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� � Ǡƴđ5á˄�Ɍσ˹˿łϗ�κ	17 ˝ 18 �ʣϙăŃˠĬ%
 �ϗ�
EĶ4ğƺ 18�ʣɪ 176șɤE´ɀ�͘ϗͦͰͩ&E´ɪĝɿϗɀ̖ˋ°ɕ
18�ʣȜÅˠ《ÅɪùΙ˹˿ϗ5�ÞƼ˾ϕGrand Tourϖē˹˿�κźοǭɪ
ōδ�Κ�ʞͤͩ&E´Eɀ¶&˹˿¥ȶ̼Ͱʇ�ɪċ͔Úϗʴ̖ͩ&E´£

5ɨɕ
6 ϙúPÛG˜˹˿ùΙźğƺùΙοǭ�ȉ¥ɤϗ͸ǗɦǇ£˕̇
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� � á˄�Ɍσɀ
ʄ,ƫ˸žŹʐɪ�Ɍσϗ1992 ĶŹʐƺ¤�Ĭ.ř�ϗ
ɟá˄ΦÉ�͞,̣ƴϓϕ1928-ϖž�ʐϗ�̏5ǸÁ�̎ȟ˹˿�nÁ��
ɌǹǠ5��ɹʕϚÊ 2015 ĶǇ͵ʆ˝¤�;ǖkÇɪá˄σ�1 o�ɪ	˹
˿ł
ϕFine Artsϖĝɿ˜ 13˝ 20�ʣ̎ȟ˹˿ϗđ�uŹ 4OǇ4ɪ�Ȍϗ
͸Ǘ
Oʨƚ�ƭˁʨƚ�ɉɤ�ʠŌ�ȒŌɤ�2 �͞,ēƺoƫ˸ǕÞɪǜ
ŏǆɀ�ǃ̐|̎ȟ˹˿E´ɪ̖ ϗ̀°ɕ
Oȩ˴̎ȟ˹˿ɨĝ΃̏ȥȤź˹

˿ąɪE´ϗŊ̉˜¤Ⱦ˄˿¥ɨĝwǜ5Gϗˀ�̎ȟ˹˿̖͈�˛Ơē̿ɪ

ˀŶϗ5�̓ɶ̖Ċ�ªǇ4�Ë�ɤEȶ̼͏�ɪǾǖ� 
 
� � �˹˿ɪƯ �tɉƺ 1950Ķϗɱ�ǐƸ|ʓ 16ɉϗ�̇ˈ̸Źʤ 30ʈ
̭̚ɪɉǠϗǆ�ɡ�ǕǎΈ�ͪNɪ̎ȟ̒̔˹˿¥ͪ¥�ȆǑɟĒǳɪ˹˿

¥ùˋ̓ĭ΂ĮϕSir Ernst Hans Josef Gombrich, 1909-2001ϖ žEϗ5ȬfȮt
ɪƹŅǑčϗɱǹ̻ˋǆē˹˿¥Ǘˡ͎ˌɂȬfɺʌɪÞɷ�̪ǑɪčEƹŅ

�¢ǆ/ʫ§ʈοǭ�Īʳ̇̒ɀʳqź�Ȅ͢ɪE´ˌĪϗ	�$*,.�)

�"(0� 7����!5-
3 ̓ĭ΂ĮÊwɉĺ̚�̄ɿ�£̐̓ĭ΂Į
Êβē̎ȟ˹˿¥ǇϗƗ�
O	��̨΁
ɪʐÑϚɳ͙ƺá˄ǆ̇�Ë5̎

ȟ˹˿¥ɀJƧϗͭ˾ĝ´ɪƫ˸� 
 
� � 	Þɷ
ϕɱǹ̻ˋź̖ˋɫɀαpĒǳɸ̷ɪÞɷϖˠ	̎ȟ˹˿¥
ϗǆ

á˄�Ɍσˠ�˹˿ɪƯ �ǕŉɁɪͬʮˠmªϑϗɃˌiˋĘ̂΁ͪNɪǴ

Şˠž°ɕɪ̎ȟ˹˿¥̖�ɰɳª�á˄�Ɍσ˹˿łž˸ɪ̎ȟ˹˿ϗǆ5

�͞,ɪ´±ɀ�ϗ΀¨oν»˅ɪ͚�ϗͦͰE´ĝɿ̽Þɷ�̘̎ȟ˹˿¥

ɪɨĝ˖ʯϚˌ�˹˿ɪƯ �G˜ĒǳùˋɪČṳ̋=őžơɪ˹˿ͪ¥�18
�ʣǆ§ʈɤμuμŪ͏1ʩǂɼ�§ą˹˿ɖ̳ʿ̶̳͌ɪǇ4ϗÄȆǠƴđ

5 18�ʣɀǇΑʚÆϗ̞̳�˹˿ɪƯ �ˠá˄˹˿ˑĝɿϗȆiˋēƺ¥
̖ńǶɪɥªϗ5�̻ˋź̖ˋÊiʈ�ªɪ˖ʯ�žŒ|ɪē̎ȟ˹˿¥ǗD

Ĩɥ� 
 

																																																								
1 á˄�Ɍσÿʸϙ<http://www.chimeimuseum.org/>ϕȽ̕ƿǜϙ2016/12/18ϖ 
2 uyǆ	13˝ 16�ʣϙʁŢˠ,Ţ
�	17˝ 18�ʣϙăŃˠĬ%
�	19�ʣϙXʱˠ�Ƹ
�
	19 ˝ 20 �ʣϙȓͳɪγƸ
�ˠ	ʨƚ�
�͇ƶGȱϙá˄�Ɍσÿʸϙ<http://www.chi
meimuseum.org/>ϕȽ̕ƿǜϙ2016/12/31ϖ	

3 �ƴϙ”This book, after all, is not intended merely as an anthology of beauty things,… ”ϗ 
ņɝ˜ Ernst H. Gombrich, The Story of Art, (Phaidon Press, 1995), p.8�ǠƴƗɝ̓ĭ΂Į
】ϗ�˹˿ɪƯ �ϗΫ"̸ϕ˟�Ĭ : ˏʳϗ2008ϖʓ 2ε�ˈ̸�	
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�� á˄�Ɍσ˹˿łɪ 18�ʣ̎ȟ˹˿¥ 

˹˿łƭˁĝ6ɪ�̏��ǆƎ‧Ǉ4��κ�Ë�ƕvϗ	17˝ 18�ʣϙ
ăŃˠĬ%
ɪĝɿuɀiOłϗ301 ĝĂ�̏ƭˁɪǆ 17 �ʣɪʽɤϗĘo
「˻ɪΰɌɤˠοNɤϚ18�ʣɪE´ÞÛΦ�Ê 302ĝĂ�	Ĭ%ˠăŃ
ɪ
«ʉG˜ƺϗÊþƱƬγ�őϗȃȢ˗Ω���ʣþƱɤɀ�̏˹˿κǢɪǇ4�

ͩOǇǜɪ͆ǃˡɯϗ͇ɜΞʧˡ͌ϗ5ĵȏϗźʉʓ�ΞʧϕTiers étatϗα̈́
ƽźʁː,µϖ´±ɀĔ¬ɪʽɤŷͯˌɛ�ÊăŃɪͽuϗȜÅÞγ²�ϗȃ

Ȣ̣ÛË�ɟĒ}ɪɓǿžƔƙϗ3PƜǗÞ΄ɪʀǖ͇ȱϗ3Pɪ½ç�ōδ

】˹˿οǭɪɨĝ�4 
  
΀¨ͩ&ɤEÊ 18�ʣǇ̇uΏyμɪǇ4˔ǊϗʔˋđúP5 17�18�

ʣùΙuμɪǹȲÞ˞uμɀȉ¥ɤ�˒[ɤ�οNɤˠοǊɤϗ�˶ɟͩ&E

´Eɀ̨΁̎ȟ˹˿¥ɪó/ϗÀ̦ͦͰͩ&E´Ǳɖo�ǅ�˹˿¥ɪ¶&β

¬� 
 
ϕ
ϖȉ¥ɤ 

 
� � 18 �ʣɪ˹˿ǆùΙƣÑɪǇ4ϗÊùΙŹʐwǜϗɀ�̽ùΙ˹˿Ǘy
ƺXʱĤEÌ��ɀ�ƱùʢʱɪńʐϗùΙɀ�ªɪɤʈͭ˾Ξʧɪuμ�o

�ʕʧǕϊɪLǆȉ¥ɤϗÄɀɦǇùΙŹµ̫ɀ3PˠXʱſ˹,�ªɪËƹ

ÊƺϗΙ×PpǗƴù�ȉ¥ƹβɪɸ̷ϗªǇŲ̈́΁��ɨɪ˕�ϗˌ�ZZ

ǆƚʽɶ�ž̐�ÄȆ[ǆΰɌɤ�οǊɤϗL̇̒ɀ͙Ȁʕϗˌȉ¥ɤÄɀʮ

¨�οǊ�§ʈɌ6�,ωϗ�ή̏�Eˋɪư ˕��Ƕš
ĳüƲɪE´ϗ

ˌ̇̒ɀɤą˕�Ǖϊɪωɕ�5 
 
� � Êͩͽuá˄žĝɿɪ�6E´uyG˜ˆÞzɤą Giambettino Cignaroli
ϕ1706-1770ϖ6 ɪ�̡y�ϕHectors Farewell to Andromache at the Scoean Gateat, 
undatedϖ�È 1��G˜ȜÅɤą Jean II Restoutϕ1692-1768ϖ7�ȨdƂˠûż

																																																								
4 �ˊ˜á˄�Ɍσÿ ϙy<http://www.chimeimuseum.org/%E7%95%B6%E6%9C%9F%E5%B1%9

5%E8%A6%BD/4C579057-AAB3-4618-80B8-9F89975D0871/27/39>ϕȽ̕ƿǜϙ2017/1/6ϖ 
5 Barbara Gaehtgens, “The Theory of French Genre Painting and Its European Context”ϗņ˜ 

Colin B. Bailey (ed.), The Age of Watteau, Chardin and Fragonard: Masterpieces of French
Genre Painting (New Haven and London, 2003), pp.40-59. 

6 ˞�ƺƲ¨ʶȠʥʄ,ɪ˹˿ùΙϗǔǆˆÞzʶȠʥ˹˿ùΙϕAccademia di Belle Arti Gi
an Bettino Cignaroli di VeronaϖɪΙΎ�͇ƶGȱϙá˄�Ɍq˸ǩ̥ʢʱ�<http://cm.chi
meimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=15251>ϕȽ̕ƿǜ 2017/01/02ϖ 

7 ɀɦǇ4΃̏ɪȉ¥ɤɤąϗo�Eοǭ΢ğƺùΙȤXʱϗ1720 Ķ4ńʐ˜ĩɪĤEĂϗ
˜ 1730Ķ͌Ʀ7ùΙʽḚ̀Ʊƒ�ơčɖ̳】E�ʽɤɪ���ϕEssai sur les principles de 
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ȠɗĮ͠y�ϕ Hector Taking Leave of Andromache, 1728ϖ�È 2�ˠ
Louis-Jean-François Lagrenéeϕ1724-1805ϖ8 ɪ�ϐûñˠ〈dθ�ϕDiana and 
Actéon, undatedϖ�È 3��ˆÞz˜ƴ˹ŕˡǇǜ5GLǆȃȢ˹˿ɪ΃Όϗ|
18 �ʣ0Eɀ̎ȃ˹˿ąź̈́ƽÞƼ˾ʬϑɪǛˎ�Ë�ÊèȆ̾Ĉɪƴ�͇
Ǡˠȉ¥ȭȱ�ϗ̂ Þz̬ɛǕǀɪ˹˿ùΙˎ͓�ùΙϕAccademia di San Luca, 
1557ϖϗȆùΙđƉƵɈϕRaffaello Sanzioϗʞʉ Raphaelϗ1483-1520ϖE´�°
ɕɪɖũ˄̒ɀ˹˿ɪɱǹϗōδ�o3ȃȢË�˹˿ùΙɪȲ��ɀ�ˠˆÞ

zɪ˹˿ùΙ�φϒχϗȜÅɪùΙ5ǉǯϕNicolas Poussin, 1594-1665ϖEɀ
qʚϗđǉǯɪοǭˠƆĦ̒ɀƉòɈE´ɪƅ̍ϗFȜÅɪʽɤ͕�˜ƴ˹ŕ

ˡ5Gɪɨĝ˖ʯϗ
ƹβǍɿȜÅùΙ˹˿ɨĝɪÏɽǗo�ɟϗ�ŉ̱ÊȆ

Ïɽ�ȶ�tȜÅƴ�ɪɐɍŢ�9 
 
� � á˄žĝtɪͩ�6ȉ¥ɤE´;Ǘ¥̧ŢɪqƯ��̡y�ˠ�ȨdƂˠ

ûżȠɗĮ͠y�žʽɪǆª
O�κϗG˜「υϕHomerϗʤ̎`� 8 �ʣϖ
¥̧�:z'ř�ϕIliadϗʤ̎`� 8�ʣϖ�ϗɍȠ:Ż×ȨdƂϕHectorϖ¬
êôûżȠɗĮϕAndromacheϖ͠y�ûżȠɗĮ̦È5øô̯ǘȨdƂ�̏
�ŻÑɪǊ̿�Lagrenéeɪ�ϐûñˠ〈dθ��t˜äʶřϕOvid, 43 BC-17/18 
ADϖɪ�̼ŋ̠�ϕMetamorphoseon libri, 8 ADϖϗ〈dθ̮Δϐûñ�oª>;
ŵȕȧɪȡʋϗˌʹĐȋɪƯ �ȉ¥ɤ�̏5ͩ& qɪκǢ�,Ɍ�EϗG

˜ qǇǜɪƴùE´źǆʁ̩Ư ϚÊɤEɪĚĳ��Þƺo3ɤʈ� 
 
ϕ!ϖ˒[ɤ 

 
� � ˒[ɤɪ�6E´ϗǆͩ&μy�ϕȉ¥ɤ�˒[ɤ�οNɤˠοǊɤϖƳ

΄ǕÛɪϗͩ&E´t˜ȜÅź《Åɪɤą�ſ�o�ȜÅɪ Hyacinthe Rigaud
ϕ1659-1743ϖ10 ϗE´ɀ�<˦ËkɆà,³æɪĕø�ϕDuchess of Burgundy and 
Her Children, undatedϖ�È 4�ɣ �ɠô˒[�ϕPortrait of a Man, undatedϖ�È 5�
ˠ Jean-Marc Nattierϕ1685-1766ϖ11ϗE´ɀ�åô˒[�ϕPortrait of a Woman at 

																																																																																																																																																															
la peintureϖ�͇ƶGȱϙá˄�Ɍq˸ǩ̥ʢʱ�<http://cm.chimeimuseum.org/wSite/ct?ctNod
e=307&mp=chimei&xItem=16569>ϕȽ̕ƿǜ 2017/01/02ϖ 

8 1755ĶŹɀȜÅ˹˿ùΙΙ×�͇ƶGȱϙʶÏɩʅ�<https://en.wikipedia.org/wiki/Louis-Jea
n-Fran%C3%A7ois_Lagren%C3%A9e>ϕȽ̕ƿǜ 2017/01/02ϖ	

9 Hannah Williams, Académie royale: a history in portraits, Burlington (VT: Ashgate, 2015), pp. 1-11. 
10 �ΐë5ȉ¥ɤɑŒȜÅùΙɪ˓ĀϗɃˌ˒[ɤɪ�EF3ŹɀȜÅ΃̏ɤąϗ�Ρ】͖
8ËAɪƛϊ� Rigaudɐɍɪʽɤ̄ɕϗɀªǇǜ�őʿ˒[ɤąǼʐqʚ�o˒[ɤοǭ
ͣ?》�żdϕAnthony van Dyck, 1599-1641ϖϗˌǗ	ü˄ɪɳ?Ţ
ϕune parfaite        
ressemblanceϖȆ
˄̺�͇ƶGȱϙá˄�Ɍq˸ǩ̥ʢʱ�<http://cm.chimeimuseum.org/w
Site/ct?ctNode=307&mp=chimei&xItem=16513>ϕȽ̕ƿǜ 2017/01/02ϖ 

11 ͓ǃ�$ǇǜǕ΃̏ɪ˒[ɤą�
ϗɀȜÅăŃʽ̌�̣Ûʁ̩ĉŬɪ˒[ɤ�͇ƶGȱϙ
á˄�Ɍq˸ǩ̥ʢʱ�<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem
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Spring, undatedϖ�È 6�ϗ3P;ǆȜÅɬąǖɤˠΧ~ùΙϕAcadémie royale de 
peinture et de sculptureϗ5�ʞʉȜÅ˹˿ùΙϖɪɤą�G˜《Åɪ Joshua 
Reynoldsϕ1723-1792ϖ12�George Romney ϕ1734-1802ϖ�John Russellϕ1745-1806ϖ
ˠ Thomas Lawrenceϕ1769-1830ϖϗ�;ǆ《Åɬą˹˿ùΙϕRoyal Academyϗ
5�ʞʉ《Å˹˿ùΙϖɪŹµϗo� Reynoldsˠ Lawrence�uyɀτ7ˠʓ
Â7ǪΎ�3PɪE´Jĺɀ�ûñ́Ɖ�ͻ<zĕì˒[�ϕPortrait of Annabella 
Bundury, 1768ϖ�È 7���ˮřɁd�ǭέ�Ľǧ͗ÿ˒[�ϕPortrait of Captain 
Frederick Grey Cooper, 1795ϖ�È 8���ʾ˷˘ıɪȪå˒[�ϕPortrait of a Lady, 
Wearing a White Dress, Blue Sash, undatedϖ�È 9�ɣ �̊ƃŹʟ˻Ͳɪ©Ǡĕì�

ϕPortrait of a Woman as Miranda, said to be Miss Gibbon, undatedϖ�È 10� 
 
� � ˒[ɤÊͩOǇǜɢ�ɪƳ΄�Ėϗʔˋ̫ɀͩ�ǅ�iOĞβɪʀǖ˼Ó�

o
ϗǍɿɤąɪ͋�Gȱ�Ê《ÅϗùΙɤąƣΎɪȉ¥ɤĬÑɳēɏΟϗɤ

ąLͦͰƘ�˒[î̟Ǯ6ʶɛϚÊȜÅϗ�ÄɀùΙɀăŃǘ�ɪɱɪϗǇĲ

ή̏ɀ̈́ƽʽ̌˒[ϗˌŹɀΙ×P�̏œ ɪɤʈ�
�o!ϗ̄ɕɤąɪ9

Èϗɀ�sξɤʈɪϊB�uˠùΙϘXʱĤÌɪɡΘ�uϗΙ×ͦͰ˒[ɤŋ

Ò3P͙ƾŎϊɪʀǖËAˠȩρϗ�ͦͰÊ˒[ɤ�Ô��ªɪ`ʨˠɌ6ĝ

ɕoʽɤƆĦ�^ʗɾƺɛ̜źĬÑήȔϗ̽˒[ɤŹɀùΙɤą�̏ɪ�Eκ

Ǣϗ�ͰͦͰʍɻƾǗɪ˒[ɤ�EŋŅϗJɃ˕Üĝɕ_ʃɤąή̏pǗɪ˕

��ēɦǇɪ˒[î̟ˋźɤąG̯ϗ˒[�Zèċɪ°ɕ
O,ɪǻ̀ϗǐͦ

Ͱ̃】�˔ǊɌ6�ï�ʕʩʙϗ°ɕO,ɪʀǖËA�ȑ͉ˠ´±� 
 
� � ΕƺèDͶƤͺ&fɤɪɌ6ˠ°ɕϗ�ˊψ】ɤˋɪ���HèEɀτ7

《Å˹˿ùΙΙΎɪ Reynoldsϗo�̳̏ͤ�Discourses�ϕ1769-1790ϖãĀ�
《Å˹˿ùΙɪqʚǹȲϗ�ƛt	ýTοǭ
ϕgrand styleϖɀƍǹ�Ê�ûñ
́Ɖ�ͻ<zĕì˒[��ϗReynolds��¢ǆ¾ʦɪʽɤͻ<zĕìɪĆ̀ϗ
3đͻ<zĕì�̊ɀ qåʁ˥ɪŋ ϗ̿æ˙͹ɪõΣ̿ŘĮ˚ʁ̩�ɪåʁ

ĮƉϕHelaϖϗEɀ
ʈʁǭ�ɪǍɿϗF�ǗyƺZZrɕĆ̀ɪ˒[ɤϚˌ
�Ȇ˒[ɤɪĚĳFɝɪǆȉ¥ɤĲ̐ɪ̑Ǻϗ͍ͰikĚϊɪE´ϗıʰ̖ˋ

�ªƺXʱ˒[ɤɪŮÿ̂ƥ�ReynoldsˇŲɝȉ¥ɤ�̊˒[ɤϗċ͔ož̵
	ýTοǭ
ϗ
ƹβƛϊî̟ˋɪ͖uÚϗ�ĝɕɤąɪɸ̷ˠ�ɨ��13 £
5̯ȉ¥οǭɪ˒[ɤŹɀ˹˿ąÊǗΘɪκǢ�ϗ0˕F˜ĩƘͣȉ¥ɤąĀ

																																																																																																																																																															
=16576>ϕȽ̕ƿǜ 2017/01/02ϖ 

12 《Å�j�ʣǕpōδ�ɪɤąϗ1769ĶŹɀʓ
7ɬą˹˿ùΙϕRoyal AcademyϖɪΙ
Ύ�͇ƶGȱϙá˄�Ɍq˸ǩ̥ʢʱ�<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&m
p=chimei&xItem= 15467>ϕȽ̕ƿǜ 2017/01/02ϖ 

13 Perry, Gill, ‘”Mere Face Painters”? Hogarth, Reynolds, and Ideas of Academia Art in 
Eighteenth-Century Britain’, in Gill Perry and Colin Cunning ham (eds.), Academies, Museums, and 
Canon Arts (New Haven & London, 1999), pp.124-168 
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AɪƹŅ� 
 
ϕ�ϖοNɤϕȠ££ϖ 

 
� � ΕƺοNɤɪuμoċÊȆǇǜƀǗȎ͙ǂɼɪ̳ͤϗ5ȜÅɀHϗÊ 18
�ʣ�ǜ5�Łˆɪ	peinture de genre
£5ȝƍžǗ�ğƺȉ¥ɤɪʽɤ�14 
á˄ɪ�6E ϗ́;Ȏ͙Y¬ƺȠ££οǭɪʚÆ�Ȇ�6E´G˜ Jean-Baptiste 
Paterϕ1695-1736ϖ15�Ùßɪ+��ϕThe Pleasure of Summer, undatedϖ�È 11��
François Boucherϕ1703-1770ϖˠoĤEÌɪ�ŧǑ�ϕThe Love Letter, undatedϖ
16 �È 12�ˠ François-Hubert Drouaisϕ1727-1775ϖɪ�ĕɠøˠȴʊǝW�ϕA 
Boy and a Polichinelle, 1771ϖ17 �È 13��Ƞ££ÊŐÛƹβ;ˠùΙģėɪȉ
¥ɤɳēϗ[ǆɤEĚĳ�ʄćŢ�ȄŝɪȐÆ�Ťȫɪ˧̱ʕϗɃ̣Û】«ɪ

Ƞ££˹˿ą;ǆùΙɪΙ×ϗBoucherǐǔ7ΙΎ�Ê�Ùßɪ+���ƚʽ
�ĖåÊȕȧǐ̃Ǉϗ̇ʎÚɪɠ×ʏ̒ϗ2åPŰ�ɪŧǊϗ°ɕͩμοǭǇ

ĲƚʽɪåŢǱéˠʄιÎɪ`ʨ��ŧǑ�ž̄ɕɪǆŽÚɪͽuϗʮ¨ɦǇ

ȜÅȥ˾ɪľÇͫǊϗBoucherÊȆE��ȖǗɲƘƚʽɦǇɪ̃】ϗˌǆɝɋ
˃åɪǘπ�4�ϗ4̄】ʕŏŭŧɪɋ˃å� 
 
� � ͩ&ƚʽĕŧĕŭκǢɪE´ϗΪe�|ƈƥϗXʱùΙ˹˿Ƣ̹ˋ Comte 
de Caylusϕ1692-1795ϖLǔƈƥͩ&ƛIɲƘŮÿūŦɪE´ˀ�ϊĞȀɪʡ
ʁͱř�Ƀˌͩ&Ƅ̤ɪtɕϗ�Ǎɿͩ&E´ÊƳ΄ˠ͉΄�ϗ;˕ÊɦǇɪ

ɤμ�CǗ
İ�Ëϗ���ǅ】̣ÛĞβɪɕɎ�HèùΙgͽēƺ˄ùɪĀ

ˆtɕ�uȈϗ΃̒ʹǰɪǉǯȤϕPoussinistesϖˠŉ̱˧ŌɪϋǠƷȤ
ϕRubenistesϖ;ǗoƪƌˋϗùΙʷιŅɪǹȲ�r̒ɀ¹
�ȆÚϗ�ªκ
ǢɪοNɤÔ�ϗǍɿ】͇ɜΞʧÊ˹˿ɘÓ�ɪ΃̏Ţͧȸƛ�ϗɤąɪ͇�

�r¢G˜ăŃźĖƳ̈́ƽ�〉đ˹˿ɪ̩̭ǿ̒ɀǿ�ɪ̿Řϗʽɤ�§ʈ�

ªɪκǢɳʿtɕϗ�ǠόĖfɤɪĿȏ�ɛȣκǢͧȸ�|΃̒ϗξɿͰ�ğ

																																																								
14 Barbara Gaehtgens, ”The theory of French genre painting and its European context”, pp.40-59  
15 �j�ʣȜÅɤąϗįƅ」΍ϕAntonie Watteau, 1684-1721ϖϗoōδ£̐ƺλ˧ɪͯɝϕ̃
】ʲʵɪcȻϖϗ5�ÊĄͮɤϕFête galanteϖ�κ�ϗĝɕ̣Ûĝɕɯ̊ɠåÊŽÚ+Ǹɪ
Ǌ̿�͇ƶGȱϙá˄�Ɍq˸ǩ̥ʢʱ�<http://cm.chimeimuseum.org/wSite/ct?ctNode=307
&mp=chimei&xItem=16553>ϕȽ̕ƿǜ 2017/01/02ϖ 

16 ȜÅȠddǇǜɪ΃̏4̄ɤąϗoʽɤοǭ��κȬ�」΍ōδ�ĭάαĲ΃̏ɪ̓ɒɀ
ŕˡɋ˃ɞÇ�κϗ3đXʱɋ˃,ɪ͖8̗˧ˠɦǇ;ǖ�ĞΞʧ,Ɍ�5˽¨ϗ�ʮ¨ɦ

Ǉ4。˟�ÑɪɨĝϗÊɦǇȬ�̈́ƽ,×ɪ½ŭ�͇ƶGȱϙá˄�Ɍq˸ǩ̥ʢʱ�<htt
p://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16546>ϕȽ̕ƿǜ 2017/01/
02ϖ 

17 �j�ʣȜÅÅɓ͓ǃ�lϕLouis XVI, 1754-1793ϖɪŔɝ˒[ɤąϗĘo5å,³ĕøɪ
˒[ɤǕɀt«�͇ƶGȱϙá˄�Ɍq˸ǩ̥ʢʱ�<http://cm.chimeimuseum.org/wSite/ct?c
tNode=307&mp=chimei&xItem=16595>ϕȽ̕ƿǜ 2017/01/02ϖ 
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ƺʓ�ΞʧɪĵȏɟƺƮʳËAɪƛǁϗ3PǗς̈£5͊ͅźƪƌ3PUçɪ

�E�κϗˌǗĥ¦˹˿ɨĝɪ˕�ϗξɿĵȏˠož4̄ɪ͇ɜΞʧϗÊ˹˿

ɘÓ�ͧȸCǗˢ͐͛΃ɪËA� 
 

ϕÂϖοǊɤ 
 
� � οǊɤɪͽuϗǗyƺ�O�ʣ「˻οǊɤɪXʱϗ18 �ʣÄɀ̈́ƽ×ʪ
�ŎˆÞzźȃȢ§Ëͭ˾ÞƼ˾ϕGrand Tourϖ18 ɪȥ˾ϗÄȆEɀʣŞ´ɪ
οǊɤÊȆǇǗŐÞɪĬÑήȔ�ÊȆμyǗÂ6E´ϗuyǆˆÞzɪ

Francesco Guardiϕ1712-1793ϖϗoE´ɀ�ÞͯȘ�ϕThe Grand Canal, undatedϖ
�È 14�ɣ �΂ΥƂɹǽ�ϕThe Rialto Bridge, undatedϖ�È 15��ȜÅɤą Hubert 
Robertϕ1733-1808ϖɪ�ŀÕ�ɪɋ˃åˠĕø�ϕShepherds and Children in Ruins, 
undatedϖ�È 16�ˠ Jean-Baptiste Pillementϕ1728-1808ϖɪ�˲˯ɊȘ ɪɞÇ
οǊ�ϕPastoral Scene in a River Landscape in Portugal, undatedϖ�È 17�ϗ°ɕͩ
Ǉ4ɪƼ˾ƴ�ϗˠē˜ɃǊ̖ɪ̖ɴƹŅ� 
 
    �ªƺ 17 �ʣɪ「˻οǊɤ£˕®ǗͱřĉŬźǆēąͿɪŮŸϗðěƷ
ɪοǊɤ��ǆ�ǠˆÞz�ȥ˹˿ɨĝ�ɪ΃̏�κϗ̩ ǆÄÞƼ˾ɪƼ,ž

ɜɛ�ɦǇͺ&|ðěƷɪƼ,ϗÏƺʣŞɪɱɪźǆȁđ3ÊɥËž̐ĝɿʰ

ɢÊąͿɪ,ϗ3Pǖ͊ͅɦËɪοǊɤıÃƯͿϗͩ&ήȔ̽ðěƷɪοǊɤ


ļŹɀȿſ£Ʌɪ	ʣŞ´
ϗʉɀ Vedutaϕź Venice vetudaϖϗEɀO,̷̐
ˠͮȉʳψɪ̶Ƨ�œ 17 �ʣǟΐëϗ| 18 �ʣǟðěƷm³ÅϕVenetian 
Republicϖɪ̅ŗϗǆȆËοǊɤʼɯɪǇǜϗɦËtɕ�̣Û5ɍĀǊϑοǊ
ɤʶɛɪɤąϗ3PÞÛ】΃ÊńʜɌˠȒǊɪ˽¨ϗ΃̒˧Ōˠcʹ�ȆǇ�

ΐëđƩōǍʘϕcamera obscuraϖFɝÊƑƐɤβοǊ�ϗEɀ͚�Ţɪ̗˧�
19 Guardi žʽɪ�ÞͯȘ�ˠ�΂ΥƂɹǽ�ɪκǢ�uqÍϗ°ɕ�ͯȘˠ
̀ǊϗÊĚĳ�ğƺĆǃƨıɪÞĕϗ̽Ƽ,ıÃąͿϗ�ÄȆͩ&E´Êðě

ƷɦËɢ�ɪ�ˌ�Û� 
 
    ˠðěƷʣŞ´Ţ͉ɪοǊɤɨĝɪ˖ʯ�ªϗȜÅɪοǊɤǗ】 qʽɤ
ˠƴùɪȭȱϗHèG˜ Nicolas Poussinϕ1594-1665ϖɪ《ΤŅοǊɤϕheroic 
landscapeϖϗź Claude Gelléeϕźʉɀ le Lorrainϗ1600-1682ϖɪɞÇŅοǊϕpastoral 

																																																								
18 ź̸ɀ	Øͮ
ϗ˜ƴ˹ŕˡǇǜ5őϗĘoɯ˾ƺ 18�ʣɪ《Å�ȃȢ̈́ƽôňͭ˾ɪ

ʈ͒ÅƼ˾ϗǗǇ3P�ǖı】ɤąźo3ιÎɪùˋª˾ϗoɱɪÊƺƘ̙ qǇǜɪƴǂ

ͷ͑ˠÅΠΑ�ȥʀǖɪ#�ϗēɦǇɪƴ�)ȥǗ΃Þōδ�͇ƶGȱϙώͼɔϗ��j�

ʣ《Åʪ×ɪÞƼͮ�ϕ˟�Ĭ : ¸Ġϗ2008ϖϗʓ 15ε� 
19 Charles Beddington, ‘Venetian View Painting in the Eighteenth Century’ in Venice: Canaletto and 

His Rivals (Yale University Press, 2010), pp.12-53. 
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landscapeϖϗ20 ȜÅɪɤąĲJŖâɝͩμɪ̖ɴƹŅ�ƚʽ3Pž̐ɪοǊ�
ž53Pžʽɵɪǆɶ�ž̐ɪǊ̿¿ϛÛƳE´�αśɃϗɤ�ž°ɕɪοǊ

ǆɤąʡŚƏͶˠ~Ŭûƕɪʮǥ�5�ŀÕ�ɪɋ˃åˠĕø�ɀHϗɤąž

~ɤɪ˔Ǌ�ŀÕ�,Ɍʕϗ£˕uy÷Êƺ�ªɪɕċɘÓ�ϗ�|ɤąɪ�

̖Ŭ̷ōδđ3P�v°ɕÊͩĳɤ̋�ͶƤɖũɪǇΑˠcʹ� 
 

!�� �˹˿ɪƯ �ńǶɪ 18�ʣ̎ȟ˹˿¥ 

  
� � �˹˿ɪƯ �£5̯ǆ̓ĭ΂Į�Ķőtɉɪ�˹˿ˠΊ̔�ϕArt and 
Illusion, 1960ϖɪͪNɉĺǏϗ3ǗŬ̷ËȰĖĒǳ˿̭ɪFɝ�očEɪɱɪ
�
Êƺ¬Ķ͛,/ʫ̎ȟ˹˿ɪɨĝϗ�ɴ��ǆʞ¥ϗ@3ɪ�̖̘̐�Ͷ

Ǣ5�3ɪưͤƹŅ�ǅ�3ɪ¥̖ϗ ˠē˄ùɪš͟�̓ĭ΂Į͖ɀɸ̷ȭ
�ɪùˋϗ3ɪ¥̖��|oäËzɪƸ˜ɟ�ˆōδϗ3ǔ̺ϏǭɈϕGeorg 
Wilhelm Friedrich Hegel, 1770-1831ϖǆ˹˿¥�ɇϗ£5ũ̐3đ˹˿�Eɪ΃
ϑƭÊ˹˿ąɪŚǌĞβ�ȆǑΐþǂˆLƍt	��
�����������

��
21 ϗ΃̒Oωˌα˅ωēƺȉ¥ǶŹɪ΃̏Ţ�5ȆǴŞɀ͘Ś�ͶƤǢ
ƶϗ°ɕ�Eˋɪ̫ɸ�˜ɟŬŜˠ˾�èDōδ˹˿�EɪȉʇϗƲɖt�ª

Ǉ4˹˿ąɪžɸˠž̐�22   
 
� � Ê 18 �ʣʽɤɪͽu23ϗ5ʹŢɪ̖ϑEɀ͌ëϗđ 17 �ʣǟ| 18 �ʣ
wˆÞzɪϊļīȠdοǭϗ̒ɀ 18 �ʣ˹˿ɨĝɪ΃ÞōδGȱ�ΚȆ�͘
Úϗ*ƛ|Ƙ】tɕɪðěƷοǊɤϗǆɟƼ �ͮºǳ͆ǃˌɜɛɪ΃̏Ƹɨĝ�

ȆǇȃΝɪo3ÅąϗHèȜÅ�ƿˍǓ�äËɖʕϗ3PɪƮǿΦ�ƔƜÊɓ

Ăſ�ϗÄȆÊͩ&ÅąϗăŃ£5̯�Ĕ】˹˿ɪɨĝϗĝɕÊńʜ̊ȹˠȠ

££��Ê《ÅƹβϗȆǇɪ《Å˹˿ÊȃȢ��ĜƺιĔŢɪAˁϗē˹˿Ǘ

ˡ͎ɪ̈́ƽ×ʪϗē《Åɦ4ɪʽɤ�Ůˡ͎ϗÛƫ˸ 4ÞįɪE´źǆ¬Å

Úɤą̛͊ϗͩȼ͌˹˿ąPũ̏Ǽʐğƺ《Åɪ˹˿ɪŋ̿ˠËA�18 �ʣ
ªǇ�ǆ¼˳ͯ�ŉ̱ɖŢšˊɪǇ4ϗʢʱŢɪ̳ͤƋĝ|˹˿ιÎ�ȆǇ《

																																																								
20 Nicholas Grindle, ‘New Ways of Seeing: Landscape Painting and Visual Culture, c.1620-c.1780’, in 

D. Bindman (ed.), The History of British Art 1600-1870 (London, 2008), pp.122-143.	
21 �ƴϙ”There really no such things as Art. There are only artists” ņɝ˜ Ernst H. Gombrich, The 

Story of Art, p.21�ǠƴƗɝ̓ĭ΂Į】ϗ�˹˿ɪƯ �ϗΫ"̸ϗʓ 4ε�ˈ̸� 
22 Λ˄ǡϗ�˹˿ɛůÖϔ�ɪ�Eˋ�E´ˠ̖ˋϙȮ̲̓ĭ΂Įˠ˹˿ʀǖù�ΑɪΕM�ϗ
�˟Þƴ¥·ùÐ�ϗʓ 60ǜϕ2004ϖϗʓ 297-338ε� 

23 ʔˋ5ǇΑɀJƧϗͶƤʓ 21ʒ	ð�ˠǵc IϙˆÞzϗʓ���ʣǈǜ³�j�ʣ
�ʓ
22ʒ	ð�ˠǵc IIϙȜ˻̎�ƿˍǓˠäËzϗʓ���ʣǈǜ³�j�ʣ
�ʓ 23ʒ	ɖ
ŢɪǇ4ϙ《ǭ˻ˠȜ˻̎ϗʓ�j�ʣ
ˠʓ 24ʒ	XʱɪƁɻϙ《ǭ˻�˄ÅˠȜ˻̎ϗ
ʓ�j�ʣǈǜ³ʓ���ʣǀǜ
ɀ̞̳ʚÆ���5	ʽɤ
ɀ�κϗńʜˠΧÒʕ�ş

ɣ� 
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ÅŹʐ�ɬą˹˿ùΙϕRoyal AcademyϖϗgĆLƛ|� William Hogarth
ϕ1697-1764ϖ�ReynoldsˠùΙ˹˿ϗēƺɦǇʽɤɖ̳ɪ̘̻ˠ̨΁�ˌǀÊ
17�ʣLǗ˹˿ùΙɪȜÅƹβϗ�】΃ƺùΙ˹˿Ê 18�ʣɪɨĝϗȆͽu
̓ĭ΂Įƛ|ɪǆ Jean-Baptiste-Siméon Chardinϕ1699-1779ϖˠ Jean Honoré 
Fragonard ϕ1732-1806ϖϗ3P4̄】ȜÅʽɤʈμɪʮǶŢ̼͝ϗοNɤɪή
Ȕˠî̟ǂξƛ�ϗ°ɕ�ªɪʀǖο ϗ̀Ǎɿ】˹˿Ǜ¬	Û`
ɪƹ¬ɨĝ� 
 
    ēƺ§ʈē	˄
ɪɳɥ̘΁ʿ͌ϗ̓ĭ΂ĮÊʓ 24 ʒ̲|ɖŢǇ4ɪ,
ΐëē	οǭ
ϕstyleϖǗ�˜̔ϗȞŬ|�ªɪοǭǆ£5̇ͶƤɪ24ϗÊ˹˿

ɨĝ�ǆŐ΃̏ɪʍɻϗηɿ�ǞG˹˿ɪ§ʈ�̖̘̐ˠȥȤɪɨɛ�ªǇϗ

ȗϓźùΙɪkΐĝ̕�>ΡˌGɪ˹˿̤̳ϗ̖̽ˋ�rĒȞƺĖƳɪοǭˠ

κǢ�ϗɤą�EɪɱɪˠǹȲ��r¾
� 
  
    Äɀ΃̒,ɪ	˜ɟŬŜ
�̖Şΐëȥ˾ϗͭˌƋĝ�ͦͰ˹˿£5Ͳ|
ɪɱɪϗ�rZǗ̊π�XͲƱˆɑĉŬɪ�˕ϗ�EɀXͲ�EˋŧŮźšũ

ɪó/�HèȜÅÞγ²Ǉǜ΃̏ɪɤą Jacques-Louis Davidϕ1748-1825ϖɪ�υ
Ɖ�ȋ�ϕMarat Assassinated, 1783ϖ�È 18�ϗˠȦȷ�ˆɪ Francisco de Goya 
(1746-1828)�William Blakeϕ1757-1827ϖʕ,ϗE´uyɀ�ħ,�ϕThe Giant, 
c.1818ϖ�È 19�ˠ�ȓţ�ʁ�ϕThe Ancient of Days, 1794ϖ�È 20��ͦͰͩ&
E´£5ɴtϗ3PĪ�r̫ɀɤβē̖ˋɜɛɲƘɪŮÿūŦɀś̏��υƉ

�ȋ�5ÞĚĳƚʽĵȏɪȋ(ϕγ²�×̇ǍȍɪǊ̿ϖϗ5Ěĳ�ŉoƄx

ƮȚɪ�ļϚˌ�ħ,�ˠ�ȓţ�ʁ�ʕğƺȦȷ�ˆɪE´ϗđ�Eˋʄ,

ɪĸũ�f�ʽɤ�ϗFʽɤͭf�΃̒ʡʁĞβ�̸͝ɪΞȌ� 
 

��� Θ}ˠĨɥϙ˹˿¥ư U̐ɪŋŹ 

 
    ǬƧ�ƴƲɖɪ͇ƶ£5ɨɕϗ�˹˿ɪƯ �ˠá˄�Ɍσ;§˜Ǘ3P
ɪ̳ͤ�á˄ɪ˹˿¥̳ͤǆ5ƾǗɪƫ˸ɀǫŚϗr·ē¾6E´ͭ˾ϑɎɪ

̘΁ϗσƹÊɤEɪ̯ǂ�ˠq˸ʢʱ�ɪE´/ʫϗgĆÛɀɤEɪŋŅ�ο

ǭ�κǢϗźǆΕƺEˋɪɛĵʕā̖ɪȉ¥͇ƶ̉aϗĖǗ˖ʯŢɪ̨΁�Ê

�˹˿ɪƯ �ͽuϗǑčˋɪ�ωŢ͙˹˿¥Ǡ͖ɳē΃̏ϗ̓ĭ΂ĮͦͰǑ

č�˹˿ɪƯ �ēā̖ɪ¥ċͭ˾�̖ɪΖͤϗˌ3žͶƤɪ�κϗ�ǆͺ&

˕Üƪƌo̳ϑɪE´�;Ǘ】	Þɷ
ˠ	̎ȟ˹˿¥
ɀǫŚϗ@Äƫ˸ˠ

Ǒčɪ�ªΘ}ϗˌF̖ˋɜɛ��ªɪɖ̘� 
 
 
																																																								
24 ̓ĭ΂Į】ϗ�˹˿ɪƯ �ϗΫ"̸�ʓ 376ε�	
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ϕ
ϖΘ} 
 

    ēá˄ˌ̚ϗʔˋ̫ɀōδoƫ˸ɪ�ÄǗ�O�τbǆ˹˿ĬÑ£5�Œ
ɪE´�˹˿łɪ�̏ƫ˸ǆÊ 1990 Ķ4ĥ¦ϗͩOǇ4ǂǄʧɪE´ĪʳŹ
ɀ§Þ�Ɍσź˄˿σɪ	Όσ�ď
ϗŐĖ̐ƺĬβ�Ϛ�Ͱo3ɪ̎ȟ q

˹˿E´ϗɳēƺɦ�ɪŧțϗ͸ǆȎ͙Ćǃ̐|�\ǭ͙Bɪ�25 oȀǆ͂
�ϗá˄ƴ�ÏΆǖɪ͇Ά�̏G˜á˄ċǳɪƫɮϗƺ 1990ĶǇ¼�� 15Ķ
15 ]Ƹ¤ĴƗ͊ÏΆɪ̜ɤϗɝG͊ˁ˹˿´�Ƀˌ5�Ķϕ2016ϖĶĻ�ʮ
ǣɪ˺×ȎϕSotheby’sϖˉÞįșɤǈƊʮǥGɴϗƊtɪǕϊ\ǆG˜ĕĭϋ
˴ɈϕPieter Brueghel the Younger, 1564-1637ϖɪ�ʙŴőɪȊͨ�ϕReturn from the 
Kermesse, undatedϖϗ【Ƿ\L͍Ͱ 1]Ƹ¤Ĵ�26 ɟȆ£̐ 15]Ê̎ȟ q˹
˿ĬÑ���ǆαĲĎ̈ɪƳö�Ǖőϗ͸Ǘν»Éɪɶcˠ�͞,ɪƫ˸½ç�

ν»ÉǖǬƧ˹˿ĬÑɪɱΉϕ£�ɪE´ʚÆϖϗ5ɤȤź˹˿ąɀˊ΄ϗ̒

ƫ˸�͸ˀĖ¶&E´�ƫ͊Ϛ�͞,?�Ȏ͙½Ȅ 19 �ʣ5�șɤE´ϗğ
ƺ qźčċοǭɪ�27 
 
    �˹˿ɪƯ �ɪΘ}�G˜̓ĭ΂Įɪ�̖ʝͶ�̓ĭ΂ĮÊtɉɪĺ̚
�̄ɿϗÊčEɪͰʇ�ϗ̏ÊǗΘɪʛĳ�{ȰƓo33̫ɀ�u΃̏źǆ3

O,Ůˡ͎ɪ˹˿ą��ĆǃϗÊǑčͰʇ�̏ʍξ΃ϑ�śζƝ�ƻǦǟʙɪ

ͽu��3Y¬ƺͶƤͺ&3̓˜̖͈ͰɪE´ϗˌαœŁΓɪÈɉ�ȨͶ�28  
 
ϕ!ϖĨɥ 
  
� � o�Ĩɥ͙ɀξ】ɪϗʔˋ̫ɀÊƺ 18�ʣ《Å˹˿ɪͽuϗ�˹˿ɪƯ �
�ϗEˋ5�ĕɪʛĳϕ3εϖ/ʫ Hogarthɪ˹˿ˠ˄ùʐÑϗEɀɳēƺ

O�45ő Reynolds ɪē‧�ɃÊá˄ɪĝɿ�ϗ�ȖǗ°ɕ|ͩOβ¬ϙ
Hogarth ɪE´ˠoēƺɦ4Ţɪ̳͡��αá˄ƫ˸�ȖǗ Hogarth ɪE´ϗ
¢ǆ�ǞĝtϗZ˕ͦͰʸʑɪq˸ʢʱƞŒ¹

6ɉɤ�Š¯ɪǸį�ϕThe 
Enraged Musician, undatedϖ�È 21��í��̳ɀDǞĝt�źǆÄɀóǢɪΕ
M�ǖđ�ƭˁÊ	17˝ 18�ʣϙăŃˠĬ%
ɪĝΑϗ5ʮǥɴGϗHogarth
Êá˄ɪ̎ȟ˹˿¥˖ʯ�ǆˀİɪ�ͦͰá˄ĝł£5̖Ċ|ɪ˹˿¥�ϗ�

ȖǗŉ̱ɦǇoċ÷Ê】ē˹˿ɪ�ª̖ϑ�ē˄ùɪš͟Ϛǐɟƺú°ɕɪE

´ÞÛǆùΙ˹˿�źǆ5ùΙǹȲxĀɀ	˄
ɪ˹˿´ϗ£5̯úžĝɕɪ

˹˿β¬�̏ǆğƺɦǇùΙÿƹίǿŅɪ̳ͤ� 
																																																								
25 ǒȂǵϗ�ķʂÝũϙá˄�Ɍσ�ϕ¤�Ĭϙ�́tɉʀϗ2016ϖϗʓ 59-63ε� 
26 ͇ƶGȱϙSotheby’s, <http://www.sothebys.com/en/auctions/ecatalogue/2016/old-masters-evening

-sale-l16036/lot.34.html>ϕȽ̕ƿǜϙ2017/1/6ϖ 
27 ǒȂǵϗ�ķʂÝũϙá˄�Ɍσ��ʓ 59-63ε�	
28 ̓ĭ΂Į】ϗ�˹˿ɪƯ �ϗΫ"̸�ʓ 1ε� 
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    ¡Ú
ƹβϗá˄�°ɕ��˹˿ɪƯ ��ȖǗɪβ¬�Hè 302ĝł̑
�Ź 18 �ʣȗϓĝ̕ɪŋŅĝtϗ�¢°ɕ�ɦǇʽɤɪɌ6ϗ�rɕ�̪Ǉ
4ȥ˾ɪĝɿƹŅ�ĝł�
6Xɀɭ� ϕ˳Attributed to Jean-Baptiste Pillement, 
1728-1808ϖžVɪÂĳ̊πÖɤ�̊πÖɤÂĳ�ϕA Set of Four Decorative Panels, 
undatedϖ�È 22�ϗEɀĂg̊πÊĝΑ��uǂξ�ͩĳÂ6
ʭɪʽɤϗǆ
ɦǇΚ�șɤ5ÚǇĲǖƖÊĂgEɀ̊πɪɌ6ϗ�°ɕ�ɦǇȥ˾ɪ�ÅɅ

ϕChinoiserieϖοȺ�ıǗ�ÅοŋŅɪɌ6ǕwɟɚÁɪ͆ǃXfȃȢϗņɨ
�ȃȢɚÁĤǳɪˡɯϚ�̿Ř】ȃȢ,ɪ�ɡ̖Ƌĝ|�ͳǤË��ēȠ££

ǇǜɪĤ˹ˠĂg̢̜G̯ϗȃȢÊ 18 �ʣ�ǜˡ͌ɪ�ÅɅ�u΃̏ϗÄɀ
ɭ�˳ǆɤą�ǆ̢̜įϗ3ǔͮị̏ÛÅą�Ê1750ĶǇΩΐȜÅG|《Åϗ
tɉ�ĹǠē�Åο̊π΃̏ɪÈΉϗē《Åɪ̊π˹˿ɜɛ�ĕɪōδ�29 
 
� � điˋȎ͙Ǉϗή̏ˊų|�Ɍσƫ˸ˠ˹˿¥ǑčɪŢ͉Ǘ】ǬǠɪĨɥϗ

è�ƴƛ|ɪΘ}ˠĝtź�E�Ǿ�iˋ*ǗoΕˏϗHè Carl Goldsteinđ
�Ɍσɪƫ˸ˠ˹˿¥ɪǑčͥǙ|
OmªɪGȱϙ˹ ˿ùΙŹʐˠ˹˿ĝ̕

ɪkɷŢ�30 ēƺùΙG̯ϗƫ˸EɀqʚɪʣΉϗɳΕɪ˹˿¥Äŷˌɛϗ
Źɀ̨΁ͩ&˹˿´ɪ̳ͤϚ��ϗ、Ǘɪ˹˿¥ʣΉ�ǆùΙ�EɪÏɽ�Ƀ

ˌϗΕƺ˹˿¥ɪǑčŐÞ
O»κÊƺϗ-ύǆTÞɪE´ϛ¶&SŒ
ƛˌ

¶&�­ϛˊų|�˹˿ɪƯ �ɪɨ˾΄ˠōδ�ϗèǥÞɷƇȆǑEɀ˹˿

¥ɪqʚϗÊ�̖á˄�Ɍσ˹˿łǇϗ�ˌǖΜf̫ɀĝ´�ɸž"ɪŧțϗ

�Ä£˕G˜á˄�ɌσȖǗ
O˖ʯŢɪƫ˸/ʫϗźˋǆá˄ɪƫ˸ 	ɣq

ʚ
ɪĨɥ� 
 

ʮ̳ 

    ž5ϗ|Ļ-ύͫŹ�	qʚ
ϛ˹˿¥qʚɪŋŹǕǀ£ͥȳ|ƴ˹ŕˡ
Ǉǜə˵΂ϕGiorgio Vasari, 1511-1574ϖž】ɪ�˹˿ąɛĵ�ϕLe vite de' più 
eccellenti architetti, pittori, et scultori italiani, da Cimabue insino a' tempi nostrilϗ
1550ϖϗEˋđˆÞzŇ˂RƷɪ˹˿̒ɀ	ŕˡ
ɪǴŞϗ5�ə˵΂đ˹˿
̒ɀ
Oȶ�ɪͭʇϗˌʟΐǚÏ˂ϕ1475-1564ϖęAÊȆ˹˿ŕˡɪϊĢ�
ə˵΂ɀ�ŉ�3ɪ̳ϑϗƏͶ�	qʚ
ɪE´ɀHɿϗΡ】】EɪȥXϗΨ

Ƀ�ņ͌��ĖƄ ϗ̤�Ͱ3ēƺ_�ɪΞʧ̖Şˠ̳ͤɪƹŅȬǲƺ̻ˋŚ�Ϛ

ͩ&̇	qʚ�
ɪE´*Źɀő,Ê̷̫ȆǇǜ˹˿ǇśʳɪfΏʗͱϗ�Ź

																																																								
29 Victoria and Albert Museum, <http://www.vam.ac.uk/content/articles/s/style-guide-chinoiserie/> 
ϕȽ̕ƿǜϙ2017/02/20ϖ 

30 Carl Goldstein, Teaching Art: academies and schools from Vasari to Albers (England: Cambridge 
University Press, 1996), p75.	
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ɀőG˹˿¥ǑčˋđͶƤ	qʚE´
Eɀ】ͤɪτ̏ĤE�31  
 
    ˹˿¥ÊǑčɪͰʇ�ϗɀ�̳̽ϑǐ�ȯǋϗŎŎ�Œ5ζđͽuɪgĆ
E{Ȱϗ­�ę̼ŹɩʅhǑ��ΗÛ̴ϕTheodor W. Adorno, 1903-1969ϖēƺ
ǑčǇɪ̖ϑˠU̐̒ɀśɃϗ	�������	���
�
�32 ɦɃ�¢
ǆ�Ũϗ͸Ǘ½ç�ͩʈŲŢ£˕G˜ƺɸ̷˔Ǌ�ʀǖɘÓ�ƮȚÄʨʕʕϗ

ˌ�ǆǇ4Ţɪ�ÊȃȢʽɤùΙιĔ˹˿ɨĝɪ 18 �ʣϗÏƺƱùή̏�§
ŅʽɤοǭˠκǢɪtɕ�źǆ§Åtɕ�ēǠ͖˹˿ƴ�ɍ˧ɪŋ̿ÒͫήȔϗ

˹˿ɳΕɖ̳tɕ�Û`ɪ̖ϑ� 
 
� � Ã|ǠƴɪiOǮH�ɟƺ5ƫ˸´ɀÏɽͭ˾̨΁ϗá˄q˸ʢʱ�ɪE

´/ʫϗÞÛđožƫ˸ɪE´̒ɀǨ
ȥȤź】«ɤąɪˢHϗ̩ αqʚE �́

͚5Ǉ4ɪʞ/ϗˌɂǐͣ
ȇËńʐ
O	̖ϑ
ϗ�ęȖǗĝɕoēƺƔƙ

̩̭ǿ�đĝ´qʚ�ɪ9Èϗˀ�ʢʱŢɪ̳ͤźǑč�¡
ƹβϗ�˹˿ɪ

Ư �ɪ̳ͤ��u�̖ϗ̓ĭ΂Į53žɸɪ˹˿E´Eɀoư ɪqʚ�ń

Ƕ�ƪƌ3ɪ˄ù̳ϑ�ɳ͙��ŉˌǗ�ϗ@ͺ&Ǟ̇̓ĭ΂Įƛ�ɪ˹˿´

£˕��u΃̏ϗHè�ƴ�ƛ|ɪ̊π˹˿�̓ĭ΂ĮÊĺ̚�ƛ|�ͩ&�

͐ɪͽuϗ̄ɿ�αɧȵˌǆɀ�ʮǶɪüƲǗŬɀ�� 
 
    á˄ɪƫ˸źǆ�˹˿ɪƯ �ɪǑčmªɱɪϗẓ́ǆɀ�ƛ�Þɷɪ˄
ùɸ̷ϗēƺ˹˿¥ɪ̻ˋź�Ɍσɪ̖ˋG̯ϗ̫ɸ̳ͤˋɪ�Ǿ�ɱɪ�ˠ

Θ}ǆ΃̏ɪϗÄɀÊƘƫ̝ťɪǇQśζ�̘ϗúPϕĝ´�˹˿¥̳ͤϖ;

ǆʡŚʝͶˠʺ͜ɪʮǥϗˌαɵȅɪȉ¥h̀�ʻˌ̚�ϗÊªǻɀ̖ˋź̻

ˋƛIɸ̷ɪÏɽ�ϗ�Ɍσư ˠ¥ǑɪǑč;Ǘo_ϑˠΘ}ϙ�ɌσǗ§

ʈōδƫ˸ˠĝɿɪÄʨϚ˹˿¥Ǒč��o¥̖�Ǒčʖɣɪōδ�̖ˋ�̳

ǆͦͰĝɿźǆ¥ǑɪΒ̻G�̘˹˿¥ϗ̫ ɸo�ªɪɍ˧ˠKΘ;ǆś̏ɪϗ

èȆƀ˕ǐɀā̖ɪ΅ȯ˹˿ɪɨĝ� 
 
 
 
 
 
 
 
 

																																																								
31 Hè3ɪͭȇ¥̖źǆđŇ˂RƷɪ˹˿̒ɀιĔŢɪ̄ɕƹŅɪ̖Şʕ� 
32 �ƴϙ”One must have a tradition in oneself to hate it properly”ϗņɝ˜ Robert Williams, Art theory : 

an historical introduction (Chichester, U.K. ; Malden, MA : Wiley-Blackwell, 2009), p6.	
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pp.40-59 
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in Eighteenth-Century Britain’, in Gill Perry and Colin Cunning ham (eds.), 
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pp.124-168 
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ù�ΑɪΕM�ϗ�˟Þƴ¥·ùÐ�ϗʓ 60ǜϗ2004�ʓ 297-338ε� 
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ÈɉGȱ 

�È 1�Giambettino Cignaroli, Hectors Farewell to Andromache at the Scoean 
Gateat, undated, oil on canvas. Accession Number: 0001307 ÈɉGȱϙ<http://
cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=15251>ϕȽ̕ƿ
ǜϙ2017/01/05ϖ 
�È 2�Jean II Restout, Hector Taking Leave of Andromache, 1728, oil on canvas,
 128.3x193.7 cm. Accession Number: 0011169 ÈɉGȱϙ<http://cm.chimeimuse
um.org/wSite/ct?ctNode=307&mp=chimei&xItem=16569>ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 3�Louis-Jean-François Lagrenée, Diana and Actéon, undated, oil on canvas,
 172 x 120 cm Accession Number: 0003037 ÈɉGȱϙ<http://cm.chimeimuseu
m.org/wSite/ct?ctNode=307&mp=chimei&xItem=15695>ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 4�Attributed to Hyacinthe Rigaud and workshop, Duchess of Burgundy   
and Her Children, undated, oil on canvas. Accession Number: 0012504ÈɉGȱϙ
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=25735> 
ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 5�Hyacinthe Rigaud, Portrait of a Man, undated, oil on canvas,  
81.2 x 63.5 cm. Accession Number: 0010842ÈɉGȱϙ<http://cm.chimeimuseu
m.org/wSite/ct?ctNode=307&mp=chimei&xItem=16513> ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 6�Jean-Marc Nattier and workshop, Portrait of a Woman at Spring,     
undated, oil on canvas, 146 x 114 cm. Accession Number: 0011241 ÈɉGȱϙ
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16576> 
ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 7�Joshua Reynolds, Portrait of Annabella Bundury, 1768, oil on canvas, 
237 x 146 cm. Accession Number: 0001821 ÈɉGȱϙ<http://cm.chimeimuseu
m.org/wSite/ct?ctNode=307&mp=chimei&xItem=15467> ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 8�George Romney, Portrait of Captain Frederick Grey Cooper, 1795, oil 
on canvas, 127 x 100.9 cm. Accession Number: 0001527 ÈɉGȱϙ<http://cm.
chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=15355> ϕȽ̕ƿǜϙ
2017/01/05ϖ 
�È 9�John Russell, Portrait of a Lady, Wearing a White Dress, Blue Sash,  
undated, oil on canvas, 133.4 x 98.8 cm. Accession Number: 0001139       
ÈɉGȱϙ<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem
=15211> ϕȽ̕ƿǜϙ2017/01/05ϖ 
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�È 10�Sir Thomas Lawrence and workshop, Portrait of a Woman as Miranda, said 
to be Miss Gibbon, undated, oil on canvas, 210.8 x 149.2 cm. Accession Number: 
0011239ÈɉGȱϙ
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16575> 
ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 11�Jean-Baptiste Pater, The Pleasure of Summer, undated,  
41.8 x 56.8 cm. Accession Number: 0011139ÈɉGȱϙ
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16553> 
ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 12�François Boucher and workshop, The Love Letter, undated, oil on canvas, 
315 x 187 cm. Accession Number: 0010977ÈɉGȱϙ
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16546> 
ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 13�François-Hubert Drouais, A Boy and a Polichinelle, 1771, oil on canvas,  
46.5 x 38 cm. Accession Number: 0011353ÈɉGȱϙ
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16595> 
ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 14�Francesco Guardi, The Grand Canal, undated, oil on canvas,  
15 x 11.5 cm. Accession Number: 0008307ÈɉGȱϙ
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16068> 
ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 15�Francesco Guardi, The Rialto Bridge, undated, oil on canvas,  
15 x 11.5 cm. Accession Number: 0008308ÈɉGȱϙ
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16069> 
ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 16�Hubert Robert, Shepherds and Children in Ruins, undated, oil on canvas,  
74 x 62 cm. Accession Number: 0010634ÈɉGȱϙ
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=16480> 
ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 17�Jean Pillement, Pastoral Scene in a River Landscape in Portugal, undated, 
oil on canvas, 53.5 x 76.5 cm. Accession Number: 0001811ÈɉGȱϙ
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=15457> 
ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 18�Jacques-Louis David, Marat assassinated, 1793, Oil on canvas, 165 x 128.3 
cm. Musées royaux des Beaux-Arts de Belgique, Brussels. ÈɉGȱϙ 
<https://zh.wikipedia.org/wiki/%E9%A6%AC%E6%8B%89%E4%B9%8B%E6%AD
%BB#/media/File:Jacques-Louis_David_-_Marat_assassinated_-_Google_Art_Projec
t_2.jpg>ϕȽ̕ƿǜϙ2017/02/20ϖ 
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�È 19�Francisco de Goya, The Giant, c.1818, Aquatint, 28.5 x 21 cm. ÈɉGȱϙ
<https://en.wikipedia.org/wiki/The_Colossus_(painting)#/media/File:Coloso_de_Goy
a_(estampa)_cropped.jpg>ϕȽ̕ƿǜϙ2017/02/20ϖ 
�È 20�William Blake, The Ancient of Days, 1794, Relief etching with watercolor, 
23.3 x 16.8 cm. British Museum, London ÈɉGȱϙ
<https://en.wikipedia.org/wiki/The_Ancient_of_Days#/media/File:Europe_a_Prophec
y_copy_D_1794_British_Museum_object_1.jpg>ϕȽ̕ƿǜϙ2017/02/20ϖ 
�È 21�William Hogarth, The Enraged Musician, undated, engraving, 36.1 x 44.4 
cm.  Accession Number: 0001278ÈɉGȱϙ
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=15235> 
ϕȽ̕ƿǜϙ2017/01/05ϖ 
�È 22�Attributed to Jean Pillement, A Set of Four Decorative Panels, undated,   
oil on panel. Accession Number: 0001530ÈɉGȱϙ
<http://cm.chimeimuseum.org/wSite/ct?ctNode=307&mp=chimei&xItem=15358> 
ϕȽ̕ƿǜϙ2017/01/05ϖ 
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Èɉ 

 
�È 1�Giambettino Cignaroli, Hectors Farewell to Andromache at the Scoean Gateat, undated,  

oil on canvas. Accession Number: 0001307 

 
�È 2�Jean II Restout, Hector Taking Leave of Andromache, 1728, oil on canvas,  

128.3 x 193.7 cm. Accession Number: 0011169 
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�È 3�Louis-Jean-François Lagrenée, Diana and 

Actéon, undated, oil on canvas, 172 x 120 cm 

Accession Number: 0003037 

 

�È 4�Attributed to Hyacinthe Rigaud and 

workshop, Duchess of Burgundy and Her 

Children, undated, oil on canvas. 

Accession Number: 0012504 

  
�È 5�Hyacinthe Rigaud, Portrait of a Man, 

undated, oil on canvas, 

81.2 x 63.5 cm. 

Accession Number: 0010842 

�È 6�Jean-Marc Nattier and workshop, Portrait 

of a Woman at Spring, undated,  

oil on canvas, 146 x 114 cm. 

Accession Number: 0011241 
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�È 7�Joshua Reynolds, Portrait of Annabella 

Bundury, 1768, oil on canvas, 237 x 146 cm. 

Accession Number: 0001821 

 

�È 8�George Romney, Portrait of Captain 

Frederick Grey Cooper, 1795,  

oil on canvas, 127 x 100.9 cm. 

Accession Number: 0001527 

  
�È 9�John Russell, Portrait of a Lady, Wearing 

a White Dress, Blue Sash, undated,  

oil on canvas, 133.4 x 98.8 cm 

Accession Number: 0001139 

�È 10�Sir Thomas Lawrence and workshop, 

Portrait of a Woman as Miranda, said to be Miss 

Gibbon, undated, oil on canvas, 210.8 x 149.2 cm. 

Accession Number: 0011239 
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�È 11�Jean-Baptiste Pater, The Pleasure of Summer, undated, 

41.8 x 56.8 cmAccession Number: 0011139 

 

  
�È 12�François Boucher and workshop,  

The Love Letter, undated,  

oil on canvas, 315 x 187 cm. 

Accession Number: 0010977 

�È 13�François-Hubert Drouais, A Boy and a 

Polichinelle, 1771, oil on canvas, 46.5 x 38 cm 

Accession Number: 0011353 
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�È 14�Francesco Guardi, The Grand Canal, 

undated, oil on canvas, 15 x 11.5 cm 

Accession Number: 0008307 

 

 

�È 15�Francesco Guardi, The Rialto Bridge, 

undated, oil on canvas, 15 x 11.5 cm 

Accession Number: 0008308 

 

 

 
�È 16�Hubert Robert, Shepherds and Children in Ruins,  

undated, oil on canvas, 74 x 62 cm. Accession Number: 0010634 
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�È 17�Jean Pillement, Pastoral Scene in a River Landscape in Portugal, undated, 

oil on canvas, 53.5 x 76.5 cm. Accession Number: 0001811 

 

 

 

�È 18�Jacques-Louis David, Marat assassinated, 1793, Oil on canvas, 165 x 128.3 cm. 

Musées royaux des Beaux-Arts de Belgique, Brussels. 
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�È 19�Francisco de Goya, The Giant, c.1818, 

Aquatint, 28.5 x 21 cm. 

 

 

 

�È 20�William Blake, The Ancient of Days, 

1794, Relief etching with watercolor, 2 

3.3 x 16.8 cm. 

British Museum, London 

 

 
�È 21�William Hogarth, The Enraged Musician, undated, engraving, 36.1 x 44.4 cm. 

Accession Number: 0001278 
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�È 22�Attributed to Jean Pillement, A Set of Four Decorative Panels, undated, oil on panel. 

Accession Number: 0001530 

 
 
 
 


