʸ0͚˲л­Ȇ

ˎ%�нO	8 
 
ц͢İ�ͼ̀
�ȅʀǸŁʈ˖Ћʖ÷͞Ϥ�Āˎʈ�ҝ́ɶʔ�2ҝé‧

ˇʔëͶȓƶǤƄʯ̀̍ЭʥȆҝNɐ�ʮυòБǟ!ʖ÷͞Ϥ�Āˎ�ϲ0ȣ

Ҍʶʔŀτҝ́Ɓñў͖�HʾѩȆҝɘĮжșϜƶȣҌʶˎ�HЋ》ҝ�Ǌ�

Hˎ��ˀˌ	�Ɓ̯vƶǤÔ�ǋ!¥şҝ“9ŸeÎʸ�ʖ÷͞Ϥ�ĀˎϨ

҂̷Ħҝƅ�Hͨ˯�Şǽ̩̼�ʈ�ŶǇ�Ȗ΋ΣΝ˿ÅўÉòǂǁҝ,˳ǒ

èѯȣҌʶĦ͞Ô�ï˿̠ЋҝÎʸ�ȣҌʶ�HˎОП�˰̗ÔʞƢ	 
 

$�Ÿѡ�Ȣ 

қ�Ҝʹȁ/�ͼ̀
�

 
˂čͻŝ˖ҝ��0łȉčˎȳîҝΘ̀2Ȃˌʸќɂʩ҂ˎϐȟ�ϐƜ

қtextureҜ	ñĮ˛~ΕÔłŨқȞŨˀѶʈҜ͑ ǆϿʋϋòˎ̨Ʌ�ҝƜ·�Ȇ

лˎɧЃҝ���〉òΔ�ҝ́͗Œˎ͑ǆ ŹŻȕ!˕ÈˎΛƜҝŀǸòўϋ

ÆˎǫƜť	łŨEõͰѨ�ȵҝÀ9Δ�зȩȩ�ˎłȉȩ�ҝƇƇиЋˎ0

Ÿҡ͇�ϩĢˌ��Ý¿ˎ͆ѡҝ9´;�0ϩҔɜҝ9´ʽĄѡÔǦѡ�ˎђ

Ξ˿	  
 
ǋͰ 2’45”ͷҝÀ9˖�ˆў�ȕ0�KñʇʇˎūÏʤ�̲̳ϋūḮƁ

ѓкҝ�ЏͷA�ȕіеˎ͆ѡ	ˆўŐ¦Йҝȅ҃ťТΐ́ųϸƒòCʇΕУ

ˎǍЫƒόΞҝ˕ŀǸ‧ΐΏƒˀˁˎϱʓҝÃЕˎʤў�ќќòµļ�0Ÿҝ

ʮėƳτŞўˎɔǼ̂	́϶ȉҝȆ�ȆȕϩϮȺ'˙�ˆўҝ́łŨ��ȠŲ

ΒȘǸ̢̢ͣͣ�όΞkǴˎКŔȉΘҝ�͘ŀϟ0ˎĖđνΖ�ϩɧ�Ɲˎɠ

˒ҝłŨM͜EõͰѨҝ̣ƼͰŞ˱ˎƩ�Ô͑Ʌҝ˕ŀǸϟ0ʿ͘І͑Ʌ ɛ

ȕ^��Жš〉òèѨŲȘҝ�ќ����̨�ƏлҝŵƢˆўϘÑˎŀɎ	Ё

Ɋϟ》ҝ͌ȉѡȕXϩˎν˥ѡ�νϩƤɭоϩˎν˻�0̸+γˎ͆ѡ�ʛϩ

͆˿ҝˇƣWÈłŨ�ƤαбѨ́˒�ǳΕȆҝw6ˎƜĬ ÈȆΆкÜ	țK

¢ʔ͌ȉˎ͆ѡˀ�!ϓKҝȕͰƽÉƒҝƽ�!ˆўĈĻū́ϧ�ˎˀɓҝ8

Θ̀ŹŻ̵Ϩw�ҝ͵ͰÅǷĀĈѡˎĮDҝ˶҂¢!ņŝ��ņŝĈˎˆĈȉ

                                                             
8 čѭ�ʱē
Ҡƞϒ�̆ͼҠ<http://www.ddc.com.tw/ec/event/2016/05/05humanity/04.htm>
қ2017ş 1Ȕ 10ǽȻ̖Ҝ 
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қhors-champҜҝȑ̠˗ķĤñ�́ė3ТʸǸΘ̀Ƙeˎ˲л	ςΘ̀҂ȓ�і
ŸΕ͇țϐ�ҝŀΘŸ�҂ŵƢ˲лƜ ҝ˞ÔŀǸņŝŸe˲лƙλ�ˎāЅ�	  

 
͘ 5’45”ͷҝ�Ǔ!бѨҝƅŹͥƳτŞўˎɔǼ̂ҝA�Їp!˗ķȩȉ

ˎɔǼ̂ҝÀ9Ɯ·�ʹȁ/ŀǸ͸ķɷͺˎЉƦҝ˃ɩmǈŸņŝ͟ˎҝϰʔ

˗ķˀɥˎȩȉҝ ĖAǯЙŸʥ�Ǹʸķˀɥˎ�Vьá	ÐАMʘkǴ0ɧ

ϩɧҝBΆčũÔÅů0ŏŭʩˎǷȨ̝��ƤµļҝŵƢʥǶˡˢ�ĉňȼˎ

ΕΖŠτҝĺķ�kʇϔʸķˎƘeҝB‧бѨҝĉȅ˾˔˔̦à�ǷÉˎͼЇ

Ô��ǷůҝėҠčȵ�ϩЌÔ0ʎϟ̦˿	͆ѡȅŞ˱ėɫɨ͟ˎϩɧ͆ҝ�

ɟɟҝaȕÝ¿͆	 
 
ǋͰбѨϠ͘�VĖAñǦҁˎĠĠҝƐͰÕΰ�ѮҝДřͰȕ̃Ēˎƶƫ

͆ҝaȕ½ώ͆ÔÝ¿͆ҝ˕ɎǸ�ўКŔˀˁ̦ƀ�ƒˎɒìҝ‧ȆбѨ「ȕ

(ρ¢	ȕ҃E�ÈˎΕΙҝ˃϶́ƵЏҝŇʸˎȅ�VкǨů�ъƙɧ�ѾϚ

ˎ˲лҝ˖�!0ˎ%�+ȓ	бѨǋ̳͘�Ť1ŤўˎɸȉҝłŨ˃ƫʇˍʠ

ˎȵǪ̨̃̄ϒ�ҝˍ/ˎȵȬҝȃͰłŨˎ̏΄Όҝ͠ŶŀɎҊȁҝĖAȕȤ」

īǮƙ“ˎьļҝȤ」ǬϑƅĎ́рҝ;Ќ�^�ˎϩĢҝ³ȩ�»�」Ͼmˎ

�ȉ	Θ̀À9͇�˿̏ʠˎϩqǜǨͰТ̃Ē�ЄťƏˎѡȴ	  
 
ǋͰˆўσʘкȗҝƅɔŞŐÃ�ȺÉŞўůˎ《�ҝƵ�̮ɶҝłŨñ�

Včϟ¸ˎ0ͼЌ�ҝÉͰǤŸȹ̨Ʌ́KҝĖAŵƢ�VçǷŵˎ�Āҝs`

ȕΤĉ·ÌŰˎ˒mҝ͌ȉḾ̰̫͜ɧ�ͰҝϒÉбѨˎłŨҝñЁȷˎƶǤ

ǷÉ�ҝ8Θ̀Ȏ�2ȂƜ·�w《�ˎϛѓҝ8ǯV�˺ŹŻќ!�Kҝ˃‧

Ƶк!˲лˎɶťҝȎŵƢłŨ�0ю��҃ľɠťˎƱpҝÔsǺΘȘ�ɾʟ

҅ҝs」ɒìˎŲ�	͆ѡЙ�ҝ�ǶȕіĢgäƤі�ЉȴΣǹˎіĢѡҝɐ

�^”ҝȕėÅ」ūÏI�Μƣ�ΰòθV�^ҝʋʋòҝ©́Ô¹̀ʈĒˎѡ

ȴɩʸҝBΘ̀Ʈ��wñͻŝ�ˎ�ͷҝѧȆȕ」ϞϕȆ˲ÔϔʸķˎƜΖҝ

�ėłŨΙ͠ˎʱēҝŎŎʰͼǸß҅́ЄťƜˎКȓ�	   
 
8’59”кĚˎȉɶжбѨҝėіŸΧδ͍̀Зŀʹȁ/ȉɶжбѨˎ�ȢҠ

қжбѨҜ�ǸŁʈЇͼ̮ɶˎĀўβťҝƅ́Jà�ˎˆў΂ʸ�ΐђˎƗ

̃q2ҝŵƢųʕˎƦ�Ų�ÔͶͽ΂ʸ�	�Ă¹Ċ：DōÆ�ð�Ş Ý

X�b�|Ġŕŝĥļ��|���MĤNCÎHÀDã§��?ÆÌ�Ò0

ň½ÅÜ�ĥĆ��9ҝÀ9αȅ‧˟ʥ��V80¬τɶ�ˎ҃ʎ	́ƁƔ

ƆʔȺÉˎͼЇҝͼ̠ñȸ�ˎ|ɳɴϩ�ҝįėѡȴˑˎȴɊҝÈȷˎǻƀ

ɁƏò�{ТΐҝŀɎǸłŨ�ɅɅˎГЇҝ,ŵƢ»�」ΕΖÔ͇ΖˎÒơ	

                                                             
9 Τ©ȁ�̧ҝ�іŸͶͽϴy
қ�ëҠ�ëіŸ�ʦ˦ҝ1986ҜҝѤ 310	 



n
^�S�——ąĥ��Ă¹cšsĥĆõ�� 
+į���S�Walker	「Ô�w�S� The Walkers	¡k 

 138 

‧Ɋͮҝk�òƜ·�źȆˎʽĄΛΖҝƇɲˎȇ�ҝ˃łŨϵѱ́ϒЖÍƴ

ˎ΁Αҝ˃ΕΖ́ЂƜʔΛΖ	10 ǋͰҝϒñёňіϩˎϩ˷�ҝMʘȅ҃ť
ТΐˎőöūÏʤўҝіϩ� ʇʇˎКȅūÏҝB,˃‧ˌΖҠͥбѨ¼ȕ

�〉ҝÀ͎�ȓɠƙ�ҝéʔǿœŀЁ(ūÏόΞˎkǴ́ҍˋҝBε�ˎȅҝ

ˌʸΘ̀͗Œñ̨ƞ�KȆҝA�̼Ǹƅˆў�Ʈģ�ƮόΞˎƟƒҝ́�ʷ

ʷіϩЋ±ҝłŨŹŻ5ñ°òҝǋͰбѨǓ�ǇǇˎ^ϩу�ҝ˖Ͱƅ̬щи

ʸˎłŨҝñňň˕ǎ�ҝŹŻȅùɛǸúŔ�ˎłłV҂ҝ ѧȆƙλ�Θ̀

ˎϜϥƜҝƙλ�бѨϻϥłŨҝBȅ9Ι͠ñȁͷҝΘ̀ñȌͷˎǷů	  
  
ñ¥ģϟ¸͟ˎĎȸ�ҝłŨˎ̨ƞ˖Aɛȕȁ、ˎǷÉҝ́ ñňňƸʧ�ҝ

бѨñ�V$�ȵˎ҃ťU˝ͰҝłŨϒЋ̟ƄǯҖǷɃˎèǦ̓ýҝбѨ³{

ƵЏƵ҃ҝ˖�ǙĎčũ�ҝłłˎ̏͠0Ÿ́͘ǯVˆўҝ2Ȃ̈́ʗñÙ�/

ҏ͠βˎőśūÏ	ǋͰ�ǓƢ̈́ʗñЏȉˎūÏҝςƣW˖ɹȯ�Ѩˎ_Ϩʺ

ʵкŝ˿ģȷҝ9´ÔłŨ�ȷȅmѨB˖Aĩ̷ˎϨ҂ҝƱļ�͗Sˎ˒mҝ

BłŨñ�ȉ《�ˎϨ҂ҝµ́ȅȶ̋˖�ɹˎ	Ǔ͘ɶɸȉˎˆўҝłŨɅͼ

ñd�0Ļˎ0ͼЌ�ҝ³{˖��ýōǵˎÿ̓ýˈҝ9´ІÈ�šVбѨҝ

˖�!Åůȫ̐�ͣ̐ҝBнйͰˎгзҝłŨM͜�ƩǑͰA�΋ȕǿѸˎā

͓΅ҝ�ƩƻͰíŵˎʉþҝϒÉ!Ж̢͠гз	ȒƁ̙ǸƵ�͋�ˎбѨҝł

Ũ^�͑Ʌҝ
�ɔшĎɰ�ˎѡȴϓҝ̨̨òĽʉþϼp¸�ҝė‧̨ƞòÖ

��¸	 
 
қ$Ҝц͢İ�ͼ̀
�

�

ǯЙʥҝȕŁʈϜƶ!¥şˎ�ǋҝȎ ƹŀǸˇ��0̻ȣҌʶŀƅ�ˎ

èѯ	Îʸ�ҝ9ŁʈƨƶǤˎŸʥ�ʜʥˎ�Ɲ̽ƶ�MV¢˿ƩɞҝЛ9ϭ

                                                             
10 �ЂƜ��Ψҝ³ˮ�《Ζ�ҝƽǱĦͶͽ�HÔдύ�Å」ƜΖäĬлˎІЂҝƽΕΖ�͇
Ζ�ΛΖ�âΖ˿Ĭ͎�ˎ%Ђȕʖҝħȅ0Wvȕˎ�」ˀʹ�Ƌʹʸτҝ͚0ˎ˦ȓķϡ

ÔǱ¢˰̗ˎûѷ ��к	ėñЂƜ�ҝѬ͠A�ȓȕʂťҝ͆ѡA�ȓȕŵτҝ}ȋA�

ȓȕТФ	ė�m/�ҝ α�ѣ/�ҝŹŻΕΖÔ͇Ζ˕Ђҡė�ʟ҅�Ô�}ќ�ҝƜΖÔ͇

Ζ˕Ђ	˂ʸ7ƋʹĦƤΰΜĦˎͽΰKαҝЁ(Кȅ�ЂƜ�	Њ˂ЂƜTϴȨˎ̠yǱĦL

ĢҝėҠɹҞ�ҋ�̾ɉЉΡ
Ҡ�º��ħ2���đđ�îºî¸�zâ~�
«Im�Ć


ĭŁ、��"ġ��Āùù1，��	³ėȜ͗ɹ�ͩăȔ͠
Ҡ�ó©）Ì�³lŋŋÅª�

ZyĠÌ¸ĩ�ß²�ďŏU���9�Į̹ˎЙ�ҝ²̿͗ҐЊʉ�Ų̧̣̓Ͱ�ʸ7ʉΰ

TϴĦ
қÁ£Ҡȏȣ�ʦȕсtÄҝ1991Ҝ	‧�ЂƜ�ˎδϹҝ,І̛ÒơǸΦ͑ 4ˎLκҝ
­˕ˇĉĦ͙̀�Ǹ�ȢŸeėG9ΕΖ¾Þw6ƜĬ̠Ҁˎ΂ʸʁЂǷůҝLėҠLaura U. 
Marks, The Skin of the Film: Intercultural Cinema, Embodiment, and the Senses (Duke University 
Press, 2000)͚ Laura U. Marks, Touch: Sensuous Theory and Multisensory Media (Minneapolis: 
University of Minnesota Press, 2002)˿ͰHҝé �́ЂƜ�À9αȅЁѮ�ȢϟƂ �́҂ƜΛ��

˿іŸʸτĦˎδϹü。ҝ­ėG9˖AΕΖʔ 4ˎʁЂҝ́Ѝ��Ϩ҂%Ǳț�ˎΘŸ̠

Ҁ	 
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ѡȴҝƤ̀9Ћ±ŸʥʥɊҝǗ9ȣҌʶˎˆĈѡʔǺˍҝƤ˳ǒǸˇ�ȣҌʶ

ŀΘ̀ĞĞЌKˎбѨ	ñʜʥ^Ȩқstill imagesҜ͚ Ÿʥˎɧ�қflowsҜ�лҝ
Łʈ ʴϓςќ̀�ˎЉƦҝėҠĽȣҌʶˎȏˆϰʔ�ˆˎŇʸǷůҝ‧Ĉҝ

still imagesÔ flows�лˎŀɎҝȎ�Ѱ!Ÿʥ�нɠˎ�Ϩ҂�Ҡ�ɥˎ����
ˎ�Ϩ҂ҝ ς͞ϤқϨ҂ˎǭϹҜҝÔбѨқŁʈˎȏĺҜv͞ҝƣƘҝƤΤЁ

Nȅ͞ϤіŸˎ˧đ҇�	  
 
ʥ�ҝ �ʸ!čФˎʪĺбѨҝ�Ѱ!іŸ�ǸʸĀ͞ϤȽύΕΖ̠Ҁˎ

�È	ʈ�ʸĀҝΘ̀ˎŦDÔΘ˖͞ÁˎΙťȅêĮˎҝĉȅ͞Á˲лǯ҂ƒ

ˎǅΕ�ƤнɠǸʪĮ�Ιˎ͞ĝ�ƝҡBіŸˎбѨҝʮėr˞r͎ˎ�ŗ�

˙ҝÀ9ъȆ�ǓΕΙҝėҠʪĺ̀͞ˎ͑ϢƤ΂Ɨҝ́ЁȅÔʸĀʈ�ĩr�

�ȷˎ�Ϩ҂ΰΜ�мπҝД͎ċƅ͞Á�˲UΕ˿ҝƊţƵ϶̀͞Ϩ҂ÔΘ̀

лˎϛѓҝŹŻΘ̀ſ2Ȃń͎ǆǔF˙�ˎϨŸҡ ς͞ϤʸĀʈ�ϫʔĪΘ

ˎǋǦҝñіŸˎϰ¢�ҝƢʔϨ҂̘̃ˎƇΘάΰ	‧,ÒơǸnƵ̿ʣ

қSiegfried Kracauer, 1889-1966ҜȑαˎҠ�DĢÚ��[Ō�iâ�[�Dąĥ
·��[D}Mg�「GM����11 ėҠĉȼʪĺ͑ǆϣ�ˎТƋ《�ҝς0
ɶɶòƙλ�͑ҝƤ̀α0Ôòȡ�ðòˎ%�ҝÔ͚�HÈȆˎɍVÒÌ	˃

‧À9˖�іŸϰ¢ҝƤαʓ·ʸķˎǧЅҝ́ wÌ �̑ÈɅ¢Θ̀ˎ҉��č	  
 
ф!̀͞ˎϨ҂̷ĦҝÔ̠ЋŸeÎʸˎϨ҂ҝs̀ˎΘ˖̠Ҁœȕƨ�

ÈĈҝʪĺбѨñʥ�ҝ ̈́ʗǸΤĉ�ЂƜ�қ˃ŸeˎΕΖҝř�w6Ϩ

҂Ɯ·ҜˎƜĬʩ;ҝėҠƅʥѨ�кĚ϶ȉˎχҝʨˎɏ�҄ɇɇÀΔ	‧

Ĉҝʥ�kʇ!Å」̘̪ˎǐ̱ҝÔ϶ϛѓ��ͣ��˄�ˎƇΘ	ėҠm̦

˳Ͼˎŋȣʚљ�ͣ͡�̺ɏ�ʒm�ͣȝÔŕˉ˿˿ҝŇʸ!ŀǸϐƜˎϻ

ɕҝ ƹː͒ˎϐƜÔζĉʩˎ̘̃ҝėҠˇ�ȕѝŚĉ�˙ĘˎбѨҝŀʜ

Ǹʈ�ιŝȆҝɵɔʆͮȊȥ!ˎĘ	ʩ³ʪ�ͰТǸÔϨ҂˕ϋÆˎŕҝŃ

wˇ�ƶǤ!ïØÔȣҌʶ̬Ίˎˆўҝ˖�0͚ʩˎнOҝ9´ĉȼ͞�ŕ

ˎѲЈ̦ȫҝǛϓˎ΁Α�ΉǢÔѨѶҝ0͚ŕˉÆ�ˎʬƝ˿	ƁKĽ͞H

řЇč͗ʘˎƶǤҝȎ�Ѱ!0ʔŵτˎ±фҝ́̀͞ˎĂϨ ȅ±ф0ʔÀ

ϳήˎτƈƒƽɮҝėÈɟʪͬʣқCharles Pierre Baudelaire,1821-1867ҜƨǑҝ
ñЇpʸ7ƒˎʊɺ�ҝŀǸϳλпˀ0ˎɼȘ	12 B6W±ф!ЁȷˎÀ

                                                             
11 °ǱҠ”In the theater I always remain myself; in the cinema I am in all things and beings.” Therefore 

I always feel lonely when I return to myself after a film”, Ű͗ Miriam Bratu Hansen, Theory of 
Film(Princeton University Press, 1997), p. 159	‧ͷ̽ξŰ͗ɗǀúҝ
іŸ˲л�ŸeϨ҂ˎ
̷Ħŭȳ´ƙ̹ˀƢ�ҝªćδǱҝ©.ͶͽĦтҝіŸĦқіŸʹδҜľȰҝ2014ҝѤ 50	 

12 ͪʪ�ʷэȁқWalter BenjaminҜͰҝ�ɟʪͬʣҠ̩ Ѝόț�̹ˎưƗΪ0
қCharles Baudelaire : 
Ein Lyriker im Zeitalter des HochkapitalismusҜҝŲȀȠ͚҈ǱˀξҝқÁ£Ҡ͔μ�ʦ˦ҝ2010Ҝҝ
Ѥ 192-255	 
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͎ҝ́èɈ̊˧�ˎvЂҝ́ϦE�ϊ��їΓȕƙλòǌ�ˎϒϟǷůҝ 

ñǸÔ˖Ɵ�ЋƟ!ˎǽŚˀɥҝƵкϛѓҝ́Θ̀Èȷéʔ�ʞƖҝ́Ƅ9

Ɉѕ́ТǵòƜ·	 
 
ʥ�лǉˀɥ­ȉůˎҝʮė1ŧЭeřˎʥɊҝ³˳ǒ9͜ʜʥ�͜Э

Ÿ9´͓ǄʥˎŸeȨҝ΂ʈÁ��Á�ˎķɝҝ9´0ʩôͰ΢γˎбѨҝ

8Θ̀ƜΖ�ɆȔȆ˲�ɇÂˎèʃҝȅϠǋ�ϰǓˎҝB��ȓςΘ̀Ɯ�ͧ

ʘ�˞ƨǏ	ƅіŸ��ºάˎģ«ҝ¤�ɊͮҝÀ˖�9ʹƐʔǑ̤ˎ΂Ϲҝ

é́ʄǋ!ÅȆ˲BMʘɧȍQͮ	ȕȆǉ˂ѝŚ̨ƞˎϰĀҝςΘ̀˖�sV

ˆўˎˈŸҝȕėЋ±ŵā!3ĎҝƤ3ĎΥαͰЋ±ҡƤ̀9ˆ�0ˎ͆ѡҝ

Ȇ́�͗ˆ�0¸ˎθάҝȆ́Ƣ!ˆĈѡˎǺˍҝ9ǋІˎǭϹ�ϓ�ÈˎȆ

ҝ˲͵ ˃ΰΜЩǋ�ÈˎʽĄҝ΂Ѝ!ΆǤ̀ȣҌʶϨʔ�H̀�΃�ǧˎSƐҝ

Ô�ϟϒKˎЋ》Ɯ	‧Ĉҝ zƤȕɔąƤŶą�HƩ˯ˎбѨҝÔǦ̑ʈ�

ʜʥˎόǲĐʪĺҝŹŻς͞ϤƙƐˎƳτћmҝ9Å」ˎǷůΆǂǁÔˌŇҝ

Ωîς�HˎƐѨÔЋ》ΆѰe�K	́íˇ�ȕčФˎ΢γɊͮҝBбѨ�

˙ҝ5ĉȼςƣW҂Ҁ�іŸŀǸʸķ̘̃ˎǂǁҝ9´бѨΕУƜ·ҝ͎ċÈ

ɅΛ�Θ̀ˎ˙�ƋÆ�ҝ�」ųʕŀǸ˗ķĤñʬƝˎƽɮ	 
 

��s�Ʌ�ͼ̀ҠƜĬˎŸeÔǭ#ˎŸe 

sЙіŸˏȕͰŀǸbЍȆл�ЄťÔqñˎͰТҝ9´0ÔÐАʽĄˎ%

˕Ѱʸ�%˕Ĥȕҝƅ˽�ňȣҌʶʖ÷͞Ϥ�ĀŀǸ0�҆�˧ˎ̊˧ŀάҝ

˽$ňƶǤ̀ÔΆǤ̀¥şKˎS<Ô˕ͷҝ КѰʸñбѨq	́ ʹȁ/ �ˎͼ

̀
ҝбѨʮė»�Vʂʍˎ˒mҝх?ͰȞŨˀϒЋЁ�Ɋ�Ж�ɊˎϟЀҝ

9˙ÔȆлΔκ!6ƨ̠ɇˎ	́ȞŨˀ̨ɅǸúŔ�ҝ¯³�ŊǸЁVúŔҝ

ƜΖė‧ƳѓµX�Ѱ!ȞŨˀÔʽĄлѝɎĿŚˎнO	ɧ�ˎ0ʎҝЯϨ́

Ћˎ˒mҝď±ΰΜˎ+ɧҝ¼��ãђƢ͗ʘˎʽĄѡҝΘ̀ˎ&ĬÔΘĶ�

µ́ǫЪ!ϓKҝ҂ȓȞŨˀ9͉ϨɅŉˎķϡҝƲƷͰÈ˦ȓÆɧˎЄťҝ�

ȅėÈϨЕϖϟ̀ϻɕˎǪʲƤ̊、ҝ6҂ʸʰŊǸ͗Œˎ�ʰ�ˎȆлѢƀ	  
 
ƅʹȁ/�ͼ̀
ˎ ŸeÔ͆ѡˎΕ͇�ҝф!ȁѰòƜ·�ȆлˎɧЃƒ�

іŸǱțˎϨ҂¢�͊҂ˎΰΜҝДȕ͆ѡɎ°lƨƘeˎҝ͎ΥαˎȎĉ	d

́ȕ(ȅє9ǐϹˎʽĄѡҝB5͎͇Ƅ�ȅˍĎДȅĊȇҝÐАǞǡƤ˲ʖҝ

À͎Èȷˎ0ͼЌіĢXǰ͆ƤÝ¿͆ҝΆɩ�ʢʟˎ͆ѡ ΎƤ̀ƇƇòè

ѡ	À9αҝʹȁ/ςÅ」ƜĬˏÀϾ˃іŸΕΖÔ͇ΖΰŴˎbЍ́%ЂϰǓ

қЂƜҜ	 
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ʹȁ/�ͼ̀
ɛȕȁѰˎǩ#ҝƾƥ!Θ̀ŀǸǭ#ÔϏ"ǭ#ˎɼȘҝ

Ϡ͐!Ɨ̃ÔÁΨ˿b̞ǱĦƭΧǷɞδˎ̛ȳƑ ҝ̣ÒơèɈǸǿșіŸƜĬ

�ˎbЍǷů	ėҠɿę�ȧĸқTom Gunning, 1949-Ҝñ�The Cinema of 
Attraction: Early Film, Its Spectator and the Avant-Garde�Ǒ�ˎδғҠ1906ş9
�ˎіŸқEarly FilmҜҝ�ѝȅ˃ǭ#ʔˌŇ��ҝѐʘǭ#ƁKƢʔіŸ 4
ˎ�č�ɧ	BǿșіŸȒųʕˎʪƒʔŀǸΕΖ�ҟÀΔƒˎ�˂�ѰњÔŇ

˥қharnessing of visibility / matter of making images seenҜҡ��ғ�ǿșіŸҝ
�ȅ,Ʌ,ϙòȶ=͗ʘƤ�Āқimitating the movements of nature / resemblance 
to theaterҜҝ́ȅkʇ!ΕΖˎ΂ʸƒÔÌŰ�ҝȅ�」ĔüǸŸeΕ͇țϨ
қbases itself on the qualityҜҝ­wțϨŇʸ�қits ability to show somethingҜˎ 
4Њ˂Ƿů	13 

 
‧Ĉҝ˕ϫǸč˚ŏȰƤÀ�˂ʔƙλŵƝŏxˎіŸѮöҝɎϫ�ϒǭ#

Ɨ̃jl�̝"Θ̀ğȴˎyö�ƗʥҝƤȅHʔς0ϽѓʸķˎˍǽČϬ҂ҝ

sЙ�ͼ̀
ˏƅĀȉÔЊб�˿ҝȧüǸʸķˀɥ	ѐʘ˕ϫ��ҝц͢İˎ

5Rȕ˕ˇ》ťòαǩ#ʪƒҝB ɛȕ�ƙJ˂ʝƗ�҃ǃˎ΂ʸǷůҝ�Ѱ

ŀȣҌʶͶͽòDˎǍŌ	sЙʥК¼ȅ̝"Θ̀�VŰ̦ҝїΓΘ̀ˎƱpϜ

ъҝ�ѝėÈÌ˛ůˎ�Hʥ˿ҝé́Θ̀ʰ˶Ƒ̿�Ɯ·ˎЙ�ҝ5ȅ˴�ˎ	 
 
‧ĈҝΘ̀5͎ċƅʹȁ/ŸețϨˎ�̵ƺϋҝ˖�ƤΤȅH̀ÊͳˎΜ

Ĉ�ƙҝėҠĽúŔ�č˚ÔūÏ˿ΕΖȉΘҝ Hʔʥ��ΙˎÎʸǷů	ͥ

9ѽnƑÚ×fZÔ˦ȓƌΓ��ȆлˎнO����ˎÚ×ƒϐ�Ú×ˎ《Ɨ

˿K˖ҝŃwʥȚҝƅЏȉ�˔�ȞŨˀϨƁˎҊȁūÏˆўҝςƣW˖�!s

」Ϩ҂ҝ�VȅΆƙλŵƝ˼͹¢�7ΜˎϨ҂қʺʵ_ϨūÏҜҝ�Vȅ˗ķ

ĤñǸΘ̀˙���Ƕñ̨ƞ《ɅˎłŨҝÒơǸʹȁ/˕SϨ҂ȅ�VÀ9

�-ˎ˲лҝ́� ȅÙ�ƨȕ0v-ˎ#ʩ	14 é‧ʹȁ/̯ȅ̘̪òÎʸ
Ÿ�0ˎϨ҂ʬƝ�ǂǁ!Ϩ҂�лˎʁЂҝ�́ȅŸ�0�лҝƤÔΘ̀�

лˎϨ҂ΰΜʁЂ	 
 
 

ç�ʈØ�0ʩˎH˂ 

ʈØˎǽŚϨ҂�ǾΆіŸ¢�Ɓҝϰ¢ʔШŝ˲л�0ʩˎŸeϨ҂ҝħ

ńxȕ!ˀÓ	ʈØˎŸeϨ҂ƌʘѻlȮŅǸŸʥǱțˎШŝ˲л��ҝШŝ

                                                             
13 Tom Gunning, “The Cinema of Attraction: Early Film, Its Spectator and the Avant Garde,” Wide 

Angle (1986), 8.3 & 4 Fall  
14 h)қOlivier JoyardҜͰҝ
Ϩ҂Ϻϟ�ҝ�ʹȁ/ Tsai Ming-Liang
қTsai Ming-LiangҜҝȣƍ
ȁξҝқÁ£ҠЏɧ�ʦ˦ҜҝѤ 55	 
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˲лȅіŸ˲лˎТΓ̚ƢЙ�	ñШŝ˲л�ĈҝДȕ�VѝШŝ˲лҝħ 

ƹΘŸ̀ˎŸт˲лÔüǸШŝ˲л�ҝŸʥǱțˎw6 ҂˲л	ѝШŝ˲л

ÔШŝ˲лvÈȳƢ!ƣWƨαˎіŸ˲л	ñШŝ˲л�ҝŸeϨ҂ˎŭȳȅ

іŸ�Hˎüˠҝħ�dȅŸʥ0ʩāЅˎü。ҝ ȅŭȳŸʥǩ#�Ǎ�ǭ#

ˌŇˎТΓé̕ҡñŸт˲л�ҝɃȅŸeϨ҂Űˌ!ΘŸ̀ˎ�҂ƜΛ��ҝ

Ї́・ˌіŸ̠Ҁҝ�͘іŸƙ̹ˎˀƢ	15 
 
Ƀėʹȁ/˕S6ƨΓbЎ̝Θ˚ˎΞƕҝ��ȅϾЋŀˍҝ́ȅϾЋʈ

ØˎͼʔҝϾЋ0WñŸʥ΍ƨƄ�ˎҡ ńȅbЎΞƕˎ 4�ÔΘ˚ʁЂ

ˎ 4ҝКȅΕΖҚ16  é‧ʹȁ/іŸ�0ʩˎĝ�ÔͼʔҝżżɎŀˍȎ
˗ķҝ́Θ̀ї9͗Ϩˎ̠Ҁ±ʹΚŸ�0ÔƜ·ǯVŸeˆўÔ͆ѡΞƕҝ

é‧ǯ҂bЍқΕ͇ΖҝaudiovisualҜ�ҝŸeƗĄ�Ǹǩ#ǭ#ҝςΘ̀Ͼ
˃Ϩ҂ƜĬˎЂƜH˂ҝ́͗ͼƜ·ΫР	  

 
жбѨÔŸ�0�HˎƼ̳ҝ¯ɛȕŀάÔƗ̃ˎѿ�ҝµXȅ�」�І̳

�ˎ�І̳�ҝςΘ̀ǭ#ʹΚˎ>îƃ�ҝ́ϰÉà̒ΕΖˆўˎǋǦҡ˃ŀ

ˍÁΨˎΰѡҝϰÉ�ѝ˼͹¢9΂̹ˎʽĄѡ	ǯ҂ˏƅψͩόΞФ҃ˎƜĬ

̠ҀҝϰÉEť�ȱ̆ˎ4pƩɞҝ éʔɛȕЋĉˎϠ�ҝ˖AŞ˱ˎбѨǍ

《ҝςƣWŀǸˆў�ˎ̘̘̘̃ĹΕҝėÈȽύ�śˆHҝʮȕѹΈ�ςàғ

̈́ʗˎΕ̦ɧϰҝ́�¼ȅ^˅ñƨη��Ι�Ϩ�	ǭ#cÉрEƁҝµXè

ɈіŸΕ͇ˎƜĬțϐ	˕ɎǸ�Hʥ̝"Θ̀�ʏҁыˎЄťƜҝʹȁ/Àα

µwЌ́ͼòҝϒÉƞ�̨қslownessҜ�Įҝ�́ȅŸ�0ƤȅбѨˎЄťҝǯ
҂ĀўЛ̵ҝ ȅ�˅ˊϝòϒEс�̹ϟ̦ҝςΘ̀Ƒ̿0Ǹ˲л΍ˎĤñŵ

ů͚ʬƝҝ˲л͚0ҝК%ʔH×�ˎ�҂ҝ˗ķ�ȕ」ϔʸķƜҝéʔϔ͐!

À͎Θ̀°lˎȆлƜ˞ҝ́кÜ!°lȰœЧ¢ˎϨ҂Ɯ˞	 
 
іŸΧδ͍̀ЗÔϗͿоƽ�Ҡʹȁ/ˎêĮжбѨ��µ_ã§�ĤNõ

sŎı{��_œØ�,�ŘŅ
±�É¹��¾�Şá�ã§*š£ĊŃ%�ҝ

��ĉǉ˂жбѨˎ̚ÆKĩƢƙ̹ˎ΂Ѝ	17 ʹȁ/ȑα6ƅK�ȓΚРŸ
ʥ�ˎ<G#ƗҝƣW˖�!1Ҏҝńȅ1Ҏ!	́�ҝ6ΖƄ]Ÿʥˎƙ̹�

�Į¼ȅαǩ#ҝ�ɊŸʥ͎ŸѣȤV0�ғғҝ ńϚċ!	18 é‧ҝбѨˎ

                                                             
15 ɗǀúҝ�іŸ˲л�ŸeϨ҂ˎ̷Ħ�͎
ҝ�ɤĦ�ҝ2014ş 3Ȕ˽ 3șҝѤ 166	 
16 Ґ̣ʻқDanièle RivièreҜͰҝ
ĮD——͚ʹȁ/ˎ΢γ�ҝ�ʹȁ/ Tsai Ming-Liang
қTsai 

Ming-LiangҜҝʳɦŷξқÁ£ҠЏɧ�ʦ˦ҜҝѤ 90	 
17 ʹͿ�ɽѳ�̧ҝ�я�ȆmˎΪ0Ҡˇ7)ɤіŸŁʈͶͽ̘π
қ£.Ҡ£.čĦ�ʦ
˦ҝ2012ҜҝѤ 153	 

18 �ėʹȁ/ñȒǵ�H�ИЉ
(2013)ˎˌ΂ŀγ�΂˥Ҡ6ŚŚƘϓ̾Ģƨα �ˎĎò�2ҝ

9ͭʩʔͤʭ�ҝΘ˚˖6ˎіŸńơέe:ȘĎ�ˎȔ/ҝéʔȔ/�ȓŀύȔ̀Їͼèơҝ
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ƓĮƒÔкǨƒҝ PJΘ̀͗ͼɧ�ҝ9ϰǓ�ˌŇ�͗ŒˎΕΖǭ#ϟ̦ҝ

ƅ� �Ѱ!ϟ̦кˌˎȆлƒҝėҠˇ�ˎΘĶÔ~Εˎ flowsҝėÈ˂бѨ
ŸeñĺΪқcinepoem/cinepoetryҜÔπΪˎ҂ȓ	 

 
é‧ҝʹȁ/�ͼ̀
ҝk�òˌǖ!іŸқmoving picturesҜ���ˎțϐҝ

 Ê!Ȇлƒˎ�ɧ��ҝÔˀÓЋ》ˎ��H�ҝƶ�!ȆлҝÔŸ�0̠ɇˎ

ˀÓȆл	˃Ϩ҂ǫ̇̄ˎ�Ɲ�ҝςΘ̀҂Ҁ�ȆлˎɯʆɧЃҝ9´Ƴτʖŵ

ˎ̊˧Ą˄	9ż˃ƏЄ�shock ˎǷů�ʏΘ̀ˎƜĬ̠ҀҝBė3ЋǸ¡Ǝ
ҍˋʖƜˎˀɥҝµXїΓƞ�K�ќ�Kҝƪ͎ƮèƜĬˎɶ�҂Ҁ	ʹȁ/

ˎіŸҝÀ͎µ �́ƞ�Ƅϔ�Θ˚Ѧșҝ˃̨ƞ́ϔ͐�́ǞȕųʕϨ҂Ɯ˞ҝ

ςϨчʸ7¢́ȹȭ¢ˎ《�Ϩ҂ҝƮèˀÓÒÌˎѪʲ	 
 
À9αҝʹȁ/ȅ͵˃Θ̀ �ˎ�Ƌ�қdistractionҜҝŀǸłŨ�ΙˎµήÈ�

µϜъҝ́кÜ͗ˌƒˎΕΖɧ�ҝėҠɧІǸƸʧūÏÔw6ͼ0�к�ˎϩ

ɧ˿	˕ϫ��ҝц͢İ�ͼ̀
�ȅ0ʩ�ƋˎҠ̈́ʗǸȣҌʶҝςΘ̀ŀĕ

ˁˀϻъÔʟƗқpassionateҜҝé‧́ľƋˎĽΕΖ̈́ʗǸĕ��ėʥ�ζĉV
0΢γˎʥɊҝ9´ϜъĕˎǺˍǭ#́ͺpw�	́ƨηʈØˎʈҝñsЙŸ

ʥ�,ȕ�ÈˎƙɱҝłŨȁѰȅƬʈ�Vϔ͐ʸķˀɥˎΙ͠ҝ�́΁ͰƤͼ

ʔ͛ɂˏȅҡBŊǸ�̍Эʥ��ˎ�Γ0ʩȣҌʶҝƣWƅΤĉˀɥʥɊҝĖ

A˃‧́˖�ĕ�ήλĕҝBЁ ȅ̠ЋŁʈˎБ¶��ǋҝςˇ���­Ѓˎ

ˀÓȷφҝŃwȅw�ѝ�Āqˎ΂ʈҝƄ9Ά̍ЭÔ{ʸҝBA� ȅ�」̠

˃ŁʈƁΣˎʈØҟ˗0	 
 
ƤΤȅ˃Ǹ0ʩ̍Эʥˎƒϐҝʥ�ƣWŚŚÀ9˖�ȣҌʶи/ˎ˙˧ҝ

9´Ͼ˃͊҂ĈҝўЙ΂ƗÔ˙˧ˎbЍʁЂҡBʹȁ/ˎ�ͼ̀
ҝƣW͗Ě

̙͘˖��ȞŨˀˎ˙˛	íȒƁ�VбѨҝȕ!(ƇўЙˎ΂ʸҝB �2

Ȃπ�ƨbЍˎΞƕ	é‧s̀ˎvЂғҝñǸˏ9Ƽ̳ƒÔǨč!ˎ͊҂�Hҝ

řK̊˧јǝҝ9´w�ς0�2ǸwrƋƱp�;#ˎɋ�	˃‧ҝ˖�!0

ˎ�ғ͎Фҝñ˖Ał́*їľɠˎ#Ɨ�	sЙͼ̀ҝˏ͵˃̨ˎ�Фҝς̊

˧ƒϾЋ͊҂ˎƜ˞ҝϾƊ�ƋʹҝėÈ͞ϤÔͼϒˎˇ�ҝɹȯòȻΕ�ƙλ

�ȆлÔ͗ŒˎĤñҝæ͈ή˗ŀžɍṼ̘ˎƱpҝςϨ҂ˎ�Фrǰ�Ɉ͗

ŒƨȕҝϨ҂ŵƢ�V˲л��˄ҝ�́ȅŀʜǸĈñ̔ǣɧ�ˎКŔҝДȅm

Ÿ˜《ˎč͗ʘҝč�łĨĭˎÒơҝКςΘ̀҂ȓ�ҝéʔŹͥgůƒˎͼϒҝ

Ʈè!qƋˎĩǯÔĴΠ	�

                                                             

́6ˎіŸ �ȓ̝Θ˚<GΚР	ŰǱ�͗ 2014ş 04Ȕ 17ǽȆÿÐÿҝʪ̎Ρ̀ʹǱȈ�
Ȟđҝ̩ ΂Ǹǵɨ	<http://history.sina.com.cn/art/life/2014-04-17/111988623.shtml> қʑΗǽșҠ
2017ş 1Ȕ 10ǽҜ 
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&�ǭ#ÔȆл�

ʹȁ/�ͼ̀
ҝ,�Ѱ!ʈØˎĩǯƒҝςʈØñбѨ�ќќò΂ʈ�Hҝ

9wϨ҂ˎ《�ҝƿ《Ȇлˎ̣ťҝ90ʩñĀȉ�ˎͼϒʔіŸǭ#	ėÈ͍

Зñ
ʹȁ/Ҡĥʰ�˄�ˎƠȘʌɧ�Ǒ´Ҡ�į��ĥĆ���ðĉĵ��

ï���ĸĘoØ«�Ç�ðŐ��Ó�Øĳ�V,�ĺ�\�ð「�ð£Ð�

D�Ç�ð�3�YÈ.5��#Ç�ðsöĆ�ð�f+OĽ �ŉĈ�Ļš

�Ù�AO�į��]E��D+ÚÝ-Ág�Ĭ�CĞ�,�D9�¹��ð

�ÙlæĎĥ'��19	ñêĮ˲лˎжбѨ�ҝςʈØˎ΂ʈƢʔω˳́xg

ůƒˎҝ́éʔΘ̀хͰłŨ�˔ϒ��˔ϒҝƅˍĎ�ґĊҝ ñ�х?�ˎ

Ћ》ҝŵā��」〈ĵˎнOқspace/time-intimacyҜ	 
 
Ȫɢ�Ҙͱήʔ˞Ζ̡Æȅ�」Ȇл̡Æҝñ˞ΖǷўˎ�҂ƒ�ȅ�ˎҝ

ńȅȆлƒ	20 ʹȁ/�ͼ̀
ȅŀǸȆлˎǨč�ǥкÔЬǇҝ˕Ɏ�ҝц͢
İ�ͼ̀
�ȅŀǸ¥ş�І̳Ȇлˎʐ̭~ʙ	ʹȁ/�ͼ̀
ȅ9˲лÔ�

HˎǍ《Kʫ�ǭ#ҝц͢İ�ͼ̀
�9ǺˍÔ¸ϹKІ̛	‧Ĉҝǭ#̦�ҝ

ʹȁ/�ͼ̀
š�ȅІ̳ƒˎѥŢɞҝ˗ķȆлš�˿ÈǸŸʥȆлˎƶǤǷ

ůҝц͢İ�ͼ̀
�ĉXǭÔϠϧҝƤα9�ǋKÊƹ˗ķȆлˎϞť	 
 
ʹȁ/�ͼ̀
ˎϨ҂кŇ�ˎȅ�Ȇл��ˎϨ҂���ƙλǌ�ˎϨ҂�ҝ

ц͢İ�ͼ̀
Èȷ ŷѰ!ʖ÷͞Ϥ�Ā�ƙλǌ�ˎϨ҂�ҝBДȕ�͞Ϥ

ˎϨ҂қthe dancing bodyҜ�	s̀Кς�Ϩ҂қthe bodyҜ�ƅĈñŏxƒÔΕΖ
΂ў¢ˎ 4ϰǓ�ҝ�ď�Ϩ҂�qñ̠ҀƒˎbЍ	  

 
u�ł̛ҠЊ�Ϩ҂ˎŸeȏĺ 

ͥ9̧͞ҟ͞ϤǤŸ�Hқchoreo-photo-graphyҜˎΙťƑ̿Ҡ�¡�（K
¯uŖÍ�È�*š��D�0aāŠ�ûÎņŊ��： |：Ħ KW��

0a�ĥĆ�š�
±ėO）ä¡�š �objectification��şâ��š ûÑ
K*šāŠÎ×ë��21 ͥ9‧Οδ�ˎϨ҂̠ҀϰǓʔˌƘҝіŸˎ�Ɲƒ
қmoving picturesҜA�Ȏ͎ϻъЊ�ˎϨ҂ҝqñ�҂̠ҀėGΆRĤҝ�
ςΘ̀ǞȕµϨƒқreflexiveҜˎƜ˞ҝ˕ɎǸ͞ϤǤŸҝA�Ȏ͎�Ѕ�r
ǵˎΘΕΙťÔ̠ҀǷů	 

 

                                                             
19 ʹͿ�ɽѳ�̧ҝ�я�ȆmˎΪ0Ҡˇ7)ɤіŸŁʈͶͽ̘π
ҝѤ 151	 
20 ҙ§Ϫҝ�Ϩ҂Й̶ҠȪɢҘͱ͚ʸτĦ�Ɓ
қÁ£ҠƋћŏóҝ2006ҜҝѤ 78	 
21 ËćĪҝ�͞ϤΧȢ͚Ϩ҂Θ
қÁ£Ҡ&©�ʦ˦ҝɑë 90şʦҜҝѤ 274	 
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ėÈűСƉȐқJames Michael FriedmanҜñ�͞ϤĹ̷α
22 Οδ�ˎҠ」
�W¡RQ�Ŕ�ģ¥Ċ：ҡŀʜǸіŸбѨ��ņŝ�ˎʈØҝƣƜ�ҝs̀

�ǸΘ̀ҝȅ˕ѮAˎϨ҂Ɯ	˖�!ʹȁ/Ôц͢İЁsЙ�ͼ̀
ҝˏȅŀ

˗ķ0҂ˎ{ʸҝ4ǸǽŚˀɥÔĹ̷�лҝŀǸϨ҂�Hˎ�ƝǂǁÔʪĺҝ

�ų!Θ̀ЂƜˎǫЪťқsensitivityҜÔ�」ɥͰқlivingҜˎ ʬƝҝķϐ�ƣW

ʖɞ͚Ÿ�0%�ҝ͵˃Ɯ˞ÔĈñˎϋ϶ҝ9´�ǋ�ˎʥɊҝΩî�ͅ�Ƙ

eźǷƨͷˎȆ˲ÔƋћ�ˎϛѓҝкÜΘŸ̀ˎϨƋΖĶ	� �

 

ÒơǸķҀіŸ�Ɍʼэ�ƉYқMaya Deren, 1917-1961Ҝ̝"�pзіŸ
ΏH̀ˎŭοҠ�Öj�ĹËlý�dh­ðŖÍ���&F」ő|¨Ī�P�

ć'ŝĥ�AąĥsŝĥĂ9öĆ��$�s7ĵ£ÿ�?�ąĥř������

ř�������23 ,ÒơǸȒǿіŸˎțϐʪƒҝėҠƛϷˀĽwˌȁˎіŸ
ǤŸȹˮʔ kinetographқЊ�ˎȏĺΡЭäҜҝ9ʈØˎǽŚϨ҂ʔü。ҝЂЋ
Å」іŸ¢ˎƩɊҝƯʈØˎǽŚϨ҂ŭȳƢ˼ÆŸʥ�0ʩŵτāЅΓɕˎ΂

ʈϨ҂ҝȒƁ³Ư΂ʈϨ҂ЂЋіŸΏH́ƢˎŸeÎʸʔŸeϨ҂	24 ͵˃і
Ÿ 4bЍˎƜ˞�Ôϋ϶Ɯҝ�ͅϓіŸϨ҂ÔΘ̀Ϩ҂ˎ%�ҝƣƜ�ҝé

ʔіŸˎ�ʸҝ ƯЊ�ˎϨ҂Hʔ΂ƙ̞̌�ɥ�Ô͊҂ΰΜˎ�͎ҝˌǖ͘

ĩr�ÈǸ9żˎ̷ĦƜ˞ňў	  

                                                             
22 ű�ƉȐқJames Michael FriedmanҜͰҝ�͞ϤĹ̷α
ҝɀŭŞξқɣͯǱ¢#Ȱȕсt
Äҝ1997Ҝ	 

23 °Ǳ̃Э͗Ҡ”The uniqueness of the cinema lies in its being a time-form, and therefore it is really 
rather more closely related to music and dance than it is to any of spatial forms, the plastic forms. Now 
it’s been thought that because you see it on a two-dimensional surface which is approximately the size 
and shape of a canvas……that it is somehow in the area of the plastic arts. This is not true, because it 
is not the way anything is at a given moment that is important in film, it is what it is doing, how it is 
becoming; in other words, it is its composition over time, rather than within space, which is important. 
In this sense, as I say, structurally it is much more comparable to the time-forms, including poetry.”�
͗ Maya Deren,”Creative Movies with a New Dimension——Time,” Popular Photography 19, no.6 
(Dec. 1946):130-132. ‧ͷ̽ξŰ˂ʼэ�ƉYқMaya DerenҜҝ�ʼэ�ƉYδіŸ
қCollected 
Writings on Film by Maya DerenҜҝŲЮξқÇȣ�ʦюïҝ2015ҜҝѤ 114	 

24 ɗǀúҝ
іŸ˲л�ŸeϨ҂ˎ̷Ħ�͎�ҝ��ɤĦ�
˽ 3șқ2014ҝ3ҜҝѤ 167	 
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