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Haven and London: Yale University Press, 1996 ).
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[ElhR ¢ Y& Peter Galassi, Corot in Italy —2 )
[I& 1] Corot. “Fountain of the French Academy, Rome”, 1826-28. Oil on canvas,
18 X29c¢m. Dublin, The Hugh Lane Munipal Gallery of Modern Art.

[[& 2] Corot. “La Promenade du Poussin”, 1826-28. Oil on paper, mounted on canvas,

31X 51cm. Paris, Louvre.

[[& 3] Corot. “Island of San Bartolommeo”, 1826-28. Qil on paper, mounted on canvas,

27 X43cm. Private collection.

[[&E 4] Corot. “View near the Tiber”, January 1826. Oil on canvas, 18.7 X 33.3cm. Private

collection.

[[E 5] Achille-Etna Michallon. “Building called ‘la fabrique du Poussin’”, 1820. Pencil

on translucent paper, 21.5X26.3cm. Paris, Louvre.

[ B 6-8] Trio of finished studies’ on the Palatine Hill:

“View in the Farnese Gardens”, Mar. 1826. Oil on paper, mounted on canvas,
25.1 X40.6. Washington, The Philips Collection.

“View of the Colosseum from the Farnese Gardens”, Mar. 1826. Oil on paper,
mounted on canvas, 30.5 X48. Paris, Louvre.

“View of the Forum from the Farnese Gardens”, Mar. 1826. Oil on paper, counted

on canvas, 28.8 X50.4cm. Paris, Louvre.

[[E 9] Corot. “Piediluco”, July-Sept. 1826. Oil, 23 X41cm. Oxford, Ashmolean

Museum.

[l&E 10) Jean-Joseph-Xavier Bidauld. “Historical landscape with Psyche and Pan”,
Salon of 1819. Oil on canvas, 97 X 130. Paris, Louvre.

[[E 11] Jean-Joseph-Xavier Bidauld. “Gorge at Civita Castellana”, 1787. Oil on paper,
mounted on canvas, 50 X 37.5¢m. Stockholm, Nationalmuseum.

[[E 12] Pierre-Henri de Valenciennes, “Landscape of ancient Greece”, 1786. Oil on
canvas, 100.3 X 152.4cm. Detroit, Detroit Institute of Arts. Founders Society
Purchase, New Endowment Fund.

[® 13] Corot, “View at Narni"”, 1826-27. Salon of 1827. Oil on canvas, 68 X94.5cm.
Ottawa, National Gallery of Canada.

[[E 14] Corot, “The Augustan bridge at Narni", Sep. 1826. Oil on paper, mounted on

canvas, 34 X48, Paris, Louvre,
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