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Bartok, Concerto for Orchestra-Full Orchestral Score. Malcolm MacDonald, 1997.

[F5k) B Rdc i € B4 5 & (K5 1900 4 LAFTERFRRRABICES)

BB R

1910 4 Old Hungarian Folk Songs, for 4 part male chorus, a cappella
1915 2 Romanian Folk Songs. for 4 part female chorus, a cappella
1917 5 Slovak Folk Songs, for 4 male chorus, a cappella

192 1917 4 Slovak Folk Songs, for 4 part mixed chorus and piano




1930 4 Hungarian Folk Songs, for mixed chorus. a cappella K
1930 ‘Camata Profana’, for tenor and baritone soloists, double mixed chorus and 2
orchestra #
1932 6 Szckely Songs. for 6 part male chorus, a cappella 2
1935 25 Choruses for 2 and 3 children’s choir, with and without accompaniment E
1935 ‘From Olden Times’, for 3 part male chorus, a cappella #
i
#6158 5
1911 Duke Bluebeard’s Castle, opera in one act £l
1917 The Wooden Prince, ballet in one act i3
' 1919 The Miraculous Mandarin, pantomime in one act =
| 5]
| BRAER  (AEBEH -
{ 1901 Rhapsody no.1 for piano and orchestra A
!\ 1903 ‘Kossuth’—Symphonic Poem for full orchestra ﬁl}
’ 1904 Scherzo for piano and orchestra ¥
1905 Suite no.1 for orchestra Q
\ 1905-7 Suite no.2 for orchestra ]
|! 1908 Vielin Concerto no.1 *§~.
1907-16 Two Portraits for orchestra é
1910 Two Pictures for orchestra g
1912 Four Pieces for orchestra %
1923 Dance Suite for orchestra
1926 Piano Concerto no.1
1928 Rhapsody no.1 for violin and orchestra
1928 Rhapsody no.2 for violin and orchestra
1931 Piano Concerto no.2
1938 Violin Concerto no.2
1939 Divertimento for string orchestra
1943 Concerto for orchestra
1945 Piano Concerto no.3
1945 Viola Concerro (reconstructed and orchestrated by Tibor Serly)
| EWY
1903 Sonata for violin and piano
1904 Piano Quintet
1908 String Quartet no. 1
1917 String Quartet no.2
1921 Sonata for violin and piano, no. 1
1922 Sonata for violin and piano, no.2
1927 String Quartet no.3
1928 String Quartet no.4
1931 44 Duos for two violins
1934 String Quartet no.5
1937 Sonata for two pianos an percussion
1938 ‘Contrasts’ for violin, clarinet and piano 193
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1939
1940

AR
1900

1903
1907
1908
1908
1909
1908-9
1910

1908-10
1910

1908-11
1911
1915
1915
1915
1916
1914-18
1918
1920
1926
1926
1926
1916-27
1926-39

L3 S
1904
1905
1906
1907
1915-16
1916
1907-17
1924
1929
1945

String Quartet no.6
Sonata for solo violin

Variations on a theme by F.F.

4 Picces

3 Hungarian Folk Songs

14 Bagatelles

10 Easy Pieces
2 Elegics

For Children (43 pieces in 4 volumes)
2 Romanian Dances

7 Sketches

4 Dirges

3 Burlesques

Allegro Barbaro

Sonatina

6 Romanian Folk Dances

20 Romanian Christmas Songs

Suite

15 Hungarian Peasant Songs

3 Studies

8 Improvisations on Hungarian Peasant Songs
Sonata

‘Out of Doors’

9 Little Piano Pieces

3 Rondos

Mikrokosmos (153 pieces in 6 volumes)

otk BFR 3 W 2y A R S48 35 P 1 )
4 Hungarian folk Songs

“To the Little “Tét,™ (S songs)

20 Hungarian Folk Songs (in collaboration with Kodaly)
4 Slovakian Folk Songs

5 Songs (texts compiled by K. Gombossy)

5 Songs (text by E. Ady)

8 Hungarian Folk Songs

Village Scenes

20 Hungarian Folk Songs (in 4 volumes)

Ukrainian Folk Song
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