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UŹѓ˧9ѐWayne Thiebaudё1960-1970ŋ1AÀwƴ 

 
ßF%<�ŧƇþŧ¹s�  �Ð 

 

ǀ͵ 

    ͩ͟ĔUŹѓ˧9ѐWayne Thiebaud, 1920-ёђ̿ 1960ŋ1wιђmAÀŁ
 {̷đ�0ʶǦȆAÀ�ђ̈ 3ˀ{8ýÖÃŏȰ˟�ƓĮˎʶÃÀђýͥ˹�

мк�ʈʖ�˺Ȓ�¢п˺άγȫ��ϛ-ʒ3��ÿÀ̓Ȃй˩˩�Жʃ0ϛ

ňÖͩ͟ªČʫ�ͮȼгɿ�Ĺǯǯͩ͟Ĕђ<UŹѓ˧9Γɿ̿ŀūȇƵ ǯ

ǯͩ͟ʶȥŲђ0Γɿ̿ŀʶͩ͟ђǬõͨϿͻ�̤3�Z̢̋ÑĞě�̤ʶȥ

ŲDϟͨ�A�̬m�A�аʶʓьђťťǬĦǟȩ8�Ãȣ�¿ĦˏǾɤίʶ

ƙx�UŹѓ˧93ʗʓ̖̆ʶʭA¹ʜ0Ħǟͩ͟ʶΎϹђťť̻Υͽ̫фǾ

{Ǥňʥɜ�Ŋq�ʒʶ̢ƅ�ȉǘ̯ʂ΄ΘUŹѓ˧ 9 1960-1970ŋ1ʶAÀђ
�͖ϺǟUŹѓ˧9ʶ Ά˼ϾђËΌū�Ȟʝ0ĦǟmAÀʶ�AȦŴ3�͟

ͩʝŲђ�ȭ 1960ŋ1�Ĺǯǯͩ͟�ͬʜʓ͉ђϼɯUŹѓ˧9ʶͩ͟ɞ
ɝ�жșđ=� 
 

ІЀĈ 

UŹ�˧9ѐWayne Thiebaudё��Ĺǯǯͩ͟ѐCalifornia Popё�Ͽͻ�̤
ѐIllusionismё�̢ÑĞě�̤ѐAmerican Realismё 
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� � UŹѓ˧9ʶͩ͟ʥɥђ̿ 1962ŋǪĊоȲǟ́˽͊S�Ǜϛ͟ŕѐAllan 
Stone Galleryёђ3�͆Ͻıʶ。ə̢ͩнѐM.H. de Young Memorial Museumё
˩Øђsyͨͅ˧�ȲP-Įͼũђ1 HϐϜØùđ0Ö͟ê�ʶØ=ђ��Щ
zŪ{"ŧðʶƍ�ђʼ{ʜ/ϰLƭ͖ʽʯхʶˆ±Ő̓Ί]�2 0ʶͩ͟�
Aжșђū 1960́ 1970ŋ1ʶǦȆAÀ�ђ¨3ˀ{ð˃Ǥň─ŽʶʒÀ̓-
ʒђýͥ˹�мк�ʈʖ�˺Ȓ�¢п˺άγȫђ3��ϛ-ʒ�¢˾̓Ȃй˩

˩Aɿ�A�а�̬UŹѓ˧93ʗʓ̖̆ʶʭAжș¹ʜ0Ħǟͩ͟ʶΎϹђ

ťť̻Υͽ̫фǾ{Ŋq�ʒʶ̢ƅ� 
 
    ЖʃUŹѓ˧9ϛňͮͩ͟ªČʫȼгɿ̢ÑʹĲ�Ĺʶǯǯͩ͟Ĕђ0+
��"Έí3ǯǯͩ͟ȥŲɿͤ§ʶĮͼǾђ3 <0�ǻÖƵ ̢Ñƍī�Ǿ
ѐThe Academy of AchievementёΆÄǭђ̱˘̿ŀūȇƵ ǯǯͩ͟ʶȥŲђ
ʣ́ȤˢØΕϦє
lŇđđƇþ�ŹŬť�rV
�4 UŹѓ˧9Γɿ̿ŀʶ
ͩ͟ђǬõͨϿͻ�̤3�Z̢̋ÑĞě�̤ʶʝŲDϟͨ�Aђ̬m�A�а

ʶʓьђťťǬĦǟȩ8�Ãȣ�¿ĦˏǾɤίʶƙx�̿ 1960ŋ1ũђUŹѓ
˧9ʶͩ͟�AжșϰǬ�ǝØϟȹ¿ǐΤ�̬ʁΘǬΊΘĔϰǬͩ͟Ĕȉ-ђ

měŧĕǨŇȀVͷʶͽьђ�ÏЯˀ3ťǻ̌ɞͨϥʶͩ͟жșђĪmǬʯϚ

˗ͩ͟жșŁ̌ЂĀθ²ͭϗɎ͕ʶǭR�͵ϼɯUŹѓ˧9ʶͩ͟жșǬ³ǻ

Ȁǯǯͩ͟ʶƍ7ĉÖђűЪ͵ȭUŹѓ˧9̿ 1960́ 1970ŋʶʭAfɧђ
��3ƴ΄
ǯǯͩ͟�Ö 1960 ŋ1ʶđ̤ÄађxđUŹѓ˧9Ǭ³Ƌͮ
ɿǯǯͩ͟�ȉǘЍ"̯ʂǟUŹѓ˧9̓ǯǯͩ͟�Єʶđ̤Äађ+͖Ϻǟ

UŹѓ˧9ʶ Ά˼Ͼђū�ËΌȞʝ0ĦǟmAÀʶ�AȦŴ3�ͩ͟ʝŲ� 
 

��� UŹ�˧9ϯ²ͩ͟�π 

� � UŹ�˧9rʥǟ 1920 ŋʶ)zȚϲĹț͜Ńђʯ0kȺǭђ0̓ʍɁͅ
ĔƾϬ{�ĹЁɾ�UŹ�˧9ʶͩ͟Å͗̓ʳĮђιwďgr̿ǟ0Ħɹʭ¿

                                                
1 1962ŋђUŹ�˧9˧�Ȳǟ́˽͊S�Ǜϛ͟ŕͅύ3 Wayne Thiebaud: Recent Paintingsɿ
±ʶPĮѕ°ŋ+Ö͆Ͻı。ə̢ͩнͅύPĮєAn Exhibition of Paintings by Wayne Thiebaud� 

2 Steven A. Nash and Adam Gopnik, Wayne ThiebaudєA Paintings Retrospective(London: Thames and 
Hudson, 2000), p.17, 21. 

3 Іǟ 1960 ŋ1ђUŹ�˧9ǻ��ϥȀІʹĲǯǯͩ͟ʽІʶĮͼǾђ˨̫Öȸ˯Θǘ�ʶ�
˧�」Αϔ�� 

4 �ǘɿ: “I'm a kind of heretic, I guess, but I'm not very interested in pop art.” �ͷ: The Academy 
of Achievementє<http://www.achievement.org/autodoc/page/thi0bio-1>ѐ2016/6/3 ȖЅё 
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Ôʭʶʈžђŋωʶ0ђÖ͒ʓ�ϒëĬj¬ѐWalt Disney Studiosёƚ{ĻAђ
ЂĀǈ6ͱA�ϛʶ̚Ôņ��ũ0ÖɚȊˌʶŜ͠c�ĂϽǛ̳ȣČȗѐFrank 
Wiggins Trade SchoolёīΣђČ̥̚ʭʶƜĽ�Čȗfǈ6Ǔ̳�̌уΨĘʶÃ
ȣͩ͟Ĕђэ�0Č̥ƹÔђÐȸUŹ�˧9ЂĀƵ{Ãȣͩ͟ʶ̚ͱ� 
 
� � Aɿ�PɹʭĔ¿ŊХŗº·ņђ0ʶ̳ȣʥɥÐɿ˧$Ȳ�ʫðƐʊʳ

̬ͮϓ�ǝ�1942ŋ{ 1946ŋЄђ0ǻ�e̢Ñ˜φȂ��Ɛʌ̇ȍũђUŹ�
˧9ŸŬ"0ʶÃȣƹʭņ̳ȣʥɥђϚȿȆЄ0ϡ{"�=Ãȣͩ͟Ĕ——̡
9ʓ�р�zѐRobert Mallary, 1917-1997ёђ̡9ʓ�р�zэ�UŹ�˧9̛
̜Ʀğ0ʶǓ̸˕Őђ�Č̥Ǹɬe"Ϳͩ͟�5 Ƶϑ��ȺʶUŹ�˧9ђЂ
Āϟe{�ĹĹˡðČ˻̋�Č̥ђ0aǬÖ̮͐ʹĹˡðČѐSan Jose State 
UniversityёīΣђ�ũϋ{ɏ�̕ŐĹˡČЋѐSacramento State Collegeёђ1951
ŋ0ūϲͰʘŪČë¿ˊëČ=ђ�ЂĀÖΐȗͩ͟˻6̳ђǓ"�ŋ�ũђ˧

9ϋ{�zˑĬ)ðČƑ̍ǛsȗѐUniversity of California Davisёͩ͟˻ǈ6
ǓƱ�̳ђ�ϙɺƍɿ�=̳ȣʭĔђ1972 ŋũђUŹ�˧9ϋ6{̢Ñǘ͟
ČЋѐAmerican Academy of Arts and Lettersё6̳�6 
 
� � ʯUŹ�˧ 9 1956ŋǠͨ{́ ђ˽0̇*"ōPǎƭƣΪͬʜ� ѐ̤Abstract 
Expressionismёжșͩ͟ʶȁ��7 Д͖ƣΪͬʜ�̤Ö 20�˼ 50ŋ1ǟ̢Ñ
ʭê�ʶŞðƅȕ�ϻ̓ɞͨСȱђUŹѓ˧9ʁɕƠƥϚ˗ͩ͟жșǯϤŶɞ

ͨʶŢЧђÖ0ʶAÀ——�̒ŇÃŏ	ѐRibbon Storeё�Ô 1�ђī̻îˀr
ƣΪͬʜ�̤Ħ0̚ʭжșʶŞʀŢЧ�<�CÖȸ�~ђUŹѓ˧9ϲɬnP

-жșʶʭжȨΒђÖϚPǭȆīŁ̌Šƍђ�ƫ�ϺʶбǙ˿ʝ˨�Ůþ�

Şʀʶ͉šђ3�ʉϝrbʆϽİǭƓ�Ģʶ̿ʃbǳ�UŹ�˧ 9ʶ̚ʭ˨ɕђ

ЖʃƷ̚ʒфʶìŠ�snфђ<Ö̆」ϴsђUŹѓ˧9�3ȩ˸ʶ̑Ȝ�ų

Еųʜʶbǳͦe�ађCŪʭХéɮ"ɞ�Ŷ̓ɜɻŶ��ÖϭȌʶǞХђū

ǦȆʶ̚ʭAÀ�Л͎ȯȮ	ѐCigar Counterё�Ô 2��;Ć̩͡ȫ	ѐJackpot 
Machineё�Ô 3ī̻ˀrђUŹѓ˧9ʶͩ͟жșђЖʃÖ {ƣΪͬʜ�̤

                                                
5 ІǟUŹ�˧9ʶʥŊȻ˕ђ�ͷ The Academy of Achievementє<http://www.achievement.or

g/autodoc/page/thi0bio-1>ѐ2016/6/3 ȖЅё 
6 ІǟUŹ�˧9ʶǓ̸̌Ȼђ�ͷ̍ßʵ˔є<https://zh.wikipedia.org/wiki/%E5%81%89%E6%

81%A9%C2%B7%E7%AC%AC%E4%BC%AF>ѐ2016/6/3 ȖЅё 
7 UŹ�˧9ÖȸǭȆђǭňɞϞǟЛȐϸ´ѐCedar Barё¿˧iͪOȧϴѐEighth Clubёђ�
̇Ο"ͩ͟ĔG͚ă¿ĂŔ�ůőĜóĄѐElaine de Kooning, 1918-1989ёѐWillem de Kooning, 
1904-1997ё�ŜȄ͏�c͔ŹѐFranz Kline, 1910-1962ё�łfʓ�́ǺѐBarnett Newman, 
1905-1970ё�зzɟ��ʎǛ�ѐPhilip Pearlstein, 1924-ё�ėʎЬ�МǛĬcѐMilton Resnick, 
1917-2004ё�͔Ǜʓ�˽̧ϨѐLester Johnson, 1919-2010ё�Ɍʎó��ŹѐWolf Kahn, 1927-ё
¿ΊΘĔÁ̡ů�̡ȠâѐHarold Rosenberg, 1906-1978ё¿ƗрǛ�ηǛѐThomas Hess, 
1920-1978ё��ͷ: Steven A. Nash and Adam Gopnik, Wayne Thiebaud: A Paintings Retrospective, 
pp.197-198. 
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ɅÒʶŢЧǭђ0�Ł̌ЂĀϭ�ƣΪͬʜ�̤AÀ�ђĩͷʶ3nфǤňʶ#

ʒђWɿm�Aʶ�а� 
 
{" 1959ŋђUŹ�˧9ΓɿÖAʭ�ђƝƓ̚ʒфċˡǟʭХ��ʶȦ

ÔђǸ̻ɯȢŞΖʭAƓ͵Zϧʶ�аŶђ0̿ϔϦє 
 

。」O 1959 SS��lġ�Ňňń��iT,�ôBŬť�l�
�OĘ�ÀūŨ�ƅ「�Žſ�Oÿ�Ź�ġ�âƆĘÅpUq！

ĭ:Ů��G�lļ」¸¸Y"Ödâ�G�©gķ�@¼�x2

Ô�3>¤ã！ĭ�Ŝ�eó�l°ůƁĈi�Q�ti�ĥi_

µàƀ��G�/-´�ýŪ�xļ」ûƂ>Â�8 
 
� � ̿ 1962 ŋǪĊђUŹѓ˧9оȲǟ́˽͊S�Ǜϛ͟ŕ�͆Ͻı。ə̢ͩ
н˩Ø��ĮͼũђHϐϜØùđ"0Ö͟ê�ʶØ=�Ö 1960 ŋ1¨3ˀ{
UŹѓ˧9�snфØÖ̚ʭAÀ�ђƷ̚Ǥň─Žʶ#ʒђýєͥ˹�мк�

ʈʖ�˺Ȓ�¢п˺άγȫ��ϛ-ʒ�¢˾̓Ȃй˩Aɿ�A�ађ̬Ϛ�ȿ

ǭȆʶAÀђHǬ0ʶƍ±1ͬ�Aђ�ǬȉǘƓ͵̯ʂƴ΄ʶAÀˮÒ�ūȸ

ǭȆʶʭA�&Șʈʖ	ѐFive Hot Dogё�Ô 4��iȜ¢˾	ѐEight Lipsticksё
�Ô 5�¨3ͽĚ{ђ0ϣʧ�ěʶбǙ�ýûɒ͈ ʴб͉ʶɒš¿`ɶɜ
�ʶ͉ΖђɿʭAͰʶʒ5��̆̾ЎŢђ̬̹ǰ}ʧɭ͉˻ʶ͉Ζ�3ͳƗђ

Ϛ˗AɕÖŗºAÀ�ňňʧD˞rÃÀ�;�ÖUŹѓ˧9m0ʶ-\AÀ

�ђ�ňˀ{г;ʶƔɕђýAÀ�ɢ̝Ͱʶú-	ѐWoman in Tubё�Ô 6ģ
-ʒǍǑÖɭ͉�˜͛ʶ̹ǰ~ђCŪͽ̫ǾĤɘǟ̚ʭʶ�Ű�а� 
 
� � ̿ 1970 ŋ1wђUŹѓ˧9Ö͆Ͻıđ,ђ�ЂĀ�A�˻vжǰʭ¿Ʒ
̚ϵŃжbʶAÀ�3AÀ��iͪʶ�Ú	ѐ18th Street Downgradeё�Ô 7ɿ
EђUŹѓ˧9ϣʧшΩʶ͉Ζђ̚ʭr2-˂̘͋!ʶЊĳıÚђ¿͉šΨĘ

ʶÝŃжǰȪΫ�03`ɶɜ�ʶ͉Ζ¿̖̆ʶ̚ʭƜĽђ¹ʜr͆ϽıʶͪϦ

¿ř【ʒђ2-ʻ�ǲ̊�ǟ 1990 ŋ1Ȉђ0ЂĀ"�˻vƷ̚ɏ�̕Ő�;
ɛѐSacramento RiverёǰͽʶAÀђ3AÀ�ɑĸ̓Ϗʨ	ѐRiver and Farmsё
�Ô 8ɿEђ̏Ř�̈ʶɑɞ˝Ò̙͖ðØђ0Ɩˇ"�͈Z̋ʶϘ;Őђ
̬ϭǆÖх͢Nжǰʶ;ђƿЍ"ØŊ̑�ñ˜ђΥȦÔеŪФňŊХ�ђ

ϚȪʶʭХCŪͽ̫Öͻʶƅ �ђȀñØʁʫЉʶϿƅͻ�ϑŋDђUŹѓ

                                                
8 �ǘɿ: “Then at the end of 1959 I began to be interested in a formal approach to composition. I'd 

been painting gumball machines, windows, counters, and at that point began to rework paintings into 
much more clearly identified objects. I tried to see if I could get an object to sit on a plane and really 
be very clear about it. I picked things like pies and cakes - things based upon simple shapes like tri-
angles and circles - and tried to orchestrate them.” �ͷ Mark Strand, ed., Art of the Real: Nine 
American Figurative Painters (N. Y.: Clarkson N. Potter, 1983), pp. 188-189. 
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˧9�A"�˻vı̼ђzʧb,ʶ͉š¿ΨĘʶδØђ3�ĥňʶ;ŐʓĞ¿

ȬtХђƷ̚rх̲ʶı̼ђý�ĴΧǝĶ	ѐCanyon Bluffsё�Ô 9HǬ�E�
Ѝ"Ϛ(жǰ¿ÝŃǰͽAÀìђUŹѓ˧9ϰǬƭ̜�ϝrΈí̵\¿ɤίÀ

Уʒђ��ǝØËΌ3�°ʶб͉�δƅ�b̑¿̇ȦƓŇDʶǒȒђ�ͶƯƐ

̓ƴ̅�Aʶ¨̻Ŷ�9 
 

$�� UŹ�˧9ЇϔP-�AʝŲ 

ѐ�ё¶�®Ĕ˷͒�

 
� � UŹѓ˧9Ö 1974ŋƵ ��ÔcѐDan TookerёʶΆÄǭђýȸΗΘ̿
ŀʶͩ͟AÀє 
 

lð�ģùƆĘ�ŚƑ�Ę_%�Ź�rV{İYlħƉ�ÖŮb

µlũV�¿Ć½Ò��l�ņ;²æ�Â_©%�Ý�l�Öá

C��\——;²uŏŏ�mƔ�10  
 
� � UŹ�˧9Ƀ�ϮΙØΗΘ̿ŀʶAÀђȀm0ʭĔAʭ˨ɕʶŢĆĉÖ

m��0ʣ́�sȧǟͬϧ̿ŀĦϚ(ʭĔʶBȂ�͂ǔ�Ƃђ��¶Ǐǌ�Ϛ

(ʭĔʶ̚ʭ˷͒�͢ђ�ФňnȀěу˷ːØģϚ(Ɯɕͦe̿ŀʶAÀ�

��11 ̤ðzʭĔÈɓ�͑͠ϒѐGiorgio Morandi, 1890-1964ёђHǬUŹ�˧
9ʶY\��ђ˨̫Γɿђƴ˛Èɓ�͑͠ϒʶ�AʝŲH̻ʳʜђUŹ�˧9

ʶ̚ʭAÀђĪmǬУʒʭ�ђƏíƏĩϵ mȥŲʶŢЧє 
 

y�RO」�>;V>Yv�(OħĶ�¨rVłlÂµ>£8�

wŜ�ħĶ��ĝƎ1¶�ĉŰl�ĤV�Ŭť;²Zä��Ģ�

Jţ�iT�12 
 

                                                
9 The Phillips Collection, Wayne Thiebaud: <http://www.phillipscollection.org/research/american_a

rt/bios/thiebaud-bio.htm>ѐ2016/6/9 ȖЅё 
10 �ǘɿ: “ I'm very influenced by the tradition of painting and not at all self-conscious about identi-

fying my sources...... I actually just steal things from people that I can use——just blatant plagia-
rism.” �ͷWayne Thiebaud, interview by Dan Tooker, in “Wayne Thiebaud”, Art International 18, 
no. 9 (November 1974), p. 24. 

11 UŹ�˧9Ħǟí=ͩ͟ĔʷȀƓΊΘђˍǟ˯ŉІI˨̫ʁɕgϴΗ�ђІǟUŹ�˧9
Ħm0ͩ͟Ĕ�ΊΘђΑͷ: Michael Kimmelman, Portraits : talking with artists at the Met, the 
Modern, the Louvre, and elsewhere (N. Y.: Random House, 1998), pp.160-173. 

12 ś̿Èɓ�͑͠ϒǟ 1957ŋ 1ǿ 6Ǥʶ� M��ͷєΈɉ�ʂĨX̔ђ�nΪͬʜ̚ʭǘ
ϭ	ѐȎĹє�Ñ̢ͩČЋrʐˏђ2002ёђШ 102-107� 
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� � ÖÈɓ�͑͠ϒϲ�ŉŉȀ͖͋ʢ¿̟ĆʶУʒʭ��Ô 10ђUŹ�˧9
ĦmÖŊÛʭńͬХ�ђ3Îș�˷ˋʶʒфŠŚĎƲђ3�b̑;Ő¿бǙʶ

�ŐʶʉϝђƓͬʜrʶɍŴĎУ�Ęµ˒ƂʶʭХ̇Ȧƅ{ȴB�ÐȸUŹ�

˧9ЁȆ {Èɓ�͑͠ϒm̚ʭȦÔʶŢЧђ3ˀ;ǽĨʶʭХĎƲ̓Ʋvʒ

фʶǞŚђ͖Ϻǟ͉š�˜Є�b̑̓ŠŚ˩̆」ђΌÔĮʜr#ʒ̆̾�̿σ

ȉȀʶfÖµ̤�13 ЖʃUŹ�˧9ūÈɓ�͑͠ϒʶʭA�̥ŪƜĽ̓ʭХ
ʉϝђ<UŹ�˧9AÀʓy�͢ђīý°Ö0�ɝ�ɝ�ɝ	ѐPies, Pies, Piesё
�Ô 11�A�ђϲýèˈ͈ƲvǕʶмк�ʤɝђ3Ϛ˗ÉΖƲvʶŠŚђ
ƙx͖ðȩʥʦ̢̓ÑÃȣɤίǘ�ђ˨̫ΓɿђɂιÈɓ�͑͠ϒϲ`ɶ˒

Ƃ̓˷ː̢ČфʜʶʭAђUŹ�˧9ʶAÀƏΈǸ̻ΰϑǯ̡ð˃ÖǤň�ʶ

ʥɜ̌уђ̬Ϛ(ʭA�Ħ̢ÑÃȣɤίǘ�̓ŵϜĻȣ��ђƓʦʥʶˏǾÄ

а�ʌŶђϧ{�đ˕Őʶƙx�Ϧ� 
 
� � ̬UŹ�˧9Ħǟ-ʒʶƷ̚�ђmϣʧ˨ɕ̓ʭХȦÔђ�Ȁг;f�ʭ

ĔƄů͒�ОǯѐEdward Hopper, 1882-1967ё�Aʶ¼Ϧ�3UŹ�˧9 1964
ŋ�ÙÖ͉͞ȡ�ʶʪ-	ѐMan in a Blue Chairё�Ô 12�Aђ̓ 1952ŋʩƄ
ů͒�ОǯƓ̚ʶ�ɯǮʶòА	ѐMorning Sunё�Ô 13�3ɂχђƎQ̻î
ˀ{0Qʷ3ċĖfʿʶž̐-ʒƷ̚Aɿ�ађh̫-ʒāƆ��Aͬžʽ

;ђ¨3ˀrUŹ�˧9¶Ǐ"Ƅů͒�Оǯʶ̚ʭ^ь�14 �°ʶǬђƄů
͒�ОǯÖχíƷ̚äǰʶʭХ�ђ;�ºΉ͖ƎQǸíІǟʭA-ʒʶP-͢

çђ̬UŹ�˧9}̍ƭ͖�έʶʬʴ̹ǰђΥͽ̫ȀʁЉʶƀ\˜Є� 
 
� � UŹ�˧9Γɿ̿ŀʶ�AʝŲ�ђȀ�ϴ7Ǭϣʧ"Ͽͻ�̤ƓʦʥʶϿ

ƜɕDϟͨ�A�ĝ0ʶAÀђýє1963ŋʶ�ͥ˹	ѐCakeё�Ô 14ђʭ
Х��ʺʺʶͥ˹ђü;ͮǕяØǑ̠Ö�PŊХ�ђ<Ȁyǟʜěʥɜ�ňͷ

ʶͥ˹ȓђUŹ�˧9ʧ̆、ǎǃʺĆʶȪΫђ3�ʭХ�ђͥ˹ƓʦʥʶЎŢђ

Υ-ˁʶȀ"Ϛ(ʴ͉ʺĆͯʶͥ˹ü\ɷɡÖ˜�ʶϿͻ�̬ĂŔ�ůőĜ

ѐWillem de Kooning, 1904-1997ёHǬUŹ�˧9ÖϿͻ�̤ƜɕČ̥�ʶÅ͗
ħņђUŹ�˧9ǻĦĂŔ�ůőĜ �ʁˉ�ɇ̟̓êĆ	ѐBowl, Pitcher and Jugё
�Ô 15�ʭýȸΕϦє 
 
� � � śÊŅÿčĘ_²l�¸ŀą『��_©&��`¸4²Q]O@ 

¼%ľCĪĊn��4Şš�ĳ�®Ţ�|>¸Ù}Ŕœ��²Ā 
ŀ！ĭďƆ¡EŦ¢ƚ�wĳ�§Ţіÿ²ÃĝƎĨ�oŶ��ś 

                                                
13 Michael Kimmelman, Portraits: talking with artists at the Met, the Modern, the Louvre, and else-

where, pp. 160-161. Steven A. Nash and Adam Gopnik, Wayne Thiebaud: A Paintings Retrospective, 
p. 16. 

14 Steven A. Nash and Adam Gopnik, Wayne Thiebaud: A Paintings Retrospective, p. 24. 
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ÊŅOÿĹ�Û��¦²oĘ¼ƕåqƃċ�qłÔņ�B³�15 
 

� � UŹ�˧9̓ĂŔ�ůőĜʽϡǟ 1956ŋʶ́˽ђ0Qƍɿ"͵üʶȁ�ђ
Ѝ"ĂŔ�ůőĜϲ
�VƆĘ（²űƎ�ʶƀɕŢЧ"UŹ�˧9ђ��Ö̚

ʭϦπ�ђ̊"UŹ�˧9Έířє
4fĞl��`�Ŀ'ŗ�\�²`Ób

ćƓ��$»ļńƙĘ¸Ù}ł�GƇþ©���UŹ�˧9ýȸΕϦ�16 UŹ�
˧9HĤɘǟƷ̚Ǥňʥɜ�ђňͷʶмк�ͥ˹Ϛ(�;Š�ÓŠ˩】ÉʶŠ

ʔђ�ΌÔ�ΖčQÖʭń�ʶȪΫ�TŪ?ƂʶǬђϚȪĤɘǟƝǤň#ʒђ

3ʉϝ˜ЄˡфƅʶŠŚƷ̚ђ̓ĂŔ�ÁĬʓѐWilliam Harnett, 18480-1892ё
ǅЁʶȳ˂̚ʭǬȀƓĿʮʶ�UŹ�˧9ǻĦĂŔ�ÁĬʓʶAÀ�Уʒʭє

ĨƸʞ̓ȧΠ	ѐStill Life: Violin and Musicё�Ô 16ђʳͬ̿ŀĦǟϚгʭAʶ
ƅƀ̓ΊΘє 
 

QƒþÉ×�n?�²RO½Ų��Q�`h：Ĕƍ÷ĲĝƎ�¬

Ə`Ę¼ð«$Öá『ŀ�)&�ºL� Đė�űĝŷāĨ/Ù

şƈ}ő��įq$:[�c|`:3Ćā�ÃÔA6�¥��ű

Ǝ�^ÿV'ŗħĶ�	VƋűĝÿƌª�_©（VŹŶřU)�

Čł�ÃN-řŃ�ŉ7�řD�^²lęó�%�±y��VĂ

Ŋ7¥Í� úĴ�·Ľ�Ĕ÷� ƛÁ}ő�qƖåVť�17 
 
� � UŹ�˧9ΓɿђÖ�AǭђƋɈƝ#ʒƷ̚Ūü\ˁʶĉÖǟʜě˜Є�

ʭɕђ̬�[ǬϖɈýȳ˂̚ʭʶϠˁƷ̚#ʒʶ̻��̚ʭ�o[ǬϖɈ¹ʜ

ʜě�ʫ�ʶʒ5ђ̬Ǭ͵Ǹϟ�ȹÖʭХ�¹ʜr̫̚Ȁλʶ�AĽŴђCŪ

̚ʭAÀǄȀǸĘƂ̤ʶͩ͟įȲ� 
 

                                                
15 �ǘɿ: “This de Kooning is one of the most extraordinary I've even seen. You see how he is using a � �

landscape metaphor, blurring the back edge of the bowl to make it look distant, even through it actu-
ally would have been as clear to him as the front edge? It's a perceptual trick...... as de Kooning does 
here, the richer it becomes, the more like life.” �ͷ: Michael Kimmelman, Portraits : talking with 
artists at the Met, the Modern, the Louvre, and elsewhere, p. 167. 

16 �ǘɿ: “Do something you know something about, that you are particularly fond of. Don't try to 
make paintings that look like art.” �ͷ: Robert L. Pincus, “California’s Pop Art Icon Who Wasn’t 
Pop”, University of San Diego: 
<https://www.sandiego.edu/galleries/media/detail.php?_focus=53385>ѐ2016/6/10 ȖЅё 

17 �ǘɿ: “There are inherent dangers in magicianship like this because, for one thing, if you’re   
hoping to trick the eye, you can’t suggest depth much beyond an eighth o an inch. The violin, say, 
doesn’t work, compared to the sheet of music. But even if you could create a convincingly real   
illusion in paint, what would be the point? These sorts of works are little dramas, like the repertory 
of a provincial theater company, but I find the stories in them, all the little tidbits of information, 
more interesting than the tricky parts.” �ͷ: Michael Kimmelman, Portraits: talking with artists at 
the Met, the Modern, the Louvre, and elsewhere, pp. 167-168. 
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� � ĂŔ�ůőĜЍ"ÖϿͻƜɕ�ΥUŹ�˧9ƅ{ΦÊђ0Öʭń�ýρ͇

Ƙ�͈ʶ˨ɕђ�ΥUŹ�˧9ɿ�ȴB�Ł�ĂŔ�ůőĜʭХ̌ʉĘȀ」ö

ƅʶ÷Ǒɞ̑ђ�ɬ|ŢЧ"UŹ�˧9Ö�A�ʶ˨�ʯUŹ�˧9ÖƷ̚

ͥ˹�ϲ(ûɒǭђ03ȩǊˁěʶûɒɦфδØђÖʭń�Įʜʥ�ɜɻʶɞ

�δƅђƏ̫ǬƝͥ˹ɂǊƍэьђGʆ͖Ȕ˗」öЩŎƲv͖ђΥͽ̫Öͽˀ

ʭAǭђ̻îƅ {ʭХ�ϲωŮƤ�͖ʶϺͲ」ö�18 
 
� � ū�ϔʶɂχʋȞ�ђƎQ¨3ǧˋ"ͿUŹ�˧9Ö 1960ŋ1ǭȆƓ̚
ͱʶAÀђǬ¶�"®Ĕͩ͟�Aʶ˷͒ђ�К̻¨ήØ�3ϋ��ͦ¯ђf�

ƍɿ̿σͩ͟AÀʶΨĘлǙ�UŹ�˧ 9��ϮΙђ0ðǞƛΓ̿ŀʶAÀ�ђ

Ȕ(�A_̄̓Ʒ̚ƜɕǬūʓđĦΪČ̥̬D �ʁ�ÐɿϚ(í_ʶ�A_̄

̓ͩ͟ɞɝ�ŢЧђCŪÖͩ͟ª̼̉�ђUŹ�˧9ʶͩ͟ɞɝđ=еŪȩ˸

Ƕǫ�ʻ~ČʫðíǖϵΓ°ƝUŹ�˧9�Aȼгɿ�Ĺǯǯͩ͟�ɞђ<͟

ͩĔȉ-�Γɿђ̿ŀǬõͨϿͻ�̤3�̢ÑZ̋Ğě�̤˩ͩ͟ȥŲђ�в

ͮΰ��Ĺǯǯͩ͟ʶȨ˴� 
 
ѐ$ёUŹ�˧9�̿Ǝđ= 
 
1. 3ϭȌ;Őrʳ��̢ÑZ̋Ğě�̤ 

 
� � 
lÔ�²ÃXT�ĘÈ
�19� UŹ�˧9ýȸà˘Ϧђ��ͬˎ̿ŀ

ʶ�AТƅDɲђǬūˁěʥɜ»ϱʶ-�#�ʒWɿʳƀђÐȸUŹ�˧9̿

˘Ǭ3̢ÑZ̋Ğě�̤ʶȥŲWɿ�A× ђ̀��[ʭϲ(̿ŀȀžƅlщʶ

аȌ�20 JCUŹ�˧9Ö 1960ŋ1ЂĀ̱±ðÍђ͵ȼ�ǟ˧�å
ûɒɝ�
ʶrʜ�0ÖΆΗ�̿ϔϦє 

 
>Âƙl」Ú��3lĘwzĻW�´
��ılĘ�ø�ë=�

´Ï�lŸØålg」�Õ——ĺÇwō(óOl#ĵęŌ�
)
�ĦƐĩ��ƙlÿŗÛåV�Ź²Mµ�l��²�Ã9ĀŋĘ

È�ılÛ��Ã´®�+ĩ�(ÿÔ²Ō��^rV�īOħÿ

z�\¸Ù}Q]��3Ŏ>��)21 
                                                
18 Steven A. Nash and Adam Gopnik, Wayne Thiebaud: A Paintings Retrospective, pp. 49-50. 
19 �ǘɿ: “I am really an old fashioned painter.” �ͷ: Robert L. Pincus, “California’s Pop  

Art Icon   Who Wasn’t Pop”, University of San Diego: <https://www.sandiego.edu/galleries/
media/detail.php?_focus=53385> ѐ2016/6/10 ȖЅё 

20 Wayne Thiebaud, interview by Jon Rabe, in�Pop-art icon Wayne Thiebaud, 'the old pie   
m n,' tells his story in 2 SoCal exhibits”, KPCC: <http://www.scpr.org/programs/offramp/2014
/03/05/36332/pop-art-icon-wayne-thiebaud-the-old-pie-man-tells/> (2016/6/10 ȖЅ) 

21 �ǘɿ: ‘They fascinated me. So I painted those damn pies……When I painted the first row of pies, 
I can remember sitting and laughing——sort of a silly relief——“Now I have flipped out!” The 
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� � ʯ0ΗΘ{ƍ±AʶϚ(Ǥňʥɜʒ5ǭђ0ͬǧ
$Ö‧�H]òŤ�Æ

ŧį�})�ÿz_©�ђǾϭ�Ϛ(ȏʹAɿ�ађǬGʆ͖̿σʶ-ʥ΅Ɖ

3�ĦǟǤňʥɜ̆」ʶͽĚђ�ь�ɴʶ͝ʩʭ˨nфĮʜrDє 
 

ıĕ�Q�l$ƎåŇ�~�ŵŕVz，ĨKŖ�l²$īĘ4Â

�� ÏÄ�lĒĵOųŴ!_�x¸��zƋ�¾�…Ėüò�

ŘT��ÿ��ƙl」Ú�lÂ$Ök�Pł�ƌŭ？）ƌ�Ŝ

���3lÂīOÎƊŻ�\��žż0ĸŁ�3Ë*ÅŁW）õ

Š�Ñ�ĝƎŚƑ�ÿŜŘT*�.ãƘƗ�lęóÿVħ¯�
22 

 
� � UŹ�˧9Ö 1960-1970ŋ1ǭňͷǟƷ̚ÖʭA�Ϛ(иÀ——ͥ˹�м
к�pɨɩ�ɸâ�ʈʖ��ǧɓ�şʚȫ©�¢п˺άγȫ˩ђŻü¿̢Ñ͖

±ʶɤίǘ�Ȁ͖ė�¨sʶІIђϚ(ȏʹɞͨǟ̢Ñʶ®PØǞђ�ƍɿ̢

Ñ�ʦБ̃ĔŒʥɜ�ђ¬˜ͷƇʶǤňʥɜʒ5ђƏΈHǬýȸʶʥɜ̹ǰ�

�ђUŹ�˧93ϭȌ;Őrʳђđ=̿ŀʶ̚ʭAÀǬİǟ̢ÑZ̋Ğě�̤

�г�TŪƴ˛ʶǬђϚ(Ǥň#ʒʶƷ̚ЂĀǟ 1950ŋ1�ȆђrʜÖUŹ�
˧9ʶʭA��ђЖʃϭȌÖ̓�Ô\ʓьʽг;ʶǯǯͩ͟ϣ��~ђ<U

Ź�˧9P-жșŠƍʶƍ─ǭЄђ˨̫Γɿђ�¨³ΓʶђUŹ�˧9±Ɇð

̈́�ǭђ̓ǯǯ͙ͩ͟�ʳĮʶǭЄьō�¸¯� 
 
2. 3̚ʭȦÔDˀ��Ͽͻ�̤ 

 
� � 1962ŋђŽĬ�βĬǛʭŕѐThe Sidney Janis Galleryёͅύ3í=ǯǯ͟
ͩĔAÀɿ�аʶl°ĮͼђUŹ�˧9�Ǭ�ĮʭĔ�ʶ�Âђ�ÖȸȲĮr

ũ±ɆǸɿЧ,ђ<UŹ�˧9�ÖȸȲĮͼȆЄђē˘̿ŀ[ǬϖДϿͻ̚ʭ

ʶʭĔђm0ʶȨ˴�ȥ�ϫʧǟ0σ��23 UŹ�˧9ǻͬǧ̿ŀʶ̚ʭȦ

                                                                                                                                       
one thing that allowed me to do that was having been a cartoonist. I did one and through, “That’s 
really crazy, but no one is going to look at these things anyway, so what the heck.’ John Arthur, Re-
alists at Work (N. Y.: Watson Guptill, 1983), p. 120. ϋś̿ Steven A. Nash and Adam Gopnik, 
Wayne Thiebaud: A Paintings Retrospective, p. 16. 

22 �ǘɿ: “True, I wouldn't have painted toys or pies if I didn't feel some emotional involvement with 
them. As a boy, I used to work in restaurants, and there's something about the ritual of food, the   
ritualistic care with which it's served, that has always fascinated me. We can't stand the murder of a 
fish, so we put down a snippet of parsley or lemon slice to soften the effect of the dead fish on the 
plate. We ritualize the experience. I find that interesting.” �ͷ: Michael Kimmelman, Portraits : 
talking with artists at the Met, the Modern, the Louvre, and elsewhere, p. 161. 

23 ІǟUŹ�˧9ÖŽĬ�βĬǛʭŕĮͼ�̱˘̿ŀǬϿͻ�̤ʭĔђ�ͷ̍ßʵ˔ђWayne  
Thiebaud:<https://zh.wikipedia.org/wiki/%E5%81%89%E6%81%A9%C2%B7%E7%AC%AC%E4
%BC%AF>ѐ2016/6/3ȖЅё 
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ÔђǬÐɬ ʭĔĂŔ�ůőĜʶϿͻ�̤ȦÔƜɕƓŢЧђ̬Ͽͻ�̤ʶȥŲ

ÖUŹ�˧9 1960 ŋ13Dʶ�A�ђˋě̌ňͮϣʧÖȦÔʶƷ̚�ђϚC
ŪUŹ�˧9ʶAÀђȀ˗Ϣθǟˁě�ͣŌhʫ˜Єʶôʮ�ƅ� 
 
� � UŹ�˧9ɯȢØƂΟ{̿ŀʶʭAƓõͨʶǬϿͻ�̤ȥŲђ̬Фİǟ�

ϔΗΘ{ýĂŔ�ÁĬʓ�гʶȳ˂̚ʭ�A�ЖʃϿͻ�̤ѐIllusionismё¿
ȳ˂̚ʭѐtrompe l’oeilёђʷǬȀІ̚ʭ�Ʒ̚$̍ϋΤƍ�̍˜ЄʶϿƜ
ɕђh̫ʶđ̤Öϑ1�Ł̌ΤŪėt�К3sώђ<űЪϼɯʶǬђḧ̫Ф

°̤�Ͽͻ�̤�͵ǬΥ-ɡƀ̰̦ђÐɿčʶц�̗ǬÖ
ͽ̫ʶˀɕ�ђ

Ö�đ˕Ő�ђϿͻ�̤ʣ́¨̻Ǿͮđ̤ɿͻŠŚʶƂŌƀђϿͻ�̤ʭ

Ĕ˨�ƓƷ̚ʶ#ʒђϖɈʶ�Фʜě�ʫ�ʶϠˁƷ̚ђ̬ǬŅȅͽ̫Öͽˀ

ʭAǭђͻŪʭ�ʶôŌǰΪ#ʒЖʃ̽Йʜěђ�ςʃ̂�͈ʶţŤˁʶĉ

Ö�ȳ˂̚ʭ[ǬϿͻ�̤ʶ�PǎɞђϚгÜʶ̚ʭǥƂÖǟ
ȳт˂˄

ͻ�ђȳ˂ʭʭĔ���ƊØƷ̚ʜě�ʫ�ʶȩȪђʻȨɿď̢Ͳͱϧ{ȳт

˂˄ͻʶØȹ�24�   
 
� � ͽĚUŹ�˧9 1960 ́ 1970 ŋ1ʶAÀǽňͷCʧʶϿͻƜɕђǬ 1920
ŋ1κʜě�̤ѐsurrealismёAÀ�ŗɖϣʧʶ
ʒфƌɡ��Ʒ̚�3 1963
ŋʶ�ͥ˹Џv	ѐDisplay Cakeё�Ô 17ɿEђʭ�ʶͥ˹3ʺĆʸͯђͮ̆
ЁʶȟĆ�˥¯ňʝØǎǃιDђţŤɷɡǟ˜�ђ<��ǾΥͽ̫Öͻ�Ȁ

ŷʮʱſ�ƅђϛϥ̆̾ʶƷ̚ƜĽCƀ\ʶŠŚеŪϠˁђϚȪʶ̇Ȧü\ˁ

ʶĉÖǟϚP˜Є���¥ìђb̓Ţʶʉϝ�ǬʦʥɷɡϿͻʶ�ðψ�ђū

ŢĆÖʒф«ũǞʶǞ²¨3ƶɰrђbɲūļ~ǞʆĢ͖ʒХђUŹ�˧9˷

ˋØƷ̚"ʒф̓ŢĆ;Ő�ЄʶνЙ̓Ǟ²ђCŪͽ̫Öͽˀȸʭǭђ͌Ɲǎ

ǃͥ˹ʶ̆ЁȟĆ�Ţ˖Ůųђʼǩ˂˲ʶͥ˹�Ţ̓ͥ˹ȉфђHǾʦʥr

ŞʀʶƌɡϿ� 
 
� � ̑ȜʶƷ̚�ǬUŹ�˧9ʭA�ђƍ�ͬʜrˡфϿͻʶІЀϺь�ɂĦ

ĂŔ�ůőĜǦȆAÀ�ˉ�ɇ̟̓êĆ	̓UŹ�˧9ʶ�ͥ˹Џv	ђǾʳ

ʜĂŔ�ůőĜȩ˸ʭ�ˉʶũ̓ђ3�ɯȢƷ̚ˉʶˇƼ~̓ђmƓŠƍĦɂ

ʉϝrˡфʶϿͻƜɕђÖUŹ�˧9Ô��PÓÜͥ˹�ʶƷ̚ǞŚýr�

όђʭĔ3ωɪʶ˨��"Ƕǫȩ˸ʶͥ˹ũ̓̑Ȝђoʧɽ�ʶбǙáʰr

Ē͌шûɒʶδØђ�3ɯǱ̖̆ʶ˨ɕƷǂͥ˹~ˢђΥͽ̫3ɿ̿ŀţŤ̻

ɯȢˀ{ͥ˹ф~̓ʶûɒʤП�UŹ�˧9Ѝ"Č̥ĂŔ�ůőĜʶϿͻ˨ɕ

Ʒ̚ʒфϊŖ�̑Ȝђ0ϰʧŰØǸϟ�ȹʉϝ"ʒфʶˁěδØђǋð"ȩ˸

̓ɯǱĦɂ�ЄʶĿʮ̓Х ђ̊CŪϚ(ͥ˹Öͽ̫˂�ђΤŪǸɿˡф�Ϡˁ� 

                                                
24 M. L. d'Otrange Mastai, Illusion in art: trompe l'oeil : a history of pictorial illusionism (N. Y.:  

Abaris Books, 1975), p. 8. 
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� � UŹ�˧9ͩ͟ʥɥʳοʶǭЄьђ͢ǟ 50ŋ1ȈȆђ�ȷÐɿϚȿǭȆђ
̢Ñǯǯͩ͟ϙɺ�1ЭṉȅʶƣΪͬʜ� ђ̤ζŪ"śЮͩ͟ɼɞʶС�Ø

=ђCŪ 1960 ŋ1ʶ̢Ñђ·ι�̶3ð˃ǘ�̓ɤίʒδĵƪɿͩ͟�A�
аʶǯǯɠɼђCŪͩ͟ʫÖΊǝUŹ�˧9ʶʭAǭђ�dǾǑðȭ�͖Ϻ

Іɘ03̢ÑǤňǘ�AɿϭȌʶ�AȦŴ�ýȸñǭØzʶȫϣђCŪʻ~Č

ʫ�đ=UŹ�˧9ȼİ�Ĺǯǯͩ͟�ɝђЖʃʭĔȉ-�ε°ϚȪʶ
ǯǯ

ʭĔȨ˴�ͮ ΰÖ̿ŀσ�ђ̬Ǭà˘̿ŀǬ̢ÑZ̋Ğě�̤̓Ͽͻ�̤ʶϖ

Д̫ђū�ϔ�3ϭȌ;Ő̓̚ʭȦÔhPđ=ͽьrʳђ˨̫ΓɿUŹ�˧9

ýȸđ̤̿ŀʶ̚ʭжșђ�ǬȀƈȀǉ�¯ž¯ʝʶє̢Ñǘ�̹ǰ�ƍЁʥ

ɜʶUŹ�˧9ђĞěƷ̚0ʥɜ»ϱʶ#ʒѕ̬ʯsȑmʭA�ʶ̚ʭȦÔђ

�ˋěȀ͖Ͽͻ�̤ƜɕʶĮʜ�<Ðɿ̢Ñǯǯͩ͟ʶľðɠɼђCŪϚ(ˋ

ěĉÖm�ʶ̚ʭжșͮ�3ųђ̻îˋđʶǬђUŹ�˧9ȉ-Ħǟ̿ŀʶ

жșđ=ђ�ФȼЩðǭ1�ʶǯǯɼɞђ̬Ǭ3Ǹ̖̆ʶʭĂ」̓̿σʶƍ

Ё̹ǰђAɿĝđ̤̿ŀʭAжșʶ;ŐGǉ��

 

��� ǯǯͩ͟�ǟUŹ�˧9 

ѐ�ё
�Ĺǯǯͩ͟Ĕ�Ȩ˴ʶwͷ 
 
� � ̢Ñʶͩ͟¿ǘČǾ»ȆŶʶÏ{̢Ñ̌у�Ɋ�лǙђϚ˗žŠō�ƍɿ

�˗M4ƇE�ʩǟʹϴЂƦːΏ¿ǜñØʶΛ͈ZΕђCŪ̢Ñ-ʦʥ϶Õʶ

žƅђǧеĦϥ�ȻªȀVÞ�Ơ�ŰђʓyĦȶɛȀŞʀʶƲǚƅђŅȅ̓�

�ВђCŪ̢Ñřˡι̿ŀÑĔʶŞʀȉÕǘ�ʓ͉�Ɛũ͢ǟ̢Ñ~ǰˀüʶ

ȻªБȿ̹ǰ�ђ�͈ͩ͟ĔˀɕΓɿђІtȉÑƏØǞ#ʒƕǬÏȼ
Ğě�

�͵�ђ̬�͵ϮdθϟȶɛČЋɝƏʁʥ¾ͬʜʶȽ̺°�ǯǯͩ͟Ǭжͨg

̢®Øʶͩ͟ǜÜƆђ̢ÑʹĲĪmеˎrϚ˗ȉÕŰƆ�̢Ñǯǯϣ�Ȁm�

Κȉδђ\ǵʳƒ;ʶĦ͆Ȁ̢ÑMȜ�ȥ.ђ��ŝϖɈ̿Ǝď̢ђƓ3Į

ʜr�˗ñˁPŶђаȌ��ňňЫƺ̢Ñǜïђʣ́Ǭ̢Ñʶ̿ƎȵЫ�25 
 
� � 1966ŋђ͟ΊĔ�Ņ�ʠыѐNancy MarmerёʙaΊΘ�Ĺǯǯͩ͟�ɲ
ἰmͩ͟ʓŶђ0ƝUŹ�˧ 9ȼ̀ɿ�Ĺǯǯʶ1ͬͩ͟Ĕ��ђ̿ ȸ�ũђ


ǯǯͩ͟Ĕ�ϚPȨ˴ђH�ʼξД͖UŹ�˧9ʶͩ͟ʥɥ��Ņ�ʠыͬ

ˎђʹĲʳĮr�˗ʓ“ɞɝʶǯǯͩ͟�ʹĲǯǯеʃĦǟĎϒ�Ɍ ѐ͐Andy 
Warhol, 1928-1987ёϲøʼƵ̬ȫȝʶͲͱђƏȋôʲǛÛѐRoy Lichtenstein, 
1923-1997ёÉʗCʧʶ
ʜƍʶŢ\��Ɯɕ�ƅ̈́λ�̓́˽ǯǯͩ͟ϲ˗

                                                
25 Lucy R. Lippard ed., Nancy Marmer, “Pop Art in California”, Pop Art (N. Y.: Thames and Hudson, 

1992), p. 139. 
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ϙɺȀϟeς��Τ�íˢʶ~ͫжșʽɂђʹ Ĳ�ĹǯǯʶØǞжș͉šеŪ

ǸɿŞʀ��Ĺǯǯʶ̚ʭ�ђ;�ɎȀȏĲǯǯƓƇʧʶ̨˂͒ъ͉šђčȀ

͖ȤǧеκʜěʶŢĆђ�Ƴ�ФʝŶʶ˅ʾĦˡђ̬ǬǤňʒфʶċˡђƂΪ

ʶϞȘƧιђДƂǍ́Əƌ˜Ǒ̠ђī\�(Ŧ]̬ɔʶÃÀ�26 �Ņ�ʠы
Ǹϟ�ȹƷϔUŹ�˧9 1960 ŋ1AÀʶʓŶђ0ͬˎUŹ�˧9Ɠϭ�ʶ�
аĦΪђǬċˡ<nȀ�Ő˜ЄʶěГƟŢђm̚ʭжșİǟ͉šǧ,ʶ
�Ĺ

Đ̻ɝ�ђ̚ʭƜĽßȉ�ƳʧZ̋】É�ǄȀ˜Єƅʉϝʶʭɕђ�「Ǭͥ˹

ƏǬиʒђɯǱʶn\�̤Ś�Ʒ̚ђCŪmʭAеŪŊǨϑ-�ɯȢ¯�ĝ̢

ͽŲ�ʩ�ϔ�Ņ�ʠыĦǟ�Ĺǯǯͩ͟ʶAÀƷϔђƎQ¨3ʳʜђϚ(Ʒ

ϔ̓UŹ�˧9ʶAÀʭХō�¸¯� 
 
� � 1962 ŋ�Ȇђǯǯͩ̚͟ʭ˧�ȲÖʹĲ�ĹjЂĮˎǭђUŹ�˧9Ǧ
Ö 1950Ȉ́ 1960ŋ1wђīŁ̌�A"3Ǥňʒ5ɿ�ађ<ũDͮȼгɿǬ
ǯǯͩ͟ʶ̚ʭAÀ�ϚȪʶȨ˴̇Ȓmě�ФʁȻª̼̉¨ŭєʯłɏƸϲ̢

ͩнѐPasagena Art Museumё˳Įʶ
ǤňʒфǜʭĮ�ѐThe New Painting of 
Common ObjectsёϚPǯǯͩ͟ĮͼђUŹ�˧9Ǭ�ĮʭĔ��ѕ{" 1963
ŋ 7 ǿђʩ�SǛ�ЈɚĂѐLawrence Alloway, 1926-1990ёǟ£Șɸ̢ͩн
ѐGuggenheimё《ύʶ
k=ʭĔ3�ʒфĮ�ѐSix Painters and the ObjectёђD
{"ɚȊˌϳ̢ͩнѐLos Angeles County MuseumёĺϕĮrђɿϷ¯ʯØĮrђ
ЈɚĂ¥ìϭǆ"�(ʹĲʶʭĔ°Įђ】˘
¥ìk-Į�ѐSix Moreё27 ђ
̬UŹ�˧9���"ϚȲʶǯǯ�аĮͼ�28  
 
� � ʩ�ϔϚ(�Į̌уDˀђUŹ�˧9Ö̢Ñǯǯ͙ͩ͟�ʳĮʶ 1960 ŋ
1ђƋǬǻ̌�̓ϚPͩ͟ϣ���ʶђī》0Ö 1970 ŋ1ũ̱˘̿ŀʶ�A
ʝŲђ�Фõͨǯǯͩ͟�ȥŲђ<�¨³ΓʶǬђUŹ�˧9ʶˋǻ̌�͖ǯ

ǯͩ͟Ö̢Ñжʥɇιʶɠɼђ̬Υmͩ͟AÀȀȫǾŗɖʶrʜÖͽ˃˂~� 
 
ѐ$ёUŹ�˧9 1960-1970ŋ1AÀʶǯǯͩ͟ƍs 
 
1. @Νǯǯͩ͟ 

 
� � ǯǯͩ͟ǬƮ 20�˼Ö͍Ñ 50ŋ1�Ȇђ3�Ö̢Ñǟ 50ŋ1ȈȆ̈́ι
ʶ�ɗͩ͟ɠɼ�ǯǯͩ͟ĦZ̢̋ͩʶȥŲƸr"ƯƐђčģɞͨǘ��ʶŠ

Ϊ¿˥ͤūǣđʶŁˆǘȉ̹ǰ�ƣЙђϛϥċˡƏ̫̓ʁІʶȌǙʽ%Ƭ¯ђ

                                                
26 Lucy R. Lippard ed., Nancy Marmer, “Pop Art in California”, Pop Art, p. 146. 
27 k-�ĹʭĔɿ: UŹ�˧9�țʎ�ʟǁǛѐMel Ramosё�ɂz�Јʎ�ʛǛЬѐBilly Al 

Bengstonё�È�дʕѐ Joe Goodeё�Ƅů͒�чɏѐEdward Ruschaё¿͓�ǯ�ŅŜЬѐPhillip  
Heffertonё� 

28 Lucy R. Lippard ed., Nancy Marmer, “Pop Art in California”, Pop Art, pp. 158-160. 
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Šƍͩ͟ĔƓͬϧʶǜʶƂ²�Öǯǯͩ͟ʶͽŲ�ђͩ͟ͽŲ̓ͩ͟ƆŐʶħ

²ϩϩɂͩ͟ȉσǸɿϺ �͵ǽǦĦǯǯͩ͟Ȁnфđ̤ ђʁ̈ ̻͵ϖȃ̿ 1957
ŋ 7ǿ 1ǤђʝȖ�ɸėʎЬѐRichard Hamilton��1922-2011ёǼǯǯͩ͟Ğrʶ
đ̤є
�ö*	D�µ��ö��0��	ĚŝƄ��:3ź��	�j����』Ő_

�	¦����SŒ��Ũì�����ÚĎ���Į~ÞĬ*��)29�ǯǯͩ͟

ǽwÖ͍Ñrʜʶ�ÐђȀ�ϴsǬÐɿʯǭ͍Ñ-ū̢Ñʶð˃ǘ�Ū{Å

ʳ��ƫü͔æНŢ�ƽɵȧ�ɤίǘ�˩Ϛ˗Ħʒδĵƪ�®гǜʦÀ�ǝr

ʜʶ̢Ñǘ�ђĦǟƐũʒα��ʶ͍Ñ-DΞђȀȤðʶ¶ś��  
 
� � ʃ̬�ũ{" 50 ŋ1ȈȆЂĀђǯǯͩ͟Ö̢Ñϙɺưι�Ќɞͨǡж�
m�Ð¨̻ǬÐɿʯǭ̢ÑƣΪͬʜ�̤ʶʸ �ͨ��AÀ̊ͽ̫ʶƅͻðíǬ

2-ƅ{̽Йʜě�̬ȸǭ͍Ñʶǯǯͩ͟rʜ�̊"-Q�Pgʃ�°ǟƣΪ

ͬʜ�̤ʶϭǆ�ǯǯͩ͟ŞΖģ�Ȳ_ʶ�ʫͬʜǟ$Ȳ_ʶʭХ��Ɲʜě

ŠΪʒф��Eý�ģʜěʥɜ�¨ˀ{ʶɣã�ȨΒ�ɹʭ�ʆʏ˩AsͿ�

ʏȿ��ϴsǋð�Τ͉˩ǒȒ�ßȉ�ǯǯͩ͟ђīǬƝǤňʥɜʶʜě�Ϋ

Ňeͩ͟��Ȁ-Γɿǯǯͩ͟¦Ǭ˶K�Ŕ]��¼ȩ8ʶ�<+Ȁ-Γɿč

ǬĦͩ͟ʶ�¡�ĦɤίˏǾʶ�˗ÌΚ� 
 
� � ǯǯͩ͟ʶʓ ђ͉D̿ǟģʯǭʶͩ͟ŇÏʒδʶʜě̬ƍɿ�˗ϛKǘ�

(Popular Culture)ђϚ˗ͩ͟CŪʯǭ3Н�ИΒƏϞʡÔʭɿɤϪʶ�͈ð˃
ƅ{ʽʯͺt�ǯǯͩ͟3ʯ1ʡçĦɤί̫ʶŢЧђCʧð˃Ɠ─Ž�аƏʒ

ÀAɿͩ͟ʶʳƀђňͷʶ�а�ƫєĠрпʅѐPall Mall cigarettesё�ʵĂÆ
ϸѐBudweiser beerё�œĠɽɱ̟ЯѐCampbell's soup cansё�¨ȧʢѐCoca cola 
bottlesё�ʠъ͚�ïРѐMarilyn Monroeё�κ-ѐSupermanё�˵̩юѐMickey 
Mouseё�ˑʓɋυѐFordё¿c͔Ǜ�ɋυѐChryslerё˩˩�Ɠ3̢Ñǯǯ͟
ͩʶǭ1ķιƂ̤ђűЪ"Ϳʯǭ1̢ÑƓʸͨʶɤίǘ�̓ð˃ąф�Ö̢Ñ

-‧ʶʥɜ��ђˁȷŢЧ0QʥɜʶǬϲ(ʁć�eʶÃȣźђ3�̓0Q

ɳϛʶ
ŠΪ�Ǭŗº�ɹʭ�Ʃʑ�ƹʭ˩˩ђʃ̬Ϛ(ȏʹϥ�ʷ�ͮ̀e

˷̖ǘ�ʶˮÒђ̬ǬͮΓɿǬ>Kʶ�ɎȀ̢ƅʶђ<�¨³ΓʶǬђϚ(�

ξ-QʶʥɜȀʼ͖ėtʶІIђƻ¤ΏΕђǯǯͩ͟ĔΓɿϚ(ƕǬʜ1ʥɜ

ʶ�ађ0Q�ģϚ(Ŋqʶȏ �ʹŊqʶ#žΤƍͩͬ͟ʜʶ�ађ͝ ʩ�Aђ

ĦϚ(Ŋq#ʒʶ]TϺǜ:�Ϻǜđ̤�̗̇đ̤DΕђǯǯͩ͟�¦Ǭð

˃�ʶĮʜђč+Ǭ-QĦǟʥɜʶ�˗�ʿ��

�

                                                
29 �ǘɿ: “Hamilton listed the characteristics of Pop Art as: Popular(designed for a mass audience) 

Transient (short term solution)�Expendable(easily forgotten)�Low Cost�Mass Produced Young 
(aimed at Youth)�Witty�Sexy�Gimmicky�Glamorous�Big Business.” �ͷ Marco Livingstone, 
Pop Art: a continuing history(N. Y.: H. N. Abrams, 1990), p.36. 
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2. ūǯǯͩ͟ȭUŹ�˧9 1960-1970ŋ1�A 
 

� � ͽĚUŹ�˧9ʭA�®˗�аʶƷ̚ђƎQ¨3ƞ{ʭĔ̚ʭʶЦŨ」ö

̥̓ƇVüђ̬ÖϚ(ʭA�аʶƷ̓̚ʉϝ�ђ̓ǯǯͩ͟Ȁ͖ǧеØʽ;�

͢ђEýΕUŹ�˧9ÖУʒʭ�ђƳʧǤňʒфʶðϻͲͱ̓я�Ŷђ̓Ďϒ�

Ɍ͐ʶ��ʵPœĠɱ̟	ѐ100 Cansё�Ô 18ȀʮǷ°Ļ�þѕÖ-ʒʭ�ђ
ðíƷ̚"�ʦБ̃σsʶ�;ђ3�&=Ù͖ʶ-	ѐFive Seated Figuresё�Ô
19ɿEђ-ʒ˝͖̪˛<K�¨̭ʶȂй�͖ͯτɀђGʃƢǇ�?ÖʭХ�
ɞРrDʶ˦ƨƃͧāƆђ3�ϲϢƔüЃʶȉŶђ̬Ϛ(-ʒHǬǯǯͩ͟A

À�ђ̌ňÌΚƙΊʶʒδĵƪ�ɤίǢ̣� 
 
� � 3UŹ�˧9 1963ŋʶ�ʤɝȯ©	ѐPie Counterё�Ô 20ɿEђðϻȫ
ȝ�ʥʦͱA̬ƍʶʤɝђ̢̓ÑKΜ
'ʃȀŎ�ѐpie orderё�ΔɕȀ"Ľþ
ʶЗІ½Ƌђ�Ʋ��ƲǕяǍǑ͖ʶɝђΥǕPʭХеŪÉΖ�ʁλ�Ϛ(�

Ļϥʶ̢иFƋŎvÖǕŉʭʶȦÔ�ђ3ˀ�ͷиʒv~ǞʹЯAɿǴˎђе

ˎ̢͖иʶFƋǬʁˠʁʹ�К3ǖʶ`ɐ�ϚŉʭʶÔ\fĕ̌ňͮͿϹɿ

ƙx̞�À¼ʶ̢ÑÃȣǘ�ђ3�ȫȝ��-Qʶðϻʥʦђиʒðϻɠίʶ

Äа�30 <ÖͽˀϚŉʭAǭђ΄ÇǧȄʶΎϹжșCŪͽ̫ÖƵǏ�ʝͿA
ÀƓ͵ZϧʶƂɧǭђƓƅ {ʶʭХͬʜђʽχǟm0ǯǯͩ͟ĔÖĦǟˏǾ

аʶƙxŞŐђUŹ�˧9ʶϦůƙxƂ¼еŪʽʯµ͘fǗђCŪ-QÖƸ

{�Əͽˀ0ʶAÀǭђťťχ̻�ƂΟØ̰ƀ{̿σĦǟŊqʒÀʶ̢ƅф

Ǿђ̬ФʼƵϟeϦůƙxƂ¼ʶ̴˙įȲ� 
 
ūʭA�аϭǆDȭђUŹ�˧9ƓϭȌʶǤňʒ5ђ̓ǯǯͩ͟Ö 1960

ŋ1ňϣʧʶ̢Ñɤίǘ�ƮȨʒ5ђϭȌМ°г;ђ̬ͬʜʶǞŚ�ð°Ĩ

ʮђЖʃǻȀ(ͩ͟ªČ̫3̢ÑZ̋Ğě�̤ʭĔ̬Фǯǯͩ͟ĔDđ̤U

Ź�˧9ђ31 �mAÀʶęƂƙxŞŐ̓ϦůΡºɆźђ��ý́˽ǯǯͩ͟
�гʶAÀDŪŞʀђ<˨̫ΓɿђUŹ�˧9 1960́ 1970ŋ1AÀÖϭȌǞ
Хђˋě̓ǯǯͩ͟Ȁ͖ė�¨sʶІI̓ŢЧђ̬AÀ̹ũƓΉΕʶƂɧђ�

̓ǯǯͩ͟ƓІɘʶаýr�ό� 
 

̇Δ 

� � UŹ�˧9Ö̢Ñǯǯ͙ͩ͟�ʳĮʶ 1960 ŋ1ǭȆђŪ{ľðʶƍ�̓
                                                
30 Kenneth Bendiner, Food in Painting: From the Renaissance to the Present(London: Reaktion Books, 

2005), p. 53. 
31 Nancy J. Wheeler, Wayne Thiebaud 1960 to 1970 pop or not (California: California StateUniversity, � � � � � � � � � � � � � � � � � � � � �  
� Dominguez Hills, 2002), pp. 2-3. 
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±ɆђϚƏΈ�ǬƋϣ̬ʥʶȫ̓Ľ¯ђЖʃʭĔȉ-̿ŀơƭ͖�Ħ
ǯǯ͟

ͩĔ�ʶȨ˴ђ<0�ɎȀˁʶŞ��сϚPʩͩ͟ªČʫ̊0ʶđ=ђUŹ�

˧9[Ǭ�Ȳ��ȲØÖΆΗ�ŞΖ̿ŀ̚ʭAÀ�ђϲ(�µÖʭA�ʶϿͻ

�̢̤̓ÑZ̋Ğě�̤_̄ђЖʃ̌ϥÔ\fĕʶɂĦ̓sȑʳʜђUŹ�˧

9ʶAÀ�ˋě�µ"̢ÑZ̋Ğě�̤�Ͽͻ�̤3�ǯǯͩ͟ʶжș_̄ђ

<Ðɿǭ1ʶɞͨɠɼ�ђǯǯͩ͟ʶŢЧ�̓1ͬŶǧеχɿ˞r� 
 
� � UŹ�˧9ýȸ�ĦǯϤČʫΓ°ØǯǯȨ˴sгђƏΈǬͩ͟Ĕ̿ŀȉσ

Ħǟͩ͟ʝŲʶMŲàƭђ+Ə̫Ǭƀ͵̓Ł̌Ɏ͕Øǯǯͩ͟ʭɯʫЉђ�「

�Ðɿ@ђUŹ�˧9Ö0�ǝ�ArǜAÀʶ̚ʭʥɥ�ђĮʜ"0íΤ�2

-Ɓżʶ�а̓Ʒ̚ђƏΈī\0ƓΕʶє
ƆĘŇl}²³」�¡ó�ƆĘ²

l��B��32 Ö0-ʥ®PБȿђ�ǝ¶Ǐ®Ǟͩ͟ĔƏʭɝ^˓ʶʓьђ
̌ϥϋ�ɫʄũђͦeϟ̿ŁʶʭA��ђ̬Ϛ(ʭAђƏΈ�¨3ΕǬͩ͟Ĕ

̿ƎƍЁ̓-ʥȻ˕ђƓʬ�ʶььμο� 

                                                
32 �ǘɿ: “Painting is alive to me. Painting is life for me.” �ͷ: Steven A. Nash and Adam Gopnik, 

Wayne Thiebaud: A Paintings Retrospective, p. 41. 
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