B A A A i A R AR
BT R B R AR

LA S S N

RS

G AT 7 (RAAYARRE R BT B 28 - T flo 22 FERUtFIHR G
A R - R ARG Eiiln AT EYIHIINE - AT L2
H=AAFF (E.H. Gombrich, 1909-2001) BE5EE EEHEL » WiiEH " B3 (represe
-ntation ) AR E M KA XA & (substitutes ) | HYERE o U A 1950 4F2
AR Al S il S EAE (EATHYECEE ) (The Story of Art) » A& HEAIT AR
HUEERESE  BEGENY 1960 4 iRk (EhfloEdslss « EEFEHEAVLIEENTE) (4t
and Illusion : A Study in the Psychology of Pictorial Representation ) > #E—>%
P OHEEE T A s R A S -

AN OREZCES: © 3mEio P =aviE ) (“Meditations on a Hobby

Horse or Roots of Artistic Form™) B ( [ ELBL[AZ © ¥4 TEFIET sPAE S AR (L
MERVHIE )  (“The Mask and the Face: The Perception of Physiognomic Likeness
in Life and in Art”) Wi CE > 73 BIHIREBLIEERTY 1951 24 F 1967 & - ° Fi#
EERIPAAGEENR - oI5 S MR EEE (Ailriissid) Msy - &%
vy o FEHBZL IS T B B AR E AR A A il R A R - 12 AR
(AflEastid ) PARSENIZE - XEFRITERASIER - BHREEGIE
oA AR TERVZEG] - B RER A BVR A ARER B AN HY AR S A R F B B 2

! Gombrich, E. H. “Meditations on a Hobby Horse or Roots of Artistic Form,” in Meditations on a
Hobby Horse : And Other Essays on the Theory of Art. (Chicago: University of Chicago Press, 1963),

pp.8. FIEENSH 1 BEAFAE > MY~ FARIE TERTE - (OREE Sk © SmEiinP AR
R o (EMTEsE i © G ERAY OEERTE) (TP - TR 0 1987) 0 H 577

2 Gombrich, E. H. The Story of Art. (London: Phaidon Press, 1950).

3 Gombrich, E. H. Art and illusion : A Study in the Psychology of Pictorial Representation. (London:
Pantheon Books, 1960).

4 Gombrich, E. H. “Meditations on a Hobby Horse or Roots of Artistic Form,” in L. L. Whyte (ed.),
Aspects of Form: A Symposium on Form in Nature and Art. (Indiana, USA: Indiana University Press,
1951).

S SCEEY 1967 - 9 HAERETRIRER T BT LB | &k Bk o BRPIIE ¢ Gombrich, E. H.
“The Mask and the Face: The Perception of Physiognomic Likeness in Life and in Art,” in Mandelbaum,
Maurice (ed.), Art, Perception and Reality. (Baltimore: Johns Hopkins University Press, 1972), pp.1.
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CEAITHYELEE ) (The Story of Art) i~ 1950 5 R » 10 Fi&=AA7 (EH.
Gombrich, 1909-2001 ) & (EfirElsssd « B FHERAY O ERETIE ) (Art and
Hllusion : A Study in the Psychology of Pictorial Representation) (N3 DL ( EafiiEd
P ) M) BN S AZ EAIRT TR -

. (Eilreh 3 F) F o Kot " H A4, (what they knew )
By R4 AFu 5 BAAR R B S F AR Bl R S deie sk T AT A
(what they saw ) #9EP R E R FehfEfEmm > AFH T AR
G R RR o KA dbER R4 " fuid | (knowing) Fv THE
(seeing) By @ Bl HEETE RBARAA — BT FAER £ —
X TERLAL, HEE > (Bl F) RAMMDAE
AMOBRERIARLBARLRSE L AZAMEE S > THRS
RAE R Bty AR R A G BATH A FoARER  ©

(e BRI AT B LS PR AV A > MR (represent) $(&

(image) 7 HYZEN (form) BRZEAIRRARGE - OF ~ Z=MEFGP_AVRIEL - ¥
sk LA > TR U EE A 7 BRI e RS D R I E RIS G 2R
flozg - MRIE (LAY ) FrlteyEatiE - SR alEygri=\a " A
ko BT HEFTR ) R R BRI - mrE iR T AE  HIBEERE
Haasl > mikBETER "BE ) FYINEKEE - o EgErfses T H
A —VgEi eS8z zod T RE ) iy—E#E (image-making ) f23

R -

A FFERE OREESR - smEioPaUIiRJE ) (“Meditations on a
Hobby Horse or Roots of Artistic Form™) ( F3ZPL (RE ) fiffg> ) Bl (e

NN

A EAEMETPAESUAE CIERY A ) (“The Mask and the Face: The
Perception of Physiognomic Likeness in Life and in Art”) (T F3ZPL (THE ) FEHiH

® E. H. Gombrich, A7t and Illusion : A Study in the Psychology of Pictorial Representation (London:
Phaidon Press, 2002), pp. vii. H3EE 2 H @ BAAAGEE - Bkl - FARIE - EREE o (Hil
BGHET © [BHGFERAY QBRI ZE) (B ¢ BEPESEAlT - 2021) 0 HIIT -

7 Image FIERC "W~ TR BTS2 F o ASCRRAT 1987 4F (EipEASEE) rEEA
(RELES) BEN "W, 8384 - "W FRSA—FEYHie B - by —ER
BEG R EERRHEEEA RSN ORE ) SCRBEARF A S B R AVERS -
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Z) WRCE - (K EREAAR (Eirilssss) rvibesey - 2P
ARVEFEDE - (HE) FR (Siridsiid) RENEF - DIEHGEFE R
HWE o FREENFPREMNE - FREEWRSCE - DI I A = AR Y
SR - SCER R = (EEETAGRGL - 25 B =F o E R (K& ) H
(HE) BB SN RPN E R FE ? M S EEE AvBE
fa] 2 A AT SHBR S REE 7 etk —FEEI TR SRR 2R » SEER A
EAT A A PR BTST AR RS -

=~ Bl lRTRER

(EAflrryiEE ) MR —5 - 1951 FEMAFmERER (KE) - OK
&) FEEEAERENGEASRH-USEYNPER - SGEREME L
BT - U LR ELE/E & IHE (the representing object) BiffFiHH# (th
-e represented object) FYfIT- > FEH | B IACRIHF A A EK A & (substit
-utes ) | HYELEG - 8 HAMERS D AERAV SR AE KRS (RE) BHEHRE
(B) By TRAS, » WiEE T A ER% AT 400 R B B AR eE £ 2
MRS oF

AT TR R EURE A - e S AVl FE RS - Wt TR
a1 (mimesis ) » FRAVIAFEIG IO - BOERETRESFAE A » AlEM 2 i
PTEMEMGHYE R - fafiE (Plato, 429 -347 B.C.) R A&l AT REZEIFIS1
£ TEey ) 5L > Moo EHETZ1E (Aristotle, 384-322 B.C.) HY (52 ) (4rs
Poetica) FHEHEHEEIT S NS THY R -

BRI RS AL S - WERE] (HESA4 RSB H) (Pocket Oxford
Dictionary) > Zadl T SWIRINEZR R T FMMB RS o 10 MR Rt E
WrERfR Ry T EATR T ) Fe T R TRy REREN R

FEAE, U WS TERARTE ARG BRGREE o 12

SEEETL -

EER

10 Gombrich, E. H. “Meditations on a Hobby Horse or Roots of Artistic Form,” pp.1. FI 3%
B BN MY FARIE S SRR - OREESE) - (Silr8ishE ) - H 565 -
"OEEE 10

" [EEE10
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BEAL » BRI MNPV EL LSS (abstraction) HYREE: » B " E£#7 R
' TRy e R FY PR R R > B IR SESS [(hAY d
HAHSE (ideal beauty ) HYEMITRIDITZA - Bffy S 3 B Tamaib e e L E
BAoE B (HilEAs - 25 WOEE 2K - 28 > BRI EE —F I B RS R
ATHIFEER - ARASHI SRRy 3 R SRV AR A -

(—) EARIBERIFENTIRE

BRI S RER R LUERY T ML ) A REGHEERE - EARER
i (AR EE ) B T represent BF > FHREZMFIREN TRH
an g e o M DU R HAB SR

KAV R BT e K15 8 R —F % 2 LT B ke AN
FRI T RAKALNE T -, KE (A+Atrms
W) THARAR AR A1 o« EER—RBTF > CHRT T HeM
EARAAT AR LE o 15

Bz Dl FRVRGI - EARFIAH FERA R B R (FEE) T EA —RAT
CHRT T HOEERRAHAMTUARKE L® - 10 fRSilEE [~ » FIRATE
TR EHCRIN YN HIIEA » FEE T B LS ARt I E M EAVAR U -
ARFERCI AR (FERE) WER TRAR T AfEMmtA 2ok

& o T EVERSTEM B A DR T LR RAERVAEE o EEEEF - A
AREMFHRREY 438 L —EYEGRIFEEEEIRE -

AEFEAR B HB Arp - 156 E R — AR THIRE (B3R > 24
i NS E > BEdE EIMEM RIS (BeF3RE) U 7 DL OB TT7AME

BOERE10 -

TR B S R B AT AT U (M A RSB ) (Pocket Oxford Dictionary )
1 represent YTEZERUM T @ BH I - B RBGERSAR S AR AT RERABSE R
Gk g ERRERE..... BT RE G BERRS  RE S R RA& - | 5
Gombrich, E. H. “Meditations on a Hobby Horse or Roots of Artistic Form,” pp.1. P &H ' H

AR - MY~ FRIE ~ Susdad - OREES:) - (BilrBishE) - H 565 -

15 Gombrich, E. H. “Meditations on a Hobby Horse or Roots of Artistic Form,” pp.4. F3 5%
B BN MY FARIE S SRR - OREESE) - (Silr#ishE) - H 570 -
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o fEM MR T BE T TTAEEN . PR ( Ssignificant” form) - iE#
By TR B OE EHREIRE HBIREA - EARBEERIFITF - EiB
Ealtal e NEE AR T o A ERe & B 8 4 10 S — TR T A ARE
[ > NIttt TR A EELGE ERIEA R A B Ay S - aGE Bl > —
AT (FHE) — Il edEl AaARE - RETth e 2 EE
VI — N R LR EES - A A AR 2 OB EERIRAVAR

& A B EHE R T R R T ARSI (RS ) -

SCERHLERG A B AR IICAER B BERE S - AR SR a2 E 8
B RE T HIEEEI—%E ) sUE s E—REfLAVEE - SHS—HERE TTH
BEN P SRS V7 & B O BRI R BRI A - EAAFaRE—F
EEEEEE  fEHEE e LA EBNTE > CHA NN ERGED
R E S IL Gy F B w S dh s o 18

(2) TREREYIZ ) - BRPEPA
BATAFAE S R R R T A Ay Y A

BT CHRT T B E AR AAMTAE L L&
Tertium comparationis (LLixAEEZ ) FPuMERG R E > 23
fEm AR K o« REEIR » A THREGER > BT ERL
BT RIKREYER— e A THZMERT & 19

HHEE (OKE) EHEEE (BE)TemMAsRE A AAmARABR - 4
AN E R B L R BN - RSB AR e
PYE TR AYHNAIUE ? BRI AR A E T REREY#  (minimum
image ) AVIE2: 0 58 T A T HREGE.  AIWXA T BAR T RIKRAEYZ

Koo EEAFHEOESEIRGE T - AW EHRThEE - IR 5 T R
BHEE - EAREEENFFE » REFEPA HETRERE FAERETR
BUEFTRALE 2 —RIE R4 - BLaE ARt A VRS - 47a Bl > FERP
URENRIIRE - REFEREEY A RS T RERER, TTEEEN . TP B

18 Gombrich, E. H. “Meditations on a Hobby Horse or Roots of Artistic Form,” pp.6. F13 5%
B BAAEE RS~ BRIE - SuREE - (RERESR) - (SifloBighsE) » H 573 -
POERE 15 -

0 EEELS -
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FEEE] T R TR Z M ERT — T 5 -2

Bt RE TR R Ml = AT A B RS 1E R PR BRG] - RPE 2R
T ESNE ENIRE R (F P FRR I ME S SRR - 2R
HE > BHEZN—RET T TRRART MG - 2 WHITFIIRERE R T
5 (BEE) MNP ZTHHE > B —RIET (EHRE) A REDIMICL S
YA - KZifaE HE S — IR T 0 T S AR SR AUMRA R A -

[ TEmAY RS - 7wt e Y A IR B IR AR (7 - TSI
FAAR B IR S B R 2 AR BN - SRR REE e —IRAE T (AR
) B EARE (HERE) 2R AAZEEMDAVINE - (B TSRy
J&Z g iR DA A — TR By B 4P ZUAIAR T B Y AN b
AR - Bt E AR TEmim e H AR B REs TR
P WESHYILESR -

(2) BREEFRNRE
P SR  FSRRRI (R PR ST BIES - A 7 S PR A 2 e
i BT TR - s ¢

—fERMEBEN TBHH | WRAEERAERNCE L R Ley e
M ER R HLIL—EHS 0 TEMAEHE I
HRTEHVE » RBERBSARRTGHE T A2 THMAKE %

( conceptual image ) © *

TRERMEEG ) FiEERGT A T AE, RS EE S o R ITEEER
T m (s A R IR - PRI RAGEEMT SR K Bty - 2RI = A A AR
HH R YRR -

BisEagrd T AR X &89 ) (“naturalistic”) st " &% X %89
(“illusionistic” ) #AF2 fl 8y £ H IR 5 355K+ +z T4EE

EREELS .

2 EEELS -

23 Gombrich, E. H. “Meditations on a Hobby Horse or Roots of Artistic Form,” pp.8. HH i %%
B BAAEE RS~ BRIE - SuREE - (RERESR) - (SfloBigssE ) - H 576 -
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£ B RELBIREAEN R BEFRKALY T AL BE
Ve B4 Ar e A B e eee kmk%m% B wERENEETARSY
ZHFEBENBERNES -

B (TR SR ) - MUESEEEEIEe2AE T HATR > fEHHE T AE A4
SEABKEEZBMRAENE - BMAFE ORE) UEE T H R
BEA R o HEl R Gt X s A RIS > BEHE TR, By
PRESTEEGR ) FERSERERRIEEET - RERE I EMHIEE B
AR E —EaE AR -

BT A ERE S  ORIE) — X 2 B RO
i | FERT S - 5y R (RS - AR ESHTG - S B
SIS RAEE SIS T H (impressionism ) -

B BRI TR A S SRR E N o ARG Y PR AR o At
BT IR A T = R RPRERY 5 (3¢ < O e A E G E AR
HEREY T ATHMARLBITRACGRELE SR T ¥,
DEFEEVAEE T TR P, AE MBERBEREIHEE LN TR TH
By TTrety REE? o 20 A RERTREN NEAE FH A ARREEK

FBEE PR ERENPIR—ItES A L T B BRYEIEIR—I
JE - 7 i T BB R A A Ag AR - (CBRAImBNIANE (- SRR
B EMIT LR ER PG AT RE T BRI -

=il

AT T R SRR R RIS Bl TR E e 4
2o BEE D RARMGRETE o7 LA - M EER R —EGRE

24 Gombrich, E. H. “Meditations on a Hobby Horse or Roots of Artistic Form,” pp.9. W% %%

B BAAEE  MY ~ FARIE  TERTEE > OREIEER) - (Sl BLs5E) - H 578 -
2 (Bl BLEAE ) AR R EAS B S S AR RGNS O LI ST R AV ER R 1B

2 E o EEtETRE TREREN TERATESMR T, MAHBEN TRER  ELdMe
PEBTEGRBEMAERLTESEAR? | - BRI - E. H. Gombrich, Art and Illusion : A
Study in the Psychology of Pictorial Representation, pp.9. X 28 @ BMFEHEE » B~

AT - R (B | MR L) B9 -
26 Gombrich, E. H. “Meditations on a Hobby Horse or Roots of Artistic Form,” pp.7. HF X% %%
B @ =EmflEE o Y - BRIE SRR ORELESE) - (ElrBlgsE) - H 574 -
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MR - IEAH SR IRy A HYRLIRESR © 35 K ol AR
DL sl sl - PRI B B i (R By 52 Bt - b3 G RRE > 2
s LUBRR N REFE /N

o (P& LAy FER T U AR RV E - iR i 2 e i 5 52
FEREHM S EEMEREG - ZRFERZ —FER RN T ThRErVELE -
B LSRG ERE BN AR A FAE > CTRERTE
SHAMGEAANEERE - B e ETRARTEBE L MALRA DA
¥ 0¥ EIEE T RMeEE ERE RAARY  SEEREMEE RGO RT
e Rey R BEy sk E @R T TRATIRGEHER T 0

¥

IR EES Y T e e v EARR T TEM, Bk
87 — R FERBIERC ARG ZHGRE - SHRE—E &5, B
B RyEE TEP ) BREIINEGRATERNTR o SRR EEEE
4 —FESEE - R EEEEIMERT 2R o [FIRFERFERAYThEE N IR E R
S IR E—EY > RIRRERAS > MEEAEEFEREIMEE RN ESE
Z2f] o B — MR E SRR U R (R SCE R Bl > 1% - TS B
taENRIEIETR (perspective ) HE S EF BB FRNVELS T - M TElE
TE 4y P B —EgE A > DR EN = 4220 -

FHIRMNE = FEERAR R HA RMEI R 3 - EEA —BEEL i R AN e
BEAEERRN - EMAAFEAE T R R BB EEE Ly R ER
mEBBBREL S L AMERERRBARMEHACOIEET > Al
BN 0 A ET X 3 E AR AR B E o 32 ARMENIR EHRRIARETE
BEE PSR - RS EPEERE R BT YT RS
Prfgas a2 RS AR P B A LA AR R YA o MR SEE R
BB R T EBVEES PR E ARG - B AFIAEPERH " &R

(Edouard Manet, 1832-83) % L egse2h &7 5 & B FFI69 K BH— AR A

28 Gombrich, E. H. “Meditations on a Hobby Horse or Roots of Artistic Form,” pp.9. Hi 3% %%

B BAAEE RS - BRIE - SusREE > (RERESR) - (SifloBigssE ) - H 579 -

¥[8 kg -

0 [E]FE 26 ©

3 [EEE 26 ©

32 Gombrich, E. H. “Meditations on a Hobby Horse or Roots of Artistic Form,” pp.10. - A2V 2%
B BAAEE MY~ BRIE - SusEE - (OREESR) - (EiloBighsE) - H 580-81 -
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& o33

=~ BifEATETHEESER

(K REEMAEGERN A HAVIIRE TR K - ERREREEA
BEAP > ERIGE A LHE ERWEESEYNEBBE - SRS E (A
H) 2050 T RATT ARAESE B > B4 A B ey B iR BN AR Z R AR A
B RERER X mAXEREE LEmETREARRLI - EEfEERE
HIFMNE B FER R B AL » R ARE S Ge OB = HY E BhEEE -

(HEE) & (OKE) BB a i et - 20 B
FEHARELRE (%  BEATHIAAE S CEBHIRE 745

BE TS EmER G TR AR A AR B SRR Y | R R e &
XA (likeness ) © 2B & 5% 28 R/AF DAL — 1B 5 20049 08 5+ R E
B ¢ — B AT RBPE R A BB L E T AT UA AL
B o 39

WFEH S S B B M A TR A R AR DA R I RE RS  HEAME OR
1) S TIEED - EATAIA T ARAESUE BiAse s - 20 1 (HE ) #EMmER
FEHIS B SR AR % o EAAFIAfEH " MR A AR o
£ (perceptual psychology ) 37 8948R, A ¥R & 18 5 1§48 40 bk 64 2 38 7 3% B 649 4R

33 Gombrich, E. H. “Meditations on a Hobby Horse or Roots of Artistic Form,” pp.10. Hi 3% 2%

B BAAEE Y~ BRIE - SuREE - (RERESR) - (SfloBighsE ) - H 581 -
34 Gombrich, E. H. “Meditations on a Hobby Horse or Roots of Artistic Form,” pp.6. Wi i% %%
B BAAEE - Y - BRIE - SuREE > (RERESR) - (SiloBigssE) - 5 574 -

35 Gombrich, E. H. “The Mask and the Face: The Perception of Physiognomic Likeness in Life and in
Art,” pp.l. FOGESH ¢ EAMARE > SR (HASEE © B AL ARG EL
PERYRIEE ) > (Eflo ~ BT ) (5100 RESUYE - 2021) > H 1S -

0 FERACCE —EERYEE —/ N -

72021 £ (&g ~ HISTEAIE ) TEEAAEREHT perceptual psychology 5% Ky T VAL EREE |- 24
MAE EFEERE Art, Perception and Reality 11 Perception 325y " K1 | o Perception B Elz2 Ry " 41
BB TR FERSCHE MR T RS R TN R P R EE BB aH TR R
gyprse o U RVHL ) BEEEERAVIEE (sense) » DU T FEVEZAVAIE - ASZ8—BA T Al
B DEITA S P ES BB E B THEE - 2% 8 ¢ HIEE - L (BEREE:

111



o A A A Sty I e 4R

B o 3 e NHYRIEEE (R D5 Emal - CHAE RS SR — R AT - RIS E
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(—) HE&EENALYE : SHESRFeaELYE

REFHREEAEOIET S - EAEAHREEATE R AR E— R A
FIAEE - EEBEMENRIFEFRE RMIXELENIR - ANHB IR
g o RmENL > MEE R N BN R - DA EER R B
—iREAA BRI - SAAFIHETEILAENIR SN TSR EM , (physiog-
nomic constancy ) » fi5 AHYHIEE S H RS2 R ERFT L4 -

B SHIAVE T SR 2 H I B AR - EAEP R RREE - SEA
R B A S SUH R EE DUEEIML o EmAEREnEE T 5 — B0k
$o% 0 Y BRI AR T RAESNAE A T AR AR R ke el B
B W] 3] e AL ey AR e | o 0 TRATERVARSIAIZ IR G o M/ (Hae
B REN IR GIE T EER - TR R R ASABEEREAT T8,
RTEA; 7CMXESREZE LRSS TEBGMAMME? | -4 fifEEET
TR Rl T % R AR S E R AT AE S0 4 B 8 P 3RS > AP0 ik B A AME IR
ekttt FR THA, M TEE,y LA > AEmMmEs | o2

B —(EEEEEL S - (IR ) RERVEEAERE (B5E -
BRI BLIFIRE (WEE) B E AR IR 2 MR R R E MK
EEfpre  Hpig e @ a XA e L MRS G SN ES

X152 Perception ) - (EZFEWTTEhedE4E) > 484L:
<https://terms.naer.edu.tw/detail/8c30fce9759363db15516d9958d18aca/?startswith=z h&seq=1>
(2023 1 H 13 HZ)

*® [EJEE 35

39 Gombrich, E. H. “The Mask and the Face: The Perception of Physiognomic Likeness in Life and in
Art,” pp9. - FIGEXSH | BAAE - SRR - (EEAHEmE) - (8l - M
") H24-

40 Gombrich, E. H. “The Mask and the Face: The Perception of Physiognomic Likeness in Life and in
Art,” pp.10. FEGEXSH © BAAHE - SEREERE > (EEAHEmE) - (8l - MR
") H24-

41 Gombrich, E. H. “The Mask and the Face: The Perception of Physiognomic Likeness in Life and in
Art,)” pp.14-15. HUGEN2H ¢ BAAEE - S (HREmE) - (& - AEEm
") H3l-

42 Gombrich, E. H. “The Mask and the Face: The Perception of Physiognomic Likeness in Life and in
Art,)” pp.17. FSGEXSH © BAAHE - SRR - (EEAHEmE) - (8l - M
") H3S5-
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By TEEIR ) B T EERTE ) R IREYECL - [BIESCEREAVEEH 0 K
o] T — B RBPME AR FREGBER > MATRAAER - 505
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43 Gombrich, E. H. “The Mask and the Face: The Perception of Physiognomic Likeness in Life and in
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") HI17-

HOERELS -

45 Gombrich, E. H. “The Mask and the Face: The Perception of Physiognomic Likeness in Life and in
Art)” pp. 28. HUSGENZH ¢ BAAEE - S (MRHEmE) - (&l - AMEER
") HA4T-

46 Gombrich, E. H. “The Mask and the Face: The Perception of Physiognomic Likeness in Life and in
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