HsEMT E=+=8

PRI ZE PR e A T/ A HRT S B

B Sr 9 g KR AR R AR AR

HEES

BEFEPEFIuE (Saint Cecilia) JR{H R 5w EIRVEVE OB - SR+t
SOREEMT GRSy T EHRTREE A - I RNEIMEEET - BREZRESE
SESRHTZLT o ZAT > FHEN T EAT - A B FE A Y[R AR S B B MR
HysrE G - B2+ /(e allPA e AR R 2 2 7+ T
I RN TSI ENA R EER DU B R AR e B =

ASCE S RE LIRSS Ky B ZE PO A n Y B 5 B AR EL A (2 IR
BRI AR/ \ e B ZR P A Sa ] G o SR o am B AT - R B SE VG a5
25 3 Ry RAE ey i@l G - DUR /e By B (A 2c B - A2
FEPIF S E GG e T/ (R E R R 2 SR A (T EURKELRTH 2 32T
LAgnitt 2

BAsEY

HUSEPEA|OE (St Cecilia) ~ PEI¥&ESY ~ BREE: - BiEE ~ EFik4X (Joshua
Reynolds )

107



PREEEH BE AT AR E R

RIS

HESEPEHEE (Saint Cecilia ) BEVEEE N — M 2NNV R L EELE - B
ATEEP T AL W B 7 S B AR R R o b4 S R AR RS
e AR K - RISy E BUE S AEE > 18 E SR B W A
B RABEHEGENS(MULE - FEFG T HE SR HIRFF LRI B R
SR > a0 (2 %) (Passio) W {HECHE T 28 ZE 75 #j 50 0y 4B ¢ > ZRIMHE
HREre R ENFH T AAE A ANEREIIEER/D o | MERBECULFEREY
B Al > [ERE A HA A A BESEPE R IR B R B E T A > W =14
BERAE AV E I A EECSE (EHEEHER) -2 BEERRNEZS P REVNE » £l
EIEE LA EHERKNES) » 2AE i EMET IR > (B ZEPE T oAV EER
B L SERLMELL .

HIRSI S BEEZEPEHIL B — R E MR B BB RS M m et R B3
WeFrRZ 2 5 > AMERIENZHE T AR 1S — IR B E eV = ELF I %
(Valerian ) 5745 - ‘E 1518 FEZHYESE 0N » BEZEPH ST 0 () 75 HK0g -
YK LA B OB AT > KIREE o3 BT 4RO EE B
SRR R A FLA 2R H CHVR S IR TER 2T > AT <78
HCOHREIR G » DISSHH I » KRR IR E AR R E B 2 - B4 R
(& FHECBRCEL B S {ERT R AINAE S » 43 BlAc4a T B SEPE A nn B FLYI B 27 > S5 et
FIVERSRN S OSFREEEEE - N RS2 i L am iy R R SR&G Y - 4
SERI LSRR ST (Tiburtius) MRt AEZEFEF AV EE 2 T » BRI HZ
—HEHBCR SBIT— (Urban1,222-230) TF25 - HHNEERITER AR
&k NI = AEREIEE R B EERRT (Turcius Almachius) HY&F< NG
Vi o 0 R BEESEPEHE S RN RS RG B EE R EMR ¢ B
B (R 1% AR 12 Bk 2R BE ZE P ) i AV B {0 PH BE ZEPE i nn KFE (Basilica di

Santa Cecilia in Trastevere ) e

! Stanley Sadie, John Tyrrell, The New Grove Dictionary of Music and Musicians, vol.5 (New York:
Grove, 2001), p. 330.

2 Jacobus de Voragine, The Golden Legend: Readings on the Saints, trans. William Granger Ryan
(Princeton, N.J.: Princeton University Press, 1993).

3 Peter F. Williams, The Organ in Western Culture, 750-1250 (Cambridge [England]; New York, NY:
Cambridge University Press, 1993). p. 5.

4 Jacobus de Voragine, The Golden Legend: Readings on the Saints, trans. William Granger Ryan, p.319.

5 Stanley Sadie, John Tyrrell, The New Grove Dictionary of Music and Musicians, vol.5 (New York:
Grove, 2001), p. 330.
¢ Jacobus de Voragine, The Golden Legend: Readings on the Saints, trans. William Granger Ryan, p.323.
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FERAEFCUEREE T TR IER SE VB RERE S - 7 A EEE
EHYE - FHAEZEF B Gt - Rl A Y > B R H ne A ¢ B A
BREEAAGER > ThERZY) REEE TR, - TR/NVEREHIEEZEN
1] o [ {52 e SR P R = 28 DUHAD - © MRS BEZE PO A oA il T 1 B SR
A  EEN Ry R AESOARRRIRR R - [R A B ZE P H na e S T AR A
AR OER _ERHUBHY B S B SR A A AR G ORI T E B EE =
55y o7 E 15484 S HEEEE (Academy of Music) FRIZIF » BEZEPYAoE
B E (R iy a8 B A > 10 e 1 B R n B SR o Y 5
[5RI G -

S5 > N AR B FE PR no I I > SR FREEFE YA R AL
B RS AT » FERCGRABC R A THER e - R HIR TR E A B FE YA
SRRV ER{F - 1 BEZEPEAT LAY A ORI R IR R S as - INITAS T IR LT3R AE
[ (Getisg EARKHYSEHHZER] - PEE v 72 a4 iR - BESE P A o ] (5 - A4
S SRS -

— - BRI E

HFENG T - BV oo A IR H i AR S TR 2= 4 gy
ST 28I > BRE /M - Frafeasn LB G At o - JuisE
PR RE E G B (AR € 7 (TR =R (F A 8 AT RE e DA FE T Mt 4 B
FEPUFTSEAYERAF 7 SEE T8 Forff BE ZE VAT no A (R R B AV S (@ (G P /R
&7 R REEY -

(—) P& EBER

AR BE ZEPEH nn B (5 25 SR B B N R AEE WS E S - W BB R EY
HoAEE ANGF - 41 1503 1y (EEE RSB LKIEE ) (Saint Bartholomew Altarpiece )

T R — A BEFEPE A T AR R BRI BEE  ANBE SR FUA R B KR EHY
fE3R > DUl EFaERER - A ERIE - AP E A S - Rig
NIRRT o A RHSCEME B2 (0% sl HHER JE P nnlE R AV FAHE TSR » 7125, Lisa Ann
Festa, “Representation of Saint Cecilia in Italian Renaissance and Baroque Painting and Sculpture,”
(PhD diss. The Rutgers University, 2004).

8 Lisa Ann Festa, “Representation of Saint Cecilia in Italian Renaissance and Baroque Painting and
Sculpture,” p. 2.

 Newadvent: <http://www.newadvent.org/cathen/03471b.htm> (2019/1/9 Z|&

10 Newadvent: <http://www.newadvent.org/cathen/03471b.htm> (2019/1/9 ;Z[E&

' Hilliard T. Goldfarb, Art and Music in Venice: From the Renaissance to the Baroque (CT: Yale

University Press, New Haven and London, 2013), p. 158.
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PREEEH BE AT AR E R

[iE 1] FHAmaf#sE 7 EAEES: (St Agnes of Rome, 291-304) 2 ~ BB 3E
/%42 (St Bartholomew the Apostle) '3 BHEESEPEFEE o Hrr BESEPHFaE TV
HAUEES (portative organ ) Ry HE4C EE: g N —7d - ATEIR FEZE -

Fi7ZERE (Raffaello Sanzio da Urbino, 1483-1520 ) FHXHE5EE (BEZEFGH |G
HIIEE) (Ecstasy of St. Cecilia) [ 2] - 5eEMzeRE T EEZEFEA oSS - &
H B SE PR FRHE B AV U S - 1 B RIS, — I BURAVEERS - MEEE
ZRIAEE s - (ARBEREN RS KEEEE - EGEHEEAVREZHE - 75
YONFRE T Ll th BE ZE PG B S SE R S — R BUR R RV BERE 2
THEERY RAEA T 0 Z Fr(A] -

Hi S P HVSE S ER R FU ZE 6 A OB R ATRE R - 1 fu 2B R A 4g 25 a2
et R - SR DAEM BN - NMER B ZEPEF n B A HLET > 7
EEHHZERNERNER - RENEREHEER > EREHRERESEHE

(Marcantonio Raimondi, 1480-1534) &{EHYEEIARE [ 3] - FEEILEEGZEON
J& Ryt - 1600 4F > JFFEHIEZREE (Guido Reni, 1575-1642) (F&R#ESE (B
FEPGHILIIVIES ) RIEFHE (& 4] - 53 EERREEE > '© HEEpt
RS T RS ER A2 Ee -

BERFHIEESEP AT YR EEE S - IS VERE R E - EREAERE R - 5%
TR PETCAT - HACHE AR R T A AR - RN BB e e
S o V7 T2 =S HERRPEEE AR R AR > T R E S
EHE B 0 R B A AT - B RS ERBE - 1 — T e R RS
g5 > —LREHEFTEEN > WERMLME - st e+ g - B3RP el
EREC A RSy EES -

MmEEE EE AR R EE - B NiE R =VE B E R0 HoH
FATE Gt » R BIE R EE R AR BEE ZE IS A oo N 22 1 - WPl 4R R P+
22 (Harmen Jansz Muller, 1590-1594) Fredfygizihfia (B2 ZEPaHoaH
=EEE) (Cecilia spelend op het orgel ) [[& 5]) - = EEZEPEF] o0 [FEL M HIE

' B E T R AR - BRI E R AT -

PR A — AL E S EE IR - EEBE AR RBOE WS E R R T IHEEE

HF -

Stanley Sadie , John Tyrrell, The New Grove Dictionary of Music and Musicians, vol.5, p. 332.

Pinacoteca Nazionale di Bologna: <http://www.pinacotecabologna.beniculturali.it/en/content_pag

e/item/2811-st-cecilia-with-saints-paul-john-the-evangelist-augustine-and-mary-magdalen-ecstasy-o

f-st-cecilia> (2019/1/9 2|

' Bk ST AR R o (BRETRRIVERE - FE) (ZI0T - EMEREEE > 2002) 0 H 4 -

7 BTl - BE - BERE > (BRI ER) (Hlustrated Book of Musical Instruments ) » & 5258
CRJE - 55 2007 ) » H 234 -

BT - B - B (ESEEEER) 0 mRFE 0 H 235 -
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TEEE > SRR AHRRCTERESE T REERE - BtalZmE
PEFEE - 222 g — IR ARG Ry B ZE PO A s ' EAE R/ NR G

B b

(2 +tita

T sesdie - DURSCRBCUERAT IR TR0K - Ry EAE
T IR ZHVEEEGAEE G o DU R e e R A RV KA A 0 Ry
SR FE U o [ (G T TR B ARy G

FE AR EAF I E G ESR T ERE A E - TR TRASEANT - FER
1606 4F Ry fAVEE S8 T 41K L EHTEEHI$2 (Paolo Emilio Sfondrati, 1560-
1618) FrégiyfEdn (EEZEPEHIEE) (St Cecilia) [[E 6] - [ERNEEZEFEH]TE
[ (5 h 0V E R E R BT RN R T et R BT AV sE R R SR
FIR RIS - ° HSEENE  REUERE 1% - FARERIERBEX
HIRESE » WA B A A SR EERS > RIatnyfirZER 4 > LHCEM
(et sEes b (o] RAREN 552 - AT DAREAE NS » 5 DART Ry BEEPa#ian
HIRFREEZRE 7 EEHAR > ST RS EHRE - BNMEEFECA
HEFHTHE - AFREA Lt gsEeE - 2 wih > et/ (Mg
ERBFEAFNMNESBEFEIESIEA  /INESTEILR R A2 Bl TR 5% 4%
25 o BRI TR T BT R E A

HEEER L% - R ZEPEH] o FAsL SEes (BUEAE Y E(F H R EHIRAE
A - MEEREREIRNER ZEERE (Domenico Zampieri » &
F Domenichino, 1581-1641) (EEZEPUAiEARFALEIRAYRE)  (Saint Cecilia
with an Angel Holding a Musical Score) [[& 7]) %8 7 T TR HEEs

(Bass Viol ) ' F[a K2 MAS I/ N FrheEalos 221 BE ZEPe #i a0 » MR
FHEEFR LA aE (Giuseppe Puglia, 1600-1636) 2 Y (HEZEPGHar) (Saint
Cecilia) [[E 8] RIfE T EZ » BIHEELEREY/ NR B - S B ZEPE o0
FFr &2\ S E SR EE S BN R i Y B (B 4R R AL -

bR T SEas B E B E AN - T A Bl R A B ZE P A n Y B B A
AT B EAE B R S A [FI Y SRR - R R AR E RS EREEAY

¥ EEFRAIA > RIER ERDEAEES - FRFA I LR EZI RS AR PRI
PEHHEES _LEZ= 53 AR E T EE AR B T Prig Hy B 2R PO F ne B = E — T
BIECRIEARAER EAHEEHUN o BITSOT (R R RLERS S 1R ERVRE - SEE{EILORST
PLTH2Z | (viola) FRIFEPLESS -

20 Helmut Philipp Riedl, “ ‘St Cecilia’ by Giuseppe Puglia in Winnipeg,” The Burlington Magazine, Vol.

136, No. 1098 (1994): 618.

Musee du Louvre: <https://www.louvre.fr/en/oeuvre-notices/saint-cecilia-angel-holding-musical-

score> (2019/1/9 2|

21
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PREEEH BE AT AR E R

REE R B AR (Stefano Maderno, 1576-1636) HYFE(E (EEZEPRF[aobHiE )

( The Martyrdom of Saint Cecilia) [[& 9) - {EZI&E| T FEETHMAVZEFFTTE T
VBN o B B SR e R ST A T 25 > Wk EHRAY
HMEEAMTZAGR > WEE ~ ZEEFEENANET > BIEFF o 2 3TA
BRI MR BB R e BESEPa R qoly - FHDUASENE 2B
L .

(=) /&

B A FEERFEHBEZEA B - 1 - ERSAAE > 2 IREEE
PEFT e SO R 22+ VS DARTRY B B e - (575 B 38 va A na Bl B A
AL Rt

1. BESEPOHIE R FREEES - BT LT

5 Rk REE SRR 2L BEZEPE R nn 25 R4 Ry Ry 20+ - Ay AFREE
g BT RPN S EREE > DR ARREE 246 - AL
ER R RS 1 EEA S 2 H AT EREEE (lute) AR HEESEIHITA
2EREME - WEJERTERVHIFE (Carlo Saraceni, 1579-1620)  (BEZEPH#GRELR
) (Saint Cecilia and the Angel ) [[&] 10] - #8RS2KER » 24 - 223
FIooE G P aEes » DS SR ER M52 44es fy 1 (R A B2 488 B 5 - Ik
B EE AT B SV o0 P SE 0 — % > FE DA B SE Va1 o R R, -

AR R AR I B FE P n SO S G - RamaRiE(ir
SR AR T B R S ]y s > TG - [l 5 P B 2R PE A AT A Y 45 55 - 1R 7]
RERER AR A AFN - MERIEES 8 &2 ARG EHEEASE
#HU R ER RN EENEETE - HERARR LR EESIE
(virginal®?) ~ 7§25 DUERANHEESVERS - 25 > BRHETFEZR
HEE  RFHEE A HECDIEE 2 AN B S -2 e
FY (EEZEPEFTOEELR(E) > AE REE IR 7 S C i ORITH S » &
BRI SRR R B R AR T > DS RN R A EE L
HEHVERE > AT AFIBEA B SHVRREN S -

2. HBIRERENZES /A - EIEBIS

2 Qe A B ES (spinet) [F] By R§#E: (harpsichord) HYB#RSERS > BITFHY S BB GHUR
1B WSS 2 AR 2O 2% - 2 HIEFDA - B4R (Philip Wilkinson) 2 » (B E4EH)
50 fESEER) - BefEfma® (Zdb - ASUE > 2017) > H 27 -

2Ry (EEEE (R AR - DIE Gt ) (A0 ¥ > 2017) > H 45 -
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G FAIRRREAIRE [ LS - DR RE « B 1A
A < I AR DU A IR SR I R 2
Mot « BR3P RIS, - DRSPS AR - BIriahr
SRS IR ML ER IS - TR A
R BFIEEREIHIT SO B RS - WIS % (§5]
SUZERREREE (8] - fE 10] -

3. BEFEHRCRRISERS

£ i 2 DI TR 158 28 S SR S R S I »
S B 45 LB T 55 WM 350658 > 40 (B0 111 ~ (181 12)
T - (B B — (01 - SR RIE IR, (B IEpREi )
( The Martyrdom of St. Cecilia) [[& 13] & - BMEEHERS 5 » (500 FAVES
WeEEes TN B ZE P nn FE AR FE - DUy T (B b b Ry4% f -

HEIA AT RHIRSE A AL 2Pk - I B AR (BIE T BUgHYSESS ) Bl
THEIREER ~ B REERYEES | [FIE Ny T R RREE SRR (E I E A B 0
—HIERB AR R R AR D ERCEREE S HIEAER S B
gegs > WEESL - MIEBHRAVIREE - NIL " Brenysas | e sl A LU
BT o Ry BE ZE PG F nn R AR E TR -

4. RV E A REERF

FEEEZEPOA R Ay STRER AR S - R B R P F ] na il L)
sSUHR SE IR FUA B 225 S B s € o R B2 ZE P 1] i B 2 Sty N R (B AU
FEAHEEEFETIFE SR > 540 RN RRESR T - W02H RREAER
RS EER > NIt A A DRESERETIRAEZ T - MR EAVFE A
HHEEFEPUA Y EE AT 77

A B AV B TR o B G - BRI R A (F a5
BRI RE B LI AHE Ry BEZEPaFT anHYES: - BIANE el FH
[ A R R A BE ZE PO AT ]\ BsEasa 5 (| 6] ~ [IE 14] - 280 » A=
TREHEMALTBRAEERE - HaIRER  RES LT MR RER
Al E B RS (8 2] MHIOAVEEE > BEEIRESEE MEEADLE - ST RER
SeERHVERSE b Hoh— & TR R IR - WiES B R NEIEZEINATE - B

OB (lEErPaVEERS ¢ DIFARIROERIE S el g E R an R B ) (BEER T BITLAE)
REZEAGHHFTRT » 2018) » H 96 -
25 Helmut Philipp Riedl, “ ‘St Cecilia’ by Giuseppe Puglia in Winnipeg,” p. 616.
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PREEEH BE AT AR E R

FFERE - 2 LA FER L A AREEEEZ TR @ (H/EHE MBS
@ AT AT & R B ZE AT R B R -

5. REERFEIMESTERACHE - T ~ St

R — BRI R 0 R4 TEEZEPA B Ry 2y > BB C B S ALAT
SMERHTET VBRI - BOREE T S et R BB A RE 2 — &
DEIEAE TR R EEZEPERT I IE R H Y INKGE - 40 ([ 5] - A — Ll REE
PRI ZEPYA R R - 40 (8] 15] - $bsh - d0miprat - BIEA E/EmL 2
AR S BRI SOt F e B ZE A e YD (& 6] ~ (& 7]

(iE 14] - DURHEAE I -

&r_EFTAL > A DR BB 22 - BEIEPS A o JFUESOR 2 fe it 7B RS
o FEAHET AT S22 B2 > RS BAIGIEE SRR A TR - KER R TE
BRIKIE CHYERARERE G BT IF Hee kR - 15 LR 2 B FEPa ] n R T BE
G 2RV E I > W rlREAE > S AT REERE SRR U520 - e BTy
HERRD [EREEEERE R EGRIVERY > SEREAIR— A A ARG
FRE - HOEHE o ARH R e E G EH A S A IEE KAV - (F25il
i LU B F e 0 WS PP Oy EEZEP A5 - BEZVS R E G
—ERREAEIN: - At E ST 0 A

=~ RGO AT S © (R EIes

HRF B 2R > /N AC R — AR S BUR IR » B84 7 AL T A SE E
FUERY-T AT - HB IR IHAY B ZEpaF anlE G ) Al S 4 fe e 7

AT S e RV EEZE P Fnn R > 1~ /A Bog g
EEOLEFHBMRECEMANEZER  ERZEFHEZT  BAFERILF
( Sebastiano Conca, 1680-1764) A 1727 F5 B K E S T RIERERE &
16] - BB RIABEEER T —EHB RN AGR » h g EEnyEEsEra A - 1E
AR - BRI EREIN R - S B AEREE R 2 AW - B - BEEEDL K
KEE > 320 - |HEA T TEALSI A B RS ELE R AR

& -

BEFEPUF I nn RBEFTAE——28 1% > IR BRI R AR 2 - B
(R E 2 EAEAVEI - A4 - SFREEEEPIFTaE RIS > DU EMRTAER
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b 2R R ARG H MG - & 2 2R EROMEAMIEE - 2 1/
MECE - ZFEBFLURI T T EE ST E R IS /2 (Giovanni Antonio
Pellegrini, 1675-1741) » {H{EEEREGEHTTHZE (Clemens Kirche di
Hannover ) HU&K » #8407 #E rhég A BESEpa# ooV EE S - IR RTIIEm (B8
FEPERFRE) (St Cecilia) [ 17] - EFHTFARAVEZEGFH T -2
NZE[E - (2 TR SRS E S - IRIRE SR B REM » HTA—%4
EHICEIRERY AR - SRy RIE WA S R B ZE PR F a4 Hf—
HRETTH e ZEE T IR BV R K(E » S5—RAIFIE T EHFAVRE » &
AR IR RTT » SRR AR R o WIS E T IRt R TR Y EL 1 B

Hrg4EfEonE S Mg (Valentin Metzinger, 1699-1759 ) HYZE(/EF (E2ZEPS
FnnEAEE R ) (Sveta Cecilija in sveta Barbara) [[E 18] - Rlf#4@ 7 hhE
ERESFHVEEZEP HIGE » LUK A R g N BN HF A fEV EE B (St
Barbara) - B EE B R IERGEECIN—IEEA » & RNREY) HthF+
FTRERVEESE - IEBEIMESRSIEERI - HOME R BIERVEF— R E /A
EEER > MEep S AT - I BB NIEEFR TR E
N PINEESE - R =(EGF - BLARGRZE /M BEEEFEG
EATREH EAIHZ -

izEts BIem s - BUERT=IRPA T FEERTRE % (Giambattista

Tiepolo, 1696 -1770) tiA5—Iig (E23Epa#Fign) (Saint Cecilia) [[& 19) > &
[E] A BT TH B 2 B S SE E e Ry (R ARV ASIE] - AR S5 = R B B PE #] 5
EA - BZFEEERR ~ BHEEIR - SIBCA 2 PRIASRAVEE ZEPa I ar - ELARFR RS
e A EEEECEE RV E T - AEFERETS - BB AT USRS
HAr EfmryErS o 28 - EF M OIS T EEZEPGH IR RIS « BiE
RS - DA A S BEZE P H a0 » TR A/ INRAE » A5+ B EIR T
HFEPEF L EA PSR -

FLRER T48H PR KRB E AR THEEE 240 SE% NE T 55— (B
FEPUFILE) (St Cecilia) [1E 20]) - AEEREHITHIEEZEP AL » MG EEE
JRERERTARE ~ S TR/ NREETT - st gER 105 iy SR RAIE S —
PES R IR AV RAE « By 7 W& BEZEPaFTan Y EER > FLR It 2] 1S EH
ECBRER ) A CAm AR T EAYAEER

Bt HARE /AL - EFEF R E RN A AR BEREHIS
(MEyBAEEYIE - 2 RS - (EETHISESS | DB AR S el g R
) - H 85-86 - H 152-155 »
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PREEEH BE AT AR E R

RRENEEZETTH BRI S5 - NMEMELE T RERHTHE - + /(4R
BLPERVEN L - S T BESE PR R e AR T » RAFRESEEIHYZ R FIRRE R
EEFE)% 7% (Francesco Bartolozzi, 1728-1815) » {HEUE (K IBE AR B B £ E X AT
¥§ (Benjamin West, 1738-1820) EH{E(MARKAVESINRE (& 21] - IREBEEH AR
BT IFEVEEETIGFR K » BEE 1784 F 6 H 1 HHMRNmEEIRE
SHH T BESEPEH nh [ G R AN Y BCURESS -

iR P HEERS 22 LS > -\ TR LR A4 1 S SR P ( Arcangelo Corell,
1653-1713) 27 F FHYfE&a7N (Op.6) - HBLERSEpERaaE G AT ac e « fFamoN
ASERE > HHRREFZE Ry 1714 BYBTHYTRE ST - E R B e — TR AT e SEa H A P 28
{# (Estienne Roger, 1665-1722) ** S33417 - S&aliya E A —fEhkEE (EE3ErY
HITHRAEATEE) (St Cecilia Playing A Lute) [8122] + RAEH#AFIERE
TE4ElE/E (Francesco Trevisani, 1656-1746 ) 5%&1 > FHENEZ 5 (William
van der Gouwen, 1640-1720) * SE#E%] > DIFIHIRR - SRS IERE - 1EEARY
EERARGE B2 - USRI A + Bt 2 BB R B R e A ne 2 PR = =R o
BIARIR  DURHERT ~ BIES2EY)EET > 2 ANEEE_FIs s =& i - 5 EEl
A e e B HE AL EE E5ORRIR B - (2 MR R S SR e
AR EMAEIHE FRE - SHIEVERE LRt R Sl P AR ede AT
FNES (Bhie®) o A —EKES - RiEFEEE RS ERENEM L -

TR 4EECE MEEREZARNER > &HEN - FREE A e e
AT 4EEE My E Cia T et E ey B8 - 8738 MR E A AT E EUGEET %
FreE el Sl - RS EERIVEREER - Y BAERE4EETh 22 (4
fEin > BH UG EET - BEREY - (EE(EEEZEPaF] n i Bt &
AYZEGIH > 38— (e AR 2R © AR AL N2 Ry MES: ~ RS
FEEFTIERIEER - 2R > AR IEYARE T - BEEEPF i BN R AR SRS
LA/ MNEE RIS KEIAEE —55 - (TN B RS RGNS 3

7 fE E AR R R R A R BN F AR MES R AR » feE %k EEA THRAVNME
ERITAEE ) K T RE ) BIEA -

* JEE S ER AR R LR AR - AR N Sk BB R BT B RE R EIRE - BRI
BREERE TSR R EIRRE T - BURERAFY - T ZER - B3R - BHE - ZKELSS -tk ~ LR
ST A 5 1E8K - 25 Rudolf Rasch, “Corelli's Contract: Notes on the Publication History
of the “Concerti Grossi... Opera Sesta” [1714],” Tijdschrift van de Koninklijke Vereniging voor
Nederlandse Muziekgeschiedenis Deel 46, No. 2 (1996): 85.

% AP Guilliamvan der Gouwen FYAESARE fy N AT » S8 MR EH 2R 7Y 1680 FAUE B4R

HPRHPE » Y 1716 FEEM o iRy 1700 /S EfET R SLANE tH ARAVET 5 EFEBUE ThRE - 2

E Rudolf Rasch, “Corelli's Contract: Notes on the Publication History of the ‘Concerti Grossi... Opera

Sesta’ [1714],” p. 96.

Rudolf Rasch, “Corelli's Contract: Notes on the Publication History of the ‘Concerti Grossi... Opera

Sesta’ [1714],” p. 96.

Rudolf Rasch, “Corelli's Contract: Notes on the Publication History of the ‘Concerti Grossi... Opera

Sesta’ [1714],” p. 96.
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SEFEPOA I ZRIE 7 BT R P B A (A B B R Y B 8 - SRR IR AIZE
BEENEERTE R - 2L SRS E TEREEREAOY 2
BREHRRAYSERE - BIRIRE T A RETT WA A T BEZE PR nn REE - A b i
el - EERVEMINE - B —55HVEEEs - FE B B R ae R R R 4 Y
el ? R T A I N B S H S SR SR s © B
FHREIIAHEZIBLIE 2 P SRR b o TS SRR N TR IVER
= M - IEEMRER SRS - KRS TRAT -

& LRl - BEZEPRR o E gk e 2 T/ \ 4D bR T SR E N R HE 2N
LM TS - HE - IET AN DEIFREL - BEZEPRT RS T 2B
TESERENT a8 A a7 SHUBS IR ES -t 45 HH B ZE P T na (R A (5 P _E A Faetss
HER AP AE B KA R R > R T RESE ARSI N > G2 RIFTR
[ o BESh o s FONECHIESERITY - B - Bk Ot B LIEESEIH
T R timr Y~ EE A > I 2 1766 4 > ENF 2 S BERAVIESEHE - BIZRAT
T EPELIBEZEPGR R IR S SR A, T BEFEPS e ) (Saint Cecilia
Society) - HETREI FHERTEEANMUFORS " 2% ASHINEANT -

=~ IEREEEAGE | BREESSH T/ (HCEELNEEE

R 2 ey SRR 2 ST T AC S B - BEZE PO AT na B (5 S A 2E TR R
L IR T BRI RPN L B B - B (AR B
WEEEHHTHLPE SR - AR IR EA TR - ZRtBlfiEE MG - e
SIENT ERHNET] - EiEE TR GRS n IS R EE g R B A L
ML BRI R T SE AR s TR - /(AR ERY B R E A RE R
A4~ IR M B PSSR TV EY) ¢ IR LA H 5 e TR S AV RS e (E
NFFE -7 280 ER A AMEF R G B R E A AESN - E8iRE L&
AEE PRy T ESE ) FEESWAIE o K TR HGERIERE > Sl il
TR B G B S A S HI DS T—— RS R SR Ry e RS Y A - 4T
B2 AMERETRTTEFIEE - WREETTHER A SRR -

2 S REERI 21 -

PR R o BT S R B RO A i R MR MR YE 5K Festa (IR HIEEHY
GEBET[RE A EE 2 & £ Lisa Ann Festa, “Representation of Saint Cecilia in Italian
Renaissance and Baroque Painting and Sculpture,” p. 225.

401497 &I (Louvain) HYEFLRERERS - DULHTSFTHE Y 1548 FERRITAVERE S 948t

(Academy of Music ) BRI FEPUA o {E R MIHYFEEE A -
35 Jessica Lanier, “Martha Coffin Derby's Grand Tour: ‘It's Impossible to Travel without Improvement’,”

p. 40.
36 Linda Walsh, 4 Guide to Eighteenth-Century Art, (Hoboken: Wiley-Blackwell, 2016), p. 75.
37 Linda Walsh, 4 Guide to Eighteenth-Century Art, p. 75.

117



PREEEH BE AT AR E R

B 2 R BT b R B #E4% (Joshua Reynolds, 1723-1792)  [HIZRIE
WHENEEERGEE N IEEN EGE - WEEFS b LIS RENZE
Z - Hofa S RiE g 5 R ZEPE R na Y B 8 - e iEEZAF (Gt
HF R AI8E HBEgEPaF|an ) (Elizabeth Linley, Mrs Richard Brinsley Sheridan
as Saint Cecilia) [[E 23] - ROTREVE RolR0H > BRRL T I EE ZE PG oo B B (g2 45
EHVEGH - BIEEHRBIESHES] (Richard Brinsley Sheridan, 1751-1816) fffE]
B F iR L RIE A A (Elizabeth Linley, Mrs Richard Brinsley Sheridan,
1754-1792) < HEFFR N R ERFAE AV FFIER - RLAHIHSERF %
S » BB 0 N ERFF S EFE T - W H AR 2L
248 ( Thomas Gainsborough, 1727-1788 ) {H 84 Bt EFF R A(EE » ¥ B—HE
el tp£e2 i (Richard Samuel - JEEEY 1770-1787) FELUME Ry (ks 26 tEA
By AWIEI)  (Portraits in the Characters of the Muses in the Temple of
Apollo) [[&El 24] FHIERVEHT LIPS - WAVERALL " #iEE | KA
VRS o BIFEEHNE Y (David Garrick, 1717-1779 ) EZ2E4EMHEUT " B4
EfRHVEESE - 0 DL T ERZEPERT o | AP AN HEREEARA > BREES
N7 o WehsA A - g TIETHERERE " BEEAFL, o EART
I EAT)T  EEAAREEERERENE R - T BRI, 555
BEEEESE  ROOIPEIE AR/ NRE - SiE S A RsE AR R 7E
G EAR - 281 > LERE AR G LRI N AESE - B2k T R#ET
TR LB HERY AR B R F SRR RSP » SO —D R BEZEPaF nn & (5 (47
e A LAY Sl - Bl RER R BRI T-FT@a R E - 15 1775 FEREITE
P ife - RZirat - RPuthEaEEMETR (& 25]) » 1776 FR R
BT R e - B R E R o A IIVEERE ST [E26] - (HHE
FIR NI S R BEZEVEHi a0 ) EGAVRITEAENES - HHIL ] R —3F -

Tk A A IR EBERT K F S+ (Sir Watkin Williams Wynn, 1749-1789 )
TAEIFEETELRY (BEZEPEHaE) (Saint Cecilia) [fE 27] o & F5FT H[E] Ry
FIR A ZEEABGRITKAE L BERFAEREASHIM EBEUER - &% i
BHh BT S A ) - Bl (BEZEEFTD) (Fh TR e EmaTE -
EFEENE » S EEEFA RS EE S (harp) - MIFESHIEE

¥ A1772 F - ARZEEEEY RAA] (Linley - 3 PR AISHIHVEELR ) #hEk1F B ERE » 1775 FLL
Fe 1785-1787 4] » EAE T —l@a B SR AR (& - 5F 5 Gillian Perry, Spectacular
Flirtations: Viewing the Actress in British Art and Theatre, 1768-1820 (London: Yale University
Press for the Paul Mellon Centre for Studies in British Art, 2007), pp. 148-157.

3% Waddesdon Manor: <https://waddesdon.org.uk/the-collection/item/?id=365> (2019/9/28 JZ|%&

40 Gillian Perry, Spectacular Flirtations: Viewing the Actress in British Art and Theatre, 1768-1820,
p- 153, p. 221.

118



HsEMT E=+=8

24 BN ERIGIN TS SR O BRI - (FA U EERY e
7T BAlD RIA BEEZE PR H Y E G E 4R 2 T - iR = - F i AC R 4g BE3ETE AT
sEfVElF - ERE DBV EEZEFE R EF - B R AIE (BEZETEH]
sEBARAE) [ 10] » HE st A —RES S e RATHER T RifE A
PAHHE - Rl R 1691 FoKJERR{E (Pierre Mignard, 1612-1695) (EEZEPH#i a0
o] FAFENE ) (Sainte cecile singing to the Lord ) [[& 28) » PAK 1695 2 Hif
4/ (Francesco Solimena, 1657-1747) /Y (BEZEPEF[oofIR{E ) (Santa Cecilia e un
angelo) [[&29]) - (P2 EEFEEEGH o HEZEZNEF - SREnifEny
{EMEEAE 1691-1703 4[] - #R S RdfEZIRE (B 30) - IRERVE IR ATRERE
b 225 AR E DR FE Rn A i > fhHY (EEZEPEHTEE ) BRI T oR/ERE
fEEPA DR EEEZEEN G - R BAVEEEE - WilEE PEr s AvHE M
FEHE S AL FEIEERMETETS - DURIRTTHFIE - FiiE 2 kR EE = 5
HIJEER o i - B 2R e nn i 2 HP R EARRE SR/ NRE » ORI B EEE S
PR ARES  WAEE EITIIASMEHEE ZE AV E TS » B A E s 24 P ]
IS Ry B LB LY 22 [ A E -

SETE W i 4T B PR AP0 2 R BE ZE P A e BT R hn sy - 5 12T 1538
BRI > ZAR BRGSO 1790 41 FEEEBe/ DREREL T /E (ELMIERA)  (Mrs
Billington as St Cecilia) [[&31] - [EHEESICRENRERSEFEZT > ER
BEFEPHRTOa Y ELAREETR A ( Elizabeth Billington, 1765/1768-1818) > RN ERE
ricenfildseh > FHEESEE - ERE A _ EITIES WISV NREETT - EEknIE
[ NI R 2 A4 (F L TR R EIESFIE - SodMER —2/NR(E - (REEEDEHY
FERAEEA " BEEEPREE o R R EAEER -

AR At B i — A 330 H = A HIHEECT - fEE R IE R E
M o A E PR AR IR B FE PR R a B F - B R A A M 5
1E > KiEE R ENE HEEMBER AR A R85 3245 T3AY » B EGEREMERY Z
T B 1783 SRl (R FEEEZERELAMIE (James Billington » Az 264E A5 )
&I AVEETREHT SR AARE - BERACRE R - st aIE S5 -
PRI > MRS R I EEER 1 ~ ABHEMETT R » PP 2 Rt gae Al -
ERFAMEEMGLTRHERT > KRBT - #HEFRARKG#GLE TR
Ry RRIEERZESRAME » 2 EEMIRR A @R - nJREE—EfRE

4 Lanier #~FF% 2 (John Singleton Copley, 1738-1815) (fELL3e AfEE A EESEPGFE )

( Mrs. Richard Crowninshield Derby as St. Cecilia ) 5352 Fj » BEE R RN ELFEPGFonipdt
ANE BT - EEREES/D RPREERFGE G ER 2T - B (FEELR A R ]
GE) I BRI R BRI K A B AT R (BEZEPERILE ) - FEE R R EE R RIS
HESEPHHIREAYESE - 22 Jessica Lanier, “Martha Coffin Derby's Grand Tour: ‘It's Impossible to
Travel without Improvement’,” Woman's Art Journal, Vol. 28, No. 1 (2007), pp. 37-44.

42 Gillian Perry, Spectacular Flirtations: Viewing the Actress in British Art and Theatre, 1768-1820,
pp. 152-156.

119



PREEEH BE AT AR E R

AR B T R SRR EEY - B E ERE ST R RN E A L R4S
ERLHYEES o

TEib It B2 SR E iy - (EREEET R T — %
F /A BEERIEMEER AR H IR SR ESEE CHE &
= o P HERNE VB E I EAERTE ~ DA EMNR AR HNE > FHELE
DL (st BB sEPE I aaiNZc1:) (A Lady, in the Character of S. Caecilia )
ERRHEmAaRE - % DL "2t (lady) JEEEEEREERH R S Al B PR
A o BT EEMEER N AMEF R R4 o SEF I EBLELAREE R N B IR
B TR o 7 SN ASOABEZ IS > BESEPSH oo R R4 RIVEE 2L > 0454l
B DA G B — 22 EATHAL - ERFEEEEZR DL T B EEEN R
BORM ¥ PREES o BEFRRIELMEER AWEER - ¥ AN - ZEeETHEm A
HYE G - N AT RESE KA 5 Ay AL fElE 2

MG E RS A/ DHESY - RIS THE S (18] 32] thil 2 hE R
BRI+ —FA 8T > A B LA EA A PR R AR B - >0 R HV e R
fix AT BE B AR B PG5 B T R A R ¢ 1789 42 » ELARIE S A (2 PRy 248 » BT
o TRV R RN R S ey B (RS S 28T R E TR B TR
RN AR N AN BRI SR A R B ~ DAROR R B OISR - SR & —Efe
[BEGE o EEARTETR AR 1794 SEEERH 4B > EZARAEIBEE - EEHERZ

MR E SRR ARA R A - SRy T B SR SO 1801 A4k []
BT - FEWIEEEAY ) \EMRE BRI B RSk AR - T 1800 4F - Edfy
IR 4P A B (Michael Bryan, 1757-1821) Z&5t. T BRE 412 (James Ward, 1769-

43 Martin Postle, Joshua Reynolds: The Creation of Celebrity (London: Tate Publishing; New York:
Distributed in the United States and Canada by Harry N. Abrams, 2005), p. 224.

“ Postle HEfFREsE LA " FEHITHIEG: | (Portrait of a Celebrated Singer ) {F FsELAk

TER NGB0 gAY 4R - Perry BUSRUERR T —fz#a NEi18 ) (Asa Celebrity ) » i =0EMER

LURIE/ NS - [ERTEAR AR T T80T, B {5 - 25 Martin Postle, Joshua Reynolds: The

Creation of Celebrity, p. 224. D J¢ Gillian Perry, Spectacular Flirtations: Viewing the Actress in

British Art and Theatre, 1768-1820, p. 155.

David Mannings, Sir Joshua Reynolds: A Complete Catalogue of his Paintings (New Haven, CT:

Yale University Press, 2000), p. 559.

46 2 H Waddesdon Manor: <https://waddesdon.org.uk/the-collection/item/?id=365> (2019/9/28 %]

B o BTN EGE - P EHEA N EEE R EGHE PR R - 25

£ R, Perry, Gillian, and Colin Cunningham eds., Academies, Museums, and Canons of Art (New

Haven: Yale University Press in association with the Open University, 1999), p. 166.

Gillian Perry, Spectacular Flirtations: Viewing the Actress in British Art and Theatre, 1768-1820, p.

155.

JR S By “An improper mixture of the sacred and profane.”

49 Martin Postle, Joshua Reynolds: The Creation of Celebrity, p. 224.

50 Martin Postle, Joshua Reynolds: The Creation of Celebrity, p. 256.

51 Martin Postle, Joshua Reynolds: The Creation of Celebrity, p. 256.

45

47

48

120



HsEMT E=+=8

1859 ) #RBLEE SH 2L Eon - BET IR AR R 7 5 H S M1 e AV EEATH
RN ZFF AR B - >

ERS—$=AYE  FAEEEMEER RS 55 86 3 24kt B CisE Ry BESEPa R 2R
AYRT—F > MhfE G2t — BRI T8 5 E (George Romney, 1734-
1802) AIfEAE[E—F/E (& 33] - 240 LEMIER MR A E T iEiEs= » £
—HE MR ERE LI Z R BRI T A R ER I B HIRA - B DL B
=PHEGEEEMERA ~ B R EBHIEmEN > L RIRMEUR > +/(H
SCHEIREY 2GR T E A A i B B s DUR A N B Rt /AR R
HEHEZL > WFAEAFREERIHEE CA R E G - E S0
EATEHH CHYEFET L » 281 > FESR TR IR C R AR S AVRSE > 2T
FARIRZ FIH G E A Bim R 2 - >

MAHIEIF 2 S E R EHFEA] (Richard Westall, 1765-1836 ) HY (JZE7#
TR N R BEFEPEH[5E ) (Lady Hamilton as St Cecilia) [I& 34] - E5f@ETH
Fe AF544 U HE ( Emma Hart, Emma Hamilton, 1765-1815) » fA— 4B FEEE »
I TR C AR L » R P A H AT (1758-1805) 154G « TR
WY BHE RS SRR T SRR (AR S
R K R T TS S LIPS £ 2 5 AT BATE
M - o R IR A (5 -

F}EE (John Singleton Copley, 1738-1815) (f{ELLK Af5E fBEZEPEAna)
( Mrs Richard Crowninshield Derby as St. Cecilia) [[& 35) » HRELLARIER AR
A > [E S RS aR 2 & B CETEL B B A B+ - (R b R B R AR i A A 1]
Bansks [y (BEZEPEF o) (18 27) JREAMLL - AIFiATI - Eea2z G AKE
S fENIREE > FAIEB H R RS > MRV EEEIA R R AR
=P TAEEREENEILR A £ FITEE/ NRER R EE N ES
REREHELLET A —H/ NREMIEEEES B Ao AAYEZ  Etb R ABGE
HRA R/ NRSERIE 7B T BESEPEHaE | HRE o TN DAEEES - B2
PEH no SRR — B B AR - HIEEE R APy " BEEPEH e
L/ NRENVIR A RS WAtIEREZE LR - EXELR AT REE
AP AL 2 s By frfS2a TRLE i — IR EI 5 2

52 Martin Postle, Joshua Reynolds: The Creation of Celebrity, p. 256.

53 Museum of Fine Art Boston: <https://www.mfa.org/collections/object/mrs-billington-17651768-
1818-as-saint-cecilia-32017> (2019/9/30 2l

5% Robyn Asleson ed., Notorious Muse: The Actress in British Art and Culture, 1776-1812 (New
Haven : Published for the Paul Mellon Centre for Studies in British Art [and] the Yale Center for
British Art [by] Yale University Press, 2003), p. 1.

55 Gillian Perry, Colin Cunningham eds., Academies, Museums, and Canons of Art, p. 166.

121



PREEEH BE AT AR E R

EEEFR A (Mrs. Richard Crowninshield Derby, 1783-1832 ) A= FA4 PRI K745 e
i &59ET% > Y 1801 SRR T hANEION AHRTT - #hsd THVE R HECECS: Tt
TEBEE ~ Bt ~ VABIRIZ ARFNNIRIEIRAR » Wa8 I T A oM RS A 2l iy 24
15 <%0 EIGRNECRHRTT » EAEEL TR A KGR 255 B O 2l BRI RV EE 2 ik -
St B HHRF RE AL HRE H ST NG 2 B CAVELR DU R B RE ST - Rt E R FTERY (12
beoe N de R BEZE S H nn ) R R [a1 S5 BRTHIAC &n » 2 (F Ry B S8 AR T
HereR » MR ~ A FTEHVEEEA o E P EER R ARVERSS - B LHET
PIHEBIRFES » HATRHECE B /D - — 8 B {R FAVSLEIHL S ATRE R - 1aRE1E
EEER N REREEIRI TR B2 B on bR AR - > FEHESEH Ctbht B EEsEr
Fino » — T EIPEHERE - Ak - AU Z ANES » S—Jrrtt e
RS AL HE R T i EHVE S A - ME B SR G ENRIR 2R &
L FEEAE I EZSEES » AN 2 B H e &85 e — 342l
BENA o> NMERH B S e I EE HEEER AMERN— R E S —
—ARAK U R B — R ER R R BV B T S -

BRI g T A+ /(L SEEEGER  HHEFETECS
HYE G ENE RS H CERRARIFTE RN R 2 F-EB » © 1795 FHRAY
HiEE (EEZEpgFan) [8E 36) R N RIRMIEIR T B sEpa A i 25 B G =055 —H
i o EIEAIEEEZR (John Russell, 1745-1806) 72 1794 SEFégrvi 2= M AEAY/)N
RIZEZR)T > kg 7 I B H B (Henry Murray, 1784-1860 ) #Yy=k A (Emily
De Visme, Emily Murray, ? -1873) JUBIHIVEEST - B ZEE EAEAYE A N ETE
HIBEAATEHD PR B E (i IE R EEmIMIEE - b T {eA 78K » 23
RS BRI TS » DURARES R T S5 S B ZEPa A ni AU F i BUA » 4 PR
MR ZIIEGE - 28N > RIEREFE  FXeEHE 71/t FERRE
JEE O Tz SEEs | INTT Ry (R EI[ERRIRA 2 B B 2P Hnn P G e A
G B PORBLEHIRT -

56 Jessica Lanier, “Martha Coffin Derby's Grand Tour: ‘It's Impossible to Travel without Improvement’,”

p- 37.

57 Jessica Lanier, “Martha Coffin Derby's Grand Tour: ‘It's Impossible to Travel without

Improvement’,” p. 40.
58 Jessica Lanier, “Martha Coffin Derby's Grand Tour: ‘It's Impossible to Travel without
Improvement’,” p. 37.

59 Jessica Lanier, “Martha Coffin Derby's Grand Tour: ‘It's Impossible to Travel without

Improvement’,” pp. 40-41.

60 Linda Walsh, 4 Guide to Eighteenth-Century Art, p. 77.

o0 FUE 1725 4 BN (William Hogarth, 1697-1764) {F T —WEgikkE » ISR

(William Kent, 1684-1748 ) FufmZiEe vi 2 PR HERIZE (St. Clement Danes Church) {ERY

ZIEE - Fhie 7 —ERERFYL > A AAETEIREE - MY S R EA AR 22
HIINKE - PURBLIERF IR SR ARVEES: - EiREEE PR aR - /(e w)sEE
FERVSRAEBLIEUEERS - BN AR B S EERRE S - (EIRE N TE NGE » B
Rk REEZERSNER - " WA g ) BT BRI S ZErE AT - [ S T K EEH
P F LA ERENHE IR S0 Ry BEZEPEFRE A #E 434, - 2 FL Clare Haynes,
Pictures and Popery: Art and Religion in England, 1660-1760 (Aldershot: Ashgate, 2006), p. 83.

122



HsEMT E=+=8

NI SR E R AR B PR P ERE R E LS T
H DLV IRTHIIREE - © BRFFEIRHVEE et ey EGE T - X
HECLF R R BT EE A BREEES - s FERE R SRR DA AR AR R -
T R A RE S IF B GBSV ER  MEA S JA g - @ 2 7+t
R ~ T/ HECHIRAR - 20T 28GR E G - BARE R hE T
RESRUAE B A BENNR > KRR EEONY AR E EE - +/0
LRGSR RS hER 2 ToE RAES - ESEsT A
RIRAITE D > BIFYE IS T ] T ANESRRE A A VB 2R | 15k BArAvL
L - BN EEERCT HEEEERZ TS BREC M ERASE
degs o BHE D ENEEAE SRS - 825 N4 RIS A SR
EISIEARE NS O E

PRIEC 2SN BB T EESIEA AT E SR a2V 4 -
TS EHAT RIS Ll BAF B 20 M358 > R§#E (harpsichord ) ~ i RZIIRZS7 ~ =
DUREE: > il R B & Fc iz - & Horr > RggEFalaH iR e & S80I
D¥EEs > £ )/ ECas— Iy > (B ERERSE - (EHEDI RSk
PrEHEAYEERS » SEIR Ry FIRA & EE R - @ TR S ZE IR R A 55
SR T BRI FEREE - 70 +/\ S EZEPH IR B G (E R et E
B9S2 > B SRS R AEL SR H A AN — 5 - BRI LB/ (&gt =0
frEE > BEZEPORSEZRAYSERS A0 T - G PR AP S Ry BEZEPE#(] 5 )
[fE 23] RERE ERfe (EEMBER A REEgErasns) [ 331 Al&K
R B CRMMEER A A REEZEEHIEE) [ 34] HIFC AR SRS 23
2= RN AR e © Eehsk (BEZEEAIE) (18 27] ~ RREEE (1
EER AP A R BEZEaATaE ) [ 35) ~ 283X (EEZEpbfind) [E 36] AlE RE
o iR HIHY R S sy (EEMEER ) [1E31] - " EEZEpHInE | FHKE

=N

2
63

Hilliard T. Goldfarb ed. Art and music in Venice: From the Renaissance to the Baroque, p. 28.

Lisa Ann Festa, “Representation of Saint Cecilia in Italian Renaissance and Baroque Painting and

Sculpture,” p. 233.

Elise Goodman, The Cultivated Woman: Portraiture in Seventeenth-Century France (Tiibingen:

Narr, 2008), p. 83.

% Gillian Perry, Spectacular Flirtations: Viewing the Actress in British Art and Theatre, 1768-1820,

p. 150.

% Gillian Perry, Spectacular Flirtations: Viewing the Actress in British Art and Theatre, 1768-1820,
p. 158.

7 2 FEEHD 21 -

o8 BBV ZR =R BB E Y e AR D ERAE 1 /(4D - TR E il Rl G SR MEE &l
R0 R FR B E Y RIS SRR S ES » 3 & Ry 2R RPEIIREE  IEES1 - AHE g 4
SRS b Lo i U R SRS T T I B S 4N E4E - £ F Gillian Perry, Spectacular Flirtations:
Viewing the Actress in British Art and Theatre, 1768-1820, pp. 158-166.LL K IEFIE - il &HE

(LAY S0 THEERS ) - BRlEfmes > H 143 -

' Gillian Perry, Spectacular Flirtations: Viewing the Actress in British Art and Theatre, 1768-1820,
p. 160.

0 JEFDE - BRI o (CUEREYERY S0 TEEERS) - BRfEfmEE 0 H 143 -

123

64



AR TR A 5 B R+ AW 3 T m g

S ENSEEE %ﬁ#m%%’&\%g%ﬁiﬁﬁmﬁi-%ﬁ EHE A E S EHY
INRIEGIEE

R EERRbR T R SE A EESN B SS  RE R 2R LM EENERR > g
N RTRE LY o 1781 £F > Lord Kames (1696-1782) R& &I :

HBERAE MBS LR LR —F  BALE T R
WRBREBNFUREFNFIE MALEXWIAATREFLES
BoAFey & 8 RIXABIFF I - 72

1811 FEH AR —AEFFE (B8R © 503 FERZZLHVEE ) (Theﬂdﬁvor
of the Graces: Or, The English Lady's Costume ) 7 FHIEZE ({EEEE AHEE REE

PEHEE) T EEHIR OEZE T AIEEY & E PR S - 7

SEFEPIR S EGAE +/\HAD - MEREMRIRIE L  BEGRREE R

JFHEE - A MGEEZEI AT BAFAIEER - Rt/ \ MR B AR 2O Fre LAy
B - bR TIEEIGR EAFTCE - £ AR U alBa L - MR s e E
BLRBEE > (CEREAE B RRH B G T3 FE RN B ZEPT T nfE 1/ \ AT %
IR Ry SERIE A

NEE -/ \ 4T BHRES e Y PR EA 0K > BE SR YA S A SRAE LSt 4
IR ERAAIRAYFEERYE » 0T ~ 7 B rREH BE 2R N - BE O
FYRING ~ F0ERE ST BB B A\ S el ke e BEZE P #] o > WG B CAVE B ln B b
R MRS -

BT CHERIFRITERTE R HISIRIR M 5
T\t BN M E R B S LR R B A

” %7@ —PERANEIRSERVERS © HEESUETH (Franz Joseph Haydn, 1732-1809) 8 #lZEEAMTER A
i BB AR TEEEREDL o BER NSRS T A EET A AR B EE AR
)\Zli)\ﬁii?%ﬁﬂl B LA R LM A NBERES NGRS - RGOS ~ RABESE -
£+ Martin Postle, Joshua Reynolds: The Creation of Celebrity, p. 224.
2 JH7 Ky ¢ “In this country it is common to teach girls the harpsichord, which shows a pretty hand
and nimble fingers, without ever thinking whether they have a genius for music, or even an ear. ” £:
H Gillian Perry, Spectacular Flirtations: Viewing the Actress in British Art and Theatre, 1768-1820,

p. 160.
3 Jessica Lanier, “Martha Coffin Derby's Grand Tour: ‘It's Impossible to Travel without Improvement’,”
p. 40.

124



HsEMT E=+=8

BT RAE R SR BN SCH B Al TRRAE R EE A B G - DA
BLEESEP ] oo/ DA HIGE Y S - IR RTBOLR - RELURSR LM EHEIE 52 > iRy
BRI oE B GRS 2 A B RAARTHT A -

RNy e BB ZEPa AT oty Fi {8 - (BRI UTANsERETT - BOTHRE | I ()
&, (Grand Style) @A BIGREHVEL > AMERE 7O RIFEEZEPE A5
HEEEHIREE > Ryl BFIRAMFG - R T e & T B EE PR SR &2
FHLARR GG EEARER A © 38 BELPE R NBRARAT » TR SR B T RRE A (kLR
A R BEZEPaFnE) - BEEI S - /(MR #EEMEG TR H
U EL Lot A8 e R SR B A1y - Ry BE ZE PG AT o B (R (4 - P IOE AT S

125



AR TR A 5 B R+ AW 3 T m g

SR

HICERE

L SRR - (RREEEREGE | BIE) » LT : BB
2002 -

2. EETEHT - B - BIEHTE - (EBMEEER) BRI AR A
2007 -

3. SERIE - EUEISAR (Philip Wilkinson) % » (BT 44) 50 428 ) - BRE
i - BEERT : AL - 2017 ¢

4. HEEGL (HSEE(PSTEITRN: | UESSRIL) o BALT ¢ 8 - 2017 -

PECERE

1. Asleson, Robyn ed., Notorious Muse: The Actress in British Art and Culture,
1776-1812, New Haven: Published for the Paul Mellon Centre for Studies in
British Art [and] the Yale Center for British Art [by] Yale University Press, 2003.

2. Goldfarb, Hilliard T., Art and Music in Venice: From the Renaissance to the
Baroque, CT: Yale University Press, New Haven and London, 2013.

3. Goodman, Elise, The Cultivated Woman: Portraiture in Seventeenth-Century
France, Tiibingen: Narr, 2008.

4. Haynes, Clare, Pictures and Popery: Art and Religion in England, 1660-1760,
Aldershot: Ashgate, 2006.

5. Jacobus de Voragine, The Golden Legend: Readings on the Saints, trans. William
Granger Ryan, Princeton, N.J.: Princeton University Press, 1993.

6. Mannings, David, Sir Joshua Reynolds: a Complete Catalogue of his Paintings,
New Haven, CT: Yale University Press, 2000.

7. Perry, Gillian, Spectacular Flirtations: Viewing the Actress in British Art and
Theatre, 1768-1820, London: Yale University Press for the Paul Mellon Centre
for Studies in British Art, 2007.

8. Perry, Gillian, and Colin Cunningham eds., Academies, Museums, and Canons of
Art, New Haven: Yale University Press in association with the Open University,
1999.

9. Postle, Martin, Joshua Reynolds: the Creation of Celebrity, London: Tate
Publishing; New York: Distributed in the United States and Canada by Harry N.
Abrams, 2005.

10. Sadie, Stanley, John Tyrrell, The new Grove Dictionary of Music and Musicians,

126



HREF F=T=M

vol.5, New York: Grove, 2001.

11. Walsh, Linda, 4 Guide to Eighteenth-Century Art, Hoboken: Wiley-Blackwell,
2016.

12. Williams, Peter F., The Organ in Western Culture, 750-1250, Cambridge
[England]; New York, NY: Cambridge University Press, 1993.

HICERSL

AP > (EE TR © SRR AR g e EEmA0)) - L
s L > BT R BRI ST AT > 2018 -

(P& 3

Festa, Lisa Ann, “Representation of Saint Cecilia in Italian Renaissance and Baroque
Painting and Sculpture,” PhD. Diss, The Rutgers University, 2004.

PESCHAH]

1. Lanier, Jessica, “Martha Coffin Derby's Grand Tour: ‘It's Impossible to Travel
without Improvement’,” Woman's Art Journal, Vol. 28, No. 1 (Spring-Summer,
2007), pp. 37-44.

2. Riedl, Helmut Philipp, “ ‘St Cecilia’ by Giuseppe Puglia in Winnipeg,” The
Burlington Magazine, Vol. 136, No. 1098 (Sep., 1994), pp. 616-618.

3. Rasch, Rudolf, “Corelli's Contract: Notes on the Publication History of the
‘Concerti Grossi... Opera Sesta’[1714 1,” Tijdschrift van de Koninklijke
Vereniging voor Nederlandse Muziekgeschiedenis, Deel 46, No. 2 (1996), pp. 83-

136.

RS EIR

1.  Waddesdon: <https://waddesdon.org.uk/mrs-sheridan-character-st-cecilia-joshua-
reynolds/> (2018/12/04 &

2. Musee du Louvre: < https://www.louvre.fr/en/oeuvre-notices/saint-cecilia-angel-
holding-musical-score> (2019/1/9 &

3. Pinacoteca Nazionale di Bologna:
<http://www.pinacotecabologna.beniculturali.it/en/content_page/item/2811-st-
cecilia-with-saints-paul-john-the-evangelist-augustine-and-mary-magdalen-
ecstasy-of-st-cecilia> (2019/1/9 Z&

127



14K % 98 00 4] 55 B 1348+ A\ Ee BT PR g

AR H 8%

[[E 1) Master of the Saint Bartholomew Altarpiece, Saint Bartholomew Altarpiece,
¢.1503, Oil on panel, Alte Pinakothek, Munich. [E )5 : Wikimedia:
<https://commons.wikimedia.org/wiki/File:Meister des Bartholom%C3%A4usa
Itars_001.jpg#/media/File:Meister des Bartholom%C3%A4usaltars 001.jpg>

(2018/7/26 BEE

[[E 2) Raphael, St. Cecilia with Saints Paul, John the Evangelist, Augustine and
Mary Magdalen (Ecstasy of St. Cecilia), 1518, Oil on wood trasported on canvas,
236 x 149cm, Pinacoteca Nazionale, Bologna. [E[RZK)E : Pinacoteca
Nazionale di Bologna:
<http://www.pinacotecabologna.beniculturali.it/en/content_page/item/2811-st-
cecilia-with-saints-paul-john-the-evangelist-augustine-and-mary-magdalen-
ecstasy-of-st-cecilia > (2019/1/9 Z&

[ [E 3) Marcantonio Raimondi, Designed by Raphael, St Cecilia holding an organ,
flanked by St Paul, St John the Evangelist, St Augustine and Mary Magdalen,
musical angels above, c.1515-16, Engraving, 265 x 158cm, Metropolitan
Museum of Art, New York. [ERRZKJE @ Metropolitan Museum of Art: <
https://www.metmuseum.org/art/collection/search/342578?sortBy=Relevance&a
mp;ft=Cecilia&amp;offset=100&amp;rpp=20&amp;pos=104> (2019/1/9 |
)

[[E 4) Guido Reni, Copy after Raphael, Ecstasy of St. Cecilia, 1600, San Luigi dei
Francesi, Rome. [ERACH @ SHK7-484m1HE - (RERBEVIERE © Fe)

(ZACr - EMEIEEZ - 2002) » H 4 -

[[E 5) Harmen Jansz Muller, Cecilia spelend op het orgel, 1590-1594 Engraving,
31 x 21.6 cm, Rijksmuseum, Amsterdam. [EfRZKJE © Rijksmuseum :
<https://www.rijksmuseum.nl/en/collection/RP-P-OB-2371> (2018/11/2 &
)

[[E 6] Guido Reni, St Cecilia, 1606, Oil on canvas, 96 x 76 cm, Norton Simon
Museum, Pasadena, CA, US. [ERRZE © Wikiart:
<https://www.wikiart.org/en/guido-reni/st-cecilia-1606> (2018/7/14 Z|&

[[E 7) Domenichino, Saint Cecilia with an angel holding a musical score,
1617-1618, Oil on canvas , 160 x 120 cm, Musée du Louvre, Paris. [EfEAE -
<https://fr.muzeo.com/reproduction-oeuvre/sainte-cecile-avec-un-ange-tenant-
une-partition-musicale/le-dominiquin-0> (2019/1/8 3|

[ & 8) Giuseppe Puglia, St. Cecilia, ¢.1630, Oil on canvas, 101.6 x 136.8 cm,
Winnipeg Art Gallery, Winnipeg. [ERRZK)5 @ Winnipeg Art Gallery :

128



HREF F=T=M

<https://www.wag.ca/art/collections/international-art/display,collection/47511>
(2018/7/27 &

[[E 9] Stefano Moderno, Saint Cecilia, 1599, Marble, church of St. Cecilia,
Trastevere, Rome. [&E 3 :
<http://zephyrinuszephyrinus.blogspot.com/2015/11/saint-cecilia-virgin-and-
martyr-feast.html> (2019/9/18 JZ[%&&

[[E 10] Carlo Saraceni, Saint Cecilia and the Angel, ¢.1610, Oil on canvas, 172 x
139 cm, Galleria Nazionale d'Arte Antica, Rome. [E[fZE : Wikimedia: <
https://commons.wikimedia.org/wiki/File:Carlo Saraceni_-
_Saint_Cecilia_and_the Angel - WGA20829.jpg > (2018/8/25 3|

[[E 11] J5ZF Raphael, St. Cecilia with Saints Paul, John the Evangelist, Augustine
and Mary Magdalen (Ecstasy of St. Cecilia), 1518, Oil on wood trasported on
canvas, 236 x 149cm, Pinacoteca Nazionale, Bologna. B[R 2K : Pinacoteca
Nazionale di Bologna:
<http://www.pinacotecabologna.beniculturali.it/en/content_page/item/2811-st-
cecilia-with-saints-paul-john-the-evangelist-augustine-and-mary-magdalen-
ecstasy-of-st-cecilia > (2019/1/9 Z&

[E 12] J5EF Carlo Saraceni, Saint Cecilia and the Angel, c.1610, Oil on canvas, 172
x 139 cm, Galleria Nazionale d'Arte Antica, Rome. [ERRZEJE : Wikimedia: <
https://commons.wikimedia.org/wiki/File:Carlo Saraceni_-

_Saint Cecilia_and the Angel - WGA20829.jpg > (2018/8/25 Z|E&

[[E 13] Carlo Saraceni, The Martyrdom of St. Cecilia, 1600-1610, Oil on canvas,
136.2 x 98.5 cm, Los Angeles County Museum of Art, Los Angeles. [ERRZKE :
<https://collections.lacma.org/node/179328> (2019/9/17 Z|'&

[[E 14]) Guido Reni, St. Cecilia, ¢.1610, Oil on canvas, 90 x 66 cm,
Kunsthistorisches Museum Wien, Geméldegalerie. B[R © Kulturpool:
<http://www .kulturpool.at/plugins/kulturpool/showitem.action?kupoContext=def
ault&itemExtld=GG 2301> (2018/12/25 Z|&

[E 15] Onorio Marinari, St Cecily, turn of the 1670s and 1680s, Oil on canvas,
113.5 x 91.5 cm, Olomouc Archbishopric Museum. [EfZ<)J5 @ Olomouc
Archbishopric Museum: < http://www.muo.cz/en/collections/paintings--
44/onorio-marinari--304/> (2018/12/25 }3|&

[[E 16] Sebastiano Conca, fiesco on the ceiling of the main nave in Basilica of
Santa Cecilia in Trastevere, Rome, 1727. [EFRAE -
Wikipedia:<https://ca.m.wikipedia.org/wiki/Fitxer:Santa Cecilia in Trastevere
affresco_navata_ centrale.jpg> (2018/12/17 JZ&&

129



14K % 98 00 4] 55 B 1348+ A\ Ee BT PR g

[[E 17] Giovanni Antonio Pellegrini, St. Cecilia, 1716, Qil on canvas, 72.2 x 40.5
cm, Staatsgalerie Stuttgart. [EfRAE @ Wikimedia:
<https://commons.wikimedia.org/wiki/File:Pellegrini - Santa Cecilia-027.jpg>

[[E 18] Valentin Metzinger, Sveta Cecilija in sveta Barbara, Oil on canvas, Size
unknown, second quarter of 18th century, Medobc¢inski muzej Kamnik, Kamnik.
ERK AR @ Wikimedia:
<https://commons.wikimedia.org/wiki/File: Valentin Metzinger -
_Sveta_Cecilija_in_sveta Barbara.jpg#mw-jump-to-license> (2018/12/17 |
)

[[E 19] Giambattista Tiepolo, Saint Cecilia, from 1750 until 1760, Oil on canvas,
97.7 x 79.3cm, Museu Nacional d'Art de Catalunya. [ERfZK)E @ Museu
Nacional d'Art de Catalunya:
<https://www.museunacional.cat/en/colleccio/saint-cecilia/giambattista-
tiepolo/064990-000> (2018/12/22 Z|&

[[E 20] Sebastiano Conca, Saint Cecilia, 1735-45, Oil on canvas, 133 x 98 c¢m,
Private collection. [ERKZK)E © WEB Gallery of Art:
<https://www.wga.hu/html_m/c/conca/stcecili.html > (2018/12/22 ZE

[ & 21] Francesco Bartolozzi, After Benjamin West, Published by Antonio Cesare
Poggi, St. Cecilia, 1784, Stipple etching, 22 x 19cm, British Museum, London.
[ AT
<https://www.britishmuseum.org/research/collection _online/collection_object d
etails.aspx?assetld=749690001&objectld=3235817&partld=1>
(2018/12/28 Z&E

[ & 22] Gilliam van der Gouwen after Francesco Trevisani, St. Cecilia Playing A
Lute, 1714, Engraving, 18.4 x 24.1 cm. [EfRAE @ Wurlitzerbruck:
<http://www.wurlitzerbruck.com/prints-and-photos/gph-14179.htm >

(2018/12/18 Z&E

[ [E 23] Joshua Reynolds, Elizabeth Linley, Mrs Richard Brinsley Sheridan as Saint
Cecilia, 1775, Oil on canvas, 142.8 x 115.5 cm, Waddesdon Manor. [&Eff7K
JE ¢ Waddesdon Manor: <https://waddesdon.org.uk/the-
collection/item/?id=365> (2019/9/28 Z|%&

[ & 24] Richard Samuel, Portraits in the Characters of the Muses in the Temple of
Apollo, 1778, Oil on canvas, 132.1 x 154.9 cm, National Portrait Gallery,
London. [EfrZK)E  National Portrait Gallery:
<https://www.npg.org.uk/collections/search/portrait/mw00328/Portraits-in-the-
Characters-of-the-Muses-in-the-Temple-of-
Apollo?LinkID=mp04093&role=sit&rNo=0> (2018/12/21 3|

[ [E 25] William Dickinson, after Sir Joshua Reynolds, Mrs. Sheridan as St Cecilia,

130



HREF F=T=M

1776, Mezzotint, 45.9 x 35.4 cm, National Portrait Gallery, London. [E[RzzK
J& © National Portrait Gallery:
<https://www.npg.org.uk/collections/search/portrait/mw205224/Elizabeth-Ann-
Sheridan-ne-Linley-as-St-Cecilia> (2018/12/22 Z|&

[[E 26] Samuel William Reynolds, after Sir Joshua Reynolds, St Cecilia, late 18th
century, Mezzotint, 22.6 x 16.3 cm, National Portrait Gallery, London. [E[Rz7K
JR © National Portrait Gallery :
<https://www.npg.org.uk/collections/search/portrait/mw67536/Elizabeth-Ann-
Sheridan-ne-Linley-as-St-Cecilia> (2018/12/22 3|&

[ & 27] Joshua Reynolds, Saint Cecilia, 1775, Oil on canvas, 279 x 160 cm, Los
Angeles County Museum of Art, Los Angeles. [&E 25 © Wikiart:
<https://www.wikiart.org/en/joshua-reynolds/st-cecillia> (2018/12/30 3|

[ [E 28] Mignard Pierre, Sainte Cecile singing to the Lord, 1691, Qil on canvas, 74
X 56 cm, Louvre Museum, Paris. [E[RZKJE © Getty Images:
<https://www.gettyimages.hk/detail/%E6%96%B0%E8%81%9E%E7%85%A7
%E7%89%87/sainte-cecile-singing-to-the-lord-1691-mignard-pierre-louvre-
%E6%96%B0%E8%81%9E%E7%85%A7%E7%89%87/959539110>

(2019/9/30 %

[ & 29] Francesco Solimena, Santa Cecilia e un angelo, ¢.1695, Oil on canvas,

64 x 48.5 cm, Accademia Carrara, Bergamo. [EfZKJE @ Accademia
Carrara: <https://www.lacarrara.it/en/catalogo/06ac00986/> (2019/9/29 Z|&

[E 30] Claude Duflos, afetr Pierre Mignard, Sainte cecile singing to the Lord,
1691-1703, Engraving, 52.8 x 37.2 cm, British Museum, London. [R5 :
British Museum:
<https://www.britishmuseum.org/research/collection _online/collection_object d
etails.aspx?objectld=1471034&partld=1&searchText=engraving+Cecilia&page=
1> (2019/9/30 Z&

[ & 31] Joshua Reynolds, Mrs Billington, 1789, Oil on canvas, 239.7 x 148 c¢m,
Beaverbrook Art Gallery, New Brunswick. [EfRZK)E © Postle, Martin, Joshua
Reynolds: The Creation of Celebrity (London: Tate Publishing; New York:
Distributed in the United States and Canada by Harry N. Abrams, 2005), p. 224.

[[E 32] James Ward, after Joshua Reynolds, Mrs Billington as St Cecilia, 1800,
Mezzotint, 65.2 x 41.3cm, The British Museum, London. [EfFZK)E : The
British Museum:
<https://www.britishmuseum.org/research/collection _online/collection_object d
etails.aspx?objectld=1537834&partld=1&people=132247&peoA=132247-1-
6&page=1> (2018/12/30 2

131



14K % 98 00 4] 55 B 1348+ A\ Ee BT PR g

[[E 33] George Romney, Mrs Billington as Saint Cecilia, 1787-1788, Oil on
canvas, 127.7 x 101.9 cm, Museum Of Fine Art Boston. [E|ixZK)E : Museum
Of Fine Art Boston: <https://www.mfa.org/collections/object/mrs-billington-
17651768-1818-as-saint-cecilia-32017> (2019/9/30 3|

[ [E 34] Richard Westall, Lady Hamilton as St Cecilia, Late 18th century - Early
19th century, Oil on canvas, 76.2 x 63.5 cm, National Maritime Museum,
Greenwich, London. [EfZKJE - National Maritime Museum:
<http://collections.rmg.co.uk/collections/objects/13830.htm1> (2018/12/30 ;&
)

[ & 35] John Singleton Copley, Mrs. Richard Crowninshield Derby as St. Cecilia,
1803-1804, Oil on canvas, 240.03 x 147.32 cm, University of Virginia Art
Museum. [EfFZKJE @ Mintmuseums:
<http://mintmuseums.org/art/collections/item/st-cecilia-a-portrait-mrs-richard-
crowninshield-derby/> (2018/12/30 ;Z[%&

[[E 36] William Bond, After John Russell, Published by William Bond, St Cecilia,
1795, Stipple etching, 49.7 x 37.3cm, The British Museum, London. [&Rf 3K
JE © The British Museum:
<https://www.britishmuseum.org/research/collection _online/collection_object d
etails.aspx?objectld=3137800&partld=1&people=131776&peoA=131776-2-
70&page=1> (2018/12/30 3|

132



HBEMT F=+=H

(& 1]
Master of the Saint Bartholomew Altarpiece, Saint Bartholomew Altarpiece, 1503.

(& 2] (& 3]

Raphael, Marcantonio Raimondi, Designed by Raphael
St. Cecilia with Saints Paul, John the St Cecilia holding an organ, flanked by St Paul,
Evangelist, Augustine and Mary Magdalen St John the Evangelist, St Augustine and Mary
(Ecstasy of St. Cecilia) Magdalen, musical angels above
1518. 1515-1516.

133



AR TR A 5 B R+ AW 3 T m g

T i comeenie, s rodidantos s
o fortt, Domseno doume st il oo

(& 4] (& 5]
Guido Reni, Ecstasy of St. Cecilia, 1600. Harmen Jansz Muller,

Cecilia spelend op het orgel,
1590 -1594.

[[E 6] (& 7]
Guido Reni, St Cecilia, 1606. Domenichino,Saint Cecilia with an angel holding

a musical score, 1617-1618.

134



HsEMT E=+=8

(ERD|
Giuseppe Puglia, St. Cecilia, ¢.1630.

[[E 9]
Stefano Moderno, Saint Cecilia, 1599.

[ 10]
Carlo Saraceni, Saint Cecilia and the Angel, c.1610.

135



PREEEH BE AT AR E R

(& 1]
Raphael,St. Cecilia with Saints Paul, John the Evangelist, Augustine and Mary Magdalen (Ecstasy
of St. Cecilia), 1518. J5&)

(& 12]
Carlo Saraceni, Saint Cecilia and the Angel, c.1610. J55Ef

[ & 13]) Carlo Saraceni, The Martyrdom of St. Cecilia, 1600-1610.

136



HREF F=T=M

[E 14] (& 15]
Guido Reni, St. Cecilia, ¢.1610. Onorio Marinari, St Cecily,
turn of the 1670s and 1680s.

[ 16] (& 17]
Sebastiano Conca, Giovanni Antonio Pellegrini
fresco on the ceiling of the main nave in St. Cecilia
Basilica of Santa Cecilia in Trastevere, Rome, 1716.
1727.

137



AR TR A 5 B R+ AW 3 T m g

(& 18] (& 19]
Valentin Metzinger, Giambattista Tiepolo (1696 -1770)
Sveta Cecilija in sveta Barbara, Saint Cecilia,
second quarter of 18th century. from 1750 until 1760.

ST CECILIA

Mihel Jume 2384, by A:Togds N27, 8% Geonges Wow, Hyde Purk

(& 20] (& 21]
Sebastiano Conca, Francesco Bartolozzi, After Benjamin West,
Saint Cecilia, Published by Antonio Cesare Poggi,
1735-1745. St. Cecilia, 1784.

138



HREF F=T=M

(& 22] (& 23]
Gilliam van der Gouwen after Francesco Joshua Reynolds, Elizabeth Linley, Mrs Richard
Trevisani, St. Cecilia Playing A Lute, 1714. Brinsley Sheridan as Saint Cecilia, 1775.

(& 24]

Richard Samuel,

Portraits in the Characters of the Muses in the Temple of Apollo,
1778.

139



AR TR A 5 B R+ AW 3 T m g

[l 25) [l 26]
William Dickinson, after Sir Joshua Reynolds, Samuel William Reynolds, after Sir Joshua

Mprs. Sheridan as St Cecilia, 1776. Reynolds, St Cecilia, late 18th century.

Ao b A s oA A e 8 S A

gettyimages'

Christophsl Fine Al

(& 27] (& 28]
Joshua Reynolds, Saint Cecilia, 1775. Mignard Pierre, Sainte Cecile singing to the
Lord, 1691.

140



HREF F=T=M

(& 29] (& 30]
Francesco Solimena, Santa Cecilia e un angelo, Claude Duflos, afetr Pierre Mignard, Sainte
c.1695. cecile singing to the Lord, 1691-1703.

(& 31] (& 32]
Joshua Reynolds, James Ward, after Joshua Reynolds,
Mprs Billington as St Cecilia, 1789. Mprs Billington as St Cecilia, 1800.

141



AR TR A 5 B R+ AW 3 T m g

(& 33] (& 34]
George Romney, Richard Westall,
Mprs. Billington as Saint Cecilia, Lady Hamilton as St Cecilia
1787-1788. Late 18th century - Early 19th century.

(& 35) (& 361
John Singleton Copley, William Bond, After John Russell,
Mprs. Richard Crowninshield Derby as St. Published by William Bond,
Cecilia, 1803-1804. St Cecilia, 1795.

142



