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(Honolulu: University of Hawai’i press, 2007), p.14. 
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İ
�	ǒόķ
°	̣Ť
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Ųɿ"y6ʊ̀͂ŴΓЍПɒ˼yĝt˻�όǪƀ~̍½ȼ�̀͂ƿ�àǶʬʫ
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ƈ�ŚПŜŖ̶̮̐Ë%�ПǑ²ȩǅĥɡ̍ΏʊĞ˵ˡЌП�΃̇X/̐ʡǟП
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C̶̮�ŊαǑʡǟ̵Ɏ�ʊɷɡП�͡ǑǍǥƿɡПƄǑˎϋǣæ〕

НMichelangelo, 1475-1564ОʊϤèʋɒ�ƃYûǳ̅ñΦ�Ȗ­"͆ċʊ̻J
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ЄНVictoria and Albert MuseumОƱ=ˁİ/�ɹǅϪ̾ΟΨǊǡʊ�ÜȘ8χ
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13	〕?ɢ�̚ϩ̤П�ϭ̛ɴʊƺ#�ПζǍ̢ͫПϴ 21-22�	
14 	 ǷţǹНCraig ClunasОП�ɡ;ƿ�——àǰ̽$m͡�ï�П�ǂºĊ�ʽ��©ʽÚǦ
Н2006,12ОПϴ 206�	

15	Œ˷ʊǰǄ�ÁΚǰ̐�ǰá��®̿ǷţǹП�ɡ;ƿ�——àǰ̽$m͡�ï�Пϴ 208�	
16	ǷţǹП�ɡ;ƿ�——àǰ̽$m͡�ï�Пϴ 213�	
17	 Craig Clunas, “Social History of Art,” in Richard Shiff and Robert Nelson ed., Critical Terms for Art 

History, (Chicago: University of Chicago Press, 2003), pp.475-476.	
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Material Culture and Social Status in Early Modern ChinaН�ͫǚ¾Ɏ�ωɡСǌ
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8ʊßf̐̀͂Ŵ��ǚПƢ͋ʊ�Ǒßfʊ̼̻ПûGà¼ϾŜŖ̐ā3�ʊ

ÅɭПfǑàǚ�Q͞ΩС	DN1ã�z-�X�1LjÊbh,mÍ�lÚ
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19��" Elegant DebtsН�ͫǚ
¾Ɏ�ϢdСƿūǍʊʡ*Ŵ̶̮�О�ǚПǷȡǞ˚̸̾ǍʊПϕ"Л~ƿ/

ʀę̐5˙ʊʡ*。˞�za̤�ʍ*Ƭɢ;ïП!;ʅ"c˟̶̮º�П͙Ɏ

ƿ/ʀzǡ±ȉ>ɢ;ʊ̈́Л�à�Λ̤J�ПƃY�Ϩʈɭ�ПǷȡʊʚʰ!

şşǑ:ͬϼJɎĦ¿П��ģ̶̮º�ʡǟĊ:°ɁĊʿȫĊǄȭ̴Ɏ�ɘП

�C½ǒϏȮ�̶̮ę̶̮̐ËПǙ{°ɡ;ʊɶɷ̐ȶ͹ʿϱ¿�½ǒПàǷ

ȡʊ̤Jʂ�П!ǒŁ̸ɭ~ĥ̽ǄĊɼʊ̍ƃƎ�ПЛ~�Ĩ̽ǄĊɼʚʰϰ
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̈́ʘ˼͈ПǑXŗ3�ÜȘºʊι̘̾ͅПà�ˈ͎͠�Ƿȡ!Ʃ�ПļǤ̅ñ

|Ȏ®̐£ɡЄʊĵJ�20	à 2014ŇŊПǷȡǅò̝£ɡЄНThe British MuseumО
ˁʀ"	ǍСƷͮ�Üʊ&�Ň
НMingС50 years that changed ChinaОɢİ�21

͖ɢİ˽ɑà̽m 1400̎ 1450ΡțǦόПȘˡ"ƂʢН1402-1424àDО�1đ
Н1424-1425àDО�ĕđН1425-1435àDО°̝đН1435-1449àDОʿÚDʌ
ľ�͖ɢİɢ�ś͟�̲ǡ$Пy�ɎǍǥ�ǦПɹǅ4³̩µǈЋĢc˟ʊŝ

ϳПÛȕǍ�ľɪǒŁĕƫ̍ĸʊȷɨĩȗ�Ŝͱ�ß 1�П˼ĪȘº#ĝʊNͧ
MʔПȥȇʌľНǫǽП1360-1424ОŨЊ́Š̩µ&Ȏ:°�̰ʿ̒ƦП!ǡ̤
ʒʂɈ«ʊΐ#żÈПΡʬ͟͡B�¸̹̀ɎΚŇMПȒ˵ȺºĊɼƈʎ̵ʊ	ǂ

																																																								
18	ŗ̍Ƿţǹ̤П�ωɡСǌǦɭ8�Üʊɡ;ƿ�̐ʡǟɣȬ�НSuperfluous Things: Material 

Culture and Social Status in Early Modern ChinaОПЎǏ��ϘŶͫН�-С�-Сɶȳ�ͭǚ�
ǂʙ�˾ǚŋП2015ОПϴ 146�	

19	ŗ̍Ƿţǹ̤П�Ǎ8ßf̐̀͂Ŵ�НPictures and Visuality in Early Modern ChinaОПЙǘ
БͫПН�-С�-òĊ~ɞʡП2011ОПϴ 58�	

20	ɪ̔ȰП�ɡ;Ŵʊ|ƢСĤ͎ǷţǹƼƞ̶̮͠ºʚʰ�П�̶̮̈́Л ACT�̔ 43ǦН2010,07ОП
ϴ 156�	

21	͖İ̓İǦɎ 2014Ň 9Ǡ 18ǋ̎ 2015Ň 1Ǡ 5ǋП¸®̿yİ̓。ʷС<https://www.britis
hmuseum.org/whats_on/exhibitions/ming.aspx>Н2016/10/30ɋ̓О�	
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Ⱥº
Ċ͞ʊ¿�œA�22 ʽ$Xś͟�̲�Ɏʲ~Ǎ8�Ü̐ïÜʊ˾ˮП¨
QǍ8̍ý̎˚ϷĻ"ƾȎȵʤ9Пɒ˼Ǎ8ʊ̕ȵ#<	ζÊ�̽ȯ
4Ɏ/

Yƈʙŷ�23 ϕȕ�ïПǍ8�Ü̐�(Üęʊ*ȴĝϞ�!ʒʂϻ》Пûàİ
̓�ПQİ~"ḁ̑�Н2Ć�ƓО¿ȥȇʌľΦͶωϺГʊ�ɱƀДЖß��ß

2��à�-ƈƑğʊ�µ̱ˡ��ĽǧpľÜƨ」�Üùăʊʀf�ß 3�:°Ľ
ǧpľÜƊʮ�Пƈ̿�ʊΏ̤�ŖĒǢ/f°ΦͶʊϭ̛ɴ�ß 4�ПΡ'Nͧ
Ѐʠ"Ǎ8�ï*ȴʊĝȬП��̜ÄΕ͙ʙ�ƈźfŦγȊ ϊ�24	ɒ˼ПƄ
͐ǑɎ"İ̓ĕc�ʊ˺κПģİ̓¾ʭʊ�Ȉ͉Ɏ	Ʒͮ�Üʊ&�Ň
ПƄ

͐ǟëΦ̈́ʘʊúöŭПɒ˼ΡȊʊ	Ʒͮ
�ŊǑ0ИƷͮУŢ¸ŹʊП˂�

¬ɹǑȟΒȪǡàİ̓�̸ΪȺȀʊ�ɾ Пy�̖ȹ͢�ÜȘºʊ/εʙΩП1400
̎ 1450 ΡțǦόà�ÜʊȘºΦʫ�П��̎ǅƂɎzǡϏρŴƷͮʊͮϲǒ
Ǧ��ΨƃY�Cģ	ǍСƷͮ�Üʊ&�Ň
ʊİ̓ßπ̐�òǍľÜ��ǚ

ƈƶπʊßɞʒĥɔП¸:ʈɭt˻ßɞιʄɩ��EПPȕƄ͐!¸:ʔ~Ƿ

ţǹàʚʰǒƈƣ͇�ʊǮǀʬϾ� 
	
�òǍľÜ�̐ Ƿţǹn�ʊ̤Jʒȟ¯ЀŦǡ'�½�ʒΒǅ�ŉδ̤J

ʊȹqƢ͋Ƕ�ɢēȂűП�òǍľÜ��ǚʊʹˆčƠ�Ǒ:ȂűɎ�ĦПģ

͐ðXʒ%Ϗ˾ʊȂű�˲ПÙƘ"òˇÝC�ǑsδʊǮǀ�̈́Л�Șº#ĝ

:°Ёǹā3П:͔ßˢ̓Ǎ8¼Ŗ¼Ȋʊɡ;̐̀͂ƿ��ΡʬĔư̡̂ˀ̖

ʊÅɭǄŖП�CЛ~"ðXŦ:Ǚ�ȹqƢʰʊϸäП!Ʈʠ"Ǎǥʊɡ;̐

̀͂ƿ�ðȊŴПǑϨ:̹ÙƘʊ�ʹˆʊ�ϼÛȕЀŦʒʂðmПsǚϕĦ͡

̐˜͛ïПx�ɎuXʹˆС�

�

� ʽ�ʹ�Ǎ8�Üʊó�á�/�Пŧ×ɡŊδʊŇ̳Ȉʠϋý͠΂�Ƿţ

ǹ͙ɎПΡʬà×ɡŊδȈʠŇ̳ʊJȭПLŦ×ɡ̐ǒό�όɷɶ"Υ˜ПΡ

ʬΥ˜!àǶʬʫō�ƂɎ"×ɡʊ�Xι̾ÎȈ�¶�Xǒόʊ̸̀͂ū�Ǒ

ćˆП:ÚćɎϼʊJË!ǒŁ͑ͣˡɹ」ʀ�「Ë:°ɴ×ʿāǮЀɭ�αǡ

�ʬǒόʊ̸ū�ǑƈͤʊęŏǒόНfamily timeОПǷţǹƛ~С	µÞ���
Ç¹hąlÄĀo¯�:g°nl�?ÚÙ)#�¿LVlÀS�c°n�¤]

õ�lxö#kî$"��
�25� �ûǒόПĥǅʱόʊ̸Λ!Ŧ:àáß̐Ͼ

																																																								
22	 David Bobinson, “Wu: The Arts of War,” in Craig Clunas and Jessica Harrison-Hall ed., Ming: 50 

years that changed china, (London: The British Museum, 2014.), pp.112-155.	
23 ̍ 1405̎ 1433ŇόПǍƂʢÉζÊН1371-1433ОnŤ�Ȏɩ̗ά̕ПƗ͎ ЃD̲̽ôņ
ȯ°¦ōȯ�Üę̐á�ПºʭζÊ�̽ȯ�®̿С<https://zh.wikipedia.org/wiki/%E9%83%9
1%E5%92%8C%E4%B8%8B%E8%A5%BF%E6%B4%8B>Н2017/02/28ɋ̓О�	 	

24 Timothy Brook, “Commerce: The Ming in the World,” in Craig Clunas and Jessica Harrison-Hall ed., 
Ming: 50 years that changed china, (London: The British Museum, 2014.), pp.254-292.	

25 ¬ƿС“This family time had its most obvious visual presence in the images and ranked tablets of 
ancestors used in ritual offerings of the deceased…” In Craig Clunas, Empire of Great Brightness: 
Visual and Material Cultures of Ming China, 1368-1644, p.31.	
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ǚʿΓЍ�Ѐɭ�ϕȕ�ïПĥǅ/ʊȂűП!ˡɹǧ�̼̻ʊǄŖ~ɞȴ΢�ß

5�ПŜè/Yʊ�ɼ̈́��
�

ʽ$ʹ�̋ΧСǄ¿̐ʪ�ƿ��œ【"ĥʽ�ʹǒό°ʱόʊ͋͡ПΦ˼

Ƣ͋Ǎ8ʊ/̐ɡàǒʱ�ʊʪ��/ʊʪ�àǪʹˆ�ПJ˻ơɸ	Χ
ʊȂ

ű�:ϐΛ��	Χ
ΡX̵�П�͡ǑàǄ¿ƄʐʊǡƄɐПεǑ̅ñƂʶʊ�

Ƿţǹα͙ɎПΡʬĥǅD˲°ʪ�ʊʒĥ�ЍŴПyĝεϡÁ̤ϰŁňŪʊʡ

ǟŴ̐ʡǟáDʊ˺κП!ĪǑƈͤʊ	mÍă�lÄĀ�¯
�26� �"ɡʊʪ

�Ρ�δ�ПǍ8ɡ;ȴ�ϕ"àÜrʈɶïП!ΟΨȵ�ͺǎʊǄŖП¨LǍ

8ƾȎϷĻȵʤ9Пɡ;ʊȴ�PɒǨǜ_ȑ�ȔûǷţǹƈ͈С	�h'�{

kl'��{Õ��lkfº¶l'�
�27�

 
 ʽ� �̷́�ʊĄСƿĄƿ��[ɸ"Ċ˻̙ɰ�ȟɛǛНIrene Bierman, 1972-
2015Оĥµâ°ʊʚʰПЛ~ƿĄϕ"¸ͭŴïПċʊϽ̘�ɡ;Ŵ°ŜŖε̅
ñƂɎι̾ʊ*ȴ̾˗ПΡ!LŦƿĄƂɎƈͤʊ	vxƿǪ
�Ƿţǹ͙Ɏ͖

ɯ͡!½ȊέɸǅǍ8�ÜПàƹȫ�ûÜęʊÆʠ̐ȃƿ�ß6�Тàˡɉ�ǡ
ŋƖ�ß7��ŒÆɵ̎ǑĠμ�ß8�ТđƼ�ûΩƼʼˌ�ß9��IƼˡ©ǅȕ
ǒòκȴ΢ТŴ�ıϱ�ǡùǚʊ̑΂ТĥïϏR�П¼ÜƿĄƄ̀͂ƿǪ�ß

10�ǅǍ8�Üʊȴ΢+˞˯�˝�ȔûǷţǹƈ͈С	h,dØóÛùĆ�½
{�$Gl �D�¨¢�Kl���ÕU�ßÏ�@­a+=TC%&Ô��

ā#�mÍ�Y，ûë¼l
l9~
28ПΡț̸͕ǍПàǍ8Ɵƭ"ƿĄПş

şà�ēʫō�8̸̤Ɵƭ"ƹȫʡǟ͕͛ʊȌ���

 
 ʽÚʹ��Üʉʩsǚ�ʊßСßf�ʬϾ̐ʙͨ�Пàʽ�ʹ˜ĬǒПǷ

ţǹQƩ�Ǎ8¦�̶ʊʈΪПSΦ"ʙͨʊ�Ͼ̐cƯ�29� Ρʬæǅ¦�̶ʊ

ʈΪ˼ɷɶʊ~ɞƿ�П̹͙ɎǑǍ8ǓǦʊ�XϰŁι̾ʊǒ8ɢū�ͣûǾ

ɡßχ�ʥɡȺÒ�͵ ɷ� �̸X/ųźżůɵ̎Ǒʩ̒ȃÒʿĒgː˟ˑπ Пʿ

εÛȕ˼̹͍π��ȴc̎2�y�àɡËȺÒʊδ�ПǙǑ̐ǓǍƿ/όʊɫ

ɡÔúǡƈϏ˾�ȔûǷţǹƈ͈С	´¬»f�ø�`6{a�Îel£ü�

																																																								
26	¬ƿС“to make (social) power visible in the Ming” In Craig Clunas, Empire of Great Brightness: 

Visual and Material Cultures of Ming China, 1368-1644, p.60.	
27	¬ƿС“… the Ming world was a world of goods, and a world created by goods in motion.” In Craig 

Clunas, Empire of Great Brightness: Visual and Material Cultures of Ming China, 1368-1644, p.82. 
28	¬ƿС“…in general the vast Ming bureaucracy was an empire of the written word, operating on a 

huge mountain of paper, which touched the lives of a much wider segment of society than any other 
part of the globe up to that date.” In Craig Clunas, Empire of Great Brightness: Visual and Material 
Cultures of Ming China, 1368-1644, p.91. 

29	 Craig Clunas, Empire of Great Brightness: Visual and Material Cultures of Ming China, 1368-1644, 
p.111.	
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П30� Ρʬͼɫ̤πПϕ"zǡàʙͨ�ĥɡʊ�Ͼ�̅ïП½ǒ!zǡ�ǃ

ɡËēiʊÎȁ�̅��

�

ʽ& �́Χɫ�ΧƆ̐΃΄�ǙΦ�ȖáƢ͋Ǎ8ʊɫɡЁĩ�œ【yà�ω

ɡ��ĥƿϫ,Н1585-1645О�ωɡů�ʊʚʰП:°��ʹƈЛ~ʊǍ8ƿ/
ĥɡË�Ͼ:°�̒ʊ̑΅�Ƿţǹƛ~ПΡʬĥǅµɡʊ̨ϣ̐ͼɫʊЁȣП

àǓǍǒǦΤƂ"ģȘ8¬zĝɸŴʊɡËΗͮƂĀȇ�ɡʊɭͱП!ƂɎ"ʂ

ǒƿ/ʊ¶�ʬĀȇ�31� àΡʹ!ŗɸ"Ç.ĵН1612-1672О�͈ПЛ~ɫɡ
ЁȣΨ"ϹƈΤƂʊ�'ɭͱ�32� ɒ˼ΡʬĀȇƄðƄĨ!ǡyϗǕϱПÛȕJ

˻!ĥƿ/̟̝Ϝ˖͍Γ�ПĥǅǾʊ�¸̹̅�̺ʊ	ȇ
П:°ɤɖ§Ϡ�

zǡŴżÈʊ	ɫ
^~�ϝ��

�

ʽwʹ�КȗîСȗ�ƿ���ģ̀ͅʪ~ƿ/˶ЍПͥΛʊǑ�X:ȗ�

ƄǑǖ�Ɏ�ʊ̀͂Ƅɡ;ƿ��̜Ò˔Ī:ȗ�ʊıϱMʔПò�ΐ̵Ļϔ�

~ͪq΋Пħ�ΐ/ƈLɸʊǇǉ����σɺ�Ɍ̯ʿʿПε¸:˄àɥ˷ʊ

ȗ�̀͂̐ɡ;ƿ�ʂ��̎ǅ�"Œ˷ʊȗ�̀͂ɡ;ƿ�ПĪ¸̅�Á"ǖ

�ʊƂ�ПΡàǍ8̀͂ƿ�ʂ�!ǑʒʂĚǎ̿�ʊ�J˻ǅǪʹƛ~П͐ð

ʊǍ8ħ͞yĝεÁǡǖ�ʊçǔПΡ'ǖ�çǔПşşǟˡɹǧ�¦�ʊǄŖ

~ɞПȴcǅȢό¼X̣ͅ�ϕȕ�ïПǷţǹ!Ʃ��〔ʊvῢ͂�П!̅

ñ̹˄àŒ˷ʊȗ�̀͂ƿ�ʊˇʃʂ���

�

ʽ�ʹ�ƚǯ˼̵С˹Ň̐ș)�ПƢ͋ʊǑàǍ8ʊƿĊ̶̮�Пǡʒʂ

ƾκ̸Ϊ"ȥŵƄ�Ǭʊ�ϼПà�ēʫō�!̸ɭǍ8ĥ˹Ň̐ș)ʿͬϼʊ

ϏȮ�ǪʹƩ~"�'ǡ΅ʊ#<ПNûÖϮʌľНǫ«ɕП1507-1567П1521-
1567àDОˉVΩƼПȏΟΨɓ�̯˼ωɶ�˹Пɒ˼yʢΕȥȇʌľ¨ǜ̸Ϊ
ĥȕÕ�:М�33� ˼àǪʹ!͋͡"àê̦ǒʊϖ̦Ëί<ПNûɃl Нͧɶ¡

Ň�͗Оê�ƈʈɭʊΝKęz˛ПĝϞ�!8̸̤Ǎ8ʊ̀͂̐ɡ;ƿ�΃΄

ɶșʊɼ˥�ϥɒ!ǡ�'ɢȚʊNăПfǑƶ̭ęϵmȨН1525-1590Оʊϖ̦
Ë�ПʸɒȪǡ=G�<6ɶ�ʊƶ̭ËП˼Ǒ�δ¦�ʊIˡПCàǶʬʫō

�!±ǐ~Ǎ8IƼʊʎ̵ПLŦ/YϱĥɶÉÇǦʊĬ˿ǒПơ²Ǚ�ὶʊ

																																																								
30	¬ƿС“… the delight in the list was itself one of the foundations of commercial prosperity…” In 

Craig Clunas, Empire of Great Brightness: Visual and Material Cultures of Ming China, 1368-1644, 
p.127. 

31	 Craig Clunas, Empire of Great Brightness: Visual and Material Cultures of Ming China, 1368-1644, 
p.153. 

32 Craig Clunas, Empire of Great Brightness: Visual and Material Cultures of Ming China, 1368-1644, 
p.149. 

33	 Craig Clunas, Empire of Great Brightness: Visual and Material Cultures of Ming China, 1368-1644, 
p.200.	
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ʽu �́�Ѓ�ЍСǍ8̀͂̐ɡ;ƿ�ʊMɶ�П͋͡ď"Ǎ8/ʊș)П

ƣ"ĪΦq�Ǎ8ș)П:°yàŤ�ʊΜϳ�Ȕû½ǷţǹàĦ͡�ƈ͈С	h

,lÚÙßk<FTD×.350IÇ´�Ì；òßËÙ�X��/�ªp]}�
¾НƛǍǥО�q�¥µ}�¾l×Â���：
34�J˻Л~"ΦqȺ8ПȺ

ľɪǡżͨáUɽǍɪϙʿ�8̀͂ɡ<:ëś̍ΏľÜȔʂŴ��[ɸ"ÑΙ

НJonathan HayОʊ͞ȭПƛ~¢-ėȜʊ̉íП!Ȕ8̸̤ǥ8ʊ̑ǝǡyó
ż�35� Ⱥ8�ǦǍΰȢʊƿĊ̶̮ƈİɭ~ʊĥ�8ʊƁű�ŸП!ƂɎ"Ρț

ǒǦ̀͂ƿ�ʊЀ̤ɢЛ�ȕïПĥǅòǍΡXọ̃ľÜʊƁűП�eǑà�Ü

ƋąàПNûà�ɝǥАʊê͘ξ�ʊˑŇğ С̤	¦Ý� y	O
I
�ß11�
�QŦ:ʔ~�36�

�

ˡɹ:�λĥ�òǍľÜ��ǚrĚʊƨΛПƃY¸:ʔ~�òǍľÜ�͖

ǚʊɢЛСІnǑƌʜ"�̖ȘºĊ˸˻ПĥǅǍ8ϊϏςÜ�ϱĥïɼ+�Ž

̑΅ʊ͙ʙ�ĝϞ�ПǍ8ȵʤ˅�ǒЏǒØП˼΁ʧͺǎʿɣȬǙǑƹŌɐȭ

ƟƤʊПÛȕǍ8ʊĥïͺǎ̐�ï*ȴ�ȪǡÛɎȵʤ˼ďsőŘ�Ρ�Xɢ

Лàʽ$���wʹǞɎʲ~ПʒϏɡͧfǑȆʛʿȗ×ʊΦ~ �́�ɲ НɻMatteo 
Ricci, 1552-1610Оʊê͘ξ�ʊ�ƿ̐Ɠ�ƿ�ß12��:°ȔŬŇόğǡϑƓ
?ƿʊϭ̛̻Ëʊȴ΢�ß10�ʿ�ΟΨ�ΛNͧПǷţǹʾ�ʊòǍľÜПĝ
Ϟ�ǑXϋƸ˼ɐβɼʊľÜ�¼áʊɡɷ�͈͛̐ʙͨʋŦ:àʂǒʊ�Ü̍

ɹȴ΢�ʽ$XЀ̤ʊɢЛПǙǑœ【Ƿţǹàn�̤J�ƈź̾ś͟ʊП¨Ǒ

ΟΨЛ~òκ˼ȳΎʊǍ8ƿ�ɢūПû¦�~ɞʊɗɍŴƂω�ãĺ̐Îȁƿ

�ʊΙΣ̑ʎП:°̍ζÊ�̽ȯ:ϒʊ�ïƿ�*ȴПͧǍǍ8ʊ�ÜŦ:΍

Ώƈͤʊ	ǌǦɭ8ƿ�
�ȴ�37�

�

ɒ˼¨L�òǍľÜ��ǚ��τυǡ��̿áПàȕ4ǡƾЛ]ŦÎȄ�

̲СІnǑºǀLɸʊÏϼ�Ƿţǹàʽ&ʹ�Χɫ�ΧƆ̐΃΄�Ʃ�С	D

h,�ß�êLÿlÄĀ#kî$"�·!©)rHQ��0	·!s8â�4
П
38� ż¨ɸ2ǋUąΒðʊºǀПM�:FͧΨ­ʊƿ��Ρδ�Ƅ͐àºĊʚʰ

																																																								
34	¬ƿС“…Ming images and objects have been reployed and reimagined over the past 350 yearsТwe 

cannot approach the period except by taking this process into account.” In Craig Clunas, Empire of 
Great Brightness: Visual and Material Cultures of Ming China, 1368-1644, p.17 

35	 Craig Clunas, Empire of Great Brightness: Visual and Material Cultures of Ming China, 1368-1644, 
p.214.	

36� Craig Clunas, Empire of Great Brightness: Visual and Material Cultures of Ming China, 1368-1644, 
p.219Т¶ǡϏǥАƿ/àǍ)ŤĥǍǥŽ�Ɓű�ɭͱʊƢ͋П¸®̿Âƹ〈П�ʖʖǍǥС
ǥАî/ʊ�Ü͡Λ̐ƿ�ŭžН1600-1800О�ПН¹�Сʦÿͻ͊П2015О��

37	ʒϏ͡Λ¸®̿Ƿţǹ̤ПЙǘБͫП�Ǎ8ßf̐̀͂Ŵ�Пϴ 28-32�	
38	¬ƿС“The visual and material culture of amusement in the Ming encompassed both types of objects 
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�ɐ¸«ϰПCƄ͐!ƀ˺ſ�ПΡ'Ŧ:Uą̎2ʊ	δ�
ПǡȪǡ·ñʊ

8̸ŴŦ:8̸Ǎ8ʊ	ƽЍ
УfǑ:ɽąºǀʊƾκΡ�ǄϱM˺ſПJ˻

:Ǎ8ȃƿʊȦɊП:F̷ͧϹƿĄ̀͂ƿ�ʊʈΪПCȃƿ�ϰǍ8ƈɦǡП

̾ûGPȕͧǍ̷Ϲ̀͂ƿ�ʊʈΪУ|˻П˺ſºǀàʂǒʡǟ�ȴ΢ʊŸŜП

ĒʴŊδʊŇ8Ȑͨ�¦ǡïÜƿĄʊɴ×П:°¼Ŗ̸ΪÚć�ɶșżȸʊǚ

ʀ�ɵ̎ǑzǡŸ̘żÈʊ~ɞËʿПB�ε·ǟàƿ/Ϝ˖ƄǙ�ıʊʡǟϜ

ıόȴ΢�¨QǍ8Ż�ŤǦПÎ/Ϝ˖ʊɶȳŸ͟!Πɂǥ¿ƿ/ϜıΆΚП
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