WMEMLT EA

FAEE Donald Preziosi (GEMSEERimeyBmRL) !

2%4

Necker Cube

— Bigs "8, &Y "RX-AE, WEEERBE 0 UK
A8 B HLEE

Raymond Williams (1921-1988) @#R LUK EERIEETEL 6 T A A& R aAmA
ded) THBE, SH MR AL B (THREH) THL, R HHE L
s A (R ) Tt TR R TR G TELR, MR TEER
Moy TN T T, s RES o R L TEREY,
BB R Y HIL T8 (AEXE) HRTHREAFOEEARBAREN R
¥ W

" AXA BT -8k TR A TRE SR EEEA N RRE TR -
— B RRERERESR AR RL v RTINS - = BRARGS" AR H ik (Zadig's
Method) > + ALt 4248 50 #H B R AEHE 2 £ 098 & - w ~ 3 Panofsky $t Mukafovsky #F 31 —+#
RPN PEHARLEBAOERAME - 2 - BB IR THN 4L 246943 - Donald
Prezioso (1941-), “The Coy Science” 8% Rethink Art History: Mediations on a Coy Science’
(Yale University Press, 1989) pp.80-121 i& B3R4%& 73 &£ EH TR MRl £ M, » Ht
Preziosi &9k 7 K EREG AR > CRIFEHROHBF > L PHRA—VINE  FREVESK
Preziosi LB EEH A X A % - MH Preziosi 9K A3 Mmimi Fib 20 XA bl 4
TR BT E E EHAREN  RAXRHGRBES (RABAARBEEC AL &
TIREEIEIR ) B AT A4t Kant (X B He)) HA G LM EFLUEH - &M Preziosi 47
BAKBEABERNEFRBIEBRGB Y ABATANRESTHLELLERBANETR #
T RA £ S BirZ £ AR A B EM/E S SR AR &40 8 B AL G P AEE L
%] Kant L EHAMAR B LSRR - R Preziosi A T3k, S — B —HHOBRAES
WA BERKARENN LE - Sl B8  AHE BTE -2 XEFUSM
Boogbth LSRR IEGH T HiBEE b Preziosi i L F A X L g5 A5 ¢é,4% Calvino ~
Balzac ~ 1A & Jaspers % TF &4 Nietzsche—— #4254 £ S AL o945 H gk 8 -
* Raymond Williams, Marxism and Literature (1977).
* “What emerged in bourgeois economics as the ‘consumer’'— the abstract figure corresponding to
the abstraction of (market and commodity) ‘production’'—emerged in cultural theory as ‘aesthetics’
and the ‘aesthetic response’'?”
* “the perception and conmtemplation of the ‘making’ of an object, its language, its skill of
construction, its ‘aesthetic ' properties.”
5 “qp, including literature, was to be defined by its capacity to evoke this special response.”
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R 3k Donald Preziosi {13 #4245 fitay 24)

SR » IEREMB R ES I EALERZER (the affective fallacy) LAREIAZHR
(the intentional fallacy) HRSRE © ATEPERR(FMAEERIFIRE - ERIELAESHTHFAZR
RE > WIERGEEERL - AENRERNEERBFELEANEIRRFER - THH
BREE R - FSRTRILRTEE - Mary Louise Pratt 25 " E4o ] B3k — X A ) LR 4L
HRLEEH  BRSY -AEWAR WA EELRERTAMBA AL A8
b A EEE o | *JRE] Raymond Williams el © S5 EHF5E T AR Bl 93 A & —
i g B R WA AR T @ -

[EIREEEMT s BRI B - BTSRRI SR S8 T LUE A E L
T B 5 ¥ FARER AR AL FE BB RTRE - TSRS 3 38008 R 1 B R A A —
#EIYE ¥ (entanglements with the double binds of the intentional-affective fallacies) 2!
B - iEh— RIS IS A AUR 522 (philology) HYSMTELE A EREE
MR EFEMAOERE  WARTRE EBLRSRENET RN E LN - iRRE L E
BRI RIREAN AR - IR RRR - HamilZe R Ty #E e T LR 7 R AR A T 2 SR
[F)42H% (panoptic framework) @ (FRERHARE - AR IRV S 3 FTAIAE -
HEEA - B8 - nt S - RV E TR TRIBERS - (eSS T RIREiTH -
TEISHIE « RREEEA - TENEZR - REVER - REFIEFR SRR ERNE
BNbLES - FEMBEARBLER Eofl2E00EEES - ERET
BLIFRERFA LR LR - ol B MR 2 i L ~ Y BUEIRAVERRE - 228
FRFEE AR AP R B AR » SR R R R RO ) Sk
1t -

FrEEEIT SRR IR - B AR - FEATRTREE B O EAR R AT
TIHREE (A03058) FEREEEmAALE - I BRI H IR e R - HEE(THE
ERtASEy B SR RH R EERENEE - N - ENEmERNER
MEAB SR—RZEETVEAUOLL ~ BATER -

{ERUE SRR - FEERLAT =E6 -

L {EREERREREERIER

2. BEERVSOTRESELRZ T

3. HFeeHRIMA S o M H AR AEHEI ER TRER BB A R A E R R
MEE B -

BIAERAEE - D E=EEREAERR LT = (ARt -

8 “Just as the subject who reads a text must be seen not as an autonomous, self-consistent, essential
self but as constituted by its social reality so must the same be said for the subject who produces a
literary text” Mary Louise Pratt, “Interpretative Strategies/Strategic Interpretations,” Boundary,
Fall/Winter 1982-83.

7 “the specifics of reception as a socially and ideologically determined processs.”
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BEGF FxH

A. everything about an artwork was significant in some way : ;g {ERFEAE—HFERNY)
HET » A2 RERN - ZEFSLARUAERR R Ed
pomege s » REIHEGRIETEAEE - fTEN  BULRGERFRERE
dinin B B R TR RN M FIHE

B. not everything about an artwork could be significant in the same way : — B iG{F il
HEF S ELEBENHRA— WIS ARREIEE

C. not everything about an artwork could be significant in every way : —{F8fig{Efn &
EER AR B LA FTRE]  TRRELESiEREAE RN B A TR
SRR LR RSN T AR E L RTERLRI S E

aE SRS T B EER | BRSNS ES - EiAT
TA— M B T8RS, » AR ALY B B S UK R B T A — K - thEtE BRI
BHTFSHEA S ERIERM (extrinsic properties) HJ A 7E#F P& (intrinsic
properties)——{Efui T FEAEA AT EAA v DU  FRAIZIRYE M LASY - 3B — 1
DA RE NS — N E R RIS S8E - LAREEFRARMAY © &
—H SR - R RAMAN - REEMEY - 52 - BfFREREE
B LRI AR o EEEH LR 2 EHRE F 3] - BRI
FERLILEE | BT BERE I EERNELEM: » LB SRR AR TR S -
FEERB AR S — i A\ TSR R E5E - (RS s R R AN (HE
BER) —RETERE B R EERER -

6 PR TERaR R F i S BB A I PR B B A -

A. BURTETE EE | BB S PARE A\ TR HURFZ NEBERE ST DK
B. RSO « WHAREE AT - HBRER A - BETHOMUIR LIRS S iR PR
RS AR IR HRES

85l S0 AR R R B R BERECE 2R - 12 (PR AR E(FrY
FIR R TR BARE WERNEBRERELE SR BENEA -
BRIV AR IR BRI AR LU AR AR 75 UM i L B A BRIk - Bl (St 20 parole
(B #akm) - SRRV EBERBRE/AED langue (FES#5H8) - 41 Heinrich
Wolfflin (1864-1945) RN ERRE 5 BAOH X E FRILREIT R ER - BB R
i \FFBIBEAY (contemplative) BFMEN R —EARRAIYE  (FR—EHFTEHE
MY - —EEET - —ERENARE - FERS A RN SR (signification) »
PETTONCAREE - AR5 - BORE - FEEERE = UREIE - BB LUK BTN A RRERY I

S EREETURIEAIAES AEGAR ($BANEE) EWRHERAAMEARGE
BRI -

® sk » Demrida &£ {4 S &yi$4) (Margins of Philosophy) 15 & : 3% A com-municative &
SRAERANABERGE A BAABTETALHSILE A RBAREREBLE
G —AERERHERZT -
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3% Donald Preziosi { & 3§38 3 #0492 51)

TR S R R — R - BAESRIRIIOEEL -

HE  Bia{Ea SRR EMA LR BA N IENAES SR EE  Eit
SBEE R SRR R AES (ke B.) > i AASRAHE XM (fx
AL o A ILEAEFTHR R FIRRIE - (EReRE S AR R . - s » Bl
BYEmAlLZE el — R R AET ERVARRZER] - R _ERVRM 0 F TR AR AT 55t
HEREEARMSLURIL - A— B R A MR - HA/Eh 2R
EECRBEIMRE—ANE A /R A S SRR BERE R T E Th ik EFrIfLE
Dk +hiti EPREFESBEMNBE S LR EABR LR BT IES

(presence) °

SEMEEA - Bl 0SB RIPES - #5840 Ernst Gombrich (1909-2001) { #4552 47 % )
(Art and Tilusion, 1960) FTHERAGEHIL M (Necker Cube) —i | [—(EHIMEE7ER
R - (BT DUEBCR RITR R s Bk © {II50E Ttalo Calvino
(1923-1985) (& & Rea 3 ) (Invisible Cities, 1972) i) Budoxia—REZRk T A
SUBERUHE » TR -

T BALRIRERERGEH " RRPRE v MRS

T AP P AR TR ERERRT - B A SRR S ROIREE ~ APk DU R
B BRIBGR - AHEEDIRIRRRE - IR HE BT RO E &R
Bi¥an# (nomenclature) » LIRS AJRRURR S I LRI T > MER - EEFEY
HAR SRR - REARMARENH - MEARLE R RIS - BT EASHE
BEREEEN - Bt - RN E T e B ERVBRL R (AR) SIRIHEE » 258
SRS R E AR E AR R -

John Locke (1632-1704) ( % A %2 &9 ¥ 8 ) (Essay Concerning Human
Understanding)' I} Bl HHHEETE - $2H © ZGIRTEIS - WY » 2821
77%€ (as the Signs of their Ideas) ~ ZFEAMEIEEE (sensible Marks of Ideas) 3 B &0l
PLIRELBYIRIIE - 555 MIFAR & o AR ISR B R AE - ﬂiﬁﬁﬁ%fﬁgﬁ
HIYEE - 5 5 HER R B R AR AR e sEE_AMR T
I ERTRIE N — T B EZIRIE R (proper and immediate Signification) ' » 7k

O kA RSB R R R AN EEHE TS Preziosi HTREEFHFH+HAE
REBETEURREETPOESEHFTAMAROBARERE - HMNEWEREROAT  —
#% # B Ferdinand de Saussure 89 #3554 - RiBAFE %4 H. Aarsleff 4938 5 2 3% % (4¢ Locke
%] Saussure) (From Locke to Saussure, 1982) » 3% % Saussure it Jf 7 55 #3235 60k R 4065 » M &
B EoehE® BPAR-_FTHEAKRERESRK -

W B BHEG THRE =+ 5 40kaH 1690 5 Locke B .57 § IR 1706 5% 4T - Preziosi
18 A B P. Nidditch A 4 %% &9 ik 4~ (Oxford, 1979) -

2 K% FEEHEN 7RI Preziosi X ¥ AR T
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WHELGT ExH

TR A IS AL AR AL SR T T ARARSEAE 0 HE T A RO S8 - [ -
HATHRE BARIEAL T RIS | FAER T 58368, IRR8 - BEJE LW Fvess « IREE A
AR + PR R U & FIRRR - SOCRE S i S R S ks -

BLAE Locke FRRHFE T Il s Ry » ¥k BIAY 7% # T 467 ik ] —— ¥ 2R
(Port-Royal) 7RG L7 S KERR (RE & F M A8 B — R A0 1 B - B R
BRI FEE] 1752 3 HSGEARIT (BRI 16751679 4 ySE IR -
Locke CLAR#GE T HEERIRA RS » 3l H A A SCH(E « “AHEI7: Locke HAMIITES
B TESIRIE L MRTR R KEIR # R AR E T 2 B A B R RA B, -

- 6 5B IR A B A RO 7 5 B0 5 RO P o B R A0 R B —— R ARy B e
(Eucharist) » J7RBIHREREGEENH F54E » 558 T 226 #4945 8 - | (Hoc est corpus meum.)
T [ B R MR R A IREOY) B FTFFHR. (re-presentation) » [T 4RHAH IREGE Tt 57
B 23 (presentation) « #£55 (presence) « # %5t REA RIS » KB g
VI ~ SEARATH R EATRAHE . - SR SRFSR 0 I 5 BoB I T B a2 5 - EReREes
BIFTE ~ DIREREILT - REHk—F "X EMHMEENSE - BREAERE
BRERERIRBATIR WA ERIRME PSRN H R L F A Erosie - S8 Set
HIEHE o TFE (@& (simulacrum) - " Hoc F°#& Charles Sander Peirce (1839-1914)
P RRARAEAY HEY index » ERIRFHE RN IEBIIR A LUR 7R SRS - YIHsED
TER - HHEEFTE  mEESINEE— -

B (REZH]) BTSRRI 0 TE S5 A P RS (Rt B (RAERE - B
EREARNHREEIEED « R RS o FEREHLER (A0S
B) MBS R R BIEE SIS S - B MBS R
£ FEMIRER LA - WEBLSTE S S SR S BN E T AN
fijzH - Blaise Pascal (1623-1662) { = #{& A2 4&# ) (Trois Discours sur les conditions des
Grands) B (L 84#%k) (Pensées) BItETABEE EMEGHEAAVEE - BERBERFTR—
RYSTRMEM b BT AR, - FEHIE THRR (REIHE®) Aknt e iasengs
#t (parodies)

Locke (i Aey3Za) SEARALA FLIEIEEAER - HEFRMA AT RIYIAIRR
R > W REIRIAEE S WEEAE - T8 Locke HABRE CHUZ B AS K EAVGRES
HHES - RESTFI AR IFBGE LAY E—ANRE AR R S B s & 1 - fAE
AR R B LB R SGARREY B AR BB iR & T+ - Thomas
Carlyle (1795-1881) BRE3RIE Locke F3ANKEH - 3k « 3k - V13 > AV RUREGHRE -

"* Locke % 48 454% » AMZATARU S X AR EH2Z AR E6 4K (double conformity) »
AANEBR MRRANTEGLHHEA -

i Lough( Locke 4% @ # =B #A R (1675-79) #4983k % i N(Locke s Reading during his Stay
in France (1675-79))— X A B Aarsleff ¢h5# 3¢, -

BOREAMER TER, (AAE T A ) THROSH -
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B i Donald Preziosi {38583k #E6h S 41)

SRAR - Locke HUBREEATEREHHAR - BIRET - REM - MUSCHBFHRENEERE

SESREEHL - B - 81F - SEMARFOR - HPEARITZEEEY - A
=L N2 A —FE R T E R RO O - SERRAIEE S Bt 2 Etienne B. de
Condillac (1715-1780) AR+ /\ tHHAD S & PIFT Ht EHY R - R A Ferdinand de
Saussure (1857-1913) + Wilhelm von Humboldt (1767-1835) ER N ABRNRAESE
et e AL o NI o e LRI » RPNEBA S S [ A IR E
i~ ¥ EARMIRE o $535 Locke 8 Condillac %5 A FrHHHHYRR HEHE L B FUAF EE
(ancien régime) =2 1A 5E BB T A B T - PRI Locke ~ Condillac BRI
B AT A 32 2255 Samuel Taylor Coleridge (1772-1834)~ William Hazlitt (1 778-1830)
= )\ S E R I = TA 2 S R SIS » %) Hippolyte Taine (1823-1898) FfFHEE4+
[ o BRI G EE T E SR EELMENE B SE -

7 Taine 7 i 3 8 B%3% U= Victor Cousin (1792-1867) F&fHam=AIITH L3
(spiritualist eclecticism) PAKAEZIEE (introspective philosophy) » Cousin A 1829 £
BRI AR G e — R4S (Y% £ 542 ) (Cours de I'histoire de la philosophie) BT
> A0 Locke SR » SRR, 1852 SEMMIRRFS 5L » #ATT Cousin A Locke (Y
st B EARAE 1834 4E AT IS B1T » IR LIRSS P KRR B H B L = Cousin
1 Locke MREE : (1) —(/VB#HE (sensualis)—7 & —YIHEAGREET N EEE
SEPI MRS B (2) RS AT (enthusiasm) FH¥ST——Cousin FTRH
HEEISH R SREE S BLUBR FFEANRERERENLE  MEENS
PR R B O BB R — 2t -

EEAZENR B HIERIR S th Taine A7 ¥ - Taine FYEHERT LIFEIRZERIX
R  RTET U IAR AR 2 BRI B EIR (les idéologues)” - HERZHATLA

16 Qaussure WA A FROETRARXHAZNOAFARLHNE  MTHEE HBEFH A
ABBEE - FEE - Humboldt B3R : T & E E MU ER B F AL RENET CoRiZ:
mER - BABETEARANERNOLE  CEEFNEAFHHEL MAFMECTELNHR
A L AMAZFTOEREEARKETARECMY F X ik o (“The entire manner
of the subjective perception of objects is necessarily carried over in the formation and use of
language. For the word originates precisely in this perception, it is not a copy of the object itself, but

of the image it creates in the mind. (...) With objects man lives mainly according to the manner in
which language brings them to him”) ¥ 3| & Aarsleff {#¢ Locke #| Saussure} ©

7 pp R R TS A SRR FEREH FREAXREHBIESH T+
FH o AAER RREARE A BAGF B XETH RZUBETE YA T LS
REARY o AYEFE > BHRANEIBLES Kant s A Locke o @8im 4%
i 5 Zl ) BL3F -

B ghep 0 AREFIBREHRARBREA -

9 bk RHES  DREHORRTY RASRA BN ALAUEHRTS (45
#& Condillac) #9% 4% » “les idéologues™i& & #& R+ Destutt de Tracy (1754-1836) {# &R L)
(Element d'idéologie) » #e9h + A% k& &4 7 Comte de Volney (1757-1820) & Cabanis
(1757-1808) » #eAry 2% 7% 1795 4 4% b 67 #6415 (Ecole Normale) » & $48 % A ] L F i X
#7/& - Comte de Volney bt Condillac B4 ¥ FRASHMA » b3k E + Attt L E
#) 44 4%, % Maine de Biran 4 £ % ¥ - 3% R, S. J. Frederick Copleston, A History of Philosophy, vol. IX
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HBEmT B8

F_L##1%] Condillac B Locke - MEAFHEELLL T =85GH : —HHE » ARINBRNER
F#FF Auguste Comte (1798-1857) + DL KEFHER &) Cousin » Taine 3| Emile Durkheim
(1858-1917) FfE " #EMER=CHUASESE 338 | (rationalist empiricism) HY{XELAlAER 130
S EREEREm © 55— 7  Saussure BYTFHRERHE RN+ LA FHEE Taine ¥
Condillac £il Locke Gyt 1A B AIR SRR 1

25— » Taine[d]Locke 05 @ I A B EH - MERMAREEEORSE - KMk
(PR AR P R S (AT FS TR SR AR - Taine AR SR — 8 W i SR ELIgy Lo £
4 AFHIRBR - T SaussurefE { — %355 %4442 ) (Cours de linquistique générale)
s T FIBROLLHATIIT B (signifiant) BUTE (signifid) (MMGR - FRIVIEREF
AT SEHE ~ BUZ IR -

B > Taine 3R 1F H AR T E AR AR EE T © B Georges Cuvier
(1769-1832)*° By LL#A# 2|2 (comparative anatomy)?' 3§ 2 H 5 RN E 2:(“la
liaison des choses simultanées’) » UL Kz [ Saint-Hilaire%§ [ FEIE; ~ SR F 2 B BYICE
(“la liaison des choses successives”) HIBRLE: » $HPRHY 186 5EEEESF AR ML T
R (Baryrg) -

= SRR (B %) BB (B F 2R ) (“De l'ldeal dans 'art™) AiHEH
"EZE | (value) HIHER » CMEREIT s #EAVIRE R - TaineFB 8 - IRIF AT
24 TMEE | (UCBEREH AR - MEMELWER - BISHEE  #2 (8
SEITREDRY) S ARMATER - BRI SR A e/ \MEE
MEANEt S 28 T L EHH] | (psychological mechanics) FIZFRE > iffc s T#
BEFES | (histoire totale) B " /[ AERYRESE | (histoire des mentalités) » R ZAH§5
REELZME : "AXAE R RIERATH YR FELTE XPUREHY
m—EA% E—¥mEHe s ALEREZINOELERR (XRET) AR
AT RO T e — S - RERRMARMH M- |7

Rt B Ern R B IR AT AP EA - £ (B X £ =) 1 > Taine
PR SRR H RN TR B =(EE ) © Bk (RERD) - B (OMER) -
R (RIREFTELFEZUERINRS ) - RS SRR HEE PRI BT A H AR

(Search Press Limited., 1975), pp.19-21.

20 pA# Georges Cuvier 89 4 /5 - B4 # A http://www.ucmp.berkeley.edu/history/cuvier.html
ORI b AR SRR U IS A S e T RS K AR SN - B
Fo B 1% = bl AR 3 5 64 & X5 A2 7054 il o L8R F] 8 4 69 S 30 ~ & 4w o RE - Preziosi 3 24 Cuvier
QLA R ARG REHTASLERHAERANRRFREERMG R - £HHHL
BHNEAXHE =y -

2 (SEpYR) phREER  AUEREE Taine & 1865 £ £ AT R 1A 5 & 60 WRAS -

B “In any civilization we find that religion, philosophy, family life, literature and the arts form a
system in which any change entails a general change, so that an experienced historian who studies
some limited portion of it discerns in advance and almost predicts the quality of the rest.”

187



M) 3% Donald Preziosi { & 558844 3049 44} )

I FREF B (L, - Saussure[® F//languefilparole - {58 5 Taine ¥ A A ELFERERT S - Taine
gdSaussureZRREE » AL A I TBERS BB LK PAparole » (R » SO FE
BT E B B A Taine a8 les petits faits (BEE7 /) » RIRATET G E R
B (YRR SHBML, o RETT S 0 Saussurefd (— #4353 482 ) PATHRHATERE - AK
Foh 0 A 1 L T AT T Y Taine Fify 32 SR ISR B 6 o » iy 50 DU LA RS Bt
TRER > WAL » SaussureTFHRE4 (sémiologie) HEFIUL AR AE 5w » 58
B 1 87SAELABRET 2 IR FE RIS B -

= BEREY TR 5% (Zadig's Method) » AL CIEERTIER
BEHEASRRER

1880 4E » 7RI Charles Darwin (1809-1882) #$¥RHYaHCE S » Thomas
Huxley (1825-1895) f#% Zadig’s Method™E & BT i NEUMRRBHIREE - IS IFAERNEE
shEs . S . e\ BARER  HAYE REREE VB2 ENEE - DINE
T 50 BB R o PHEAN Freud B SCFIERRRIE MM A (S KB EE T TR
Ivan Lermolieff WJBE : 55EEHERATEBEEIS - W BRI R UL EEHRAOA
7 0 TR - BRI ESLHERIH nTREREE  HATHRACH © B
ST DL AR A B 5 2R BY F B R o 7F Freud B2 » A5 /7 i BAEFH AT 5Ll
HEEFYMIER - BAERNE » van Lermolieff {8 24 - WEIEHIS T 2SR
F:F| A Morelli (1816-1891) -

Morelli BYB/iE EH S R EFERHE Urban VII B EFEYHHES Giulio
Mancini - 2Mancini il Galileo [F]/B# Lincei Academy Y[ & * & Some Considerations
Concerning Painting as an Amusement for a Noble Gentleman, and introducing What Needs
to be Said—FBUAZHEBER BN » HFTRRAVHEE 2T CEIHR » #0540
AT B R SRR AIET - (TP EL(S - Mancini /£ — &A@ ()
DIRERER (ERIERSRES ) LRHeREERFEL - 2 PR ER
oA o TR B e R SRR AR TR BBFTATAERVEN RS - &
e H RS R E R AR - BB S U 1622 4 Camillo Baldi (Gt & 12
Pk B IFe g ) (Trattato come da una lettera missiva si conoscano la natura e qualita
dello scrittore) SE{FBRINERHE: S AN BB ESUA A BN - Galileo @ AELISERS
SR EEIEE B SRE TR AT » LRSS » caratteri # Galileo B Mancini [RF{{HYEE
A T B BB M T S PR AT RO B I R e TR R

% «7Zadig’s Method’ B & #* Voltaire (1694-1778) #1& % /3R Zadig * o # T °

%5 Thomas Huxley, ‘On the Method of Zadig® % #& ¥ { #+ % it 3t }(Science and Culture, London) -
% pA# Giulio Mancini A R 4& X S eyM % » Preziosi $£4 % ' A. Marucchi Fiiskéaag Giulio
Mancini % & Considerazioni sulla pittura (1956-57) ; AR % st & 3+ % * D. Mahon, Studies in
Seicento Art and Theory, 1947 ; Carlo Ginzburg, “Clues” W 8§% The Sign of the Three (1983) -
Preziosi 48 % #2 /£ 3.8 A Carlo Ginzburg #95t % -
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HEHT F5H

R—HIhEBRERENAR - KIBELRERINERE - M5B RRRER A S0 2
PRI B R AR - Al GE AR R B LR AP SRR S - ERTRE A Minore
HERSAEHACHI A SR R i B R IR - T AT -

Johann Joachim Winckelmann (1717-1768) #é & %E B f 4N E 1Y ASETE < 5 “little
insights” » 1745 4 Horace Walpole (1717-1797) HI[ff:Z £5 serendipity” - Voltaire 2 Zadig
(1747) BEHRRECARMEREE - Rl stisi 25T S - B A BhERE
ATRAHSILANE S » PIATEREE S A 2 AP IBnEEs AR/ L8 - B Voltaire [RIFHY
IR ISR o B T A= W52 5% Georges Cuvier {1 Zadig B9 5 HSERFA H ORISR SE &
1 e Cuvier [ 1795 S LLEG ARS8 IR B S /MG EZRI AL » ¢ 1800 EBHIAHIR T
REFEAE - AR IR S BN RE SRR E R A A HERR - LT L B2 AAIIER
TR YRS - B B AR N EARERY RN S | T REEARYER R - AR — SR -
Cuvier EfH CRIBIRLL/ R Zadig HEFAEE » 0] B “Zadig g #4474 B
ERAHERZRNE - 4] Huxley TS » Zadig B /7 EEZERR A\ BERE
EERRY » AUFE Freud AONGHHTE K ELATAE (R Morelli RSS2 52 - ‘BaiFE TR
ROMHENF FeF TR R ARASRRE - BEZRBRTM Taine AUSTHE RAGEIZUIAERE - ViEsh e s
B~ BRERAEAR - ALY Peirce FFRERAGRSHEHAY index ¢

AL TR » Morelli BHtFF RN - BISHER T & - REEHEY T+
£ - 5 A R. Longhi A (%5 # #L91 % © 1925-1928) (Saggi e ricerche: 1925-1928, 1967) &
B Morelli "oyl " mELOMBHEAFRAERAY T ERARKS Y
mEHRE  AARRAGNE T ER TS THRTOR T - | E2% Croce A

() % 45 2 33 L B 3 )(La critica e la storica della arti figurative, 1946) #tZF Morelli
FHE A R R TR AARAE - M KIBREERAIILSIEZH Morelli
REHEERBIIFHIEAZ > RRTE SR TR A/ IET - Gt iR 7 A
A BRSO A M ST AY R - DUR B AR S SRS BT -

[E] B8 Cousin 21 Locke $&H RSB HARER 7Tt B LB K B R S A
BRYBEE T FREE © B Lt Morelli BH#EERF - BRTOILUEE—FESIE - (BRLLLL
RGBSR N SCHRIER ~ SRPEE R T » HEW A IEHE - RIES S R B ERE
EARIRIRRES - AMHE LEME WGIEBR BT - AR08 > 41 Galileo » Newton
FRIEBF TRV ERR]  EURERBER B RRRBEY BT S -
Tt - RS RIER(REAERIE S - H Zadig /5189 Cuvier LURAT#L

¥ Taine #) B HE 4 o 4E 7 B AR P RAA 408 B 40 5 S ARAZ M 46 R © Morelli 6 % i R B e 1
THEZR - HRERA BHENBETUEAGMZ PHRIRA THROMLER > R BBRARA LA
HWHOFERBFREN T AL T 8 A 69 508 7 - b4 » Morelli #% $i2 3 72 /) 37, & Arthur Conan
Doyle A Fré&ils » st F/EPTUARB AAMZR -

%% Morelli $ st %0 5188 » # 2 ¥ 4% Della pittura italiana (1897) 1§ 8, »
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B i Donald Preziosi {13 358845 Beoy S 41)

FARIHE =—E2521) William Whewell (1794-1866) 554X - {44 H B S0 E
TIREEEYERIREFHEMHE (Final Cause) DURFFE GIRHIRIFHE - MFEEE
B~ [EREYEMY, - T Cuvier W RFFHIATEIEE FHEE(2E—FA (the First Cause) @ fird
FERMBEERREAME (SRR ABILEN ) HELYR (Divine Origin) HIRHAR -
Cuvier 2%} Darwin 19493t (b aR - KRB E e B WA TGN -
A ERR S R G o RO ARET - R EMLIERE -
i~ SMEEZR % Cuvier 5 @ HEREERULED - KBFERABEANCREE
B4 FA1E8 (sublime oracles)> Whewell R B 781 & 89 B 5 AAphorisms concerning
Ideas)'5t - T H A MM SO HB RGP RERN A TR - 38 (BER) BEE
REH AR LA E A RGREA T

HRESHEABZY « U REYRFRER - HEFRERR TR © 7
Whewell B4} —4/NE/E (&4 & 64467 ) (Indications of the Creator) WIaRaa & » 7fi
SIFEEENA - HPREGIR SRR E M EBANSUR - EERR
By - BEMTHENFRBENESR - (b4 o) REEIENERE
A% Chambers [f( £ % & 1& 3 )(Vestiges of Creationy——Chambers 758 Locke HJ{E#f -
FE AR EYERE AT ETRATEERA R - FTR FIUERS - SRR
BRIR SRR S - B IEAVE R PR AR - 7E Whewell (ER =—5
B BARS) - RUAG R B R Locke #TEBAEL Y  SERRAVIE L —ERFHEE] 1860 £-{K-Chambers
g Whewell 735 S 8 LS H - EREBAEEBARTRENAIL © fETE
ST SRR EE Y P AER - BEHIRE RN EAME B AR R EZBM -
VIF1SLIZ TR RS  RKEEWIEY Rt B & - (EERIEA TR S
2 R R IR » EM SR N A AT B A TR AR A 3
o BEET AR T B RO ER B HRRIRIE - B
e Lt - EES 2 - LLERR SRR DU RIS AR R B E AR T/ AT AR
TR ERAER B RARENSE 7 & DB AR 2 LR BE Sm
£ o SERNSRERRERT - HEREA - itE - BENESPE  EEER - 8l
SEABARAF -

{8 Cuvier ;EHE— (4I5S E@iHE A John Holloway BES T %I iFFRHYE
% | (Victorian Sage) - ff28 B | U WEABRAFRYEEE - PIERREIAZE
TIZERS L B S 5552 1| - Holloway /([ B HH B & VLA E Thomas Carlyle——¥%f Caryle

2 B # William Whell & & F « 245 ~ B4 3 R4, http://plato.stanford.edu/entries/whewell/

O g R A b B R &M Zadig Kk TR K RAW 57 & Cuvier AR Darwin /3t ¥ -
Cuvier UL A& G sty 2354 B Zadig Fik » 12X Zadig kA S HIFAEH -

3w st 3 %4k Philosophy of the Inductive Sciences (1840 #14R)

2 “The Palaetiological Sciences point backwards with lines that are broken, but which all converge
on the same invisible point: and this point is the Origin of the Moral and Spiritual, as well as of the
natural world.”
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BT EAH

ME @ XEIEBRIRERTE LA » R AR A DRy ES - it
A TSR ) SRR MIGE S - BHRE - BERIE R
TEOERER - LARKETESRNEE » SEGIRTERTENEY: -+ M
&2 B AL - Honoré de Balzac (1799-1850) { A E&1) (La Comédie humaine) Ty
42145 A Louis Lambert (H 2 5 f~FEBENER LS 3G E BRI E 4 8)
I8 - .ﬁﬁ?ﬁﬁ,w\ﬁ?ﬁZ%ﬁ’ﬁ %?Eﬁﬁﬁﬂ%\ﬂ Eﬁﬂﬁﬁ%ﬁﬁﬁﬁa chf' ﬁﬁU%ﬁéﬁzTLﬁIﬁ
RigE - BERRE :
& Lr‘ﬁ?f\%@?ﬂ?é’]@%ﬁﬁ » Bl E%ﬂfi%ﬁ%ﬁ%&%@ﬁ&%ﬁﬁ (7RE[l Taine

B850 Z NG 1 AP P AL B B - PN MR B (EI@ 7K - Morelli (B4 8 B
155 PERRE R T AR IEAAI M 92 5 JBA0 Cousin 4G Locke 11 FRUE 3R A Mg -

A B 5 SR LRI 7 1 SRS SRR R 1 R T R S — TN 4
HTHYEISR (analysand) » 3 EEV7 2 SALRERI S - DIFELRIAIZE S S4B BLAERE - R
JEAE — TR AR 22 L BRE AR A BT - AT BT E (EB— (AR RHES - RS fE
o I A AR 7R IR - LI T IRPHIRM ) (system of flotation) MERIFE
BRI LR TE R B ER R AR TR TEEERE ) (aesthetic
significance) 1y (M) ¥t © FIRFSUR AL AL TR RIAY - BERMEY B
Y8 - JBAI Pascal BYHLRT © HEAYEGUR TSR RN - RSN L
B Fane 8 A St GHIEY) » E(ER index ({8 ASGIEFT FHOER) Z4F - i
HAES AR % iconic 82 symbolic HIEHE(ERA » BREMMFRESNESHH > +
s E oA B (A E MR  TIOMERILIRE - 7287 5 SR RE (R -
BLACRF T2 L B AT SR SR O HE SR 2 R AE I T & B (R B A 1R S D) BEAE IR B S
(mean) » Bl 52 FZHHEBEN FAFTINCAMIFE SR - LURE (ex-plicate) (S £
LHVEHEMEBIEE - 1T > — HERIE RN R ERAE | SRS AFAIELE ? T
RERIE EIRHRH ? ATRIRS IR P TEAE A ) © — RSB I R T

FERA TR B SR 2E - B 2 R ERATE M REE T - By
s 1L 22 ) R B 2 PR T BT R+ RTRENTE PR S A W BB e (L T S 1 IE
o RS ESREE Bt A AR - 40F - BB - Jit » EREMELIERL
A - BCER RN RIR A S B ERTRRY - YRR - Bt - ]
RE SRR E L UEEE—ESEEN A TR R B Ry
WA - Hrh i/ HCRIBESEdT (FRBNATEE Zadig AU 51:) -

Bl 5 K ELF R R B A% (anthropomorphic) 58 FFAEEH#T{ER, » Vasari
% " A\ B HAES, | (the-man-and-his-work) DIF: " AfES—{E5 | (the-man-as-a-work)
EFRER ¢ SRR - B ERAEI—ELA » {ESRFeE B MR A B E M

? ex-plicate & R F @ & A HIIB MR » & un-fold 7 & -
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B3k Donald Preziosi { i 5% 8% 4% #8692 #})

PR R R R B TEE 4 EIN0TE S o iR DT L E R AR
AHVES R ERAE © B RS AR ATE E M - R - IR AR - I8
AVEER T —R - B S R EE S E SO E SR » B e AR E T
(AR B YR A B B s 1 A VAT 0 DU YRR AE A R B AR R A S B R U4 B
B - W= 2  # Vasari 8 Alberti LI3K - 875 ki 7% (RERAFS8)
AR EEE - R CAISAT B SNERUE - B8 T2 LR EHEATEER
BRIFIERS (metaphoricity) » T B LASRIRFTE AR ~ it H BRI - HIt - B
TIEER T EREN - REILISE RS SDRAER S o B TER ST BRI
FRE °

S [ 38 Locke {8 T amTHBEEMER Saussure t @8 {5 Fl S8 UM SUIAS &
(e, B RS ) RECEEE S AT IRRIE RS - DURFEEEME - NS
TGRS | BIRER TRBERETER o AR R B A RARSERE SR -

M e S SR Saussure AN ELRERIRRIE - HERLERN « RREIR
SIS (S AR  CMEYRBEIBAET - RIMERER
B E RN B ANEEREN DAY - THOEIIRES MBI
TERT B SIS - TR B SIS - ISR SR B — BRI
Ry - JEWENMER - T H R - R B EN SRR Leay - FTEL Jacque
Derrida (1930-) FHETF © FFSSEIRES NEE 2 R LUK IE B T 3 5 =R A
Saussure AR KM B B E | (transcendental signified)——(ER— TR A
TR ETEY - RS -

rEAEFEEANES S EREEAS B | B8 - BlfEREHEE
¥ IR - A - BN - BLSHIEA - SR Saussure FTEERIFFSRECEE '
H-AA | HECEE S EHIYE - Saussure PR HHAVERIUE R B 18 RAVAGHE - 2018
SESBRS » T - HHAC RO BEAT sh Bk S R B AR AR D - DL TEE - T EE
HORE 2 5 TR ST A PR BRI DA ] - IEARE 20 S 3R /L EE (verbocentrist
paradigm) °

» 3} Panofsky B2 Mukafovsky 15t — it &7 2 B FRBE
A X SR B3 SRR
Erwin Panofsky (1892-1968) tHlAfS ' T MAMEA KN E. . RHFTUAHRRA LA —

3 Roman Jakobson 7 (% —#% 35 & 4 ) (Essais de linguistique générale , 1963) . : FErd — A&
ARAERLB RGBT A ROMEMRLE (constitutive mark) HEENREENE . —WBT
SRR AEARLLOBRGARBEG  —HFBAKEH (sensible) » F —F @RI X KF K
(intelligible)}——— 7 @ & signans( Saussure &) # #(signifier) ) % —# @ B & signatum( Saussure
# 4 & (signified)) =

3 mmAis S emA  MERE (AREN) BFEH MRS RERBFTOXAFHAR
Al -
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BEMTF RAM

GEGFBR > CHEATRAFARASBERGAHRE AR RERZETREH
FRARER ey X o PSFTLL 1975 4F G C. Argan ¥ T #i4 & & &9 Saussure it JF Wolfflin -
& Panofsky o | —HHCHIELIEE - FIRAEMIT SR B EALTAR - TR LI ERH
BRESIRNY] > % Panofsky FEElr L SR BREI RS 5 A A AH ERYELER (a0 J.
Bonnet~ A. Chastel~ H. Damisch~M. Holly~M. Podro~ A. Roger 2 A )’ L Roman Jakobson
(1896-1982) ~ Claude Lévi-Strauss(1918-) ~ Roland Barthes (1915-1980) Friz U+
EHREER KM _SFRALCEFTENMRBRETNEBHE
(Strukurforschung) ZyRIZHIE -

Panofsky AE EEEMr{Ei I EIFIREEIRE S » S — B A SRR e 8T
SHERRME DRI AV E FmUAEER » FRREPEOR A - JEEHRE Michael Podro ($ib3 &)
#4r % £ ) (The Critical Historians of Art, 1982) Bz Panofsky FYEE-PRYEREA » BEHE
o

Panofsky % 2% > B HEAHNEMER I RGORBE - KEFRABELAVHE R
B %0 ARk fe B AT E S0l B AR 1 & MR 0 A 4Bk o Panofsky AR % 1 R el o
HWAREIY—BELHNBEANENEHERS  EFAA SR ESSHEE KTFERT
B w4 d S Lo e 0 BT E4F X e iTie — e B E A EEF SR
EH-d—FRURAHAETAHERN -y as et X EEuE
BRAS LG RAEM” - -2 > Panofsky A SR BN RE MY RHH
SESR G R A HE S0 MM ME (interpretative remarks) @ 48 5= /5 Sh 3t & #4515 b 8y
REFERAREMA -

1920 4 Panofsky ( 34 & £ 48,4 ) (Der Begriff des Kunstwollens) 12 % % #utt 8
##F % (Kunstwissenschaft 75 Bp 4415 ) R FH AL 1 (1) EHHARHE - EH
(Ve B2 P A R B E ) L RMAMERE  MAELR LM (2) BRAN
BB E - RAMKXGBE L 0 BH LR FOAHATR LR 0 AT AR BA i 1E &
HRE CERFEMAEAFASROE SR 2@ (RS XA EH RO F U
ERBAREMAREER); 3) FEBEZEHGHY A BB EGMA N -

Panofsky #% 3| Riegl it i ey "7 & &5 ) FREEWF SO MBELER - R
#i() FHEGBREASRERBENESES > BAZKGRFK L —BENE
Moy () 8% 5 2) BBAHRY  XABHORBEFMBEORR - B AR
BAEFERBEBETRT Q) EARBEREHNEREQHRE  FRERR

3% “Intrinsic meaning or content. . . may be defined as a unifying principle which underlies and
explains both the visible event and its intelligible significance, and which determines even the form in
which the visible event takes shape.”

*7 5 Bp # Wolfflin { $4#r k 60R A1) 2 th W -

3 4o Warburg # B LA XCRS THER  SHLEFRAAFLHEASMME -
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B 3% Donald Preziosi { 354844364 % 51)

EREHELAHLEY  AAEKEECHERLATHRALFRLFEME  MER
AKEMRAFEEEFRBEY -

R o PRIE A S e B 69— (coherence) A4 ? Panofsky & Kant (3
B—PIH B kR LS ®%R) (Prolegomena to any Future Metaphysic which is to rank
as a Science, 1783)° 43 " EH £ 44 | (causality) fF AR ME E @ HBEL - &
19 B R FI MR LU A A e HI BT K REAR T - MR A
BE-—RARENRELHEF—EIBNATHENE —aRT R FR L £
Panofsky &9 %3 #i2 Hegel - Cassirer 748 H] -

7E Preziosi 2K » Panofsky HIPTEKEMENTE F & EFEHAT R LRIV L2
R RN ) B IS BRI RIS E sk
B AR « (SRRERRE — SRR AR - TR - 1
FA SRS - TZ5 5, Panofsky BIFFRRES - BLRSES HALEEITERRIOR (RITFLAOM ?
Preziosi {REI IS © I Panofsky AURES A EIERE 5 BHIE B PR S amaltal A
B3R » FfA Panofsky FiTRY 3 HYSE Emst Cassirer (1874-1945) & {F (BEERR LT
R fs Cassirer ) « B> Panofsky R RAVEEMGATSRE » Preziosi [KiaTmi FEREIAL B ATHL
R ELR R BT S S E T A Jan Mukatovsky (1891-1975)-( #R[f Panofsky $f#FH7#%

¥ 4o Diirer @ % % il @ Griinewald ;4% - Poussin %  Fragonard &% °

0 3530 % 4 & Kant f&3L3]3 2 37 # David Hume 89 R $) °

41 X i@ Preziosi 4% %3 819k » Panofsky # by % Riegl #93ib3F R a2 3 845 L5 XY FTE KA
320 75 es bk M Wolfflin % 3r » i § 305 4 7 e 5L Emst Cassirer & #2547 ©

2 panofsky ¢ (B ERHX) UA (B LEAHAXEH) AARGTHATTRER  £8
e LR E S L o 12 Preziosi MR RBAFT ESRUFLERAALROREAKETRA
Rkt 18 o ((BELHAE) B R LK T H R B RN Studies in Iconology: Humanistic Themes in
the Arts of the Renaissance (New York: Oxford University Press, 1939) - # Rk sER GRE M
E4) (1955) B—&; (45 Lk AAXEH) R RHE &N T. M. Greene £ $k#% The Meaning of
the Humanities (Princeton University, 1940) » % R% % (A% B ER) 4% F - )

Holly { Panofsky i 3£ 47 & 44 A e Y (Panofsky and the Foundations of Art History, 1984) + ®
40 Panofsky #9 4 ik 1T 3 — 18 A B #4% fE H 3L Hho k693 1 T Amnolfini # (& ¥ &40 3R
AR —154 RRANE X EMMEHRZE - 5, Holly 89 A &2 & 7 ¥ Panofsky HRAA R
B &AL AR — M o H. Zerner A #8545 & © " Panofsky Wik E mey T b IR LAY
Féhshk  FiRBERFR— AR ESHORN...M BERGLBGEHRABRYHRKT E
£

1. T. Mitchell { Bl &% : % & - & & %M & ) (Iconology: Image, Text, Ideology, 1985) &
¥ ‘What is an Image?’ B 48485 % 432 & © Panofsky #-cie s B E £ @R ANy 5 24 -
Panofsky B R & & (M@ S RE &) ¥4 MEE% (iconography) % E &4 (iconology) &£
FTRUABMELAARAMBLEOEGAR  BEnRadmEs—HT A EE (&
BEEAHE) RAKIBEAMT AL - i@ TEMIMETHELR AR EEARBAR
Rz A R e®Aib 2% (astrology) XMW XME MBS (astrography) Mt e J(EH
Ak EEaAGPEREA (43 #H 0 1997) R 37) ) 4% & 7 ) 1§ AR FE A 250bE &Y )R
Mitchell #5343 Bk 4 B # E /& image g9 R B A A& ~ Ak ARBEXFBLRE FHeg R
b B
DA R R RA LN 1929 F 0 X (A E 5 Rkt E) (Travaux du Cercle Linquistique de
Prague) BB R — A FIMMNEE - X% APOARER - HER AT R AL FRBHK
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WL T BAM

BIRTEHIE - thiEEE - )

Mukatovsky %f5fi1-4 Saussure SEE]HY Peirce fEEIHIZE 2 ¥ (sematologist) Karl
Buhler (1879-1963) ~ LA Hi Jakobson 5 [MERIRET 2 3 BIGHMATE PGS - e 1934
. (#prE L — IR EE ) (L'Art comme fait sémiologique) ~I T2, T iAoy
At an gt b L mzaamMihlnis—  FELALZEHBOMEG  —BREf
W mASGNTERHER - EBETEEEENS o B Saussure MURFHRERRR—
8 1] H.EL Taine 7F 1865 FEMr R benYEEREIRITE - S 2 > B U 5B &%
SREML &S —MRORFSREER  EE Y BRH RS RS et & ThREN TSR
AT -

HERS — RS R G A e IR R R A N e BT AR A S e R,
il REETHRAGENCHEEEZRAERKE. ... AR RGRINA
EWMA LR - e e  REAVEF RN ELERSE - E¢BFER
HFEFRBMHFCA AT OB B I FRARAELSRIELHEIL (L RH
REBCEEAGMY )~ RHNA SN LA FIC LA E 9 BB -
REFROBBEMEER/EF AR LNEHOE I GFARLAENG )
B8 eyHEMA SN AiBRE—a4 R — R 1 LAY
AR PR M B -

IEBELASAS T TEREEIT LB AR R P EEAC LR ERIIREL Wi IRAeRE
il s BT BB (map)——3K A AT Wolfflin « Riegl + Dvorak ~ Warburg 2 A1
DASSRARE ~ ZEREF -

Panofsky fEfthEYFTE K FE IR E EIAE Locke ZF( Cesare Ripa fY Iconologia
(1593 FRRERHER) » MR REESOMMRSE - (BEAXLE &L ) CREHE
SRR =@ (synoptical table) : HijE{440t (Pre-iconographical description) ~ [E{&

Vilem Mathesius A7 3 3k » #b iR 2 #1920 £ B 3 #7438 £ 45 Hr 4% &9 Jakobson Ff & % » @ Jakobson
MRBEAES  XE - ALLAMXERF EANR - A RBRRENREY S (2L Cassirer
(W RAEH) (1923-29) AREKR) HREBALRAR MOS0y > REAFHMN
7 (Gestalt) R %82 (Ganzheit) &4 -
¥ “The concept of structure is based on an inner unification of the whole by the mutual relations of
its parts: and that not only by positive relations, agreements, and harmonies—but also by
contradictions and conflicts.”
¥ “Lacking a semiotic orientation, the theorist of art will be inclined to regard the work of art as a
purely formal structure or, on the other hand, as a direct reflection of the psychological or even
physiological states of its creator or (...) of the ideological, economic, social or cultural situation of
the milieu in question. This train of thought will lead the theorist either to treat the evolution of art as
a series of formal transformations or to deny evolution completely (as in the case of certain currents
in aesthetic psychology) or. finally, to conceive of it as a passive commentary on an evolution exterior
to art. Only the semiotic point of view allows theorists to recognize the autonomous existence and
essential dynamism of artistic structure and to understand the evolution of art as an immanent
process but one in constant dialectical relationship with the evolution of other domains of culture.”
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M i& Donald Preziosi { iZ 38524% #6941

43#F (Iconographical analysis) -« [E &% (Iconological interpretation) * Panofsky 5fii#:5
HE RSN =[H" - fEHERRE L - =FEEUZAEREER - B
HHERME A RaETE - LT ARERE ~ (Z1E - TR — AR E I RIRE -
AR AT AT B e - BARANER R BTEH GRS -

Mukatovsky F#HELHIER Panofsky #iAAS[F] » BA Locke ~ Taine - Saussure - Peirce
HERAR RS - FENE 2 BRI B s 2 R—— R R BT T
A (Geist) ~ & (Wollen) HIYIE MR » Mukatovsky FTaEHY (i H AL FEIK
FEEITHY ) 58 | (ST EREY " ITENE ) RE " B EFREAENET , MRS
ARt e ~ 3k~ DURBESRREY) - (EGALUES - EENERN » 7784 - BRER
B - "IEZ  BAMELEFBBEEE RN - B —RArRERR - A
EEE—(EEEBANEREE - ik TEERAE ) BT AERE | AvEE -

Mukatovsky HIERIELIFA BB 21 "RA-R% , ook - ARmal
()88 S R R R SR A B = R/ BRED (verbocentrist paradigm)——25fli{F i &
AT HE - BEMNDIRE - BT R EIEIESLIMICR BRI - 4 - B
NAEES - B STEMRE Mukafovsky B2 Panofsky 437/ BHA A [ERRFEREEHT -
Preziosi Al S MIEREE R LR EFT AR - (BHEA-RERET) M3

kR B FROME CREHMT AL EEBAGERKE - £F
R ERABBEFBROEE EFRBRRRAATIE S - B4 2ES
—# TEEAHE MHEANEEHBOERZT TRAZHATHILER
AR E M A BIE R A S A A N oA {8 5] Bk R
LRYBEATALYSARERELH S Y

thhEaR - Mukatovsky FRRFTARMIRGAR B XML - R (1) (FARTTR
AR TR, © Q) fERERPEE SR FRERHR | L4 ) EHAE
HIRIRUE B R s BT Bt 8 - $782 ~ SR80 - B ~ RRIFT R IRAE A & -
SEREEA o FEE RS AT B (RS © RS RT(FaL B SEAR AT RE & » F
BT S RAVEBFIAE -

Mukafovsky ¥l Fat A FFMEARRIE E  J5E R Saussure AP AE (2]
B S DM EABAEIS - U W Peirce WIFHBIEAT =01k - AHASRIREGE S RH

% “The work serves to produce or to present immanent qualities, that is, as much as it reproduces or
represents them.”

4 “The work of art bears the character of a sign. It can be identified neither with the individual state
of consciousness of its creator nor with any such states in its perceiver, nor with the work as artifact.
that is, not wholly with any of these three. The work of art exists as an “aesthetic object” located in
the consciousness of an entire community. The perceivable artifact is merely, by relation with this
immaterial aesthetic object, its outward signifier; individual states of consciousness induced by the
artifact represent the aesthetic object only in terms of what they all have in common.”
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BEHT FoM

FFEERIBRRAUETL - PEFENY Gombrich ( #4ri# 4% ) FS T HW X BT 44 R
REE  HOMERNARF ZES Bk KA RiFOARRLETEAR
RMETERERARRME - “Gombrich B IHBATREDIS - 8% - gL
R T S AIEE S #5ME | (a linguistics of the visual image) - G145 + Mukafovsky
EVZ BRI R R - MR - AC2R - BT - DU S R LRI B S B R A
CRIBEZER - 8 (F B LLHAFE S 1058 A #4001 2 Preziosi 3% F% Panofsky 8
Mukafovsky #1245 HH I 2 AR 58 » AT E Al E BT b B2 PR & A — FAlR - W iR
R RAIEREE » 7EIH M Preziosi FSTSRIERT B L. T %S

£ EREABRARM ? BAEREGFR—(E28ARREN ? SEWsEH
Atk LUy R BT —— RIS AR BT B R4 2 Panofsky [HI{E¥E
EICB Em B R RS ENRE » TR LIE, RS R R ]
ﬁ%ﬁ%ﬁ"ﬁ’”ﬁﬁ@%ﬁﬁﬁ%ﬁ%ﬂ o MRS R ACAH IR B AN LA 2331
B ERR O (RPN ERERRE NP RAV M B AR R
BRI AR GEIEE R TRRER - "Mukafovsky BIFGHREEH BRIV -
LIRHFRE T ERAFSREIEMFT ) REFLERIE IR -

£ BAER-FEFRAR - EHEEMA B R FKEBREE 2 Gombrich
AR 5 TR B B L A RE S ET - EEEE SRR R —RGES
RIS - HEPEEEMTRES A (T TERAVER B VIV 7 EHCOEBULERG (LI
AR - SRR ) SRR RS - B R B TR
TEARAS TN EATE (visual articulation) HUEFE I @ iE LTS 2 2
HIRE(H - ARTRIREZERES#EHH Gombrich F3l "B P ENRESHHE | KES
—FE " ERIFES L 7 Rk (BMEAFRFR ) —3 - Mukafovsky BHAEE]T
TESRER— B EHEAR R EN R SHITER - BiTfER— AR (E
AR BFAHR B RAEM - B— A E R EIFF R E & A B
11 - HRURATE - BMELFERESARR - BB ERE - HRIE
P — AR i {E S B L At A\ TR 22 RIS (A 4E 2 SRE RS 2 E S A
BEZIRI A TS 7 BREEE - ITESM e EERE AL 185 R
BEHRMRE W ER BENEREEBER T ERWER (JRE)

< Just as the study of poetry remains incomplete without an awareness of the language of prose, so,
I believe, the study of art will be increasingly supplemented by inquiry into the linguistics of the
visual image.” fiM % Z » Gombrich $2 i e 45 e 3L © (3% ' X HBT =8 ABEH LY
BERM) -

“ Mukafovsky #f X M F R ERBANRRGAR  REERGSEER > BB Tk
F | (functional horizons) * B £ A4 &) " % sh A8 & | (multifunctional paradigm) # Jakobson
Aidd@A ey " % i3 (multifunctional paradigm) ABAE) ¢ M B AT E B E 2 K
EROAKRA MM EZZTFARAF RMNBERREZHERTRAEVETH -

% g 24 Preziosi 32 & Damisch 35 & Panofsky A% & Ripa ¢/ B £ 2 & — X AHLH L 4
(textual reductionalism) XA E R RAM S E AL -
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3% Donald Preziosi (i3 343536 69 2 41)

Mukafovsky ( $471F & R L F R ) CPATFAN " BRES ) BSERE -

RIS < Mukatovsky RUFFSRET RAEAEE Y Saussure FURE = 22 LUR (44 k7 511
HREEC M - Bk H T ERTSOBMER ) BREGES R EE S —
Bl {Eab2 e E R A I EERA - Mukafovsky (5RIIEAM AR E] T H & AR
H#t > B Panofsky HBIEE[E]H—# -

5 - BEFIBERTHNEH L BRAEE

Preziosi it T 48 & ¢ & & $#L3F Michael Ann Holly #) (Panofsky 1 34k & ¢4 3t )
ERAEMFARNEAEAT L BRI L LAORE  BAXNHBLERERERTNE
R——e BT 0 R IE A S R PIRR ~ AR o SR AT R R
f]A8 o HAVEF Perziosi # Holly 3a 5 e93%47 (AFAH X Ewntabey L ILH2) -
HEARITRHER RN L BIR —BCHACHIBEIER - ($%)

I ~ Panofsky HY[E &6 Peirce AYFIREEEEE2 L - I H 7/~ Foucault {5 &2

Holly FUEEfi R ' "B E L MG R FMO MRS  CRAEABE LN R D LER
AEUREEAVARRA L. Panofsky RF B s B R T EMGFAIFETHE
T REASEROMK | '(Holly, p. 44) RIBATGRSAHES] » BRI E(FRES - 3
TEmFGE AT R - TR - REUEIRVETE BRI HEEE A ERRRTE -
7 - Holly 1 (#4724 A AXE#) PREESEROERGHIFEE Peirce
Fied " — B ER R ACHBRBR T RO ERB6  MALLE AT "TEEEHEN
BEARFRE E’ﬁ?‘ff%"‘ﬂ?ﬁﬁﬂ ( Holly, pp. 43-44) ilfi H.5 [t Joel Snyder #{5A (Z R A %
B R ) BT » SEER42L) 2 Panofsky EEAIYFTIRE (protosemiotic) F5E - ( Holly,
p. 181) GBI Peirce HYRFHEMEIEE2ET Panofsky # 3 TE L2 DTIWIFE 1A TR
%ﬁi. o

Holly i H.5 [l Panofsky 7% ( Bl & % ) FFTE T A LHGHBFRIR F4
HE-FHAERNE REANKTHARMBAMBTOESL LPrése
A AR R | BS Panofsky 7877< T Michel Foucault (1926-1984) BU=BI{TE S 2(E (39
24 ) (Les mots et les choses, 1966) » Foucault [5] Panofsky —#£REY] " N8O BHIAE
{1 B ARG OB RGeS E R R s R @R EY & ha¥ak - (At Foucault 9%
i E2 AJEE Panofsky HY[EI R 2 (Holly, pp.185-186) « {H 2 Foucault #935 fy BHL ¥ F4
MR FESL YR, » TE/Z Foucault X A\ FfT S #1#7 » B~ Holly #f Foucault H4HE #E
AYERA#E - Holly DIR Foucault #5228 Panofsky HYBIRESGE » HE 2 EEEEL

3! “Iconology, like early semiotics, was devoted to exposing the existence of the conscious and
unconscious rules of formation that encircle a language and make possible its sudden
emergence—both visual and linguistic—on the surface of human history Panofsky clearly conceived
of the visual arts as a nonlinguistic language whose expressive forms are laden with meaning.”
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H¥mT 2AH

Foucault {57 A28 Panofsky #ISCAERIS » 202 - % - iR Mt -

. IS~ » Holly & Panofsky [ 222l Foucault BY# 5 - Peirce HYRFSERilE

ELEHHEE - BRI SR N R R BRREAZ - BB BT Panofsky Y&l 5 4
FEBLH R SH ARAGHORAGR » B H B BT s 22 iR AR AAEE o] b
fil BT AR Panofsky 4 8RER 2 FH S B T B2 B BELER AT R 07 v 2 T T RER BRI -
Holly 7&5E » HgE " RAELIMIEFEHA | Panofsky ¥/ Saussure 82 Peirce HHF5EHFTHE -
B EHAER P 7 S5 L [RIRORRARER =) (epistemological predispositions) » Holly g855

TEg L MEARAEREEG LR Rt RABN L ERERELAREGRE
PN E b ARIS T S AR M & o | PPreziosi #EHl > Holly Ll €&AHZT Panofsky
EUE R B AR R s FEAHIA S - BT 2SO KEEA0 K. Forstre ~ S. Alpers £i P.
Alpers FiTHgHHRYFREE © BRATEAT SHAUHEFFED 1R 22K B A&l s 2 44 - Holly HE¥HE
EeEmERR S BY SRR SR R SR -

I ~ Bl s B2 AR R R AN TE R

B ERAUHERT » Preziosi P 8 B0V E RGN Holly £21H @ #8240 Wolfflin 32
FAgE(Fm SRR AR E RN E 22 5 2 Riegl- Wolfflin £2 Warburg
(IBEAT 52 B2 % Panofsky HYSZEEBE H: A HAMRSESRIE (Holly, p. 45) - & Wolfflin =
FREMGCBM N ERNHE R - EREERSEM L EREER K2R AT LB
P—HEE CEEAROSEIEAERY RIS s B ATRIRRI R/ B R — R A
BTFEIRAINTE R (infradisciplinary genealogy) - #8152 » & Panofsky ;51 S HANIR
&y sk B R AR AR T = E A FREERMER , K BB S 28T
SHERLZ WHITFERE T o BEARANLL - #E Panofsky HBE s EEA FRERH] - 1A BIF M AT
{15 Emst Cassirer ; ‘B UHTRREM L2 A EHE ERA L MERR R E
i » LILFEEE Panofsky 331y » (K PH{E 158y s B R BEGRIIFR SR P AT LD
HISRER A Panofsky Ehffiy s B2 A FERE MR AURTHE™ « 7E Preziosi 2K @ iE1EE Holly j&
HE VR RN S R - IS - 3R (% 5 T ® % ) W) BREREH « 50E (4
# U2 323 ) 1)) RERIRRZEREEHH Panofsky Y SR E PARY RGE AT ST
HYEAL - JERRAYER B RRE A B AR B B TR ERL - AATTERA Panofsky #Y
BEEEARTEEY » KB » S Panofsky E AR ERES 2L L HTS4EIRN
FISRER » AR A B A Panofsky HEH E2 WHsEE L HISRYSCAE - /4 > LIRS
& 1 PR 5 St

L T e

52 “4rt history was sometimes demonstrably in the vanguard of contemporary thought, and the ideas
that historians of art formulated while contemplating their artists and artifacts became relevant for
other fields as well.”

* kA4 — % ko Holly F] Panofsky — 4k 2 A W h—— 5t % #4r £ B+ R A M 4K T #¥
B ERE -
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B if Donald Preziosi { 15253832 #0422 51)

fifE E#RINTE Locke ~ Saussure HYIAAFHTREH - EREARER (clemental
entities) Wi N HAEENI S5 (identity) » TS EESRIMEEENL T ~ EHRBIRFTE %
HYEERS - M S & @ (EMIAIT (units) HENZNEMENFRTTEIEE (value) - F
117 Sy A A G5t
B&—HET - ENERERTEENRESBER TR —EE BT - 85
Z 0 BRAGHETEEERBERREE AT EMEEIMERES - RRA LR
SREREBINN M S R - RS R R AR TR F A PRIRE o I
HHB SR (idealist philosophy)——HfH{SA IR BLETTFAY Saussure FF5752
TERERERYIATHEET - T 18-, (post-) HEE (FREARTH  BALSMAEN SIS
Ltk BE L REST B GA LIRS -

B4 A SR Bl 5 BRI A A B Y)AE B Ee | BEE SR TRy
B BRI - RS R FEESERNEE - NFEARAIGEE T > EL
WEEVEEIF 4 S HE MM (self-consciously™) ShftBigRizH S » [, HE (mentalité) H
WSO SR E B/ LIEA LI Rt &R R - FEUERE MRS T
HIEE o BUKEZ RS R B AR UGS 5 el S-S OB RRAY IR B 2 81
FLEHAR A A B A EA A SIRAOPERE o T M ) BIEhEEFTE (bR
RIS AT ARy ) HEEEEEE - RMEREEEE S GEZ RIS - NREFETILAR
A KBRS TS PR EREBUE ~ R it & LU R SRR BTG
KEVYsh » FEEYRFTERIECS T8O it® - BREERER TR AR E M
SMSMFE R - BERSEMAEER M EZAEIEAERZSHE - FEELIABE
EAEMILBVE R » AR EM A CARTRE FRFEZANERY: -

ARG - TSR B E B R BERIERLIK - EARZ MM R S -
THHR R FFIRROBREE - B A Al BRI & T A B AGRR DUR SR ACRUAS RS 1
B AEE 21582 - 1 Panofsky 8i Mukarovsky fi AEHIEA< B R S RIS 5T
MAEE TR SRIEE 1 152 E 7B Panofsky #2 Mukafovsky HURFHE » KIS
— H'EEEALIAY B R 20[E] Calvino 2 T Eudoxia Az :

BB FoRTERARRMHRE  BERA bR B%E - 5 AR L KRG
WeHNEL  ERMERBEL— BA R SR TEEZREESERGER
MAEHBRX ) B —RRE WERATE ABRSE S — R AR AR -
AT GhFREHEBANBEEFAAFEZORR - HARKEEEL
RARFE AFFIRFHR 2R REAARTREMNIERGER  FHEHREW
H B & Eudoxia 4% » AR E BT —#k > A EOWRBER - AH LW HHE

Sdheprid 0 Eek @ A—MEKE KA KAP BRMELHEE —— 0

“ R a iAW A R o
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HEGTF BAW

g o 55

MERR B S E thER S HE R E A GRS E R - (M e s 2R B
BE - W2 BA'TE Panofsky RUBEFTRIRE - M/ERBTAE (BEFZEEN) WERR
BREE IR %R Kant - Hegel ~ Saussure #EFE 1 Panofsky @ [ 2 #EH Karl Jaspers
FITH 725 38 7 JE 11 Friedrich Nietzsche (1844-1900)— {7 47 SAfiRE > ) - 77 T #R 1 6
HFEHMECH ~ R EREES O M - £5 EHgRZE - R E 2 EEE1EES
E'— 7B Panofsky LAk 854y 50 BB BHIOHRIEIEHR -

P 3B EENMFEEA (S6 FHR 0 1993) R 124 -
% Preziosi 4% 3] B K. Jaspers, Nietzsche (Chicago: Henry Regnery, 1969), p. 290. & # 3 & M 3#h.3% 3%
RmEGiaims wFL2Emlit &% » B3H: “[Nietzsches] contradictions show us what he
is driving at. Existence both provides and is a product of exegesis. It is regarded as a circle that
renews itself constantly while seeming to annul itself. It is now objectivity and now subjectivity; it
appears first as substance and then as constantly annulled substance, though unquestionably there, it
is constantly questioning and questionable; it is both being and not-being, the real and the apparent.”
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