RERS F oY

(et 2R S B —mEE R E TR By

P e T T

SN
I

_\HJ

il

1855 #FEEH H (Gustave Courbet, 1819-1877 ) ¥4t ET (B F L &7 2 ) >
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WHE A ME oL ENTE ST M4 > BRI S i 2R R Y EA il 22 » BRI 9h
B HEAAREBRENS > UAEEROSHEAEHONER (VEE] - K
5 - UREBCIUEEEZE) WHES R T ime S Faitg s Mt
7r o JER HE AR AT R A BRI S - BREaE E T s AR SRS - SRR
AT & B R ES N G B R A S M - ol 2ER 25 o (@RI RE
I g EEE NS EEENEE 2 1860 FAIRFRE B E VR ZETE
feire %2 % il EER HAMFRER EHIRESE  [R T 5 BEM HAS Y FTHEIHEE
aesyh - HERZEOFEEmE AT - BEIFAEAGEE S CEYNHEZE  DURHE
EFHEEFT T REE AN G B ABSTE R HIVSR L E T T sERE 2t gt E

R IS [ F PR 2 Y 1 ) R R A 6 % SCRRE Y 0 Linda Nochlin 7
Representing Women -~ Bathers, Bodies, Beauty 1 Women, Art, and Power ZEZE 1 #]
Skam e ) AR CEF > T2 R H AR E AR IR DL S M R R
MOHE#E (BES) GRS - BRI ra s 7R GAVHLA - i
“Courbet’s L’Origine du monde: The Origin without an Original”' —3Z1 » Nochlin
B TSR —EH A R RE BRI T8 - R T Sl 5 L 78 )7 R S RéE
TERRWEE—CHRIVLE - U B B E B M SR i Z 358 5 A JH ey
AT - BEAHAT > Kosinski £ “Gustave Courbet’s The Sleepers. The Lesbian
Image in Nineteenth-Century French Art and Literature™ —7th » FE IS S £ pE RS
TS 2 [E AR SER AN B RS, » et e Rl L R I 2 [ 1 SR 4 B s 2[R A S PR
ABHYRBR S » R el 6 28 2 S A i ] sy S Al v e 5 [ 25 am = B 2 20 [EI 1
SEEMAYIE L » Petra Chu AIIHHERE BV ERIH G ENET - HEENZ
FhHEE R HEBLHZ A Champfleury HYI#(E K& EHVSCR » 2K REEE R H Venus and
Psyche (Study of Women) (1864) ¥ A P81 HIRALT) - ° Kosinski F 22 [FMEEEE

! Linda Nochlin, “Courbet’s L’Origine du monde: The Origin without an Original,” Symposium:
Originality as Repetition, October: Vol. 37 (Summer: 1986).

% Dorothy M. Kosinski, “Gustave Courbet’s The Sleepers. The Lesbian Image in Nineteenth-Century
French Art and Literature,” Artibus et Historiae, Vol. 9: No. 18. (1988).

3 H Petra Ten-Doesschate Chu, “Gustave Courbet’s Venus and Psyche — Uneasy Nudity in
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LISSMESE B ey A B S i mt &8 - RREREBWA R —H
RaghE e AERER GRS —HIE RS FE s E T - FrigpayrE
Bt ERE (% ;10 Petra Chu Hy & RFARIME TRy 4R 5 HBGREAYE TSR - Bl e
B2 B FUNT Champfleury FYSCFAEA > e FHEH HEErhRESHUETEAVERE - A
WARIERFanEH - & A T 205 8IF BV RIR - BiEE 7 aEn E GRS
BRAMIANE

B Linda Nochlin KAHZEFEHY Sarah Faunce Rllim#liiE » fEEER HAALIE
—U M FE R ERTP 2 2R BN E B ISR D AR E T
TE > ANFFR 2B ARE ¢ Paul Galvez HIFESS R FIEE M HAVER 505 > th
SAER SRR TERTR ) UA > SRR E P RfEE S - 6l
Faunce 1 Galvez Wi & 17 55H ¥ » £F LURER HIVAIERIIE 2R H 2 E 58
HIRERE » S B EERE - B SGREITEER B G ZEFia s
G - BAER LA E A R Ry TR AN R A B P > Ao 27 1% 278 A 3 oy AR 21
EEE SRR (parody ) » Bl Ay e fE B B MIBHHENAEEE © RS EHHE
A BWE A e B it g maE R AEEIAN R E B G - BERE
HIVRZAEMIEI =0 EAVELEL - e FER H R L E RO R fr EH E S
= Kemse R DR ENEBTE R EF KNS B S ER
HR 2 B > SR I RE A AR (T AN [EIV AR e A 8 > DAKER M TR H > s
{4 e A T (ol fEE A Y 22 ] o

= ENEE S

[EE R EAF 1858 FELL K, 1862 £E° 43 BIAI/E T Femme Nue Couchée f9[E] & 1E 5L

(& 1-[E2) fE#EE CEAHEERENHEME R — AR LRIETERE
L BEASFEEE T ZEEE R EIMYZE RIS R o #EZ8 Linda Nochlin 1E 53R ER
BO VIR R T PR Y ARG Rk AR R T B SR T S T

Second-Empire France,” Art Journal: Vol. 41: No. 1. (Spring: 1992). College Art Association. Inc.
Published by College Art Association.

4 B Sarah Faunce, “Feminist in Spite of Himself,” in Body (Melbourne: Bookman Schwartz; Sydney:
Art Gallery of New South Wales, 1997).

> F Paul Galvez, “Gourbet’s Touch,” in Soil and Stone: Impressionism, Urbanism, Environment.
Frances Fowle and Richard Thomson, eds. (Hants, 2003).

S [EEFF H i Femme Nue Couchée 7£ R. Rosenblum f Ingres =7 frig s 78 By 1862 4F> Tfii{E Gustave
Courbet, 1819-1877, Paris, Grand Palais, 30 septembre 1977-2 janvier 1978 (Paris, 1977), entry 58 HY
H 150 _ERIFE R = H 1869 FEAYE St A SR LL BRI RTE Y AEACRRE - JEERE H 1861 Y The White
Stockings 2L PR EHY I FEAIREE > BiLEbiE Femme Nue Couchée o2 il 1y () B BB T
ERERYM > EEFEESMANEERET KRBT RBAES FEEE PR REN: b o B R
{EFAERELTRY 1861 4 The White Stockings (Y 1862 £ Ry A E imf Bl {FIF ETES -
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P frR e A 2 R e T EREINE B ER A B AR SRR
DR AR IR FRIZEE » 1 oA SOR b Rl R ARG R (E DUy (e S o
R U PSR M R RINORERRE » Ko - WS SR G R A -

£ 1858 4FHY Femme Nue Couchée mf » Z=FR 2 MESH F & B S A (I 2 EERRFE E
B E R A sk 4 1m - BUEBRIEISEN o RS E - (S REZE L
SRR (HLRSNY B RS RRE > B By e NAY AR - T3 b A PR BE AU 8 /8 U [T
P A = 1Y 2 B 2 R BAES il = RE A oy R B R TS SRR R —
fe o AN BAMEVIER AR 5 T i T EGRCEE E A E IS 0 T
PREGEYE B 350 7 & P MEEDRRE R~ - s E AL B2 LR R G
F o BRI Fhn el & A E AR RE - BRENLATGEZ 23R i (8]
sy RE DA R B 8T » R Ry b (22 e th R VRS R AR
BHEA—EERTWEEN A S AR T Rz se E P B R R
B DURER IR ENE LR I B8 - S ET s h—(EEE
FENAY)  —(EEHEERERNZNY - EEEER A EE LRGBS
=BT AEE BRI RER R IERR I LR - BEILL B R E IR
EHTRGURAY R S5 -

1862 FEHJ Femme Nue Couchée - HiJEi 1858 4-fY Femme Nue Couchée R[5 »
AIEER T E P CEREE B RV R AEERETA TR ENE Rl
FEEETES - BEEEAEFEEERNEETE - ER B ENMER e =R
S P AR - FERE B HT9E OB T R E R B RS HI3E » ° Robert Rosenblum
1 Ingres’ —ZE bt K FEEFE H 1862 4FfJ Femme Nue Couchée 211 Ingres [
Odalisque with a Slave (1840) [[& 3] HYMEFE » Kosinski #E—34347 » ERE BAE
BbT% 0 2P ERES T HAeh ERTR RN URREE
sy - HH = 20 B B— S B AR ERHEEEE O R R ERAS 2 - [0 F] 1862
. Femme Nue Couchée (Y HI AL » B 1858 FEHYIFani R [FEE B LY
&2 R EAE 1862 FHIEmMT » B FIL T RS M BT A e i B B By
P EmEBEEENEDS > ST IHEHEEGERET RS HIVEH » 1}
FEER RS Ay R RS - =5 i P RIS B EE B N = AV BN P e A T2 TR
—IREZM o BEG A A EHIER - 1 1858 FEmP AR ITNE P -
JRASEEZRNEY)  WREREREATESZ - (E N EE R BRiEY= i
G ARANF G E B ARG E R IAT  TE DA IREEHY T A ERR R » HEAMEGSh A

7 Linda Nochlin, Representing Women (London: Thames and Hudson), p. 136.

¥ Hrh RS Guy Eglington UZ$%7/A 1924 4F International Studio, 79, September [/ “An Unpublished
Courbet” » L Fz Linda Nochlin gg#iY 1971 42 Art Quarterly, 34 9y “Courbet’s Toilette de la mariée”
% HRKEEE R BAE S (A R B R E A (o] fE -

? Robert Rosenblum, Ingres (New York: Abrams, 1967).

"} Dorothy M. Kosinski, “Gustave Courbet’s The Sleepers. The Lesbian Image in Nineteenth-Century
French Art and Literature,” Artibus et Historiae, Vol. 9: No. 18. (1988): 198.
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SEHYEIRFTAE > T 1858 S/ P TS A &R i E/NRElEVIE -
SRFIEERE TR B IMER R DURAE A AT B T RE R =SS
72 1R R ARG TR AR « BN RS 2 M R B ALY R B2 T iy H Bk R
% 1858 FAE LRy AMERE(E A 288 » (B BBt LR R B EL =
EITCE @ MRt 1858 FEAE ML Fy PRI ZRAS » SR il - JEERVE
BN LA AR A R P 2 IR H % » 7 [ A AR R A b2 5 HownRs > AT
FEUE T R SR T35 fERBGEEE AR E RS > LS Ay a R R
¥ §H0BH HiRIERF E 2 e R R E AR HAE S > TR A 1861
o Wt BRI EEANERT— 08 s Bk i A BHHER The White Stockings H -

TRSEIAEE I IEAEZEE (BT ) AR Ery B > B2 1862 4
Femme Nue Couchée H1 2L #EFT2EEVEC AR o fEREFAM o] DAMEERYZ » [FE R 2 TRl
{ELLER > A Bt il 7= 2 IR e PR MEEENY)—H R
H——H EF AR B B MR EaR E AL AR H B SR 0 B B A
£ HiREEIE ot S 2 A ieiettE s B o U2 R AR
YITTZ -

B HE EEAHEL > Ingres 1Y Odalisque with a Slave j<f (175 20k ik B S2 5 3 - -
T 2 A > EE R I SR AR RS, - AL T B T AR 22 - e Eig
BHEE R AR R — R R EN R ETRE 5 2 B —(Eaif e RR
HE AN GERZ M @OEEE - Kenneth Clark 72 The Nude'' 55—
o BRP T RS Y S SRR A T BT 2 FRGEE B S B A B S IE R ARE - R
TRFRE > LA > Clark F38 5% Ingres AYERZLER - B8 B HEIAM BT (B [E 2B K Y
BT A A A i NEDRARAS & > AR TTHERR Ingres 7EaE 5T SR =NV
ZEY > ESLUMEEE SR LAVTRE > EfE T B R AR B DT o
1 Ingres [y Odalisque with a Slave 7 » [ 7 {th—E B2 ia P 52 =MiEk » a1
AN DT 28 DU B R EUE SR AR =S 2 BRI T T RS &
FiMly , hEvEENE I H R L B R I E AR ARG DR SE

Ingres {E{HEHTHIEE UK FE 5 PR EEPRITAR RO L 2R - 38 B R B A 59— TEERY
FREE—r TR R AL REEFH— RIS © ER EE 1862
Hy Femme Nue Couchee 1> SRS 4 ER T L 3RHYMEGIRT BRI R (AR A HRY
HE M - ZAiM ) S BB ARV ERR > A B ARSI R > [RIRF
B 1858 FRRACERVHEE - MR IR TA > R B 2RSSR - A
BRGNS EARYIRIRE RER > i Ingres ARG o BEUTEEH MY ZHE - I0H
R B G T RA OSSR - HIL R ER R E T EEE
i °

"' Kenneth Clark » (## i=—#F 7 % % 7554 ) (The Nude —A Study In Ideal Form) » S¥7 ~ Bk
HiEE (adb : SeREREAIRAE - 2004 FILH R -
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FEHEE(RT iR ) PYIREM AR "2 50 ¢ A& § fehd iF 4
*Rd S JEkm Fpmnp e MANERYE B ECRIFE BT 2 i S bV E
G EMMEREERE A LMIVEES - Lise Vogel ££[H]EH 1972 4 Woman as Sex
Object. Studies in Erotic Art, 1730-1970 fy &= » 1238 |+LHENEE FREE
EISOBREAAT S SRR E - P FILESRLAE - B S
ESALTZ BE RS2 BN e 2R R B 7 1] - AE R T E HY 2 R R H B & B Y
RlEREE - WAR AR TEY O SRR ] RE MR AR SN ¢ P M el
BHEE R AR L E R B E R E s i E &= 7y » TP ES I & 1B i Y=
AT > IR HAVR g = - DURETF B EH R AR R iRl g
Z AR EREE S Rimas B H AR E RSBt 2+ Utk FUEARERK B
H MR E R EE R o

1835 F§R A1l (daguerreotype ) #8HR1% - (uiEE A (¢ F-HANRE A 5 &
HEWRLIGR #E ZRAUREIRIEYVER R DU 1851 FFHYTTAS R $5( stereoscope )
HRERAL TR B IR - BEYNAR R R IR T ETA SR R e B iAE
F oo IR AR E] (1852-70) HARY - AN P& 4R N MR B m s a2 - VAR
EUNEREL T FERRE < _EAVHIE > BUERR TIREEERE R EEH L ERSN - HMHY
mERR —E a5 BEA BERYEES THEEXOERTZ SR A Félix-
Jacques Antoine Moulin ( 1802-1875) 84 [N &F% B A e EE kML mE g -
R R R E N e EBE R, - oS e B 2R OAERS - 12
RS PR R B MR a8 - (FHEE A Ingres F 154
R B RElha > Y B R R SRS 0 R BB ESE
Blis s bz s 2 B RR T LIS E & H VT AV s B 2B EIEE
=5 bHY Ingres {EinE R HY RGBS TR  EEFERMSHEE 1R E N
BIENEW 152 WAERWER T AN E TR o AR
TR EAEIE FERIE A ESRERGS BB LB e Ut R E R H &
METEME - B0 = - 1F Beatrice Farwell {5 5wEE R/ H Y The Bathers 1% » {HiE
WA EMAE T ) \MAC Z i e il Ry s R B R B R E o I

12 H Lise Vogel, “Erotic, the Academy, and Art Publishing: A Review of Woman as Sex Object. Studies
in Erotic Art, 1730-1970, New York, 1972.,” Art Journal: Vol. 35: No. 4. (Summer: 1976): 381.

B IR LR I R o RN EEERGRST BT R 2B B AR EEE T
HAVZEE iR iR ks - BB SE - SRESRESAE R (A B RS IREE BT R A
B H & PEaKy -

'* 1F Robin Lenman Fii4R#E The Oxford Companion to the Photograph (Oxford University Press
Inc., New York, 2005), p. 199 B[22 “Explicitly erotic daguerreotypes, usually of women alone in
suggestive, Ingres-esque poses, in settings limited to a few sofas..., appeared early on, aimed at a

clientele of wealthy hedonists.” (fH B BZEE RN -
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do B GITRAVE R E LA R I SRR AL LE o B RS AR
> EZEHEEE G TRAVACR > B - B BT R A SRR BT
Ko FERBH OB B © NILE T o Rt s H R E B 5
sOVIEIGAREY  slE Smea AR EE PRI OEES -

B 44T Julien Vallou de Villeneuve ( 1795-1866 ) 1853 iy —IE (& [ =
4) - DUREERE H 1865 %] 66 FERSHY Woman with a Parrot [[& 5) @ybhisdt - &
HHEAZZ R T 58 W AR EAE R AT B8V A =R 25 EAVEALE] DUR A e R
T BEE 2 RE B NS R i A RS AR RS ]I EM A S
HENF-EEE & B IE &I THYENE - Villeneuve 885 FRHV MG F S5 52K » [&E
’ H AV E TP R RV ESHE T » fEFR MRV G rp o i 8 23R e
MG A 258 - BAHEFF B AIAIER » AR B i SE G Fh 185 el 2 PR
SE > FA B SEERVEDE » BRE SR H AT e s Er
BN ERE N BB E TR AV R EL > CEACEEASET IR B, ~ B R0
M B EA RIS VRSN - R B e 2 T SR B R Hrve s
HHER T T RN T 22 DR B EE A O B AR

e LR B B B ERE - TR R H 1862 4EHY The Source [ 6]

H R AR - 7E The Source & FRHVERZL » B HEBURREF) DA AN THYE
K> 2SN E S B 881 E S R ze i oK » I IS Fl S YRS - Paul
Galvez f£ “Courbet’s Touch” —3Z - F5H{[EF HAY The Source E/J## T Ingres1856
4 The Source /1 DLH ZATE By 20 M8 — B MERVEHETRES: > Galvez R Ry EERT HAEEAF
FEYE LR > BB CEERIAEIT o R TR R FVEIS R E K 0 1 BEE
Ry BN e DA RE R H R E SR R E oK ) - B E 2 ae i m
e Bl 2 AR S IRAT - WONESUE 2 ARG B A JHVE— KM BN SR
SABAESE RN » M E R E R E sk R ERATE - T 22 EEER
SRR BT E AN B 2AWRES  (HEE RS B AR 1/ (A 2 iR (F R taE £
fggg > 7 BN R B ROk I B R SIS - T L e R T
HENE R LI A et BT E 2= 5 (H IS vl =i E R H
IRETRE R YL 0 41 1855 4 Auguste Belloc (1800-1867) HY—IfiE E1{E %
5 Baigneuse [[& 7) - E{EA TEFZRINAMES  Ked—HENEHARAET
AR s BE—20 » fE LR ~ s oIy EEEs2§ - 40 Vincenzo Galdi
(1890-1907 ) HYEdm T » B m] S FRF AT B AVERAR 3B 20 IUIEEH R EZFE

'’ Beatrice Farwell, “Courbet’s Baigneuses and the Rhetorical Feminine Image,” Art News Annual, 38
(1972)

 EERER 0 H 22-23

7" K1, Harriet Guest, “Curiously Market: Tattooing, Masculinity, and Nationality in Eighteenth Century
British Perceptions of the South Pacific,” in J. Barrell ed., Painting and the Politics of Culture. New
Essays on British Art 1700-1850 (Oxford University Press, 1992).
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FI > FERERTHEN > B 2R 2o Ve 2 RO fETRERS - EHIR e K A B RE2 A 61F
HYERR > @ERERE R RS GHRIFEIE AT ES2EESE > 3
FE R H{E oL R bR 78 T R R FTfE B E AE E HE R B 2CHS - i Ingres THT¥S
SIMVEIR S - BEGZREREIT R AE S T IR SRR RN R [1E
9)  EHH-TILIELCHVEE S - SEEEE 1 20 BE 28 H ORI e -

HfUETE AR SN2 RS B AR ARAE S L > (R H 1866 41y The
Woman in the Waves [[& 10] HHYZHS - ERH B RIHMERN EIF R « FRMTE
S22 B B MDA LER AN ZEREN LA RN  EEFIZHE
T =02 GRS R URADREKE T =R 4R E A A5 T e REK
RS EE  SB/KA AR R R U T RS R A CEE KoK /D Eh B4y m] AT A
0 KA ZE R A (R SR e (0 fa B R AR S T S A ] R A 6 2l
o BEEEAET > ZREREN RS TN E R B EEATE - eainiEiE B
ME—TFEAE N E I AR B S - 2oL =52 5 EES - Bt aE s
T2 ANNZERT - ST S B IRE TS o SRR D A RS RR » A =R
T EE R HI ke Ry R EL BB 2 A ERAL > BN I B YRS > (1% )7 s RIS
IR T EE AR ES o 2R S BRI ERE - DU A
VIBEER A 2 B SRS S TR B 2R A s8R T RSl A A RS s B
FEI 0 B T B ERAYZER 40 Laura Mauvey 1F 7047 55 MR A LIRS 7>
WTHEE (A% i T & fo— B 7 ik & eh¥t % $ (fetish object) He4vrz ks (&
DA R N e LAV e AL B Sl S Y el R A
4 > fetish) ------ R THAPOLHARL > B RV RS AR R LR
g oo 0 BB ERAEL > EHEEH B R A s EEE
Hzzae 2370 (8 11] « SRR AT T afER - IR0 RS
JEE R HAY The Woman in the Waves 5% » {HiZ& & N J7ARIAYEET - FIEEEL 198
FUN R EEER, » BhAh - SR R BT R DU R s A AR DAaRE
BRI ANE H PO IVRER - ISR IR 2GR
RER TR  HEEMS T EaEESRHFITEZ — MR RN
586 TR/ H 55— R [EFFin L’ Origine du monde [[& 12 ] FhRE b B RyfixE -

'8 Laura Mulvey, “Visual Pleasure and Narrative Cinema (1975),” in The Sexual Subject: A Screen
Reader in Sexuality, ed. John Caughie, Annette Kuhn, Mandy Merck, and Barbara Creed (London and
New York, 1992).
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1866 EEEFE H FTE 1 L’Origine du monde » EIRVE AR 2EEEE - 558
ZAE K AT AN B B8 B EL - 1102 ELFE T MR 48 T 2 00 R 2 M T A
B B AR T HEYN S SR > N EEHRERENRE TR » B —E4
R H SR AY M MR > F Halévy BY[BIE 558 © T - Bak> > 455 7

EREIYre O R B > A LA B F LIS BRE R A FR L
FH L s 4o P IEIESHRNSEENE - BT RAIEBh AT AE

B ARt B E AR OEEE  FER S TR e 2R > HL
MRz R BB AL Far B R 23R 2

TG AT EERONE AR B R S R 2R T BB TS LeE > B RS
e A AR AR T 1840 AR HERAVHENL T L4 42 g 1
for Bt FAARRARBLNET o e Y HPESRINAERE
BRI LAVETTE B T LB A i EmIie ] - AP S80S
BRAAEE 4 RS TS FRSAVERAR - S S B o A R PR L it E A
{E Rylifes® - 1F Nadar1860 SE(VEER P » th AR 2 4 A |- 3615 B8 S (122
B8 A T S R AR IS R P b — (B A B — (BB 20 5 e e
HE R R S -

[ SRS EIA B A8 5 oy HVETR > TR R B R A S B B R S TP R
PRE] = MIFTEAVERA TEERR 20 » B B B F B B A BT A Bk
f8 0 A FRFEH LRSS S IS (E Rl - SRS TR MENET  —BEfERER
BraE Tt FAHIRAEINT HHHmER - 28l BV RTE L SRS E R bR 1y
f&0g7 > Linda Nochlin 7E5548Ef H L’Origine du monde A% 84 255 » = (B (S0
HEFRIER T2 p 2 P39 0 kA Bw Fendgn - 7 CHETR
EHFTI) WElREEEER T BNEREE SN "= DAY | - Skt
ATKE R I B T HV&Sem (AL R EEE E T EE T 5 — BN EE R
HUERE Lt BEEE IR bR T HE B2 E R e E TR
RN EREEE > BT B E O E R ISR R T RO R 2 S
ASRIEGRSN - WA Z BRI (R R T B i8S nV = A - HE R ] ZiEE =
9 H L’Origine du monde #[& 1.5 88 5 i i A LA i > IS HEE IR M AR )

¥ Ludovic Halévy, Trois diners avec Gambetta, ed. Daniel Halévy, Paris, Grasset, 1929, p. 86-87.

% Jonathan Cray > (L2 ¥ chk iie—3h L 4 & % L4 27 7 % 12 )( Techniques of the Observer-On
Vision and Modernity in the Nineteenth Century) » ZZ[fE:E (&b : 17A » 2007 FEHIAR) » EH 81 ©
M ERERE— > H 77 > FSCAT ¢ “In the case of Courbet’s Origin, this
ultimate-meaning-to-be-penetrated might be considered the “reality” of woman herself, the truth of the
ultimate Other.”
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Solomon-Godeau f¥ “Reconsidering Erotic Photography: Notes for a Project of
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(\h
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Fthi MM G E3EAT 5~ fie a0
DES I S R
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STamiVE Y o FEEA ZECE R M E B B E S e B S YHVRIIR L E - A0
[5] Lucienne Frappier-Mazur £ “Truth and the Obscene Word in Eighteenth-Century
French Pornography™ — 2% > (1) EEIE R E AL R AlSHES -
Ry RERACHHT "B =Rf{% A (the third party ) - ﬁfT}%HﬁﬁJL%%Tﬁ%MQFé%ﬁf%
NEHEELHET - 1Sy B Eiie AR NIVRAE 28 B E S =RfA AN &
b > EIEFAIERES S5 44 - [EEFH HAY L' Origine du monde E@E@Eﬁﬁﬁmﬁé‘t
FESA BT r] BLAE R R U - & Khalil Bey jRHEG S Sl TS EAF R PIREERY
[FIHE - ALVEREE S P RIFTA R 2 1% ' MEfE B E & Pl SRR
JFINE » B EBE THA S F2IATRENE SOt AL - EIRESE 7 F s &
HyEEIAL - @EZE%L s ST A s - TSR LR AR B | = S g iy
B A e BB AR S 2 R

R H 55— H5 IR EF B I F i ALZEIN LA SR E EAIN L
[EPEREFEERAY—2 > Kosinski 5f5m/EE M H The Sleepers #y-Z&EH - B T51%
TGS R AgE T RN L FEIME IR o FREIRE SR o JREIAE 1791 -]
TE TR EIESE T R AR - 21 1804 2w A B I0ANR > 28 EE] 1830
FAURE F RGNS - FIMRIVEM A IEZUEA TIABIY SR g > Hrp

2 5= H [ Abigail Solomon-Godeau, “Reconsidering Erotic Photography: Notes for a Project of
Historical Salvage,” in Photography at the Dock-Essays on Photographic History, Institutions, and
Practices (University of Minnesota Press, U.S.A., 1991), p. 221.

3 Lucienne Frappier-Mazur, “Truth and the Obscene Word in Eighteenth-Century French
Pornography,” in The Invention of Pornography: Obscenity and the Origins of Modernity, 1500-1800,
edited by Lynn Hunt (Zone Books, 1996).

# H“The Nude: Tradition Transgressed,” in Gustave Courbet, by Sylvain Amic, Kathryn Calley
Galitz, Laurence des Cars, Dominique Lobstein, Bruno Mottin, Thomas Galifot, Bertrand Tillier (Hatje
Cantz, 2008), p. 381.

153



PARETI S R bRt F ¢ hd e

FE Théophile Gautier ( 1811-1872) ~ George Sand ( 1804-1876 ) #1 Honoré de Balzac

(1799-1850) % ANHV/NER - (EIS—12HVE > EFHHEF 2 Em T - EMEEEMED
HEABHIBETEER AN 5 - [N RIIEE ERAFmT - 525 7 BRI
BEfE > HEIHEMER WH T ¥R st e b P RIS
B ET LML EIMESS AR E o W IR BB R LUK M S P S - 1
JEE f H 5245 Proudhon FY{Z 40> 2% Study of Women('Venus and Psyche X 1864 )
—& > Mk SR BT E AN IR S LB LR - % Chu [RHEEE By
H BUEIE 2 FE AR B Ao s - Y RS e BB B
AR RE I Ol B A S - R H AV LA S E e e A 2 B 1 E YRR B B —
T A AT 2

WA Chu A APty - BRI H 1864 417 Venus and Psyche & - ZFH
B~ BBl RS - AR > DURAEZEE M AT A HiEE - S ERIERN S50
B ENESTTE - B 2 N EME S E IR A AR - R E
BT REILER: » IRA B E B R (R 0Vt S ARES - (E7EE R H 52 E
HIW 1% - i fRFIR 5 1864 AEHY Venus and Psyche HE4L » BB R A ZGEHTDH
fE{Edn Venus and Psyche (1866) [[& 13] B » EAAv L & AREE (A A BORT
HENEESE - EREEAEENERAESR > EEER AT RENEHEE
o I ARG TR B ~ B ARG EE - BRI =E= 240 It
AN JEE R H RN A2 M IR RE BT - R R B R R R B R R - 1K
Ky Venus SEf5 Psyche g ESiVATEEBERF 5 - RS Venus FiIfFEBERAY FH EI{ELL
Wb Ly = AC kG Psyche o QBLAFHEERIAMNET > St Venus ¥} Psyche HY%
BRITE > Bl Ry W 24 200 2 REAARE B 8 - (B~ A R R (4G DREE R Y
VeSS > L TR B RN S M R B E PR T 2V PR TS R &
FHEE IR B I R ARG (B 5 T A B S e 1B s > B8 L sE R A P iy 2 H]
MR O BAGERE - JEEFE Khalil Bey 54 - B HEOEMEGE RILER - £&5
TR HAIE S — g E A HI/E s The Sleepers (1866) [[&E] 14] -

FH [EIE W 44 2B BT 5AAY The Sleepers » fii4@HY 2 20 [EI MR E M & AR
REMI4EYE - 2= [EEL 1866 Y Venus and Psyche K » &5 i~ 2 [F] M4 HY
AT R B8 Ry B3 > BUBLIREZ DL R BAERAT RS _ /NGl > 5 1) S A 4E R —
ZIW N 2 IR - WEFERfI e s - S T RO R » A E e
= BERELEES R RS ESE 2 HERMTPARER EE > T EEE S
HY AR > DUR AT RIS BRI R £y » HEERER B LU g4

% Z[FH 5> Roberto C. Ferrari, “European Art: 19th Century,” in The Queer Encyclopedia of the
Visual Arts, ed. Claude J. Summers (San Francisco: Cleis, 2004). Also published online at
<www.glbtq.com>

%6 F Petra Ten-Doesschate Chu, Letters of Courbet, letters 64-19.

7 OHSERE T EH 4142

154



wEFF - P

HES S AT EAGH > BEL NI R AL B R B SR YA PR A > i B
SELME BRIV ST > (E L2 EI M = B AR AR E R R
D FUT B S FegE S - S > BEEREEAER TR 19 D
J SRR RS i DE R A BaR e 5 BRI AT ST 2 SR 2t 55
HIEATE  EEETRENR B LM N - B Em At
AR E R HE—— RN EEM T DL EESERN B o i 2R AR ——h i © & 2
REREA RN T T AR g B o 0 T R AR 2 N R S AR
A EmEg o | P ERMEHEER o WHEER- UL b L E M A Y Bl
AIIFE > DL Khalil Bey Z3CILIRIEMAVARSE % - @R AFILERE— 25 E
TEEH LML ZEMERVE S - M{E Francis Haskell B> Khalil Bey HY
WFFESCR T > EEREMRYE Goneourt S ZEATE » Khalil Bey ffIitE B4 FH Y Le
Baub Turc (1862) f&HE—it » ¥ BEERHMNERMER WEE BEY
EH PR BT

T~ NE— TEEREIAE - B REAENES

Thais Morgan ¥ 4%4F “Male Lesbian Bodies™® —r i 554 » i i A EEIG S
RREWESE BB K E RN E SN L EEES o 2—3% T B LE
P ) (male lesbianism ) o ¥fEEFMIEIE & T HYE - BIERIEZ ATLUR B &
TR Ry L FEIMVESS AR — 7 B RS OB EREEEIN S 75T - B
B EUR R B S5 E & R W S B8 R AR H o — 05 BT R H 2 —TE NS
BRIV - 1oy —TE S o EAVAEG EES -

FTARIEIE ZAHE A B & T ARERE (RA RGBT 1R 48 tiE il
o > MERYFRR NI AR B s S b — B - R AR e E
WY E T AME R RS FE AR S B A BN S - EHE
FIEOESUE T ERREIRE (4 > M RAEMNEE BB B A R =R - e
T S RS D R AR B I B R BB DU M
RIETEATHUH R A ANEERAERE THN R EAeAIRE LUK Guy Debord
EFE NEBEE > R EARRE—ERRE MRS - & - 5
FflEy " EA ) st s 7 RS E s

® SIEHEREEL -

¥ 23 Francis Haskell, “A Turk and his Pictures in Nineteenth-Century Paris,” in Oxford Art Journal,
Vol. 5, No. 1, Patronage (Oxford University Press, 1982), p. 45.

3% Thais E. Morgan, “Male Lesbian Bodies: The Construction of Alternative Masculinities in Courbet,
Baudelaire, and Swinburne,” Genders Number 15, Winter 1992, the University of Texas Press.

3! Linda Nead, “Erotic Art: A Frame for Desire,” in Female Nude-Art Obscenity and Sexuality,
(Rouledge, 1992).

155



BALET| 3 B B Bart § ¥ ehd f o

B H [0 > BN (Edouard Manet > 1832-83 ) £I]{F 7 Olympia ( 1862-63 ) »
TEETFS EEFZAN - MRS E B XINFENEE T A R 2L
S5 AE - BEEER eSSBS  GEeeS e GEAR
IERVERAES » EIZIREZ NN (Edgar Degas, 1834-1917) AIfEHRE LILE T4
E 5 iyt - R A Z TR - RAERNVAIFE T A ERREmS
SHEOIEE SRR IR A > BN S RENE S R R B RRrE S - 1
SRR ERRBEIRNE £ 5 E0 NREBRGHHIR T 5E 2 HAMAY =08 » {E4R 6k -
B~ THREEEERASH R HUREIRES - JO RN & 45 - BN AT RERR RS
G - BT LB EROEAER - BN IER 2R - mEiEEE
e hry— -

o

el
= %\ />

—

Farwell, Beatrice, “Courbet’s Baigneuses and the Rhetorical Feminine Image,”

Art News Annual, 38, 1972.

2. Vogel, Lise, “Erotic, the Academy, and Art Publishing: A Review of Woman as
Sex Object. Studies in Erotic Art, 1730-1970, New York, 1972,” Art Journal: Vol.
35: No. 4., Summer: 1976.

3. Haskell, Francis, “A Turk and his Pictures in Nineteenth-Century Paris,” Oxford
Art Journal, Vol. 5, No. 1, Patronage, 1982. Published by Oxford University
Press.

4.  Nochlin, Linda, “Courbet’s L’Origine du monde: The Origin without an
Original,” Symposium: Originality as Repetition, October: Vol. 37, Summer:
1986.

5. Kosinski, Dorothy, “Gustave Courbet’s The Sleepers. The Lesbian Image in
Nineteenth-Century French Art and Literature,” Artibus et Historiae, Vol. 9: No.
18., 1988.

6. Solomon-Godeau, Abigail, “Reconsidering Erotic Photography: Notes for a
Project of Historical Salvage,” in Photography at the Dock-Essays on
Photographic History, Institutions, and Practices, University of Minnesota Press,
U.S.A., 1991.

7.  Chu, Petra Ten-Doesschate, “Gustave Courbet’s Venus and Psyche — Uneasy
Nudity in Second-Empire France,” Art Journal: Vol. 41: No. 1., Spring: 1992.
College Art Association. Inc. Published by College Art Association.

8. Morgan, Thais, “Male Lesbian Bodies: The Construction of Alternative
Masculinities in Courbet, Baudelaire, and Swinburne,” Genders Number 15,
Winter 1992, the University of Texas Press.

9. Nead, Lynda, The Female Nude: Art, Obscenity and Sexuality, published by
Routledge, 1992.

10. Frappier-Mazur, Lucienne, “Truth and the Obscene Word in Eighteenth-Century
French Pornography,” in The Invention of Pornography: Obscenity and the
Origins of Modernity, 1500-1800, edited by Lynn Hunt, published by Zone
Books, 1996.

11. Faunce, Sarah, “Feminist in Spite of Himself,” in Body, Published by Melbourne:

156



HEFF 5

12.
13.

14.

15.

16.
17.

18.

Bookman Schwartz; Sydney: Art Gallery of New South Wales, 1997.

Nochlin, Linda, Representing Women, London: Thames and Hudson, 1999.
Galvez, Paul, “Gourbet’s Touch,” in Soil and Stone: Impressionism, Urbanism,
Environment. Frances Fowle and Richard Thomson, eds., Hants, 2003.

Clark » Kenneth » (A $r——3F 3 = £ 255%) » BRI BEHHEE > &40 %k
BHRARAE > 2004 -

Ferrari, Roberto, “European Art: 19th Century,” in The Queer Encyclopedia of
the Visual Arts, ed. Claude J. Summers, San Francisco: Cleis, 2004.

Nochlin » Linda » (= 4% ~ £jiwgr 8 4 ) REEEEE - BJ0 R TR » 2005 -
The Oxford Companion to the Photograph, edited by Robin Lenman. Oxford
University Press Inc., New York, 2005.

Amic, Sylvain, Kathryn Calley Calitz, Laurence des Cars, Dominique Lobstein,
Bruno Mottin, Thomas Galifot and Bertrand Tillier, “The Nude: Tradition
Transgressed,” in Gustave Courbet, published by Hatje Cantz, 2008.

[ & 3] Ingres, Odalisque with a Slave, 1840.  [[& 4] Julien Vallou de Villeneuve,

Etude d’aprés nature, nu n® 1939, 1853.
Print on salted paper from a paper
negative 16.5x12.3 cm

New York, Metropolitan Museum of Art,
coll. Gilman Paper Company inv.

1993.69.1

157



KA EF B E—%hEE BRSSP ahd [T 4

[[E 5] Courbet, Woman with a Parrot, 1865-66.

[[E 6] Courbet, The Source, 1862.

i

[[E 7] Auguste Belloc, Baigneuse, circa 1855. [[& 8] Vincenzo Galdi, No. 85. Shot in

Paris, BnF, département des Estampes Pluschow’s studio in Roma
et de la Photographie. between 1900 and 1907.

[E 9] Unknown, Nude Study, c. 1870. [ &l 10] Courbet, The Woman in the Waves, 1866.

158



HEFF 5

—

[ 11] unknown, 1800s. [ &l 12] Courbet, L’Origine du monde, 1866.

[ &l 14]) Courbet, The Sleepers, 1866.

159



e EIEY S YA E O LRER

160



