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BB b o M R T 28 EAVERER - IERBEARHE - DUAEETEST 5

4 HRAEE T SRR A SR DA AT RIE SV % 552258 Rosa Giori, ed. Stefano Zuffi, trans.
Thomas Michael Hartmann, Saints in Art (Los Angeles: The J. Paul Getty Museum, 2003), pp.
179-180.
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JE JE Y& W HPE I 48 B S a 8y A B o 2 5 2RV R Z2 B 4R Y 4 A
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¢ B (RIS E—BONE 225 BAEHTE ) - (BiTERER) 3246 21 (20183)  H 72 -

T B (RIS E—BONE 22 E AT ) » H 76 -

8 £ Michael Scholz-Hinsel, Jusepe de Ribera, 1591-1652 (Cologne: Konemann, 2000), pp. 18-19.
JEC By “There are two different arrangements for the presentation of St. Jerome: one was as the
scholar at work in his study, a type that prevailed in the 16th century as the perfect embodiment of the
humanist ideal[...]The other type shows the visionary ascetic in the desert, with his numerous attrib-
utes from earlier representations being reduced to the core features of a crucifix, a skull and a lion.”
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10 John T. Paoletti and Gary M. Radke, Art in Renaissance Italy, 4th ed. (Upper Saddle River, N.J.:
Pearson Prentice Hall, 2012), p.502.

1 Jacobus de Voragine, trans. William Granger Ryan, The Golden Legend: Readings on the Saints
(Princeton, N.J.: Princeton University Press, 1993), pp. 211-216. [LEPIAE S » Fi(EHEE MRS
ATEHBICOM B (E S B AR 8 2 1 » BIOM - T 40 1% 1] R SO By Rt/ P Y BEAE T S B G AL
k> AR EH -

2.4 Michael Scholz-Hénsel, Jusepe de Ribera, 1591-1652 (Cologne: Konemann, 2000), p. 22. &
S By“Though Ribera’s connection with Caravaggio and especially with the latter’s followers, the
Caravaggists, is accepted by all scholars, opinions differ about the artistic sources of the second
phase of his ceuvre after 1632[...]Other art historians prefer to account for the change of style in
Ribera’s work with the influence of the classical painters, above all Guido Reni (1575-1642).”" {&4&
HHEAER RS - CHRBEERVEREE FH &RV AR E A2 - B8
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13" Annalina Grasso, "Nicola Samori. Everything is Grace," Juliet Art Magazine (16 April 2021). il :
< https://www.juliet-artmagazine.com/en/nicola-samori-everything-is-grace/ > (2023 £ 6 H 18 H
e

Y SRIPEE - AR o (BEIRVRESE) (&d0r —17 > 2021) > H65 -

15 Lucia Rossi, “A Conversation with Nicola Samori. Preparing for Darkness,” Contemporary A
rt Issue (24 January 2021). 484 @ <https://www.contemporaryartissue.com/an-interview-with-ni
cola-samori-an-extract-from-preparing-for-darkness/ > (2023 7 6 7 18 HfgZ3 ) »

9



SIECHHEVE R 7B - SRS (BiEza) 8 (EkeyES
FEM) i H IR - FTORSE T REIVETT RS - 1E AR My b - e
E R ~ FOROKEAGE - BESEAIEIZ - BHE - J5RE - BREY - %84T
JEER > FEARR IR EABUR T SRR SESE T AR - AMEEIIFRZUMARE
THEDR > B R PR E R A - PRI th 2RI 5 R Y O -

AEFHENEGESERR T#E  BENEHERE - HEAEEET
FHVEL - DIRETFARFETERE G PRI E =N T - SR EE
G EENREESRTFBEM - EEFREUBIER S ~ BEYHE MG O
A= FEEFERE LR ESE TENERE THE L= E o EEwE
MAZE T[] (5 B FRAVIE R R 2 o BESEAIE AV 2 5 B B R EA ST
EE > HE—EPEHEANE T - PR THCSERES » 2R HBEE
SERAREIRY ~ g8 KPR EE T - SR IR A G A AR Y — TR B
IR ESE T B RNER o (EBEESN I ES TR RIAE
St AR > DA AN A IR - E A AT 128 Bl i vp 2 AR Yy
EE - ROREKILGAA—FAHEEOEFETSE o RABE A L EMEL
FRER—REE - — R AP WY - B RIKR - 10 F
i I E A ANHERN - E A T MR B B (R e e AR B 1T o A S I B i
1M 7% F5 DA SR iy A5 K i 25 B E UR (i 48 & - T2 9B ~ k7 REL
it REfs -~ R NE - B 2R BIRMEREEFEL FREES 0 X
FrEH - HEELE QW IE T H 1L » Efiohy A andasS Se i B L B YA B 2
BLEE 2 o

V2R KR R [ e - B B G Y SRR S A R T By R T RE B BT
AR ARG LR o EENRUEE E QR il Bl 2 b i 2
ffi o ERAEFHES RO HRERNRE  BREEHIER - 165 R
BARZHE  WREBEREOFEGES - BBzl - HREY - BEH
O St o — VDA bt > FTam] RDARBRA Al B - AR 5| H H A E 5
ACANCAERAE - DU 47 FER I8 (R Y 50 U B8 B {5 ) L i Bl e LL R Y 2 ey o

16 Angelica Moschin, “Between Life And Death/ Nicola Samori,” NASTY Magazine. §g @ <ht
tps://www.nastymagazine.com/art-culture/between-life-and-death-nicola-samori/ > (2023 £ 6 A 1
8 HZ) -

10



SEER

e

I EFIFS ( Wolfgang Ullrich) 3 » SHEFREE » (RIS ) » 20 : —7it
R > 2021 -

2. SEERGESRIE > (R B - R - B RS
2019 -

3. FEFATE (Williston Walker) » 28 - B 38  REET) > B8
BHOCE - 2016 -

HHSCHAT]

L [ (CREBAREGIME SRS N EGEERRE ) - (SRR
fiTE2TFe (SSITEERaTRRD) 13 (2012) > B 89-98 -

2. Pt G ——EIOM R 22 B EARIH 9% ) (BT PR 2 )32 46 2 HA( 2018
03)> H 72-78 -

XEE
1. Jacques, de Voragine. The Golden Legend : Readings on the Saints. Trans. Wil-

liam Granger Ryan, N.J.: Princeton University Press, 1993.

2. Scholz-Hénsel, Michael. Jusepe de Ribera, 1591-1652. Cologne: Konemann,
2000.

3. Paoletti, John T. and Gary M. Radke. Art in Renaissance Italy. 4th ed., Upper
Saddle River, N.J.: Pearson Prentice Hall, 2012.

4. Rosa Giori, ed. Stefano Zuffi, trans. Thomas Michael Hartmann, Saints in Art.
Los Angeles: The J. Paul Getty Museum, 2003.

WHET

1. Grasso, Annalina. “Nicola Samori. Everything is Grace,” Juliet Art Magazin
e (April. 2021). 484k : <https://www.juliet-artmagazine.com/en/nicola-samori-
everything-is-grace/> (2023 &6 H 18 Hig'Z ) -

2. Moschin, Angelica. “Between Life And Death/ Nicola Samori,” NASTY Ma
gazine. #gif : <https://www.nastymagazine.com/art-culture/between-life-and-de
ath-nicola-samori/> (2023 &6 H 18 HI&Z ) °

3. Rossi, Lucia. “A Conversation with Nicola Samori. Preparing for Darkness,”

Contemporary Art Issue (24 January 2021). &gk : <https://www.contempor

aryartissue.com/an-interview-with-nicola-samori-an-extract-from-preparing-for-da
rkness/> (2023 4 6 [ 18 AR -

11



El A

[[E 1] Jusepe de Ribera, St Jerome and the Angel, c. 1626, oil on canvas, 18
5 x 133 cm, Hermitage Museum, St Petersburg. [EHR2K)5 : Hermitage
Museum: < https://www.hermitagemuseum.org/wps/portal/hermitage/digital
-collection/01.+paintings/32657 > (2023 & 6 H 18 HiwZ)

[[E 2] Jusepe de Ribera, Saint Jerom, c. 1634, oil on canvas, 126 x 78 cm,
Museo Thyssen-Bornemisza, Madrid. [ERrZK)5 © Museo Thyssen-Borne
misza: <https://www.museothyssen.org/en/collection/artists/ribera-jose/sai
nt-jerome-penitence > (2023 & 6 H 18 HiwZ)

[[E 3] Jusepe de Ribera, Saint Jerome, 1643, oil on canvas, 78 x 65 cm, Pal
ais des Beaux-Arts de Lille, Lille. [Eg2R)E © Wikipedia: <https:/it.wi
kipedia.org/wiki/File:Ribera-Saint-Jerome-Lille.jpg > (2023 /£ 6 F 18 H
)

[[E 4] Jusepe de Ribera, Saint Jerome in the Wilderness, 1645-85, oil on canvas,
196.2 x 152.4 cm, Detroit Institute of Arts, Detroit. [&E7)JE  Detroit In-
stitute of Arts: <https://dia.org/collection/saint-jerome-wilderness-58368 >

(2023 4£ 6 H 18 HigR)

[[E 5] Antonio da Fabriano, Saint Jerome in His Study, 1451, tempera, oil an

d gold leaf on wood panel, 88.4 x 52.8 cm, The Walters Art Gallery,
Baltimore. [ERfZK)E © The Walters Art Gallery: <https://art.thewalters.
org/detail/27087/saint-jerome-in-his-study/> (2023 &£ 6 H 18 HinZ)

[[E 6] Hans Memling, St Jerome, 1485-1490, oil on oak, 87.8 x 59.2cm, Kun
stmuseum Basel, Basel. [ERZKE : Wikipedia: < https://commons.wikime
dia.org/wiki/File:Hans Memling - St Jerome - WGA14945.jpg> (2023
Fo H 18 Hiw%)

[[E 7] Albrecht Diirer, St. Jerome in His Study, 1521, oil on panel, 60x48 cm,
Museu Nacional de Arte Antiga, Lisbon. [ERRZKJE @ Wikipedia: < https:
/len.wikipedia.org/wiki/St. Jerome in His Study (D%C3%BCrer, 1521)#/
media/File:Albrecht D%C3%BCrer 035.jpg> (2023 /£ 6 H 18 Hfg%)

[[E 8)Jusepe de Ribera, Saint Jerome, c. 1638-1640, oil on canvas, 129 x 10
0.3 c¢m, Cleveland Museum of Art, Cleveland. B2 : Wikipedia: <h
ttps://commons.wikimedia.org/wiki/File:Jusepe de Ribera - Saint Jerome

- 1961.219 - Cleveland Museum of Art.tiff >( 202346 A 18 Hf5E )

[[E 9] Jusepe de Ribera, Saint Jerome in Meditation, 1640-50, oil on canvas,

109 x 82 cm, Brera Gallery, Milan. [ERZK)F : Brera Gallery: <https:/

/pinacotecabrera.org/en/collezione-online/opere/san-girolamo-in-meditazion

e/> (2023 F 6 H 18 HfgE)

12



[[E 10]) Guido Reni, Saint Jerome, 1624-25, oil on canvas, 111.8 x 86.4cm, T
he National Gallery, London. [ERiZK)E : The National Gallery: <https:
//www.nationalgallery.org.uk/paintings/guido-reni-saint-jerome > (2023 4
6 H 18 Hig% )

[E 11]) El Greco, Saint Jerome, c¢. 1610-1614, oil on canvas, 166 x 110 cm,
National Gallery of Art, Washington. [EfZK)J5 @ Web Gallery of Art:
< https://www.wga.hu/html m/g/greco el/21/2104grec.html > (2023 4 6
H 18 HiwZ)

[[E 12 )Francisco de Zurbaran, Stz. Jerome, 1640, oil on canvas, 185.42 x 104.
14 cm, San Diego Museum of Art, San Diego, CA, US. E[RRZRJEH W
ikiart: <https://www.wikiart.org/en/francisco-de-zurbaran/st-jerome-1 >

[ & 13] Nicola Samori, Penance Stone, 2016, oil on wood, 100 x 100 cm, Tegeler
Collection, Germany. [ERACR © s IA84REE - (B AZE © Jeiltl - 5
SRR ) (FEf% : BRGRESUbE S s » 2019) 0 H 63 -

[[E 14] Nicola Samori, Jerome's Rigour, 2016, oil on copper, 100 x 100 cm, Private
Collection, Germany. B R AR © s I4ELR TR - (B A ZHE - ekl - E5
FHERE) (FEfs - SRS bEeg - 2019) H 79 -

13



[ 1] Jusepe de Ribera, St Jerome and the Angel, [ & 2] Jusepe de Ribera, Saint Jerome, c. 1634.
c. 1626.

[ & 3] Jusepe de Ribera, Saint Jerome,1643. [[E 4] Jusepe de Ribera, Saint Jerome in the Wilderness,
1645-85.

14



[[E 5) Antonio da Fabriano, [[E 6] Hans Memling, St Jerome, 1485-1490.
Saint Jerome in His Study, 1451.

[ & 7]) Albrecht Diirer, [ & 8] Jusepe de Ribera, Saint Jerome, c. 1638-1640.
St. Jerome in His Study, 1521.

15



[ & 9] Jusepe de Ribera, Saint Jerome in Medi- [E 10] Guido Reni, Saint Jerome, 1624-25.
tation, 1640-50.

[ & 11]) El Greco, Saint Jerome, c. 1610-1614. [ & 12]) Francisco de Zurbaran,
St. Jerome, 1640.

16



[ & 13] Nicola Samori, Penance Stone, 2016.

[ &l 14] Nicola Samori, Jerome's Rigour, 2016.

17



18



