HENT F= M

T /N C M AR
Dlars @B se (EMviE) R

P KERMEH R A

HE

ASCR LB S IRE AR - R T 17 2 I8 tAg ¢ B, o Al
RSB 18 Y 17 flEFa Ry F il - Blis RV HElE 2
18 tHA4g AR B SR HY SR e A T » DURCRHRTT (Grand Tour ) 2k ffi -ERE o A& HY
s/ o TR T R IS LA A R iy S s B AR T Y RSN SRS LR on A
DI —h 5 - EMZARE SR e@ i 2 b mas « ELE » BAER A REi
EFARIRITAC S AR 2 - fE 57 5= YRRy o SLP A RA A UG » E2h ek
RS N R E UG PR > Ryl 22 R B 2t SRS B — e AT
FIREAVEL T S S A RE A AT A R BRI BGERENYER | BRI 55
AYERATSEARES © INIE - ASOR T B =80y« B/ diE fFan » HA gk
TEanERERfg sl s (EMiTHYEL SR ) AHRE - ars2 23R 18 A MARE & &i% -
DU Ry Bl > 5wl sk 35 F I AT REIG R fm RS &

BR ST

R EIEE ~ (o) ~ +/(HED ~ Zffgst
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FAREGRA RO R G AT EE R RS (R s F) AP

I

B R YRR Ry — R AR AT LAY 6 - 1992 ST & i1
Har SR EEE A A ST SCRE (1928-) FANIL » EZEDISERS ~ POFEly - S - B
YIHEALLRABES § £ 2015 ERFBR Eama g ARz 56 - | Kby T8
ffrkE ; (Fine Arts) onE 13 2 20 HACPEEEET - 2 77 pk 4 (ERFCHYEEL -
B EREERE R - IRE - W% KRE - A B HUE R A 1
Rt 2 R EIPE 2 F an R > 23— (s & P8 i3 g R kel
rZRHIF in > SR E B8 S S AL - B = P il B - EREE Ry
BRI > USSR A EII A sl S (s EEsinuts g -

CEfiTHECER ) HHARIY 1950 4F - HRETEHEIES 16 R - I #iENEEREY 30 fH
sE = AR > R LGy BB e I reF 8 Bl s i@ st - th3E RNVl
hEEZEAFEE (Sir Ernst Hans Josef Gombrich, 1909-2001)  FAf{E » DUEAET
T REE B EE S S il s A B e A3 R R - BN EE T =
NS M 4SRN TR AR B s A B ERME, > T R TR RS
FEREFERFYO—BEE O BREFEORTSTRR - Al RERER
TE T PE F AT s 0 $RE—(E " T EEekE | iV15  HEN & 2 W EH LA
FEERANT S R icdE - TR A -

"R (HEREE SRS RIF R B RRAERARR ) B PRt 0 2
AR HYJRE L (EATHYEER ) AR oR IR AE B [F]RE - 2RI W & AR R i (e R
R BLFT 2 IR AP AR R S A S E] - B SR YRR B P e PR AR Rl - SR
BIPR ARV RIR 2 - Bo & HEARRFAERES - BRI F an BRI T P A i s
SR REARES ;1 (EEflVEE ) 2K B SRR EH I ERP R Fritay2irim s - 18
AR AT S S A (A ~ 25 o Ao B Sm AL S R (X IRIEEASR
DL 18 ti4g Rt fefatifE - Sfam (Bl ) Blarsssiilofifns  RIE RS
B Y 5[] - DL GEE S EE RS [E] HIARES T AT 2 B pa e il S o

! ZSEHYIAEE4E ¢ <http://www.chimeimuseum.org/> (G2 HHH : 2016/12/18)

PORHIE 13 F 16 D A 2717 I8 AT - BT T 19 AT - (AR AT |
T19 = 20 AT KEAYERT - BT R - BEREOE - SEEYEES ¢ <http:/www.chi
meimuseum.org/> CEIEF HHH : 2016/12/31)

JR3Z : ”This book, after all, is not intended merely as an anthology of beauty things,... ” >
5|8 Ernst H. Gombrich, The Story of Art, (Phaidon Press, 1995), p.8 - A HHE B4
o (ElgryiE) - i (Zbm - BEE > 2008) 55 2 HZ &1 -
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ES ZZaal s

— . EMYAEEE 18 B

SR E R R R F AR IR £ PRy - 17 2 18 {4 -
T BN R RA(EEE - 301 fRE EELENE 17 HEEE - LR
AR S B EA E  18 AR RS EE Y 302 2 - ' T = E | (1Y
AREACE T AR B Z 1% BOMNAREE T SR 38 R 1 E B REA A lRF
EERF R 58 > PSR - DIVER - SEE =F&4lk (Tiers état > JEE
JEREGAHIR A B ) Snlk Ry B m Hsg EREE AR - AR = IEAVED Sy - AR an Al > BX
BT 2 et AR TREFT % > MR A REAHE TR St s
ZHEfTEfREE -

Fo&E b (FAE 18 AT PR RYI U 5 2R EMLL 17 - 18
SR BIVEREREOBIRIELE - HgE - MGEBEFE > WSS
anE e R P AR Al SEAY LS B A M A EE IR S H LS i T i S R L T
A o

(—) BXE

18 HHACHVEAiTE 2B ISR RO - B TR e i il )
PSR ~ L TR RGHENL > Bt Ry A ER SR TRy 038 -
T ER R E IR S N R E IR TR B 58 Ry B A T2 AR ERYit T
RS - B MIEASCE ~ BESRJTAIRIE: - FEIRA ek - fIMVRES) A EE
TETEEIRATAT R, - INILERIE ~ EE - (ElR AR - SN R4S
& 7 EE - SEVE AR HEERIFEIIRERE A E s B B -
T Ry B SR AE T S R < °

1EE 5 SR TN = (R E 9IS # A5 Giambettino Cignaroli
(1706-1770) ¢ {5 (71 ( Hectors Farewell to Andromache at the Scoean Gateat,
undated ) [[& 1) Kok EEBFZES Jean 11 Restout (1692-1768) 7 (HaLEi775#

Y S L EYIEE B 4Y | <http://www.chimeimuseum.org/%E7%95%B6%E6%9C%9F%E5%B1%9

5%E8%A6%BD/4C579057-AAB3-4618-80B8-9F89975D0871/27/39> (% HHA : 2017/1/6)

Barbara Gaehtgens, “The Theory of French Genre Painting and Its European Context” > 5]H

Colin B. Bailey (ed.), The Age of Watteau, Chardin and Fragonard: Masterpieces of French

Genre Painting (New Haven and London, 2003), pp.40-59.

¢ FIP RO UE RTINS - R B AFILE RNt (Accademia di Belle Arti Gi
an Bettino Cignaroli di Verona) W7t - BRIRE @ SEHYHE &0 £ % o <http://cm.chi
meimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=15251> (ZIE HHf 2017/01/02)

T BEHAREENFELEES - HAERRSBNEFURMES - 1720 FRETHCHTES
B 1730 BB b i@ EaRBd I e 5 M im = (4= 0YFEAN) (Essai sur les principles de
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FAMREERARO TG AT A BRI (e E) B

B IE 75 & B ) ( Hector Taking Leave of Andromache, 1728 ) [ 2)
Louis-Jean-Francois Lagrenée (1724-1805) * (1 (SE274E8i Y v5tE) ( Diana and
Actéon, undated ) [[E] 3] o ZLAF]ECEAE B LUK(E ZBOMNEfiorY E$H » 5
18 HACIE R PHER il R B IR AR TE BNV RAEE 2 3 » fEAE E S EE
AREAPE SRR » FEARHIFE A i PV EIT S B BE BRI EERE ( Accademia di San Luca,
1557) » ILEEREEHhI2ER (Raffaello Sanzio > f§f# Raphael » 1483-1520) {Eifnf 52
AR AR A R BT B A - S T AN & BT ER fe Y B R oy T HIFR K
M2 el B AR 58 - JABAYEERE LA =% (Nicolas Poussin, 1594-1665) {F 5y
HUED - G S R BRI 1 R Fir 22 RV E KBS - IOARIVAE S S 8YE
B DUSRHY 38 RS - — 7 IGO0 B R e 2l 8 FE RS RRE S H R H > SOa AL
L L B AR S B -

BT RFTRE L RIS = (R S S (Al A SEEF IR Sy - (Bl B O it
ZLRGEIETEEA]) Fréigi e —(E £ - RKERE (Homer - £JP57TAT 8 tHED)
S (OPHanfE) (Mliad » Z9P57CHT 8 tHED) o K& HEk 1854 (Hector) [
FT LR (Andromache ) gl ~ Z2HOE A SUE DLZ TR I0E e A H
EERGHIS SR - Lagrenee HY (SR 5aH ) Al B BL4ETRE (Ovid, 43 BC-17/18
AD) 1y (8iC) (Metamorphoseon libri, 8 AD ) » X 5a iR e S22 4 K ELEIFER
SEVRIBHIIE o TR S SRR SR o JE S 58 3 PGS o oy B R A\PIEIE - 2K
H o SR A SCER AR AR IR R R RS Bt R HoA SR -

(2) HEE

BGENTHFL - EEnh (FERE - HgE  BeEiEsRE) ¥
BEREW 0 B BEREEERNEZR 2 F o HHUARHY Hyacinthe Rigaud
(1659-1743)" > {E S B (A B A B R AFI#E9/ N2 ) Duchess of Burgundy and
Her Children, undated ) [ [&] 4] &1 ( 5B+ Ei{4: ) ( Portrait of a Man, undated ) [ [&] 5]
Bl Jean-Marc Nattier (1685-1766) ' » {E ik By (ZZFEi18:) ( Portrait of a Woman at

la peinture) - ERIHIR @ FFETHY A A4 o <http://cm.chimeimuseum.org/wSite/ct?ctNod
e=307&mp=chimei&xItem=16569> (%% H A 2017/01/02)

1755 FERR R AR BT E IR L o BRER ¢ 4eEE R o <https://en.wikipedia.org/wiki/Louis-Jea
n-Fran%C3%A70is_Lagren%C3%A9%e> (3% HHH 2017/01/02)

° Hannah Williams, Académie royale: a history in portraits, Burlington (VT: Ashgate, 2015), pp. 1-11.

" [IFEAALURE S B AR AT S E o AT M BRI MR B AR E R WEES
AL AVEE S K Rigaud Ffrvsg ER30 > R EIREEA R B G B R BT - HEGERERR
PTOSE - # 72 ( Anthony van Dyck, 1599-1641) A " 58EMIAEEUE | (une parfaite
ressemblance) Th—3EH - FRIRE © 7= HY A 248 - <http://cm.chimeimuseum.org/w
Site/ct?ctNode=307&mp=chimei&xItem=16513> ( %% HHH 2017/01/02)

RS+ ISR EEN R GER Y — BARE RS T IS AT R G EROR
FEHY RS 40 o <http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem
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ES ZZaal s

Spring, undated ) [ [& 6) > &0 £ B 5 e EBFEZIEE (Académie royale de
peinture et de sculpture » DL T ETEEBIEE TR ) IIESF - REHEEAY Joshua
Reynolds( 1723-1792)'*~ George Romney ( 1734-1802 )~ John Russell( 1745-1806 )

B Thomas Lawrence ( 1769-1830) » RIJ#E TR 2 R ETE 7% (Royal Academy »

DU e S BT E2 Pt ) Y& » Hrf Reynolds Bl Lawrence Hil53 7l By B (£
POERS R o MV E SR 7 By (2288 AL « FEA A/ INE B 5 ) (Portrait of Annabella
Bundury, 1768 ) [[& 7] ~ (FE(EZISE « 185 « [EAUEHEE FB) (Portrait of Captain
Frederick Grey Cooper, 1795 ) [ [El 8]~ ( BEEREATHNIZLE &) ( Portrait of a Lady,
Wearing a White Dress, Blue Sash, undated ) [[& 9) B ( ZE#7 Rl oK Ea 2R 25 A/ NEH )

( Portrait of a Woman as Miranda, said to be Miss Gibbon, undated ) [[E 10])

B EEEER Y THBEA D EERRER T W mEt gt -
H— BORERAVERIAONR - FHE > BElis s ERVELETISHENE =
FEBEBFEZ B BREFRREL S AR WRNRER B ERBHEEY - K
FEEEEEE G kBl LM E R ENEE Y — 2 BREZNS
[l - B T LB SR BN MERE TSR 7 B BB R R E T
P = Bt G T B - B AR B (R T I A Rl T R B (e
HHGERTT - @ERN LTS R - GRS AR ER EHAIAIEE
Mo AEEBZ AR R GEAEE A (RINGESREIRIE S S X FE B AR
17 - HERHHBRZSEEEE A > HEMENENZR—E AT > 8
BACE ~ R ZEVENE > 2R M AL E R - RE B

BRI A0 o e AN e A B R 2R RIS R NTh ) - B At
ST ER B Y Reynolds » H 3B gl (Discourses) (1769-1790) BEE T
FEE BT B Ay HLEREAE - W T R {EERS | (grand style) B4EHE o 1£ (2240
HHL -« FRAFIINEE 2 ) o > Reynolds 6 AR HU2 B4l 48 F5(EFI/ INHY SR -
A FAR R INELELEE By o B2 AR AT 52 - St Bl 6 F L S R et Yy 20
71 (Hela) » {F Ry—HARLAVEE R - E 2 A RINMEEFRARAEGE 5 m
BB EEn RIEE R R s RATHEE BN A R ESER A8 E
REINESRE GENEEEE - Reynolds HEHFE L =0 HGE  EEHEMEE

TR —HERSELENS A ERES AR BAE S - P A
DA R s RS Y B (5 28 il R Bl RAT B PR AVREA T > (TR 5 R R R E R E

=

=16576> (J3& HHA 2017/01/02 )

2 BRI ER 0 1769 Rk RS — (T2 X BT HE (Royal Academy) (5
£ o BRACHE © MY LA 2% o <http://cm.chimeimuseum.org/wSite/ct?ctNode=307&m
p=chimei&xItem= 15467> (Z'& HHH 2017/01/02 )

13 Perry, Gill, “’Mere Face Painters”? Hogarth, Reynolds, and Ideas of Academia Art in
Eighteenth-Century Britain’, in Gill Perry and Colin Cunning ham (eds.), Academies, Museums, and
Canon Arts New Haven & London, 1999), pp.124-168
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FAREGRA RO R G AT EE R RS (R s F) AP
ALy 7=t -
(=) BEE &)

BRI B S0 o S B R LA A ELi AR sl - DUER Rl - 12 18
TH4C T HALLFTREZEAY © peinture de genre | W] LUZISFTA R BNE L E g H -
By SR = F o RELE A =) 7% B ] RS A EEE - I ={F{FinsK H Jean-Baptiste
Pater (1695-1736) ° (B RAV=2) ( The Pleasure of Summer, undated ) [[& 11] -
Frangois Boucher (1703-1770) BEL T {E$HAY (fE5ZE ) (The Love Letter, undated )
' [[& 12] £ Francois-Hubert Drouais ( 1727-1775) By (/NBZELEFEAME) (4
Boy and a Polichinelle, 1771) 7 [[&] 13] - }& & Al {£1R 2% 5 T &1 SLER e o 1 U
SHEME > GUEEERIE - M - BRI AE -~ SR TSRS - AFSELN
& o] ] BT R ER B A% T > Boucher B M (FIRE o fF (B RIVEZ) s
TV TAERG AR » #EgsMI B3R - L MfRElayiE s - 2R ERE
A AR EARL SR TR - (1) FTRBAEFIMIE T - G ER
EBURITHVERE S - Boucher /R H HEHEHREERAYRE » MM
FLRERIUZ - RAEREF R B -

B A/ NEREM AL > SRR FIFREE > AT laliEEE Comte
de Caylus (1692-1795) {# & P45 L fR (I EHEIRVE Wt I F andh = = g KRS
HETE - MR > TS ERERENE S b WL ERHY
TS M W H R EET S TR EEYEGIA © PIANERE N BT SR B2 E
FHIR T ERKRIREYE IR (Poussinistes ) BA5RFH (0F2 Y& AR

(Rubenistes ) HFH TR » B2 gz EEEAN R R — - 151 > A F-E
MEVE(EERE I > R B ESSAE R TV E e > ERATED
AERRE EES VEE R - RSB A E IR B EE TSR
[FEIHRERARAE IR > A D ASHYIRER ~ AEREM B2 BIE BB EE

'* Barbara Gaehtgens, The theory of French genre painting and its European context”, pp.40-59

PV HAERI#ES - BIREEEE (Antonie Watteau, 1684-1721) » H@ S a] RAEA (AER] (K
FZLRHEER)  DURAE R E (Féte galante) T - [RIHFF 2 R BURSE B LT P SN2 4EHY
B o BRACK © A E YA 5 2% o <http://cm.chimeimuseum.org/wSite/ct?ctNode=307
&mp=chimei&xItem=16553> (% HHH 2017/01/02 )

CEBIR S RN E R RESR o HGEER R PRV - SRR EEER
REAEHE TR R RS AN S A EB g G LSS AR &  W4EEE
R SEEISNEE  EEREZEREALNEE - ERACR @ e = MY LG H 24 - <htt
p://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16546> (Z%E H Hf 2017/01/
02)

VN HEASEBIE ERE 575 (Louis XVI, 1754-1793) (I B 5% » L H LI ARUNZIY
HGER A - BRIRR @ a2 EYILE &R 47 o <hbttp://cm.chimeimuseum.org/wSite/ct?c
tNode=307&mp=chimei&xItem=16595> (%' HH 2017/01/02)
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HBEMF AT A

TS =FESRAYF R B A AL R R P R r] DU B B R MR HY
BIfFERE - A2 AT mERIRE ST - BURF RELEFTARAVE EES - fEE
BRI IR R R E ML -

() ERE

JEEEE S5 - AR LE A R ER =0 E S 0 18 AN R B R LA

R ZE R A SO & 1 7T K HifT (Grand Tour) ' (AT - RIEEAE %ZE,/S\E%EI"J
A REAA LR ARAKNHSE XK « EHREAENEED - 7 hlERAFN
Francesco Guardi (1712-1793) » HAE L (K##)H ) ( The Grand Canal, undated )
[ & 14) B ( BHEE 4515 ) ( The Rialto Bridge, undated ) [ & 15]) - JA[EIE S Hubert
Robert( 1733-1808 ) Ay { B&tE th A =E 21/ Nf% ) ( Shepherds and Children in Ruins,
undated ) [[& 16] Ei Jean-Baptiste Pillement ( 1728-1808 ) HY (&% X1 E=AVHIE
[E\ &) (Pastoral Scene in a River Landscape in Portugal, undated ) [[& 17]) > EIHiE

RARAVHRT TS - B B AR 5

AEA 17 LR R E T2 H BREE ESEHZ AN EIE - BEdT
HIJER S A R IR A AR TR Eiir 2 e Y B 2 R T KR THYIR A BT
L - BRI EEERTITIR A - B ac ey B EUE AR E BT R4S
RN T E i S S 1y B SR S [ 2 i KR e B S
—ERCR T T B T AL 0 T8 Ry Veduta (EX Venice vetuda ) » {E RyflE A\ 555
Bl RGN Re S o 8 17 HESRRE > 2 18 tHa REJEHTHAIE ( Venetian
Republic ) HYEEf @ 2L E S E LAY - S 73725 DU E SRR S
EBHENER MRS ZEELEEYEVKRNRELS - B OPEEG - FHIF
FraaEHE IS FE (camera obscura ) (E FTERTE S HIEE L 7E BB AT A& -
¥ Guardi Fré@tyy (ROER ) Bl ( EREFCAAE) AUREA oy SR IR T A B
s ERIE EBNESHRE AN BB AR 4] RS S E e e
HrE R SE TSRS -

B ETa S E AR E S EIIRE AR E AR ESEE A E g E
B BE A RE 5 BII4015 [ Nicolas Poussin ( 1594-1665) fYHE=CESE (heroic
landscape )> B\, Claude Gellée( B(ff £ le Lorrain> 1600-1682 )iy HH E = JE 5 pastoral

U oEE R Tt BSCEMEEIGIILIE - BT 18 AV IIET - BUME T R TR —
TERSEIARAT » ARt & E B R B M IR E FE T - H E AR P fil o LT S S
BPPEE R B EEE)  WERINSUESORAERZE - ERAE © s=AE - (/U
SCOLEA LRy RNREE ) (ZILTE ¢ RELL > 2008) 0 BB IS H -

' Charles Beddington, ‘Venetian View Painting in the Eighteenth Century’ in Venice: Canaletto and
His Rivals (Yale University Press, 2010), pp.12-53.
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FAREGRA RO R G AT EE R RS (R s F) AP

landscape ) » *° SABINER H KIGE 2 E0VELE 7 2\ At PIAT RAVEE -
B LAREAPI R ég B AR AT RAY SRR ? 28 E iR AR - 35 Fr S ARl 5
e A LB ZIE L REESR » DL (B8R T HVBCE LU INZ ) Rl - SERFT
ZIEH R 5~ B~ NP1 > AR iFER A ERPRERE T 2SR E
BESZ ARy 2RSS - B RAR SR -

o (EITHVIEE) ERRY 18 tHACTEAEET R

(EfloryiE) ] SR EAREA T FR AR (EirEdasE) (4rt and
Illusion, 1960 ) HYMBMAERRFFHN » A =R D EEMEEAIEE R - R ERY
Z—HER RS S M AP RS I ER L MRS o (B fthey R R -
I DUR M RIOT AW T ey S - B SRR R - BATE A S Rk
HAYERE - MRy ST 2 FIHEM AT B H £ - B BAEM (Georg
Wilhelm Friedrich Hegel, 1770-1831) 2#5{fq s 2 5 » A USRI EE o gl /EHY &
BEAE TR OV BT - hEFRHARERL T ERAATER R I ma A T &
#,%  EEES I ER R SR sE R R BTN o DU Rl SR M
T 2IRAIEZHEEH - B RSB TEIT B Mg (FAVER - BEH AR
R AREIT SR FIT RIBELFT B, o 2

1 18 g @RI > DARIEIVEIEE Bl - 1 17 HHaooRE] 18 it
PIFAM S LIS T EEE - 5 18 il B figsd AV E A B - BRIt £
Sh IR IR A EUE TR S 2 HAE ~ R S 5 i 2 A HY B R S8 e
BERFERPER HATEI R - BIANAER] - H B2 - Bt % > MR BrEE P EEAE T
=P b NS5 - B A DA F S Bl S - B i R m L)
Al a]_F o FESEER T > RSB ST E RO A R H BRI E - B i
BRLERE S TR A > B R E RAY A S A IR - 25 Sl o fOR B /F S B2 A B
HNEZFETE > BRI R MR E T R H S B S ilray I S st iy - 18 4D
[l 2 RS2 A e R MR S VIR 2SR ACrn e A s - LR IE

%% Nicholas Grindle, ‘New Ways of Seeing: Landscape Painting and Visual Culture, ¢.1620-¢.1780”, in
D. Bindman (ed.), The History of British Art 1600-1870 (London, 2008), pp.122-143.

1 JE 32 : "There really no such things as Art. There are only artists” 5| [ Ernst H. Gombrich, The
Story of Art, p.21 » AR EAM BAE - (BigHVEE) » o 4 H 28 -

2 ES > (EiTE BT IAIES  (ER B SN ER B A BT & > IR G)

(EARSCHRTTE ) » 565 60 H (2004) - 55 297-338 H -

2 R DS Ry el - S 21 3 TEUBAOE 1 AR > SRR D~ 5B
22 = TR SO 11 JAREPE - HESEBEMA] - S5-I+ /(e - 5523 & TH
PEEVIFA - SEARBEELERAPE - S5/ (M40 ) B156 24 B2 T (RGO © SLASEE - SERIELERI
S5-F /IR T AU I, ot il - 6 LD 468, A » (SR Emp e I 2
B -
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HENT F= M

B L T 25 AT (Royal Academy) > WE{HZF] T William Hogarth
(1697-1764 ) ~ Reynolds BAEL e &hifliy » 7 E 4 E ARV AR BAGRRE M RAE
17 Ha (B MR R AR DT - QI ENERETTE 18 HaCnvEsE - fLEy
HAAEGIREAYE Jean-Baptiste-Siméon Chardin ( 1699-1779 ) Eil Jean Honoré
Fragonard (1732-1806) - ftfI{CRZE ARG SETN GRS IEESE » BUsENT
SKEAZEEHAERRE T 2FAERHE & RS R 2dilasim " 2ot /YT SRS -

BN SEE [ 35 ) AUMH R - B A 24 B FEMER YA
BRGAS T EES ) (style) B T B8 EBER EFERSE 7T ARSI 18
S IR IR B EHYZENY > TER T ARRERfa iy 2 f R R R BURURAY S8 - [
VOREBCERGERY A AR AR T AR A Rl am - SR A A F R D S S
M L ERANEN H B A —

RBEGHRAN " BHEEES ) ZBUSRRERIT i T ZEREr e DIET|
HYERY > N EHEA S - EEAEEERNIIIRE - tE AEEAIEEHRECEE
HIEET T = BIATERR E el B 2 E R Jacques-Louis David (1748-1825 ) (
17 3E) (Marat Assassinated, 1783) [[& 18] > BilJE)E F £ Francisco de Goya
(1746-1828) ~ William Blake ( 1757-1827) ZE A > {Edua il (EAN) ( The Giant,
c.1818) [[E 19) i (ka2 1#) ( The Ancient of Days, 1794 ) [[& 20]) - iEiHiE L
{Em A AR - M A F el Ry i A BV IRV E Wi Py 22« (IR
Z5E) PR RIE#E-FRAVET (Fan 2 TSRS ) » DURE e HALH]

AR S (EA) B Rz ) ZEEmRe EERNFEm  REEERA
HIZIENIA T g - (FlgE A T ESF S i 2 BEEAIPEEL -

=~ [REIEZER - EiEEER AR

FRIZAICCREEAY R a] ISR - (Eloryiss) Blarssyaedl< B A M
FYEmAIL - =7 SEHYER S a2 DA A HWGE R % > FE ST B E andE 1T R IREY
kg - BT S (FAVERIR B 240 TP RIMF a4 WA R REIFHIER - &
&~ A BOERI R R EF R BRI - D ERRSE AR - £

(HElovieE) WMoy > ERENIREMEEMIASHEER  SAEAERE
55 (EEloAVECER ) BErBey SL B T EERARD AL - T ATPTsE Ay 1R > ALEHNLE
REF S RPH GRS (Fan « VA& TR0 ) B T PEUREEIo s, Rl (ERIGREER
FRA RS - S EL T A FAVEAE -

* EAEAE o (BTIE) I - 5376 H -
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b iSRS R R F AR (B ) A
(—) PR

HEEMS » EER R BHGRHIR A =1(E - Bo2B84lriis o DETS
HIPE L « A EERY T 2GR L 1990 (A - S {ERFAHA 2R AV E M AR
RS R EYREEGETEERY "SR E | RV RN b 5 AN EEA A PR
e > AR ERTAENR - BEIEERE S R L ERBIRY - > EREH
T FELEEGHE S TR E A EE NG » 7Y 1990 FHFRE) T 15 4
15 (e MR erETE - FAKEE ST - ZAMMLES (2016) R4S
RAVERLEL (Sotheby’s) FEARBNHEM OSSR AKTE » HHHVE S EEKE/NMIE
ZF ( Pieter Brueghel the Younger, 1564-1637 ) B  EiEE & HVER R ) ( Return from the
Kermesse, undated) » SERE{E(FREME | (EHEaW - 2 HILFR 15 [BEFG g
oS A IR ERIVET - 1% A R R EHIIR B R AR =4 -
B E SRS % (A RAVEmEE ) » DLEREETR HEE - i
Wik i DR LV E AU 5 B A BLPEbE = 19 R DARDhEFm 8
FA T BB B B R A -

(Efloeys R ) BIPRBIRIZR B BAm E Ay E A EE - S0 BAE L IRNF S
TR R EAERET > FAEATRATRE T sk EAEE R+ B SR A
N BB AT R AL A A 5 » A F TSR th 2 B R R RS R S5 ROREHY
5y o ELA{E B AD AL At S BT RS, T FE BEFRI B AR g -

() =&

FHorpos R B REEHY > EEE/AER 18 S S ETHY Bl 7y - (AR EE )
do FEE DA NURIE (3 H) /148 Hogarth FYEITELSSE2NT Y5 » (FE RS —
{EHECLIE Reynolds HY¥SHR - ZAERT RAVE R > A2 A £ S H [
Hogarth FYF B S HYE ARV ERR - MR Uoei 1724 Hogarth HYELL -
RIENAREL, - (A8 B REHY M 24 1S —— (il CRILEYEERT) (The
Enraged Musician, undated ) [[& 21] - %5 HAGw B TAREL ~ BUERRBEATHIR
HEAERZERE 17 2 18 4l + =EE ) AV - DIESERAEZK > Hogarth
FE=T FEHYPE R SRS TR BRI Y - BB ay S i n] DU 22 2 &g s op »
VA R R L A A A [FIERL SRRy I R e EIRAYIE
an K2 e R R ~ S AR HIE By T 55 ) AVERlgan - I DAER E AT Y
Ehffial e EEE BN E TS T # R A TER AL -

PO (R SEmme) (G0 ATEHEREE > 2016) > 55 59-63 H -

26 ZoRlAGI © Sotheby’s, <http://www.sothebys.com/en/auctions/ecatalogue/2016/0ld-masters-evening
-sale-116036/lot.34.htm1> (GFEE HHA : 2017/1/6)

O (GEEEE C HEMMEE) - 95 59-63 F -

® EfEAE o (Bl E) REE-F1H -
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Foh—THH > FELERT (EYriiEE) R EREE o Fla0 302 EEEHA
#Zpk 18 et e EN Y, - N A 2R TERESENYN - IR 7%
FORITINE T T o RS o —{4-{8 fy F7 8152 (Attributed to Jean-Baptiste Pillement,
1728-1808 )Ffr iy VUlE AL afi B 2= ( L afEE = VUNE ) A Set of Four Decorative Panels,
undated ) [[& 22]) - {E Ry NESEH{E R -For B8 - EiRrut—HmEE 0 2
EEFER TOME DL N ST = NE R BEEiv i 23R T E R THY R EREL

( Chinoiserie ) JEE - A FE B OV ] HE 2SIV E BEHABON > 538
TERONZ RS TEAVELES ; th R EOM A FREh R T2 E - EH&na]
B G T 2AE 28 (Nt 2kER - BOMNTE 18 A P HHELER PRIy B (A
Rz N5 22 R L ase e Tl At 8 1 BT 20 B 22 AT 1750 SRSk B 25 BRI AR 1 ] -
HH AR T S A S5 o e R i R TR A 8 > SR A AR A A N N -

o PRy - B 5 e T BB e L ity S E BRI M E A IR A =
IR R HIPR ALz BRI B - W& 7R HEEE - B4 Carl Goldstein i
B R WS B Al S Y 55 AE v 21— (R H 2 - E5ffr B2 Frepl 17 B ahff fee B
UM « 0 BIHNERI AR - W R BRI AC % - AERA 2l 5 PN FE T 2 -
R Ry RIS Ee BT an R AL » SO 2 - EE R HYERa SLACER LR BB AR ARRE © 24
7 > BRI SERF B RR — (B REAER - (TR EREI L ? WL E RS2
WREERIA 7 ] (EoAVEER) AVSTRERETT - MRATIEIEE Rl
SRV SLED > fE A S YRR R > ST & i AGR R hn N RIFT mAVIE DL -
IR RTRE AR H =7 2 HPIRE I A —(ENREE PRI 48 > B BT SR U T it
H YR

4t

iU §

j=(114

FREL» SRS 1 " BLEE 7 Sl S HLERATI pl T ml e ] S 2
FSHAFLEE (Giorgio Vasari, 1511-1574) FERY (g4 ) (Le vite de' piu
eccellenti architetti, pittori, et scultori italiani, da Cimabue insino a' tempi nostril
1550) » YRR A FRER IOV E TR & TR, AURES: > DUR FURE HE A 2l
Ry —(EEALHYERR - MoRGABAELEE (1475-1564) RALAE LAl E By Sl -
FLRER Ry 758 bMAvEmSRE - Pk 7 1 s AR RO - BEEE(RIRE - B

-

S [E T A DAERE > A A (B0 o P el B S B am ey 7 USRI R T

sl T b ) ARSI R 18 A AE ST ERIEL I R E Y AFTE IS » Rk

** Victoria and Albert Museum, <http://www.vam.ac.uk/content/articles/s/style-guide-chinoiserie/>
(I HHEA : 2017/02/20)
3% Carl Goldstein, Teaching Art: academies and schools from Vasari to Albers (England: Cambridge
University Press, 1996), p75.
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ot AR B BT F SR T BRSBTS T o

T sEEEFSEET BT EmB AW FEAN SR AN E
TEMHRR - RHIBLE R ER2E T « F[ZEE (Theodor W. Adorno, 1903-1969 ) ¥4
2 e IR R E B AR T B EAKA R R EROEN o 2 AR
TS BEEL - BB RERAEE R - ERE - BUaREES
i BB AR - EEONE R G g e st Ry 18 e » ANBERE - &
48 ENS BELREAM Y IR - O S B T S A GBI ERr e P S s T oK
LA B S PR T 2 TS -

B AL R ZE B » F DU Ry BT T30 - 37 SRR RS T HIE
anf ME R H TSGR TE S R — R EE S R AVER G IR a -
AR (CRYRE S T AT — D AT — (8 "R o e AR P
stEa e~ R E LAY RE - 8= REEMEHERILEESS o S5 o (oY
iR ) BRI E8 > BAT A DA R AN E e (R L U E R R Ry s i
&~ St SR ERm R - FHECZ N 9RIMA T [EAPEE R AT AT KAl an
ARt -ForEE > FIATHTS R EIH R - BT A S TR R B s
JEHIEN Y > FoRALIRGURITE & TSN RARE R -

B FRHIUEEGE (AR ) EREFE R > SEHER TR RS
ERR0E > BHFER e SRR B BRI EE RV B AR - SRR AL E A EE ~ HEY -
PRAEEEZRY - N R RGNS R T - BT (Ran R 254l S amat ) #
TEAF LB BB R AYAE R - MIEEERE S 25 - BTS2 R R EEGH
FHROLRIERAARE b MY eE R B S F B AR HARRE R - YA &
T BB AN ZR © Sl st E R 2 H S - FRRESHIE - BE A
BB R BT S E HIBTRE A T AR S SRR A R R B R IR AT 0 Y
WIEA BE S R BB A3 -

U 5 S B T SR T A BT R R AR MY 2R T R R
32 JH 32 :”One must have a tradition in oneself to hate it properly”> 5| [ Robert Williams, 47t theory :
an historical introduction (Chichester, U.K. ; Malden, MA : Wiley-Blackwell, 2009), p6.
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1. ZFEHYIEE: <http://www.chimeimuseum.org/>

2. Victoria and Albert Museum : <https://www.vam.ac.uk/>
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[E 1] Giambettino Cignaroli, Hectors Farewell to Andromache at the Scoean
Gateat, undated, oil on canvas. Accession Number: 0001307 [ERRHE © <http://
cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=15251> (;Z[E& H
HH : 2017/01/05)

[[E 2] Jean II Restout, Hector Taking Leave of Andromache, 1728, oil on canvas,

128.3x193.7 cm. Accession Number: 0011169 [ERiZKE © <http://cm.chimeimuse
um.org/wSite/ct?ctNode=307&mp=chimei&xItem=16569>( Z|%E H Hf : 2017/01/05 )

[ & 3] Louis-Jean-Frangois Lagrenée, Diana and Actéon, undated, oil on canvas,

172 x 120 cm Accession Number: 0003037 [&ERfZE)JE © <http://cm.chimeimuseu
m.org/wSite/ct?ctNode=307&mp=chimei&xItem=15695> (Z[E HH{ : 2017/01/05)

[ & 4] Attributed to Hyacinthe Rigaud and workshop, Duchess of Burgundy
and Her Children, undated, oil on canvas. Accession Number: 0012504 [&ERRAK)E -
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=25735>

(I HHA © 2017/01/05)

[[E 5] Hyacinthe Rigaud, Portrait of a Man, undated, oil on canvas,

81.2 x 63.5 cm. Accession Number: 0010842 [E i35 © <http://cm.chimeimuseu
m.org/wSite/ct?ctNode=307&mp=chimei&xItem=16513> (3% HHf:2017/01/05)

[[E 6] Jean-Marc Nattier and workshop, Portrait of a Woman at Spring,
undated, oil on canvas, 146 x 114 cm. Accession Number: 0011241 EfRZRIE -
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16576>

(I HHA © 2017/01/05)

[[E 7] Joshua Reynolds, Portrait of Annabella Bundury, 1768, oil on canvas,
237 x 146 cm. Accession Number: 0001821 [ERiZKJE © <http://cm.chimeimuseu
m.org/wSite/ct?ctNode=307&mp=chimei&xItem=15467> (3% HHf:2017/01/05)

[[E 8] George Romney, Portrait of Captain Frederick Grey Cooper, 1795, oil
on canvas, 127 x 100.9 cm. Accession Number: 0001527 [ERiZR)E © <http://cm.
chimeimuseum.org/wSite/ct?ctNode=307 &mp=chimei&xItem=15355> (2% HHf :
2017/01/05)

[[E 9] John Russell, Portrait of a Lady, Wearing a White Dress, Blue Sash,
undated, oil on canvas, 133.4 x 98.8 cm. Accession Number: 0001139
EIRRAE ¢ <http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem
=15211> (EEHHA : 2017/01/05)
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[[E 10] Sir Thomas Lawrence and workshop, Portrait of a Woman as Miranda, said
to be Miss Gibbon, undated, oil on canvas, 210.8 x 149.2 cm. Accession Number:
0011239 [EIRRAE
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16575>

(I HHA © 2017/01/05)

[[E 11]) Jean-Baptiste Pater, The Pleasure of Summer, undated,

41.8 x 56.8 cm. Accession Number: 0011139 [EfEAE -
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16553>

(I HHA © 2017/01/05)

[E 12] Frangois Boucher and workshop, The Love Letter, undated, oil on canvas,
315 x 187 cm. Accession Number: 0010977 [E A& -
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16546>

(I HHA © 2017/01/05)

[ & 13] Frangois-Hubert Drouais, A Boy and a Polichinelle, 1771, oil on canvas,
46.5 x 38 cm. Accession Number: 0011353 [E[fEAKE -
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16595>

(I HHA © 2017/01/05)

[ & 14] Francesco Guardi, The Grand Canal, undated, oil on canvas,

15 x 11.5 cm. Accession Number: 0008307 [&Ef 3K )E -
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16068>

(I HHA © 2017/01/05)

[ & 15] Francesco Guardi, The Rialto Bridge, undated, oil on canvas,

15 x 11.5 cm. Accession Number: 0008308 [&E[ff K5 -
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16069>

(I HHA © 2017/01/05)

[[E 16] Hubert Robert, Shepherds and Children in Ruins, undated, oil on canvas,
74 x 62 cm. Accession Number: 0010634 [E A& -
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16480>

(I HHH © 2017/01/05)

[[E 17] Jean Pillement, Pastoral Scene in a River Landscape in Portugal, undated,
oil on canvas, 53.5 x 76.5 cm. Accession Number: 0001811 [EfRARJE -
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=15457>

(I HHA © 2017/01/05)

[[E 18] Jacques-Louis David, Marat assassinated, 1793, Qil on canvas, 165 x 128.3
cm. Musées royaux des Beaux-Arts de Belgique, Brussels. [EiRAJE :
<https://zh.wikipedia.org/wiki/%E9%A6%AC%E6%8B%89%E4%B9%8B%E6%AD
%BB#/media/File:Jacques-Louis David - Marat assassinated - Google Art Projec
t 2.jpg> CEIEEHHEH - 2017/02/20 )
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[[E 19] Francisco de Goya, The Giant, c.1818, Aquatint, 28.5 x 21 cm. [ERFZRE :
<https://en.wikipedia.org/wiki/The Colossus_(painting)#/media/File:Coloso_de Goy
a_(estampa) cropped.jpg> (B HHH : 2017/02/20)

[[E 20]) William Blake, The Ancient of Days, 1794, Relief etching with watercolor,
23.3 x 16.8 cm. British Museum, London &3 -
<https://en.wikipedia.org/wiki/The Ancient of Days#/media/File:Europe a Prophec
y_copy_D 1794 British Museum_object 1.jpg> (EIE HHH : 2017/02/20 )

[[E 21]) William Hogarth, The Enraged Musician, undated, engraving, 36.1 x 44.4
cm. Accession Number: 0001278 [ER A5 ¢
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=15235>

CEIEEHHH - 2017/01/05)

[[E 22] Attributed to Jean Pillement, 4 Set of Four Decorative Panels, undated,
oil on panel. Accession Number: 0001530 [ER2K5 :
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=15358>

(GEIEF HHA : 2017/01/05)
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[[E 1] Giambettino Cignaroli, Hectors Farewell to Andromache at the Scoean Gateat, undated,

oil on canvas. Accession Number: 0001307

[[E 2] Jean II Restout, Hector Taking Leave of Andromache, 1728, oil on canvas,

128.3 x 193.7 cm. Accession Number: 0011169
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[ [& 3 ]JLouis-Jean-Frangois Lagrenée, Diana and [[E 4] Attributed to Hyacinthe Rigaud and
Actéon, undated, oil on canvas, 172 x 120 cm workshop, Duchess of Burgundy and Her
Accession Number: 0003037 Children, undated, oil on canvas.

Accession Number: 0012504

[ &l 5] Hyacinthe Rigaud, Portrait of a Man, [ [E 6)Jean-Marc Nattier and workshop, Portrait

undated, oil on canvas, of a Woman at Spring, undated,
81.2 x 63.5 cm. oil on canvas, 146 x 114 cm.
Accession Number: 0010842 Accession Number: 0011241
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[[E 7] Joshua Reynolds, Portrait of Annabella [ & 8] George Romney, Portrait of Captain
Bundury, 1768, oil on canvas, 237 x 146 cm. Frederick Grey Cooper, 1795,
Accession Number: 0001821 oil on canvas, 127 x 100.9 cm.

Accession Number: 0001527

[ [& 9] John Russell, Portrait of a Lady, Wearing [[E 10] Sir Thomas Lawrence and workshop,

a White Dress, Blue Sash, undated, Portrait of a Woman as Miranda, said to be Miss
oil on canvas, 133.4 x 98.8 cm Gibbon, undated, oil on canvas, 210.8 x 149.2 cm.
Accession Number: 0001139 Accession Number: 0011239
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[ &l 11] Jean-Baptiste Pater, The Pleasure of Summer, undated,
41.8 x 56.8 cmAccession Number: 0011139

[ & 12] Frangois Boucher and workshop, [[E 13] Frangois-Hubert Drouais, 4 Boy and a
The Love Letter, undated, Polichinelle, 1771, oil on canvas, 46.5 x 38 cm
oil on canvas, 315 x 187 cm. Accession Number: 0011353

Accession Number: 0010977
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[[&E 14]) Francesco Guardi, The Grand Canal, [ & 15] Francesco Guardi, The Rialto Bridge,
undated, oil on canvas, 15 x 11.5 cm undated, oil on canvas, 15 x 11.5 cm
Accession Number: 0008307 Accession Number: 0008308

[ & 16] Hubert Robert, Shepherds and Children in Ruins,

undated, oil on canvas, 74 x 62 cm. Accession Number: 0010634
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[[E 17]) Jean Pillement, Pastoral Scene in a River Landscape in Portugal, undated,

oil on canvas, 53.5 x 76.5 cm. Accession Number: 0001811

[ [E 18] Jacques-Louis David, Marat assassinated, 1793, Oil on canvas, 165 x 128.3 cm.

Musées royaux des Beaux-Arts de Belgique, Brussels.
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[ &l 19] Francisco de Goya, The Giant, c.1818, [ [E 20]) William Blake, The Ancient of Days,

Aquatint, 28.5 x 21 cm. 1794, Relief etching with watercolor, 2
3.3x16.8 cm.

British Museum, London

CHE ENRAGED MUSICIAN
[ & 21]) William Hogarth, The Enraged Musician, undated, engraving, 36.1 x 44.4 cm.
Accession Number: 0001278
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[[E 22] Attributed to Jean Pillement, A Set of Four Decorative Panels, undated, oil on panel.

Accession Number: 0001530

122



