EE RS ERN

&R - /9 (Wayne Thiebaud) 1960-1970 FEAE mEIEE

S KRBT R R R

HE

Hflgx(EA - %513 (Wayne Thiebaud, 1920-) > H 1960 FEAJE » HAFdnE
ZEVEE - A FE IR fn - w1 DUE 05 20 P S AR g o P e i - 48R
B~ B BER - DETEIRE R - REAYI AR AL BR A - BEZAME
AR R S SRS P R R N A 5 - (R - SRR E ORI E
AR > R E ORI - SR TR ER U EG R E LR
AGETTANE - MEAIE EREAVRREL > R EENT - rER A h & B Y
LA - (ZR - SHa DUBRF SIS F 2R M 2R - (EIERE Rl g
FIHE G TP LIy R ASCEER mE R - 555 1960-1970 FHYIEM
WEEHER - BARZahacsk » Eulit T iE M i H YA FE Ll 24
A - ket 1960 SEAUIINE 2l 2 TR0 - BFER - ARV
Ik Z JEAE AL ©

BR ST

{#7& - 58 (Wayne Thiebaud ) ~ N % Eiffy ( California Pop ) ~ $H52 15
(Ilusionism ) ~ EFEE 3F ( American Realism )
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I

&R - SBEVEiTAE - B 1962 FHRFEXINHL L « HrimZEr (Allan
Stone Gallery ) » DA ER LAV FEEAEE (M.H. de Young Memorial Museum )
M RIS AR o | (VR R AR B Ay o 3 ELE
FIHSE] TR AL > HEER S BRI E S A2 E - AhryEal
TEREES » 7 1960 2 1970 FEAAVFHATE L - FIDIBEEIAK H E AL A
Y o AIEERE - BAET - BV BB - DIEBEIRER - DUCREAY) - D4 B
FERAETE - MEE - FHELUER ST E EES 2 I R Eilrave g -
B E R T E L2 YR ERL -

BEINEIE - BB 20 S Al S R R R SR BT AR DN B35 35 25T 2% R
ST % U S S S bR ENEE S B8 ER 2 =R g
(The Academy of Achievement) FREF » B H CAEAREEZ L L MRS
HEMmEHEE T AHE i —naaei g | ER - BETaEECH
iy - BARITHEE TR ESAERTE TRV SSETAIE - mHEAIE L E
HYFEEG AR B ~ B DRI EHERIHEH] - B 1960 4% - (7 -
SBAARVEATRIE B 2 2 R et FIE - iR S e em X B BT R AN
HERE S A REVES: > LoEE DT Y SR EEf RS THEEE
TEERTIT VRS TSR MR IRIE TEIF % - HEDERE - HAnVEiTEtS G Y
HEL BTN AT MVHERR R ER - 558 E 1960 2 1970 FHEEN I
AGhnPAERET g #l | 1F 1960 SN EERME » HIERRE - FHHEtERE
Ry 2y o ASCRR T B ENER - 58S Sl 2 iV E REE - INEER
&R - BHZEHACEE - fE B BB A A SV B ERS B DL S Bl & -

—  #F - BhEEEMZE

B« SBRHAER 1920 FEAYSaHSAINRETT - &M/ pRET - MBS R
FIEEINEEE - (B - SOAVEMRE B - Ey)5E = B RS S/

11962 4 5 (BA « BTN - WrEBUETERELL Wayne Thiebaud: Recent Paintings £y
ZHIERE ; B EIRMEE S LU EETaE Z2 Y R © An Exhibition of Paintings by Wayne Thiebaud -
Steven A. Nash and Adam Gopnik, Wayne Thiebaud : A Paintings Retrospective(London: Thames and
Hudson, 2000), p.17, 21.

BT 1960 SEAY - (ZE - M S IEARE RS S EMHANEE Y - EEEILRER SR
H=EEL -

37 F: “I'm a kind of heretic, 1 guess, but I'm not very interested in pop art.” £ F.: The Academy
of Achievement : <http://www.achievement.org/autodoc/page/thiObio-1> (2016/6/3 & fd )
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EE RS ERN

[ SRS o ARt AEEERT - /e /N E] (Walt Disney Studios ) $RE] TAF
FRAGTEERUE - RIEAVAEIERT - Z R MAERIZEE IR v » B HTICE S (Frank
Wiggins Trade School ) 5tz8 @ E2EMEEAIRTT - SR IEEZRIR HAR S =R
o o SRS EEE - NILER - SO e R i ryE s -

VB Fo— B8 MR S asa Al - AV IRE A ER Ry s — R FURE R
A28 T - 1942 5] 1946 1 - i G A SE B 22 B AR - BCR45oRT% - (2L
SBAWIE T ARG AR AR AR - SRR MBS T — e Rl R —4&
B - BEhA] (Robert Mallary, 1917-1997) » Zg{H%s - BEhHm@EEE - 0%
EINEMABEIEE - REEEE AT RET - BRI S TRRER - BME 0 B
EHEAFINNINIL R S 2 - St BB PE I K2 (San Jose State
University ) Fiz8 @ 2 /B8 E/ DI040 M7 E25E (Sacramento State College ) » 1951
MG RO B2 WG AT 2B BT UF 2% 5B
{RERFIIAEE R EREAERT 73S (University of California Davis) 5l Z & (T
B —W - MR — I EE 2 0 1972 Fik 0 (B - BE T ER S E
E2f7 ( American Academy of Arts and Letters ) {F-5 o ©

EER S0 1956 FEHRITHEIMLY - &5 S T & E SRS R 138 (Abstract
Expressionism ) EFEEMTHTAIA o 7 BEEAHGERI T FAE 20 HH4S 50 FA0FEE
SHEPHSRRA S BEURTEE - (R - SAEADUE SR s L & 1R
T8 (R (@R ) (Ribbon Store) (8] 1] 1 - BERESIE H
TR T 4= EAR AR - AL AT - FRL - SBEHEAME
NEFEHYE RS - FEE(ERHR BT R - BAEEERBR ST M - Sl H
SEPUHERS > U BRSBTS B 20t & - (B - BaraEEL
HEZATRSEYIRGHIINE oy Be > (BAEIERES Y > (B - SRAAAI LUERIRIER R ~ &
BRI eERA T - (FEHEEER TREME R - BAEBEMAYITHE - 1€
TS o (SR ) (Cigar Counter) [1E 2] (IZATEIEH) (Jackpot
Machine) [[& 3] BLAEEL > B - SBAHVEMTEAS - MEAEZRIIRRIH E &R

S REINEER - {094 EREFE » £ H The Academy of Achievement : <http://www.achievement.or
g/autodoc/page/thiObio-1> (2016/6/3 7 fE )

¢ REANMER - SENHESE 0 2 RAEEEER ¢ <https:/zh.wikipedia.org/wiki/%E5%81%89%E6%
81%A9%C2%B7%E7%AC%AC%E4%BC%AF> (2016/6/3 #& i)

TR - BEOTERLRE] o RN AL (Cedar Bar) F1%5/\EHELEH (Eighth Club) » 3Iff
SESR T BT R (A AT B - {2 EEEE Y ( Elaine de Kooning, 1918-1989 ) ( Willem de Kooning,
1904-1997 ) ~ FHEEHZE » 723 A (Franz Kline, 1910-1962) ~ A4S « 4= ( Barnett Newman,
1905-1970) ~ FRFIJE « 1 EHT T (Philip Pearlstein, 1924-) ~ ZfE « EHT/ETE (Milton Resnick,
1917-2004 ) ~ #&HTH; - 49834 (Lester Johnson, 1919-2010) ~ JkEi & » =& (Wolf Kahn, 1927-)
FIEFimE IS e {E » 28 (Harold Rosenberg, 1906-1978 ) FIFLEHT « #i#r ( Thomas Hess,
1920-1978 ) - 22 H.: Steven A. Nash and Adam Gopnik, Wayne Thiebaud: A Paintings Retrospective,
pp-197-198.
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SRS - (AT AR R R LR RS T - 0 RV B 1
V) LR R -

T 1959 > ZR - BERBEFET - EATEYRRILR E i IR
» RIS R = (F A R B - i E s

BEE 1959 FHK > RHASLHEE LW F L E A HAE o f—
BT OEBE -BE Bt A —ZLEHABKEEESRREF
B Pt c RREAEABCHETHE ML ENnFam it E
B CIEFTHRAORTFER - BNEHEN R = A A B H1E
Bkt ea o e kAR AR > BRF Ak e o ®

B 1962 FE8F > {#E - BAEXNSL L - YrimBer - Be i EsElD
ERE SRS o (FAE B E T AR FRYHIAL - 7 1960 AT LB E]
&R - FatoBEtireEEm T e HFARNEY > 41 0 &% - g4 -
B~ BESR - OFBIRER - B AY) - D4R EIEARIETE » e —K
AR BRI RRFTRZME - AR ST EEE - 7EIt
FHARYEE (TAREV) (Five Hot Dog) (& 4]~ { J\IRCI4L) (Eight Lipsticks)

(& 5] shofDARZEE] - s EERVERR - WAL BRI HE A S
heveds - REEENYIIN LR - TiE SRR EANEFI DT -
EEEAEESELTEEAREEERTA - EEE - FBAEAmNAGRIES
oo WEEFFEONITFE - AfES CRELEMNZ ) (Woman in Tub) [[E 6] #
NPT B H 225w B=AT o (B E g N eSO T -

H 1970 W] > & - BEEESUER » WHBAIE— RV E RS
e T EOCHI(E S © DUES (/T T 8E) (18" Street Downgrade) [[# 7] %
B (&R - SBEASESENEH > EE S ANREEELIFEE LY, - P EE
3R T JEVER AR < At A7 & STy e AN A ag =1 - 2R E S EE
IS - S NEHARIEES 7Y 1990 0K - iR T — 25148 D Ingi s =
JH (Sacramento River) SEHMIES - DIES CoJI[EARHE ) (River and Farms)
[ 8) Ayl » &RAEA B RR ZEE SEE A0t - MFTHE T — R EESRAVER A
T SR R E SR A » 55 T g R R ze  EREEEIEE FEE
EENERESEEERENES L AR IR SR EVE - R (FE -

¥ JFS7 B “Then at the end of 1959 I began to be interested in a formal approach to composition. I'd
been painting gumball machines, windows, counters, and at that point began to rework paintings into
much more clearly identified objects. I tried to see if I could get an object to sit on a plane and really
be very clear about it. I picked things like pies and cakes - things based upon simple shapes like tri-
angles and circles - and tried to orchestrate them.” £:F, Mark Strand, ed., Art of the Real: Nine
American Figurative Painters (N.Y.: Clarkson N. Potter, 1983), pp. 188-189.
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EE RS ERN

FERIE T —ZILAR - MR BRI S ERVER > DA = E i A ER 5
et - s SR > 40 (R ETE ) (Canyon Bluffs) (& 91 {F&—H1 -
PR T B E AT RSN - BR BREEREAIS TS B G UHE G
A7) BT E DA FIRVBRE ~ B SESRRISS AT 2RATRUR - KB PREK
BIERZR AR AT RERE: - °

=~ &R - BhkmEASHEES

(—) WHEFFE

B - SB(A1F 1974 825+ - Bl (Dan Tooker ) HYEHRTH » AR E
CHYET(E &

REZEGEEZNBE EF P —BER KB B RE Ry
BRI E B R RAA - FEF R AMAFIES T A ER AT AE S
ey R i PR Fapige ik o 10

B - SOERREGHE RS - HHMEREEEANE TEE
Hifr o i - n iz C BRI - B & I BIRIERE
Lo e RS R 0 IR BA BB S RO ERE A SRR
o ' FAFIEZES - Hul (Giorgio Morandi, 1890-1964) » {(FE (& « &
AfEG s —  EER R FREL - EHEIAEE S FRE S - B - 510
AutgElEsh  BHESET S/ 0E 2 SR

EMGEEE O CRACBESHNEZT SR ARG RMA TR
FRAREY T &Koo AT R REERER G EARR R EF ~ B~
KgAK o

’ The Phillips Collection, Wayne Thiebaud: <http://www.phillipscollection.org/research/american_a
rt/bios/thiebaud-bio.htm> (2016/6/9 ZRH )

1 JE 52 By: “ I'm very influenced by the tradition of painting and not at all self-conscious about identi-
fying my sources...... I actually just steal things from people that I can use

just blatant plagia-
rism.” 2%, Wayne Thiebaud, interview by Dan Tooker, in “Wayne Thiebaud”, Art International 18,
no. 9 (November 1974), p. 24.

R EEEN S SR ST BN EERGEEEAS MR - BRNER - BH
ETHE A BTS2 2 B 0 #F R Michael Kimmelman, Portraits : talking with artists at the Met, the
Modern, the Louvre, and elsewhere (N. Y.: Random House, 1998), pp.160-173.

2 51EEG - MR 1957 F 1 7 6 HIV—5HE - 2R/ ¥0T - B/0MEd - (AR RReE
) (FUM - PEISEMr e B Akt - 2002) - H 102-107 ©
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1 - SIS ORI TR (B 101 (28 - 310
S T ATRIE L - DU  SUREHIVIRIY 228 - LUROEAR A BRI
RSB » FRRBHATTIE LR - BaWRAEES AN - R -
FORMZ GG - MO ERENRE - DB R NS 1)
WA  FENER - 20 - RIS BRI - 58
AEMPEET - ° BAER - BOEES - SRR G EE
B R - BRI SRR OR - IR &) (Pies, Pies, Pies)
Ul 1] —fEe ARS8 - R - DUEFRBRHET AT
I HFE AR AR BRSO ESL FE LS - ST e
ESUSERATET  ( - B R A ST R A R F 3 i
LTRSSt BB S LSRR TS (LTS » PTG R
B2 P o AR R i -

mfE R - SN AYiiEe T ERSELAEEREE > AU EE
RE(ETE « T (Edward Hopper, 1882-1967) Z{ERYLRIE - DUER « {0 1964
F (ARAEEE R ERYSE ) (Man in a Blue Chair) [[E 12] —1F » 82 1952 FEHE
fEEE « ARy CERIVRR) (Morning Sun) [ 13] AIDALLES » FFIRESY
E RIS VN B IESE A YiaalE 1 WS AR - BifERIEME
L ATLUEHER - HAmkr TR - ELeSEEE - Y AENE > Bl
#E - B ER A RENER T o IPSRERME RN EE AR E AR
5 mER - BAGERE BN OER - EEEEERAEG2R -

R - R A H CHRIEE T A — 82 1 858 £ s
BIROEAGEITRINE  FRMAVIES > 40 0 1963 £E0Y (FERE) (Cake) [1E 14] > &
T AR A SRS - AR M B A — (P b BRI IRE AT HE R
FYERREZR - (B RL - B MAIE SR ToIEES - DURERT » SRR RYI2s
NEHVA TiEE A O TR ER GO EZE TRYEEAE - RGE - T

( Willem de Kooning, 1904-1997) {2 {#E - SBEAEHSR EREOEEE LGS
AR R - S0 E R - R (W~ ZKEEBLUE 1) (Bowl, Pitcher and Jug )
(& 15] —SFAtkaR A

BREEREFARABRLLGEDZ —  RE L TP
&P EA AR M TR % R ERREE > AR
WA RBEERTFABRE AR AL ? ERBERER IO 18

5 Michael Kimmelman, Portraits: talking with artists at the Met, the Modern, the Louvre, and else-
where, pp. 160-161. Steven A. Nash and Adam Gopnik, Wayne Thiebaud: A Paintings Retrospective,
p. 16.

'* Steven A. Nash and Adam Gopnik, Wayne Thiebaud: A Paintings Retrospective, p. 24.
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WEHTF E=F AW
BF A BRI ERYEFREE  RRAT AT O

(& A« (B BE - (SRR AT 1956 FEYAAY - ik By T BT YRR A
BT EEE - AL T AR E AR RER ) (AR TEE B WiFE
EIERE E o B TEE - B T s A T ReE R R E RS
e FERBE BT ARG EN S g (BE - SOEaE o 1 &g
BAFEFENEHELEET  F RIVeEDF - EfLEL A - B EEENE
AR e E R EFTESEAA LR - BEEENE  EEFINCHESEY
PleiE 22 I as By =(fde - BlEiBR - "a/EfF (William Harnett, 18480-1892 )
HRNIKIRGSE 2 AT =R - (#]E « BAYHEERE - 'BEfiED (Y= ¢
/N SRR ) (Still Life: Violin and Music) [[& 16] > #5RHCHNEHEFH
BV AR B A

ho AT B AR 69 4035 R TE A R Rty 0 do RARF F SR BRERBE AL 0 2
BARE MIRE R AR BN 2 — vt o NRER B S5 AL E 2 R Eh A
B3 RN > KB AR TTAT © BPAEAR T LAA] 16 — 18 B IE 4 A1E AR 8958
GoRB AN ERE ?H MR HEYOELEE BB RS
WAL—EF B EAEROEE  EERERE TR E -HAS
A B N ABBABR A MR ARR  BRESE AR

R - B R > ERIFR KL EY M S G B E N E 22 T
5 A ERERAIRE SN E EREEYNEET] - @E N ERERER
RE AR - e E DR 2R e FRVAIESE - (#5
GEFLAEEEENVEMEX -

5 JE 7 B: “This de Kooning is one of the most extraordinary I've even seen. You see how he is using a
landscape metaphor, blurring the back edge of the bowl to make it look distant, even through it actu-
ally would have been as clear to him as the front edge? It's a perceptual trick...... as de Kooning does
here, the richer it becomes, the more like life.” £:H.: Michael Kimmelman, Portraits : talking with
artists at the Met, the Modern, the Louvre, and elsewhere, p. 167.

JR 32 Fy: “Do something you know something about, that you are particularly fond of. Don't try to
make paintings that look like art.” £k F.: Robert L. Pincus, “California’s Pop Art Icon Who Wasn’t
Pop”, University of San Diego:
<https://www.sandiego.edu/galleries/media/detail.php? focus=53385> (2016/6/10 Z[s )

JR 3 Ky “There are inherent dangers in magicianship like this because, for one thing, if you’re
hoping to trick the eye, you can’t suggest depth much beyond an eighth o an inch. The violin, say,
doesn’t work, compared to the sheet of music. But even if you could create a convincingly real
illusion in paint, what would be the point? These sorts of works are little dramas, like the repertory
of a provincial theater company, but I find the stories in them, all the little tidbits of information,

tR)

more interesting than the tricky parts.” £:H,: Michael Kimmelman, Portraits: talking with artists at

the Met, the Modern, the Louvre, and elsewhere, pp. 167-168.
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JGR - (EEREERR TR RO LR E R - SO REREE - M EEAT T Ak e
HEIEL > B ER - BEAZIKMAL - BbE - HEEEELEE Az
EREVFFRURSR - AR 8 TR - SHEEAIE VRS - ZEE - BOEHS
ik DALY - M DU R E E VYRR A B b - (AT R AR R
BERL > BE B ERELLREREEE - (RIS R RIR IR - SRl E s
R - AEMIELZ B A IR Eh S A 2 -

(e B LR ety > AT RT DABHNE TR ERL - SBEAE 1960 SEURHTFTAE
BHIMEL R T SR EMAIEAYREEE - 0EERE n] B i A ~ BhE > Ak
R L B BT VR Sy B S R - (8 R - SB Rt EEER > AT AR B CAYPEm T
S AI(F T R B RO AR e T R E AR HY - N R ig e eV AIfE T &R
BAEAIRUIR Z 28 (S AE A S ARas o (2R « SRRV IATIRE AL TS 54
HERR o HATESR SRS REEE EHEE R - S0 Z R R I 2l 20 > {B28
IR ANAZ Ry - B OB TR LR U ERER T E LR FEMMS - A5
G 0N BT AR

(=) &R - BHZBEEN
L DEMAEHF—REEGEREER

THREAMAMEEXOER Y A - SENLREE > W HRRED
IAIERETR - RUEEATEENA B wihHE > FIEE - $aE
FBR US4 5 B E A B Al R - 3 FL 20 ) A R
REM - 2 (REHEE - SATE 1960 FERBIIAR 4R  TERIIE R TR |
HHHER - fAERT e E it -

U F 2 AR E AL LMK | o ERET R — P
B BBRHRLERR —RETE TRERTEHFRT |
MBERE  EREBUIA—LBRARL R—HARA—BEFEZ
R BFBMT —ERE > R TEARRT  ERAAREEE
e R A A R dT o PR T o )

rl\v \ﬂ

'8 Steven A. Nash and Adam Gopnik, Wayne Thiebaud: A Paintings Retrospective, pp. 49-50.

¥ 37k “I am really an old fashioned painter.” £:F: Robert L. Pincus, “California’s Pop
Art Icon  Who Wasn’t Pop”, University of San Diego: <https://www.sandiego.edu/galleries/
media/detail.php? focus=53385> (2016/6/10 # )

" Wayne Thiebaud, interview by Jon Rabe, in “Pop-art icon Wayne Thiebaud, 'the old pie
m n,' tells his story in 2 SoCal exhibits”, KPCC: <http://www.scpr.org/programs/offramp/2014
/03/05/36332/pop-art-icon-wayne-thiebaud-the-old-pie-man-tells/> (2016/6/10 #f)

1 JH 32 By “They fascinated me. So I painted those damn pies...... When I painted the first row of pies,

I can remember sitting and laughing

sort of a silly relief——“Now I have flipped out!” The
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EE RS ERN

B SERE R AL R O ATEYIR 2R T R SRR IR AT S Y
PO RSAT RS EEAUSEREF R EE - BRIEEE S ANELE
LU B # A S4HERAVE S - —Bh—RarvRE i EE BRI LA

ER W ERFREGHILE R A LB R RAER G E M
B o R RYBAEREI HEF —EHNRM I ERIEY
BA B HEREFR c RPIFAED I GEAB LR BN
T AT AR €A F R T BRAFAE R KA 0 A F5IEA5 AR st & Bk

BEEHREEE SHAAALYB RS RERTAAFEE -
22

B - ZBHAE 1960-1970 FARFE R ESFhEL ad——&R - 8
B ~ VGHM ~ RGE - BV~ =BG ~ SHERIR S - IR EINERS - e EEE
HHHESUEEZEA A a5 0 B R T SRR SR T > a3
B RS sk o AT T - Bz RABRY H i ATEYIE > BET R4S =
o &R BEEMAETE B HCNEEFnEBENERERRE R
—HH - R B N E BRI ERGH 1950 £ - HIREER -
FBAHRVEIFZ - HEPREA LR 2 8 Gy AR SRy i i B 2 i - (E(&
B BN ERIE IR ] > SEER0 Ry - A Al BEgry - ERL - SBEAEKR
B 7 [ > B EAf ) R IR R S P 1

2. DleEMERE—ERER

1962 - > 7&JE - EJSHrERT (The Sidney Janis Gallery ) S LLZ i 25
ez fEan iy ZREMVHFEIRE - (#R - BRtE2EERTH—& > WAELRKES
‘RERE MBS BER - SO TRENRE - S E CEREEEEeE
MER - HAAEE MR EARNME - * & - BHEREE SR

one thing that allowed me to do that was having been a cartoonist. I did one and through, “That’s
really crazy, but no one is going to look at these things anyway, so what the heck.” John Arthur, Re-
alists at Work (N. Y.: Watson Guptill, 1983), p. 120. # 5[5 Steven A. Nash and Adam Gopnik,
Wayne Thiebaud: A Paintings Retrospective, p. 16.
** JE 2 By “True, I wouldn't have painted toys or pies if I didn't feel some emotional involvement with
them. As a boy, I used to work in restaurants, and there's something about the ritual of food, the
ritualistic care with which it's served, that has always fascinated me. We can't stand the murder of a
fish, so we put down a snippet of parsley or lemon slice to soften the effect of the dead fish on the
plate. We ritualize the experience. I find that interesting.” £ .: Michael Kimmelman, Portraits :
talking with artists at the Met, the Modern, the Louvre, and elsewhere, p. 161.
P RARER - BAERE - SEWEmEEPRREC RSB Y RER > S REEER Wayne
Thiebaud:<https://zh.wikipedia.org/wiki/%ES5%81%89%E6%81%A9%C2%B7%E7%AC%ACY%E4
%BCY%AF> (2016/6/3 &5 )
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 TENRZE R EGR - TSRS L RRE AT MR LR
FEERL - 58 1960 FRLIRHIANES - MEE A H $0E fEREr e - - 50
BHER - BERufFdL > AREEENESE ~ LIRS ZERAVET R -

R - BT H CHSEFR TR EE2NS > mIEER L
AR EIAER - e —HAVIIRE S 2 (F - #2888 T3 (Tllusionism) Al
WRiR4aE (trompe [oeil ) » BIiE ARG E TP 8 (B Rl = e 22 RSB R
% MENERENRTCEREHEY HELI P (HUARFNE - mEEIE
[FlFEa - 355 LR TR PR - N EENEEE "BENEL
FE—ERE L R ERREE G ER MR ANFELE R ERE
ZZE MRTEEHEY) BRI BR E M A E B ER Sl EEEE
2FR > BEETFLFRRBVHAREIRE - AR R EE
£ - HIRME E(E 25558 £y —(E308R - ERANEE S EEN " IERIRE R
5 WIREERE A st it B R R AyEEE - AR R o8 S B B IR
HRH A s -

BIZER - 5510 1960 £ 1970 FARHIIFin H RERAVEERTE > 2 1920
FEAHEIRE 58 (surrealism) (Fon BOZEMIRY " VIR0 ) 24 - DL 1963
Y (ERERY) (Display Cake) [IE 17] Rl - S HHVERELUE TR - 14
RAVIE T AR E B M SHELA - iRz T A~ i RisE LA
BEREER R AR S E R RGP G E R SRV GE
IFAEREEZE 2 1 - 5940 SeBsen S iE R A AR R 8 B By — KB - 1
AR A R T T 1R ] DAHERIN L - SEIRGE/ERTT B =& - (R - SRMaks
TR R4 T YIRG LR TR S L T HYREEREL T R - (B EBIR LS > S
HEERAVAIRIE T 2R - ERBRH R 2 B ARG - (FgE A
ST S

SRAVRE tEE R - BEBEFT - REHFER TGRS ARG RS - LY
AR - TEEEEE R (W JKHEEE 1) SRR - By (ERES) - &%
R - (EEESIEMIE TR 4% - DUCE R MBI HRRTS - HFTP R e
IS HILRRRERROE - EER - SBaE T = (EE I ER ErymE s it —
B SR USR8 TR SRR SR 0k FRUREHVBERH R
SEE MY E R - S PUB Ay SEA S BRI - S DU B Ui
HIREEFIEEGATGHIYHENTE - (B - bk T EE R - [MEEAVFEEEE
TEEVIRGRED 2 SR - MUE D O B D BE T YRRV E S’ - R T I
BB LE 2 MY R (H S E L ER el EIR T B Kk EH -

** M. L. d'Otrange Mastai, lllusion in art: trompe l'oeil : a history of pictorial illusionism (N. Y.:
Abaris Books, 1975), p. 8.
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{2 « BB R Rl A RS IAIRF TR - e S50 SEAUORIY - I Ry is Belie ]
SR SR AU SRR B AR FR L5 Wi 15 [ Ay # it
fir » (15 1960 FARHYSEEL - WHE—HE AR B BB HEYE 5272 BB ilagI(E £
RAE R - (R e R R - SBErEFR > A RERORRR I EE
LR ASSE] H 5 S LR R EEM I RITERS S - QLRI AR - (515 H ATEE
S ENLER - BB IS S Eilr—Ik > RS AN ERERY T 55
SRR WAHER C S b e E Ok EG R E RIS T RAVE
WEE - fe Balch DUBERT Ao 1 Eleg ot R I i 8 i Bk L 3% > a8 2R - 5R(E
WLEFRE CHVEERR > WEABAELGHEGHE  ZECUEFF Pl&EE
EIER - SBE - HEEEMAIEEENEY)  mE o HEE TR EEEE
HEE A R TR EUENRER - (HNRSRERE S Bl EAORM - (H15iE L
HF AR PREE RN - sESEENE - B - BEAAERECHY
JERS TEAL - SRR A B - i DASE 4= R AN E 8L B SR
REH - (ERERERE CEIFRERSHIAERE -

= EEEMZRER - 5BMHE

(—) TR o AR

S5 BT S SR R Y [ 2 2 B A B R AR K] BRSSP Rl Ry
— RS (ER] - S Pa BT BRFE AT Ry SR (55 - (B2 B A A=A LAY
TR BB R E A RS0 R EHEONE RV FRD A8
VB[ > (EGSKEIEILEE B CEIR AR 3 ERr & - BRBE N R RTRE Y
FESPER R ST — BB AR Ry - BV AR 5 54 2l TR
ZEFs - 1 B e EEUN R bR S AR an R R A SEEA ] » i iR T 4
SR HAVETIT ARG > SR LB SR A TR - SRR E SR B
EAE > R F ORI ER RG> XEREREHES ATl
B — R B - A Lt S R EE R R AR R -

1966 4 » EEPREHA; « FEBL (Nancy Marmer ) ZRIafa NG5 247 2 5
BB BT - (A (e - SR R IR SRR E i xR 2 — Htb 2 1%
PR ) E(EARE o - EEREEEE - BNV AE - FEA - IBERE
R PR R TR R R S 4T o P BN Y 2o « JRAET (Andy
Warhol, 1928-1987) APE HFEMMEMAVERL > skF558rtH (Roy Lichtenstein,
1923-1997) BEMEHEHAM "IV HG | ZROE N R - B4y 2 i

* Lucy R. Lippard ed., Nancy Marmer, “Pop Art in California”, Pop Art (N. Y.: Thames and Hudson,
1992), p. 139.
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A HE A\ R B S 2 Im Y AR EAS AR EE - PR IR A s T VRS RS
5 s gl e O RyEE T DA RE T EATEARBIRERCY > ©F
EHIHEEIR E IR T A EREGEEMAYP SR - T HEYRRHIIaL - &
FUEARIRE - RSB E - s — L EM SRS - A - IR
SO E R - F5(E 1960 FEAUFmIVEFE - fFRRER - SBEPTERHYE
S FINLEAEA = EZEMFEREY - HESERESER e z=ey "o
BRER - EERITEA ERRAESREEARA ZEEEEEL - MEEER
SR RY) B RGERA e > FRESFEE PO REE S FES
B - A A « EEERESFOINNE ST A (F andfiall - BT LSRR - iE b
AEMER - BEELBERE TS -

1962 i - L eAfirdg E 5L — TR AN AR ERE - #E2 - HEFE
£ 1950 RZE 1960 FEA W] - BLEASBIE T LB B B 1 - (B8R e
LA BT 4 (F o o IS PRV SRAS SR BN J IR SR R4S T - B TIRE
flieE (Pasagena Art Museum ) ZEER) ' H'EVRSHERE | (The New Painting of
Common Objects) E{HEHLE RS - #E - HHESEERZ— 27 1963
F 7 A BT - P& (Lawrence Alloway, 1926-1990) A HAR%E S {irEE
( Guggenheim ) SR T NI EF AKX YIRSRE | (Six Painters and the Object ) » 28
F T IS AZEEENSETEE (Los Angeles County Museum ) JOEIEE Y - o & & gt
BRI SN T — L R S [ - fRE T 54NN A8 (Six More) P
MR - St T RS Y L EEE -

H EAE S SRR » (B - SBRESREE S 2 irEZh Y 1960 4
(I

B WIRR TG Eile S - EA R EE0HYE » ER - SBanvhE S SORE S
e SR B A /KRR - M B (i e B 2 A H SR A B AR AT

(=) 188 - 558 1960-1970 FEAAERETE BB
1. (3R
TR 20 HHEAENE S0 AR T - LURAEZEEI 50 4FAARIIBE

é
FY— R BRI - G ST EHE A Sl I RE SRt T HkER - BRI T SR
GRS REE HYE RSO R S hl - 17 s BB R A RHAE Bt &

*® Lucy R. Lippard ed., Nancy Marmer, “Pop Art in California”, Pop Art, p. 146.

TONMNINER By (&R - 40 - M9 - FHEENT (Mel Ramos ) ~ ELF « [ - HEWTE (Billy Al
Bengston ) ~ & « BESK ( Joe Goode ) ~ F{&#E « &/ (Edward Ruscha ) f1FE 13 « F95§E ( Phillip
Hefferton ) o

** Lucy R. Lippard ed., Nancy Marmer, “Pop Art in California”, Pop Art, pp. 158-160.
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TR R PR AT HY R A « ARG Al a Bl S - SVlriE S B S i R Y 42
[T A S B B - i RS Sl e S E R FIREZEFIH 1957
FT7H1H HE < JEZRHTE (Richard Hamilton, 1922-2011 ) #2847 2 H Y
EF T RFAL(B AT RF) ~ k2 89(JEARAR)  TURER(H S8~ RERE
B(E T 0Y) ~ Fdmed ~ HARAY ~ MR~ R AW~ ABAR by o P A E
IR S HIRAV IR IR » B8B83 2 R By I B\ i 25 B Y K RSB 1S BT RL
% B AIREY - RS - HEULHFEEEYE ST S EL AT
WAERCULE » HRERYEE=Z 1R AR » AR5 /7 -

PRMZ AR EN T 50 FEARIABRLG » i S 1 S B B M ioeE — Pt T 7 g, -
HIFN AT RE R A Ry B RSB M SRR E RV T B E s Bl a R R %2
L NEEHTRERE - ML LR R S i IR &5 7 AP —(E 2 28R R s
TP E IRV - L BT el = JOTAY IR RN Oty EE - SR E
EPIRe(t - Pl - FERE VS A E RIHY R - 6L~ 88 - IHR FIEHE
Fi AL ~ B HER ~ BETRUR - AR LRy - BRI H A SRR B RS
AR > A AR RS iy U - BR(E - SRR EE A SRAE
RIS - BME AL — TR

LA BTV B 2R B AR E B A Al 7 (2] ) 8 Y B T i Ry — T s (b
(Popular Culture) » iSFEEAGEASE NG LA - FEEEEGHIR EE Ry R — A R
BUEIEERY) - TS ERIREED B ENRE (RS L EEW)
ool E AR ElTHY S A - O RAY EREAEHE © EEEME (Pall Mall cigarettes ) ~ g4
7 (Budweiser beer ) ~ FFEFESHEGE ( Campbell's soup cans ) ~ a]255 ( Coca cola
bottles ) ~ FEREE « ZF8 (Marilyn Monroe ) ~ #8 A ( Superman ) ~ >(EE (Mickey
Mouse ) ~ ¥&F#/AH. (Ford ) FITEAHTENSHE (Chrysler) %% o AT LIS RS 24
TR AUREE R - VA T R E S BIPT B TR H B SU LB R EAS - 1EEE
ANRBVAEEZ T BIEZEM M A BN AP LA AR FERNE > DU E
HEIER PR, BES - BE A HEEE > AMBEREAE ST HMA
FEECUEHVHEE - MEWLAEREE  JAEERI - [H R E5EHE » Etal
ERAMIHVAETEH BEEF VNI - ashan 35S Silo Rl s s B R A4S
HYTERE » AT 2 e LAY RS ~ S FLAV B B B R A e R IRV TR/ #5EHAIE -
st L NEYNEEELET - EfER - e T EiTR 2R
LRI » EINE AT A SR —HER A -

¥ JH 2 By “Hamilton listed the characteristics of Pop Art as: Popular(designed for a mass audience)
Transient (short term solution) ~ Expendable(easily forgotten) ~ Low Cost  Mass Produced Young
(aimed at Youth) ~ Witty ~ Sexy * Gimmicky - Glamorous ~ Big Business.” £: &, Marco Livingstone,
Pop Art: a continuing history(N. Y.: H. N. Abrams, 1990), p.36.
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2. REELEMRGER - 30 1960-1970 £ 1E

BRER - BOSEFhSE TSR > T LIS R G SAVREEZ
BB RY > eSS (F LB g 2l B i £ A L
F > BIAERIE R - SBRAERFYIE T - B HE YRRy R B Ry —M: > B2
RATHY (—E{EFES ) (100 Cans) (18] 18] A EAMFE T 240 : FEAYIET
REAE TSRS A > DL (RA2EHIN) (Five Seated Figures) [
191 Rl - APErE5 5B nlit eIk et g He R IRABRE A (S I T
T FE HACH R B R ZERE > USRI T4 TRIR A » s Lt AP G Eia
ant o SEHE RIS VY E S OB RET -

PUERL - 55{8 1963 54 (SHIRMES ) (Pie Counter) [[E 20] Kol - KEH
PRAL A A SR M RAYER - BASEEfAE " HF2E RS ) (pie order) ZEEER TI5490
FYEERANTE - —FE X DR E RS IR - SRR (5 I S-SR - A e
TR B LB IR R IE B HVIEE T - LB R aFInT 7 F5EE s - B
NEEANE RS S L GTE T - EiEEEIERN B B
LA Z SR HISREIRESE S L DUSARRRAL T APV R E L E > BRYIREIRERY
R - (EAFEIE SIS RS o 5 2 0H B R RS (S B (e R - R
anPT R R RN - PR B SR - AR EM S B RS
sl HIHEFISRIE > (R - SBAERIAEREGHE 220 (R A TR
2~ A MAIEMET - EIERGE N RSB E B S5 YSRGS
 MIEEREE BTSRRI E X -

(e (F RS - (B R - SEFrEM A H EfE B 25 {ir{E 1960
FAEERASEBOHE SUEEEYM - BEME RO mRFEAITAARE/N
o HEAG ARSI R EE U ERESREE ERERMIEE TR A EERE
B a0 BRSNS B AR EEEL AL o R AL &
—HHITE SRS SR I (HEERL R o (B - 5510 1960 £ 1970 FERUEMAEEM T5
T - W LS A E A ] AR R EL R - MEan e R PTIRR AR -
Bt 1 AT P B R Y SR RE A Y — 8

i)

S

>

i

B« BOEEEE L BRI R 1960 AN - FFIE KA

3% Kenneth Bendiner, Food in Painting: From the Renaissance to the Present(London: Reaktion Books,
2005), p. 53.

! Nancy J. Wheeler, Wayne Thiebaud 1960 to 1970 pop or not (California: California StateUniversity,
Dominguez Hills, 2002), pp. 2-3.
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flrZR 5 HIRES > (Bftti2A HRY5R IR RS (1 FhEAdiy SR 2 S ea Ry e i - (&L -
PR R ERT B o B CaE Fan e Al e S e S F T HEERE
FREEFEEGNE ERTER > BACBERANEIIEL IS - #R - 5
HAERTTHEE B S T REEGREE 3 - s8R TR R L Sl ERS TR
ER R ARARTTIRE T E S Eiony 2 8 S UR MR R 2e -

R - SBEE R RS ER A RS B BET R R E AT
HIN B RH(E BRI E B RO T S Sl E5 R - A&
IR R - (2R SAaEM A BRI E L FanVsa EAE T - IR T2 H S
Nt ey TR - SETaG ARy T AT H AR TR RR G ER
R AL o | 7 TEM A ESEREEL » RS T8 R S R IE A R
AOEE LRI > BAEHEREFZ T > MELEF - BEtt ] e RS
E R B ERE » FTel T HREEL 2B -

32 JES2 By “Painting is alive to me. Painting is life for me.” £2F.: Steven A. Nash and Adam Gopnik,
Wayne Thiebaud: A Paintings Retrospective, p. 41.
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[ [E 1)Wayne Thiebaud, Ribbon Store, 1957. Oil on canvas, 71.1x86.4 cm. Thiebaud
Family Collection. [& 5 )5 :

Wayne Thiebaud: A Paintings Retrospective (London: Thames and Hudson, 2000).

[[E 2] Wayne Thiebaud, Cigar Counter, 1955. Oil on oanel, 63.8x108.9 cm.
Thiebaud Family Collection. [&] 5 2 ¢
Wayne Thiebaud: A Paintings Retrospective (London: Thames and Hudson, 2000).

[ [E 3] Wayne Thiebaud, Jackpot Machine, 1955. Oil, gold- and silver leaf on board,
100.3x71.1 cm. Waterhouse & Dodd. [&F K& : Waterhouse & Dodd:
<https://www.artsy.net/artwork/wayne-thiebaud-jackpot-machine-1> ( 2016/6/9 7 )

[[E 4] Wayne Thiebaud, Five Hot Dog, 1961. Oil on canvas, 45.7x61 cm. Private
Collection. [& 5 ZRJE -

Wayne Thiebaud: A Paintings Retrospective (London: Thames and Hudson, 2000).

[[E 5) Wayne Thiebaud, Eight Lipsticks, 1964. Pastel on paper, 25.4x22.9 cm.
Courtesy of Allan Stone Gallery, New York. [&EF 25 :

Wayne Thiebaud: A Paintings Retrospective (London: Thames and Hudson, 2000).

[ [E 6 JWayne Thiebaud, Woman in Tub, 1965. Oil on canvas, 91.4x152.4 cm. Private
Collection. [E 5 ZRJE -

Wayne Thiebaud: A Paintings Retrospective (London: Thames and Hudson, 2000).

[[E 7] Wayne Thiebaud, /8th Street Downgrade, 1978. Qil on canvas, 152.4x121.9
cm. San Francisco International Airport. [&E 5 25 -

Wayne Thiebaud: A Paintings Retrospective (London: Thames and Hudson, 2000).

[[E 8] Wayne Thiebaud, River and Farms, 1996. Oil on canvas, 152.4x121.9 cm.
Nan Tucker McEvoy. [& 5 25 :

Wayne Thiebaud: A Paintings Retrospective (London: Thames and Hudson, 2000).

[[E 9] Wayne Thiebaud, Canyon Bluffs, 2014. Color spit bite aquatint with direct
gravure and drypoint on gampi paper chine collé, 83.8x68.6 cm. Jonathan Novak
Contemporary Art. [& F 2KJH : Jonathan Novak Contemporary Art:
< http://novakart.com/artists/wayne-thiebaud/> (2016/6/9 7z )

[[E 10] Giorgio Morandi, Still Life, 1949. Qil on canvas, 36x43.7 cm, The Museum
of Modern Art, New York. [& H K& : The Museum of Modern Art, New York:
< http://www.moma.org/collection/works/80607?locale=en> (2016/6/9 Z[s )

[[E 11) Wayne Thiebaud, Pies, Pies, Pies, 1961. Qil on canvas, 50.8x76.2 cm.
Crocker Art Museum, Sacramento. [& F 35 :

Wayne Thiebaud: A Paintings Retrospective (London: Thames and Hudson, 2000).
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[[E 12] Wayne Thiebaud, Man in a Blue Chair, 1964. Oil on canvas, 152.4x121.92
cm. Private Collection. [&]} K5 :

Wayne Thiebaud: A Paintings Retrospective (London: Thames and Hudson, 2000).

[ & 13]) Edward Hopper, Morning Sun, 1952. Oil on canvas, 71.44x101.93 c¢cm. Co-
lumbus Museum of Art, Ohio, Museum Purchase, Howald Fund. [&EF 75 -
<https://www.columbusmuseum.org/embark-collection/pages/Obj15/?7sid=3278&x=5
66483> (2016/6/9 £ R )

[[E 14] Wayne Thiebaud, Cake, 1963. Oil on canvas, 152.4x182.9 cm. National
Gallery of Art, Washington, D.C. [&l} 3K :

Wayne Thiebaud: A Paintings Retrospective (London: Thames and Hudson, 2000).

[[E 15]) Willem de Kooning, Bowl, Pitcher and Jug, ca. 1921. Conté crayon and
charcoal on paper, 47x61.6 cm. The Metropolitan Museum of Art, New York. [&E} 2K
J&  The Metropolitan Museum of Art, New York:
<http://www.metmuseum.org/art/collection/search/482728> (2016/6/13 £ fs )

[ 16) William Harnett, Still Life: Violin and Music, 1888. Oil on canvas,
101.6x76.2 cm. The Metropolitan Museum of Art, New York. [} 2K @ The Met-
ropolitan Museum of Art, New York:
<http://www.metmuseum.org/art/collection/search/10997> (2016/6/13 &[4 )

[[E 17) Wayne Thiebaud, Display Cake, 1963. Oil on canvas, 71.12x96.52 cm.
SFMOMA, San Francisco. [&F ZKJE : SFMOMA:
< https://www.sfmoma.org/artwork/73.52> (2016/6/13 #fz] )

[[E 18] Andy Warhol, 100 Cans, 1962. Oil on canvas, 182.9x132.1 cm. Albright
Knox Art Gallery, New York. [& F 2<)J5 @ Albright Knox Art Gallery:
<http://www.albrightknox.org/collection/collection-highlights/piece:100-cans/ >

(2016/6/13 #5)

[ [E 19)Wayne Thiebaud, Five Seated Figures, 1965. Oil on canvas, 152.4x182.9 cm.
Private Collection. [& 5 25 -

Wayne Thiebaud: A Paintings Retrospective (London: Thames and Hudson, 2000).

[ [E 20] Wayne Thiebaud, Pie Counter, 1963. Oil on canvas, 76.2x91.4 cm. Whitney
Museum of American Art, New York. [EF 2<)J5 © Whitney Museum of American Art:
<http://collection.whitney.org/object/3042 > (2016/6/13 £ )
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[[E 1] Wayne Thiebaud, Ribbon Store, 1957.
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[ & 2] Wayne Thiebaud, Cigar Counter, 1955.
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[ [E 3] Wayne Thiebaud, Jackpot Machine, 1955.

[[E 4] Wayne Thiebaud, Five Hot Dog, 1961.
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[ [E 5] Wayne Thiebaud, Eight Lipsticks, 1964.

[ [E 6] Wayne Thiebaud, Woman in Tub, 1965.
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[ & 8] Wayne Thiebaud, River and Farms, 1996.

92



REGT B=+AW

[[E 9] Wayne Thiebaud, Canyon Bluffs, 2014.

[[E 10] Giorgio Morandi, Still Life, 1949.
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[[E 11] Wayne Thiebaud, Pies, Pies, Pies, 1961.

[ & 13] Edward Hopper,
Morning Sun, 1952.

[[E 12] Wayne Thiebaud,
Man in a Blue Chair, 1964.
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[ &l 14] Wayne Thiebaud, Cake, 1963.

[[E 15] Willem de Kooning, [[E 16]) William Harnett, Stil/
Bowl, Pitcher and Jug, ca. 1921. Life: Violin and Music, 1888.
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[ & 17] Wayne Thiebaud, Display Cake, 1963.

it | o | 28

globie

| SouP
St

wBSH e
seup || seur

LTI
P_IlSevP || sour
—— :

Bt
| soue

i || a8
sg":ﬁ‘r_! | Seup

[[E 18] Andy Warhol, 100 Cans, 1962.
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[[E 19] Wayne Thiebaud, Five Seated Figures, 1965.
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