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? Crow, Thomas, Painters and Public Life in Eighteenth-Century Paris, New Haven: Yale University
Press, 1985, pp. 5-6.
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5 Crow » %73 % p. 60.

S 4 B Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, London: Oxford University
Press, 1975, vol 11, 1765, p. 59.

" % R, Diderot on Art I: The Salon of 1765 and Notes on Painting, p. Xxii.
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* R Goodman, Diderot on Art I: The Salon of 1765 and Notes on Painting, p- xvil.

®  Diderot on Art I The Salon of 1765 and Notes on Painting, p. 1.

' £ B, McCoubrey, Studies in French Still-Life Painting, Theory and Criticism, p. 70.
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iz 4 8, McCoubrey, Studies in French Still-Life Painting, Theory and Criticism, p. 75.
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3 45 % » 5T 4 B# Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, London:
Oxford University Press, 1975, vol II, 1765 ¥ & Grimm &313 %%, pp. 57-59.
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'5 Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol I, 1763, p. 222.
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'7 Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol I, 1759. p. 66.
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RINBHE - NLHORIARAEAARLGE - T R2RAUN TSP ERT REER
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133



#REREE Rk BRI AN E

FHOERSEIE FRRMACHEESE -

A fEEEET | Stk - ISR E T LS Y AL RS - B AME Sty
ERSERER - LB ANSIE RS - £/ SCREANERT  R&
BRI F - AETERE SRIERG - SR RGBT 1T Z Al
Bl EEMEEELE AR R B A B AL B 2 ) SR A
—AEEMEYEEERERE - KHEE " AEE , RISREBEEIE—/ERH L
PO RN TR, RS L R R TERBE A I LOS TSN - AR —
FRUE RS - ISR ERREMN T WRERE S, MERFREE TBA -

CA (VR ) B & B op S Sk pHeH Z R RN RSV H MRS A K -
BRI R FoN | ERAETHMBM A LAY | BAREEY (245
BEBECHBROFHENBERNE AR ARG LR EH R ERMK
Ea Rl o

HsEE " Ef ) B BAMAEEYNERMOERE R - BEEFHI Rl
HJREEHEA B R B U R R RR 0 (o H AR RSE R RN - FliTE - MEN
B B R R IERRT BB IR B AR5 - 1% Tis—JH
HIAIKIERESGR - f—ERAR R A Y - tWRBRTTEERE " B, RUAEMLH: - #D
PEFALE IR B LF EREES ? BB RS RN R - RS
FHER " EHETEM B9 ?

AR RS (M 23 T KSR SR S VIR R AT PR B AR — Lol - DARAE
18 E VAT ERYBR AT RHHRIE - BT EEE R - S TRALEE—
Safam ik ER NN L RSN E T BR  RBERA ? LT8R H A SRR
ARTPENEEY A G » DURIKIEREE LT E TR EIRS - B — RS HAONRAS -

= UBERBIRYEZR BR

fEiE— A/ - SRR LA B A Ik TR AR e - H L AR T B 2K
(Nature ) A5 EIFEELEL © ABBEHALL - SEENAY T B SRS - BE
A EIERE T AR ) SHETRIRR - MR E2ZMH EEI T RS - 5
AEARBEE MBI BRIEES - BEAEEAG - AFBUKERATR R > PP
DABE B R BRARAS © SR H AR TEREE R EE - R ER A SR IERE
RIFFER R » MR EIK R T Bl B o DR T AR ) E
7 e

1. BREX : BRAEREERR]

% Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol I 1765, p. 111.

134



BEGTF FAM

M B3 B ETRER H AT R MRERERIFEIR, - DUKTER —B
TFRBES

KROPA > TRERGA—ETS > EEOEM—BA —CEH—E&HHY
HAGHE—AEE  — BB —THeRE "

IERERT - ER T —IRENE —EFE - MEHPE KBRS~ g E
A 7% - HARER » LA ETERI B AR R SRR ERRERI IR - PR e RO -
WAL - BRIER L e=nIgiEy) - BREREZIRMEVER - FIadE (ee )
( Essais sur le Peinture ) — 3 BASRBAZERTI I ARNSE X » #E—F T REEEEE

BARMNRBE— R PEBE - FAVKER  FHCHER - — AN E
Mo AK—ARBE RGN

IFERERERS - BEARPMEM SRR GG BN RIEEN - AR ABFRUE
BURRHENNLARHME - HSesR 2B e S ER ML ARG TRUBESIET - i - BARRY5ESR
B FTERREAE - BEFTEARIEY] - K IR T EX ) —EEBEAR
BERER - WL E AR RIATHERE |

RO M Bl fTIRA B AR REEFHREMAR  LABREF IR
Mo ABEBMAEXNF2E RMECRAETASHAGRS  ERMEA
g o7

FESE BT am P IKTERE AT | Ok S0 AR o TIRA B A o | SERJEE A Lo AR

KAGHME " HH ) sURE - HEERNR sy A AERE - Kt - fRRRER I E
ZHEUARHREERAENSR - KMERHELERERERAIERSR - FERIE
REBRIBMRH (BEERORS) - “REUHES 6 RIEEFKERNRER
HIEES - SR EEIMHNL B R EREANEEERE  RrildsyE - BE > Bkt
RER T 2RI B ) Gk 5 IBRIMER | R B ARIR RS e ?
IE AR R R S S R T 4 (BRI E— 538 - S > B
BAEENS - BB RATHREARENRM * ERREIFH SRS - 561
BHEAILIRAS F L AEE - (HB H SR BRI R RI5 44 7 420 » 3K
TERER ISR T T, AORS{LRE) IR

2 Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol II 1765, p. 111.
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*2 Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol I, 1765, p. 111.
 Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol I, 1763, p. 223.
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% Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol I, 1763, p. 223.
** W. J. T. Mitchell, Iconology: Image, Text, Ideology, Chicago: The University of Chicago Press,
1986,p 17.

oRK o BR—MBRIEMNE  RALRAAS  ATEMBI TS TR PR EE U4

o FEFROHERETHMESST  HOBREBBL - 4o Bryson B H 3] | "4 - RUR

W E e B ERSAZROFATIALRTHE - | £ R Norman Bryson, Looking at
the Overlooked, Four Essays on Still Life Painting, Harvard University Press, 1990 -3 ¥ 893435 -

7 43| McCoubrey, Studies in French Still-Life Painting, Theory and Criticism, p. 58. La Font de St.
Yenne, Letires de I'auteur des Reflexions sur la Peinture et de l'examendes ouvrages exposé au
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TS CRABRIPRR) A REIAS HRAE 2002 £ 11 A 0 B 161 -
* Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol II 1765, p. 111,

* Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol I 1763, p. 223.
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* 4 B Bryson, Looking at the Overlooked. Four Essays on Still Life Painting, p. 22.

2 Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol I 1761, p. 125.

4 Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol I 1763, p. 223.
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4 Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol II 1765, p- 114,
“ Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol I 1763, p. 222.
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“® #%3] & Goodman, Diderot on Art I, p. xiii.

* Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol I1 1765, p. 111.

5% Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol 11 1765, p. 112. (st ¥ €tk % -
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*! Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol II 1765, p. 114.

2 4 R, Yve-Alain Bois, Painting as Model, pp. 246-247 - #43| B 1tk (A% T WG R &16 ¢
#E % (Jean Dubuffet) 1951-63 2 7|4 b5 R ) ML F R RS EELALMALH X RH
5648 27

' Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol IlI 1767, pp. 127-128.

** Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol III 1767, pp. 127-128.
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55 Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol II 1765, p. 113.
56 Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol IlI 1767, pp. 127-1 28.
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Still-Life Painting, Theory and Criticism, p. 71.

% BlaE 55 -

% Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol IV 1769, p. 82. #%3] & Bukdahl,
Else Marie, Diderot, Critique d’Art, p. 193. (Bukdahl, Else Marie, Diderot, Critique d’Art, Bagger,
1980.)

% Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol IV 1769, p. 82- %% 5] & Bukdahl,
Else Marie, Diderot, Critiqgue d’Art, pp. 193-4.
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! Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol III 1765, p. 114.

62 Denis Diderot, Salons, ed. by Jean Seznec and Jean Adhémar, vol IV 1769, pp. 82-83. #3| &
Bukdahl, Else Marie, Diderot, Critique d'Art, p. 193.

3 4 B, Norman Bryson, Word and Image, French painting of the Ancien Regime, New York:
Cambridge University Press, 1981, p. 202.

4 B Richard Wrigley, The Origins of French Art Criticism, from the Ancien Regime to the
Rretaration, p. 7.

5 4 B, Marian Hobson, The Object of Art: The Theory of Illusion in Eighteenth-Century France,
New York: Cambridge University, 1982, p. vii.

%  Goodman, Diderot on Art I: The Salon of 1765 and Notes on Painting, p. Xviii.

Goodman, Diderot on Art I: The Salon of 1765 and Notes on Painting, p. Xviii.
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B hix

[[# 1] Le Bocal d'Olives [®& 2] La Raie

[ & 3]) Les Raisins et Grenades avec [[&E 4) Le Brioche

des Pommes

[& 5] Une Corbeille de Raisins [ & 6] Les Attributs de la Musique
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