HEST EXH

ENBEHRESPEIIRAKE L (FEEPEITA) /P

LS &S

Bl

il

Women in the Garden {itH ¥ &9 A) [ 1] BIFER 1866 -1867 4[] » STRKRE
PEERWEER » ATERER © BRENE—IRHHERIIES - EANTE 1866 £ EET
B O SR AN IR (plein-air) EUSHIIEE - BRE "SR —FARGEIH
HI AR AL EARARAG  BPEAENLLE - | Al 1867 EFEENIRIEL
EhEEREEN - RNEERE

CTHF 1867 SRR EHEL TR EART LB ALAAERA $64
o REFIBRREAHLHER - BLEBAAKMKEY  RRBREARE
KRS ARY  EARMBLETRRRREROLRBELHR - |’

BELNIRAE 1865 W HERIIRIAE{E R, : Mouth of Seine at Honfleur [ [& 4] ¥{1 The Pointe de
la Héve at Low Tide’ [ 3] #RIh % - RAERRITAILELENERAEE
BE [ E R B AR - TR ARG - AWIMIALE® » T{E 1866 FFEA
B ORETE R 2 IVES: © Camille (Women in Green Dress) [ 2] » BHsA 7] REIE
RS AT FRENEE (38 FER IRERNEES  BREM A S
RIS - A ESESE MEEPRE B - ARRERAEEERELR

' Bernard Denvir (ed), Impressionists At First Hand (London: Thames and Hudson, Ltd. 1990.), p 33.
JB&. 3 B+ I threw my self body and soul into plein air painting. It was a dangerous innovation. Till then
nobody had indulged in it; not even Manet, who attempted it only some years later, after me.

I WARR L, p33, BXA It was in 1867, my stvle had become definite, but it was still not really
revolutionary in character. I was still a long way off adopting the principle of the subversion of color
that set so many against me, but I was beginning to make some attempts at it, and I was
experimenting with effects of light and color that flouted the conventions.

AEEAYNRERHIM  MAREZE 54+ TS 4 Steven Z. Levine 45 X F Monet,
Nareissus, and Self-Reflection: The Modernist Myth of the Self (Chicago and London: The University
of Chicago Press, 1994). Steven Levine ¥ ¢ SR 5470 B Al RN E1F -
CERAELMERTAREE AVRARRAMEIE - AR LN RANE
#, » #% Rousseau #v Corot #%i% F i & VAL 3P % T 4o o 38 4 &0 R<H A/ NAIEF » 90%150 24 »
BAREARTHERBIEBOBELED - b RMBARR > E0EMAHBRERARE X
BARURNEG  —HEWBRBGBT  REARRGG  LREM  AABBRGERY
o BRSTHSERERL MAMGHRELR GBS AN ED TR HERBFRNE
AR ERENTH "R, R BRRFRENGES -
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ENFGES P AHRAM L (ERFHA) B

IR AN AARAOSRE - T 1867 £E:EIR (Ll F e A) RIREASZINWRERAIAE
T - MESDREFPERIEAE - (BRHE R RERNS -

1867 FFAESAME A BIMEAESR A RSN - TE Tt 2B E R EEN
—4E - BN 1867 4FAERIERIT (fine art) RUTETL » T/LIHACEBIIFR FEFTSRK Théophile
Thoré (1807-1869) HEVEHE ' TKMERAHBEHR... —EHRELAL LR F —
B EEME... O EERENHERETENLE 0 BE T RIRAEEE

( Jean-Auguste-Dominique Ingres, 1780-1867 ) fAig —4Edi{H » S E Rl R
HIYECEREIR » PRAE 1868 ik BIEiT LAY A4 Grand Medal of Honor 245 T— (L EfAHE
F EEEEEE AR R E - AR 1867 £ R TE X EREES -
EEFFEREES RGN TRERETALSHELEFRHEBNTE B » BRI A
FIRTRIRGBEESI AR RER - Sininth28E R —Ea e - 28
ERER (L S B SR A R AR R R - E—FMEH EBBT KRR T ER RS
RAREFIFES - BEEMR ARG - BT IMEOEE  FFEBMEENIIE 220t
REH - RELEAR 1867 fFigH (LA ¥4 A) 28 (HETEIERTEEFHRA
MR - AR Sk SR AR IR - T RER TRt B IS AR - 1T
Z NRIRBFEARERESMRERS A - ERET (FEB ¥ 8% A ) DIBEERIHT
PR ACRE T -

— BIFEEIEZ TRIRK LS

2R E (1852-1871) #@ES T ERAEBIEYFEA: | (The birth of modern France ) © »
Wamie A B E BRI » TR BRI 2 R A rY Wi fa e Bra Bk
PR o B ERK Alain Plessis ZETamSHHIRE - " HERBRLRE - £ =F
BigiRs —EREMEl L —EHEFRNEL AT A BERERRERE.
RS A EERANRERS BTN EEECEE RN - B RIE SR
FEEERERERY S S B B ENEAE  BUTE BGESR  RESEZHE L
AR A RENER - T  BEESER  WMEWFEEEYT - DR
2RO SRR — RS RS RREEE TE - KEAOBA » R

5 Thoré (3), ‘Exposition Universelle de 1867," I1: 385. Fi4£3| A & Patricia Mainardi, 4rf and
Politics of the Second Empire: The Universal Exposition of 1855 and 1867 (New Haven and London:
Yale UP, 1989), p 151.

§ Alain Plessis, The Rise and Fall of the Second Empire, 1852-1871 (Cambridge: Cambridge, 1979),
p 58.

"Bt p5s.

Bt p62.

® Alain Plessis % i¥: It (the government) established a close co-operation with them(industrialists),
particularly in the Conseil Supérieur de l'Algriculture, du Commerce et des Travaux Publics, where
high-ranking civil servants, ministers and economists exchanged views with leading industrialists
and financiers. i & B L - p 65.
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BELT FAM

“'E”—‘"rEETAEI%}Equ HEDAT—HABRRENE" » (RS H EEMH A5
= ML ek LR R B BRI HEAT IR - 18 1789 a8 (HF#AE) - 15k
Bl > BHEAFESE - 1853 LE R = HZE(LEENTS (Baron Hausmann ) 17T E R
T TMERREE THREE - FRHOEMOKEE 2% - CRE ERGRE RS
BRI - B8 B BURF B R AT BRI 0T - RIS - DN E e R
HYTLTE S A B R A —BARE - HRATE TR — /T /) (BT SRR & 1) T 2
71 S5 A EHRER S — R EIEE D F R a8 AR - L5 HE5 (Gare
du Nord) 5% » F{pE Al S| — R AL MRl - BIULETIR - HUKRS -

ARTEEACHEERT 968 - MRV BEIHRREA - RTERE - @I TR+
Bl B [REHIAS - T HRRRE N E - =TS —FEHREINHER » HEFFREE
St T5E R REHR B0 A FE RS AR R T EERIE S
RAWRTE - BT HIERS M E R AR R R (IR IR » A0AGE (boulevard ) »
55 - AR MEEESHCSHIH - SaE = R A RS - FEANE
R K RRERELR  EAENART 23 T BRERA T EHELE - A
BRI RBEA RO, - RERTRERE - MEREAMAE  TEAWEX

EEART - ERARAFEPRERN D - ERAEEEEEEE—RABRES
LEGBTRNEE" - LAABUFRE L BT ARIN SR G B EERrssE - 1
Velasquez, Rembrandt, Van Dyck % » B35S A OIRERS A - 7EFT
FHIRIRER T - EARSE (/B FP KA SRS B0 ABFTRS [HER o #
1867 FERAMRENHIRLL AR B RERIVES, © Garden of the Princess [[# 5] LB RERE
BRI kSR o DLUB [RIAERIVER) Lucheon on the Grass ( $3b L #9448 ) - Women in the
Garden (el ¥ 694 A) - [RIBRAYAERE 3 EAEM H R B EEEF LRI - 20 1867
AFHY The Tuileries [[& 6) F1 1878 &/ The Parc Monceau [B 7) % » i EEHE T L&
SRR TR T HEERERE - BRIGEE - BURRANEAR - TREBAEBERYS
R TEMEEER -

Meyer Schapiro FEFRSEISRIRSE THIETRAMMRBE RS AT M FIEERIEY 415K
¥ ERAETRE"  ELTEAEEAY LEREEN - RN AR EE -

O HRRLE R 19 RAATEBLGIGT & - S E AL 61%  SPRAAL 6%hE » RBAR
EEREFA -

"' Louis Napoleon $B2> B A — B ERGBEE T FZARS M £ N0 Bmey 3
e RS R FAFRRILEA & &R 0 A Robert Herbert, Impressionism: Art, Leisure, &
Parisian Society, p 141.

2 B L plal

¥ F_tp 143, B X % : The Parisian feels it his duty to make rounds of the gardens once a week, to
get the new songs in his memory. On either side of the grand avenue these gardens flourish.

“ B pla.

15 Meyer Shapiro, & X % : As the contexts of bourgeois sociability shifted from community, family
and church to commercialized or privately improvised forms--- the streets, the cafés and resorts--- the
resulting consciousness of individual freedom involved more and more an estrangement from older
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BRREREHRZARE OO T - ARERNEE®E AN e HREIEE A
I FHFAH - R - BRBRIEA - EALE 1860 X 1870 AR EFEN
INEER - (EREIEEARS - B ERER BRI EH - SRR &N
ATE A R AT BB R AR RE e R E S O A A e AR T /7 AR SR B -

EUERGS, - B B TTIABINE - AT RS | T AR R
FEE - RS EEE - BEHMENNR » SFEIEE - BRMHIE R —(E
FitE o B TERAN LB HRBAOEN ARSI RLE - AR
A BT A AR R 0 A M E AR S e AR o | ' NREANE RS
FREEE T4 FA-—RABEEZNAE  RAZRFEFHS - THR BB
MBSt R BT R R SR - B EARENEE - 15—
— D BE R R B B AAVEEAT S SRR BHES, - B E RIS ES - A
BEAREE R - BT A BN TERENEEN T - IRREREIE i
HRWERNBHEE  £ERE ITHRERNE - ARELEEBRIERE > §
Hr B EEL B - BEESERN S BNER - LR ERRNER
BEFNERGEERES  BORITTAAAT EEEEFE - BirR raEEE
BER AR E 2 RS BRI EC LSRR TR T E AR
WEAEEEARSE  THEERMASCEEELAY BB BRI RS - Bifd
EEAEEE P ERG RS EM F RARIREE BRI B ER#ER TR
Tk o — BT B N ERTE AR &AM > AI8EFFR Théodore Duret FJZE(E (1867
.64 B ¥45) (Les Peintures frangais en 1867) Hif5 —E 1Y EIEE AL FFEMATEE
AiFA a7 (1°art bourgeois ) » fIFR A/ ER R EAEE M AR 4 ~ 2R » BRI/ -
BAVE A ISR/ NG SRS TR, » B R L BETEER R - 1867 /24 - #HE
FATE B SR R CRBEE - TR ARRSIRMT - S IREHT &
H[E BT ARA T - BN - AEE T DEREENEE - BRI
M o FISIRE oS « DIENEESL RG] - MR B ERER e E R AR
BEh \rassrneE L EEAR - FEKEERR - o REReieEnNee

ties; and those imaginative members of the middle class who accepted the norms of freedom, but
lacked the economic means to attain them. Fj4% 35| M B T. J Clark, ‘Introduction,” The Painting of
Modern Life, p 3.
'¢" Alain Plessis, The Rise and Fall of the Second Empire, 1852-1871>p 72> /& 3L % ' Authors stressed
that society was under the absolute and exclusive domination of this new god, which bestowed power
and fame. Money was the key to all pleasures; to own wealth was to experience the enjoyment of
power.
' Alain Plessis, The Rise and Fall of the Second Empire, 1852-1871 (Cambridge: Cambridge, 1979),
72
f Patricia Mainardi, 47¢ and Politics of the Second Empire: The Universal Expositions of 1855 and
1867, p 168.
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BEGTF BAH

AR R SRR - SRR R TEARE T -

=~ AR

W RO o RO T A TS o AR SEHT FE O BRI B R T R
Dominique Waquet™78 %555 — 7 Bl 2 = B il A B BRI - BURFATRE I (e fsissrti
Hs B S EHT » [FItk AE( Alkaer TR DS 7 - Dominique Waquet iIf;#2 J. Laurent
EHEAE (FrayirA) (1982 ) ey ERFG A :

TBA—HLOOSF HFL R A REL T EH B AR GHE S A > BB TR AR
Y S A B4 Ao HIEHE 0 AR MABA T - B —R 0 &R L PR B T
AR AN RARBREAGURE AN AL GFRARNERATE
EX--E U R

18 BRETRER T BB By i RS RARY R RBAR - B KRR 1857 £
RS [HEE R - /ARG R 2 /58 CE (Eugénie ) » FEERF 8 FLIBISEH M
AR - e R RN - ERIVIRE - BUSRIRSA PRI SR - #ER IR
¥ RUTHIRRIT R -

S22 BT T f R X AR R P8 5 - T LR EERERR B IE AR IREE
FORBRANER  FBRER - BE - BREHRINBERE - 2t eikie b8y
RBHIRIEKE - OPEE - T MK — (IR A7 E Octave Uzanne 53

T REAMEAMAF R ARELARRAMAEINE T BZRORREFTIA
—&k# - P TERA (Parisienne) ~FREWEEREN - THEABEHLEAR
AR RO E Bt S by o TGS » I R A TRV ZC AR R R E R A R
AIBAFRRIAC — - Tarmar Garb 5 > "ERA | ARMZERICAIZCHERTHE » #H7F
Ytk - Ry SRR B LS | A S MELEH AR - (FOferIE
B LRSS TRIRARIIRIE M H C - LB EEAE )25 fHH0 B Re ke 77
HoTEBA ) RBEALH B —ERA ARG FR S A
G IABEERBEE—RE - TR/ OFERZER  TERA , ERERER

MR RS HRRMHE RAXD O -

2 Dominique Waquet 324 59 #% » &£ B E47 £ 2 £ (Reims Management School ) £ & -

! Dominique Waquet » Marion Laporte % * #8483 (kB 5 )( b 49 ,2002) B 148-9-
# Dominique Waquet 2 Marion Laporte £ ¥ P ¥ B H EHF FER AT A LA FERLFG
BLEHGBE (1) At L8 Hausmann £ 5 & = # &k A Eugénie ¥H# FHER(2)
XEHNERELGEERANHLE - (3) #% v FROFERRECRIFSE R (4) M
B EFeE ~(5) FRABA FMHRARRSHD K -

# Octave Uzanne, The Modern Parisienne (London, 1912), p 27, & X & ' If man had the right only
to ‘clothe’, the woman has the right to embellish herself, and...to introduce a little brilliance into the
dullness of ... modern life. T]3%3| M & Tamar Garb, Bodies of Modernity: Figure and Flesh in
Fin-de-Siécle France — £ % 81 B »

* WRRLBB8TH-
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ENIHMAELTHRAM R (JEEFHLA) A

b s Ak DT B TERHE AR - ANSRER LB R REEAT LAVBIR > HILEE - Rl
BER - QLR 2 AR Z R B - RS REE AR A AR
% > 2B AMRIEEES - BEMRENE S RRRESHNE

TR AR A~ — BT8R WEHUMEERRTT
HHERR BB EA BEHA M AEE EZALETRARFE -

25

R NIRRT RATE L N PHERIRO S 5 - AR - SRAHR IR
oA B - SRR T R DL R AR A S R B R - BB R - 18
T - It Rkt - Kt E A IS B AT RN - E RO (R
GBS - RS RIS T3 2B - R E T - i ma T
£ 1778 FREHIR » TR T/LHCH HEEY) - (B IEMPHEREFE] 1829 FH5
BE—HET (34) “THRFANBEGRARNR - I ARREAZHE TR
i S IR SCHIE BRI -

BN R AR B EIERE ( FE L) (Camille, Woman in a Green Dress ) »
SERENTE 1866 AT WHERIIIER & LA ARATS 5 St S s R Sty
B L% (@ 8] BIEAMEAELEESDESE - BRERZELFFT » 40 Emest
d'Hervilly 7€ (##7R) Mk (L'Artiste) FHESGE " A BR L5 » S AOBA -7
MR RREREANR—BAETEENSA  BBTHEEENZA™ - A AFRIL
BT MEEAEIEEN L AFIEMIEERE T L AARHE - RRBR(Fm A
SRR (BRES T AASABE W - B RE SRR - MAEEARET
gy AAGIER—HES  RREABRYERY < EM M EARN T AR R EAN RN
RERLN  HE o ERNESER NGRS P REERE T SRR R &L E
NS EE R EEN R e ORISR - EiR(FLEEGHR R
RS A A RERRE - EMEaRTRE REEIRIES - 40 Ingres FIfF
5 Louis-Frangois Bertin (1833) ¢ 4} » ERMSEESESEHBINE  RERIRER
BEREREFTEE » IE R AR L RN EEER - RIS R -

2 Charles Baudelaire % » 8% %38 » (1864 £ a4 ) (H4k @ & B Ep R A %S HARAE » 2002)
E 443 «

% (g5d%) 4 1829 4 — 4 4-1¥ 23 R4 T Emile de Girardin £ 869 A Z 0 H XA # %8

T BB ERE TS ER o (HRF4H) (1843 £ ) (e fefd) (1844 ) (3%
HEH) (1860 £H4R) 547 ERsE (FER) R (EEFIEA) H535ET
(efufd) o (srh M) THRR: CEAFEH) R 153 A -

7T R L p24.

% Tucker, Claude Monet: Life and Art,p 24  J& X % * (Zola) now there is a temperament, there is a

man among eunuchs. AR et R EFLRARE AXASRREELABANNGFA -

2 pARA Bk E 5 MR 4 oY 3 48  Louis-Marie Lécharny 4 ¥ 4% L art pompier ( Paris: Presses

universitaires de France, 1998) 4 S #y$ikiR 45 & » R pp30-34 -

30 John House, Monet: Nature Into Art (New Haven: Yale UP, 1986), p 205.

166



HEHT FM

HP-REREERUFEREAETE @ BRS TREEE - SRR - AR
T BEL TSR — RS » SHATEAERE - EEBEIEE RA AR - K
fi ~ (R ~ WS BGHOARLE - B LRPE B BE AR EEIIS [1 AR —E AL
AT SRR TR AR SR B -~ AURERBRIAEH -

= TTEERHRZA  ERSH

BALEEIE (IEE e & A) EfFEMZATEAMAEDRELTHR - 8 (LR
P ak A ) —HEEE RS S AR ARE P AN E R IR A TS - ER R SR EE
(¥ 3 k&9 8 ) (Luncheon on the Grass, 1865) [[# 9) - [[# 10] -

SEIE (¥ Loy R ) (ERZHBIER (Bdouard Manet, 1832-1883) JfA 1863 4%
#y HE (Salon des Refusés) tHRHAES (Fib Loy A48 ) (B 11] B 189 » 2
o] AR 2 R 5 21 B A 1 S RS B B A H RS B S A 2 - ERELSE
AAFKIFE 1866 4538 » (HRAREZ AN TR EWRERF RaRARI e » 1 HH
RS « BAHERBEISIRIE— A  iveEaFE R B BIEIRIRAVE
%EF > EREHTZ—  (HRMAMERERECRHSIR » /A0 E R
B HWEERYE B AR EUZR - SENEE (i b4 ) MR B EARIE
i 0 A EAEE R RS - R RTREEREAER plein-air - EALE 1866 F—HH
{SHEE] plein-air E&—IEHZRFHIETY » 2B MG ERZ - SZAHERE

" (BR) BREHT > wOERBREFT TR GAREF TREAALEHRES
ghEral o | TE AR R RS AR H—Fr R » RIS
B HB FHEREM - AR SRAEERERSE - MRS EEaHs
M - BRI RIREREREIEEGREE - YR EEEC - AP
R FEVE R TR By - (RS2 TIR BB KoK R ERSE - FEEH R
TEmfal A - [T #FERZ S BUE FREREY)  BEE SRR o RIRIANERRETATHIERY
HARAURE - BB RIS M TREFTRE A SRS  DUSHRAIIAE S R ATHERF E i =Y
RS TTHE - (ARSI RIRKGLEENVAEAERAGEET” - BRZREN - 5H
WA R ERE - BirRE B RIRFTE TR —Z » B LAYIERENE - ENZ
IRAVHEERA B R OEREERES S - BYOLEEE - FA1ER EHEE - BRIRNEREL

( Hermann Ludwig Ferdinand von Helmholtz, 1821-94 ) 37 f3 22 [ Ay Al Bl HH
B A Rl ta ) o UL PAE A ) AR SR EERE R » 1 BHE T I RIREAZ
BRI - B (¥t df) k (LA YHLA) BESEETEEHR

3! Bernard Denvir (ed), Impressionists At First Hand, p 33, [R325 © I threw my self body and soul
into plein air painting. It was a dangerous innovation. Till then nobody had indulged in it; not even
Manet, who attempted it only some years later, after me. His painting then was still very classical,
and I have never forgotten the contempt he showed for my painting at that time.

VR ERE (PRERME) (G WEHMRAL) 0 H 46-47 -

P REL A48
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BRPHMAESTORAM U (ERPeLA) A

BRMEER » ELPYE B F AR RE B - R ISISRR A A GRS EI5T
RRHEAR - (B b ey F R ) 2 1867 FRINEANE » BRFELEMIMRI © B TR
o HEEE Y TR SR AR A TS R A -

(Bt FR) NMEERSFERNNEGIES A pERS 12 - HER
FAETHY [ ACEAETER » BRIt A SR - Paul Hayes Tucker fEHEIR(FMESH
FEARTE © B AIROIREE - 2 ERs (o $9R) FEE00HEE (E 2] &R
I EEIRETEEN S A » HESFERERN ($% 0 28 RAe4) (The Meeting,
“Bonjour, Monsieur Courbet™) [l 13)» BB Bruyas —#£% - EAREEE A W2eHE
B4 R [ L 7% 5 ARG T B 0 AISE N IR 53— I # % Franz Xavier Winterhalter

(1805-73) WIVES: ( K4 & 5 B4 B4 ) (The Empress Eugénie Surrounded by her
Maids of Honor ) [ 8] 14) 3E33T40L » 1 H B 2g AR S E EIRR R BaRr i < BRECZ S
s BEth A A RESE T/ \HACIR AT AT EVS ¢ #EEE (Antonio Watteau » 1684-1721)
B REE AR B E ( fétes galantes ) FH » #ll] Nicolas Lancret ( 1690-1743 ) B4, (47
18 1% 49578 ) ( The Picnic after the Hunt) [[# 15] »° » KILRTE AT EER R E SR
FRAT > SRR AT -

SEEESRRENG (E EaFR) [DRIEREANZR R "Ik~ K
NBVE SR % BT - B S BEENE - (HFRRFEREERERARE > BUR
L) AR AR AR A (R IR R AN N ERE A - Ak
(ESBIRVE SRR - BRSNS S AT ISR SR M B EERAE - B3R
THBEIEAES, - BRE XUl SR TR A R R L S E 5B
I o TELNRMESLIBEE, TR R i » o DIERLR - HALEREM
PR EARTE o W/ \ O AT AT RR R RS B RE - AASBIERRE RN
FEEFE AR A RN ER TR - e ARG R L ER PR EEAN - 8
RN SHRE A  FAEENRNERR TR 45 ARE - 6 ARE - BELEEEX
g R~ BURESEIANEIETL o AL YR B R Jacques-Louis David (1748-1825) -
Antoine-Jean Baron Gros ( 1771-1835) - Eugéne Delacroix (1798-1863) ~ K Jdifl H—K/8
AT » i HFTEZN 1866 SEAFER » FMRBRSBERRA RS » WILE
HEUFTIEEHE BT RRE—ER (FE ) 2R RIEFHEFERERYRE
BHE BB ZITE - Al (Fh ey FR) ZHIESRERANITE - EAKL
WEEEE AN TR g EEA AR SERERELIR  BATAROEM -
BN RGBT —ER D -

3 Monet £ 1870 42 # A BRI 4 7% A E AR 69 4F 5 b 40 80 2 oK 0 S0 IR B AROR S
AR b BB AR g A LIk TRE 0 1890 FREMAS RER
B R R RS 1893 S ENEAIEE T4 B /T TR RIME AfsfoEid A X
M AEFRALBAFHSESD -

35 Paul Hayes Tucker, Claude Monet: Life and Art (New Haven and London: Yale UP, 1995), pp
22-3.
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BT BEXE

R ( E3b ey FAL) B (FEL) EMHER RO REEARNERE T
TN » U AP TR R R B SRR R S S S RS A9 (BRI APItEAS
AR IRRER R LFURR R L - MRS T R RSl fa e 2R -
EREARRFE DA RREBRNAE » MEGIRMET /A E & RN B Red
W e S AR Ean FT DARETRY » PRI — BB ME(ERR - fEE A
AT B AR REM B3R - AU R ST TIR OB AR AL - YDHE S ER LA B
{THEEARTE - PR ZEDRETEFE - MELO » NOFRZEBRRAZEEZEIK
RSCFF o

1867 FRENXAHREIE] ( Fib Loy F8) HEEFRS > 8IF (GEB ¥ o4k A) I8
SEALFY 1866 42 KAE Sevres (¥ Ville d’ Avray FilRBRETERTFIE™ - ;B EREERTD
REAFEIERE - (B Ahife TEETHE - REEFEEREEE  JFFEE - BiDhE
Ry > B—HEBRATENES  BRREANAEEHEENRERAY > 1

"HIERERA | AhEREE

Tt (£W) BERBEMA - ABBRFELLENEA FEROMY HARY
Ao BHRMFRBAF BT BERR HENRRK L EHE N
Hudpah LAARAARMERRAGAK: 7

RIS RERPEH R 2HHE » BHERENEmE R HRER U
" - AHEBRWTEE RN BEEREA B R W MRR A fiRH - THRAERK
B SRR AR - BERRARKHERER -

(EE P a4 A) b (E by F 8 ) FIHERBEISIRETRISERI B gl (FEE
o ARSI BRI MR B AR R SRS IR A L - ERTR AT B
A&t A LR - WA FRIRRRREGR) » ML HZ AT LB
R R HREE RE R AN - BHBRE R SR B SR ik TR A R 1
o MEARABIBERS W2 ELANTRIES - BREAESE SER - 2
MENR T Bt E s otReE L e R EEE - R T A
HEHAR RS E (A TSR 5 KA EAR » i Paul Hayes Tucker 72 G RER A
S REBEAAKNT » BEE/RE  AIEEEN » S F A2 EEER

% William C. Seitz, Claude Monet (New York: Harry N. Abramas, Inc. 1982), p 70.

T WERELE p3l B XA Monet was not only the head of this group, he was also a true Parisian;
he brings Paris to the countryside. He cannot paint a landscape without including well-dressed men
and women. Nature seems to lose its interest for him as soon as it does not bear the stamp of our
customs ...Claude Monet loves with a particular affection nature that man makes modern.

3 Castagnary #& Pairs-Journal (7 March, 1882)8 & X &2 % : These artists are impressionisis in
the sense that they render not the landscape, but the sensation produced by the landscape. iE &) & #%
FEAEPRARYARGEL BREAKXTADAARAS MAAAMEHNRE - ULX
F M #3| A A Richard Shiff, Defining ‘Impressionism’ and the ‘Impression’, Art in Modern Culture:
An Anthology of Critical Texts, edited by Francis Frascina and Jonathan Harris (New York:
HarperCollins, 1992), p 186.
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ENFHMAESTHRNAN R (EEFA) B

KEZRHAES, + KA AR M EIE R SE R ITE M Sevres Y& EE| Honfleur
B SE R E LA B R NS R A B = PBEN 0 SR
TIRIRG ML -

SEFERARSE AT - AR MERERGEEE - TR RE AR Dt
(g » FEREIE LB HERISEA R ST ~ ZeHEF BT - RIS /IR CARAY
* - EEDRE - IRE AR - RS NE TR P RE SR 2R R T
ESBH—AERZEZN - SMZAEANETERER - L AF LEHE5E
FREREENY - BT S o SECES R R BRI - I RIS BT B E Y
HuFE RS » (RS BREEAEE - EEERIEHE T - ENEEEHRITH
I - AT 7 B (e BRI = (B 2 A B B0 B P ST - R =l AR R
FEHO VY SRR AR AT 2 (B B ORI - 2 AR R« T — A2 T
B PSR 2 \AERT R ARIB AR ~ $RIDUR/IMERIBRE. FEREIPERE - S ELER
B 2 F A AR L E AR AL AR, - (EUR ARSI 7T PRI A EN A TR A R
R o TSRS o PUE AL R R (REER N » AN~ FEEREE
BREE (AIMR) BT BB -

(B2 SR R B BCE e Hh - ERERHRZ A" - EREE
EIRGER - (A - (EREAMERZEY - AL A EHHAEERG - ik
AEMERAH - EEEMRS - 2B AREER P E L AAETEE PSS
(HRFEE—SWERS BB - 1UE AR BRI ER - ThRAE A CRIT R
Wi B AR E » Ao EE SR - EmA RS aREIT - G
BRI 20 A ST SRR SAAE S S, A IEE A QI BE AR EERE
R R IR R - BRI E LR HEGERE ERAR - MIRER
B TR RIS A R RS - S5 PR DBIRE L A5
TERRIGR - BTRATZ A TERR B ER ST ArO it » — R TT88 A2 ALMEE

% Paul Hayes Tucker, Claude Monet: Life and Art, p 31.

¥4 & Gustave Geffroy ) —HER T HE T AAARERE BRIz
RTBSS PEPA M M BRE R4biT BIRA 4 Ak S B o ( No one is an artist unless he carries
his picture in his head before painting it, and is sure of his method and composition. VIERAXFER
1909 4 » 4R @ik A 4389 1867 Foibry ok » ER B4 ¥ RYREMWTHE > FREHXF
TR R —BAHENGRED  BAREZPIEE MEBRE - hkFd - FXLEAHR
FARME GRS AEE  Houkited o L L3 ER B Artists on Art, p 313.

! Edward Lucie-Smith. Impressionist Women ( New York: Artbras. 1989.), p 91.

% Johanna Drucker #& Theorizing Modernism: Visual Art and the Critical Tradition( New York:
Columbia UP, 1994)— & ##23]» fp R k945 B RBABFZRAENF R RS RA—ATH R
B BN AARE  ZEARATHERMG S ARETFE29R - ARRKGES
EHSREEBMELET £ EREULBAARERL  THREASRIRKBER LA
BEE MBKE RGOS T SIS R BB » i34 ¢33 4 Patricia Mainardi, Chapter
One: Pictures to See and Picture to Sell, The End of the Salon. Art and the State in the Early Third
Republic (Cambridge and New York: Cambridge UP, 1993), pp 9-35.
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HEOEMRA Argenteuil FIAWFRIA BB AR SEIHEHE - HEEG(ES - HEEH
HORFEAE - FEMERITCRRATERCE & - ENFTESIRAR — SRR Rl - AL
R EBRRH SFCFRE SR -

SASTER FEMRIFRE—4 - FHTEENER EAERA RS A e
RF RIS LAEAER SR AR FEEE) - St EE T AR OE G ET - R &
RAMERFME - #F] Giverny 2% » B EHEE AR  ERBLEBRAS
HRITEER - TETERASEEE - G MHEE  DURBRERIE A BB R R
B - RS H ARG EIEE —RYIESR - BPSEREAE AY) - 1R# Paul Hayes Tucker £
#at - EEAME] Givemy ZHIFEHE \ERIES - L ERE—ERERSESES
JEROHRE T B M K R TE R B LG B R e - BN SRS &R
BT RERBEEER 0 THRERDAICE - PERKTIEE Y ENE SRR
EREARM - M2 Giverny £ » P AR S S £ 8857 2K 0 A REEE % B (E Ay
FEEERER]  $1E/ 0 B HPRIHAE - HAE 1901 4F - 1910 A ABEmEER » EAgHR
TR THRA Reks W RRARENBYE - | “RERMITLEIEXEY
B thptE M8 AR En0 2 AR ISR - 61 82 AR HERT B4R » Bl
TERFPRIIETE R » AR ML ~ K BlRAIKER « LU - BT E R
iﬁ o

W (Fba ) 2 (LR Y81 A ) EAGEREMHETE  {HERN
ZEHE AR T Z S - B EMRERORMS RS TR A B H AN AR 16
B - HPRRERAZAFRRMBALEENSREHLEERE  FERMERRK
Uitk - EERERTERERZF - ERIBEAMERLA S LRI 3 SR
FERGRE » RS B A 200 R R L3 - MER S ERR I & /F AR » FRETE R
ARIHRFR L3 - RS - TKE - RARETERESRE LA S | - #HE
PRI A - BUTEJUPFTRCRHHZRAOEIR - SR B AR A 88 - AN - A5k
MAEFEAR  EHRERITRERNREAR £ --ERLARSHARBHMIHIZA -
BESh » AR HIREE PR IR BRI N R HETE R ZeRFrg— 7 » FImE St

“ Thiébault-Sisson, July 1927. Fj#:3| B & Paul Hayes Tucker, Monet: Life and Work,p 178 » B X
% I perhaps owe it to flowers for having become a painter.

* Paul Hayes Tucker, Monet: Life and Work, p 197 [RAZE ¢ “I have no other desire”, Monet said,
“than to merge myself more intimately with nature.

171



ERFRELPeBAN (LB PeLA) B

A PR o

FEE L RNIEFFIE AR - 75 L ERSER T » 2B AR
TR ~ A SR - BB bR TS AR > HEHEERERAE TR > &
B HIBRRER % - fECRZER T - FRHRASE - Bt SRBA e LE A E - AMERRE
BUEHSRIF /N ERREER - T EESRRAAERE » B—HERESRNAEAS
HIPES » TR RE AR A K B HI SR W FE PR i - 5551 - A
BREY - AYHIRRAEREE  C2E8REHE  REREN IR
FOLAEAEARE o BRAOYEEAR A — 4R » LA R RIS BV E SR — R -

M~ RRIRARERPRIRAKE

BN RIERAME 3 AR BT A TERAS RS o BT R (IR 7 IRERIE R A
1867 4E ( A A ERE R ) ( The Painter of Modern Life) TR " rrsi ey TR AM
ARIOREYE  BUARBY BRE > B FREN F-FRAIAKERBH o
R e R R O Sk AR E - B - O - oI E R R E
BB THAETERE » 81 " KIERX , FREL - (BERERB SN HEE R ARE
TFHETAD - BENIRER) (KIS AR EEAIER R ER - I HARERESE
ENSIRE KR EHARA KRR E B geEENHAE T #E NMeBKIER
847 - DAE O RCek - BEIEAEHESR - FRMER (LB ok A) BIRTEFEH
1K ~ BETC AR EH O R FRHNIZN - BTFKIRFETIN HR A2 ACEMERY
B B2EE e EmEa AN Y - RILDIBNER - BH4EE - BREEEHE
ABYE - B3 F B CAVRRES SR R AR T AT R B 5O s -
i BAORE  BUEEERR - (B A EEIEHE - MEAEZRERRAEMIEER® -

HEENZURBAY, - BT 5 E BB E AL IRR ARSI R R S 23R i RS
FoREEHY 5 U EIRERT RS - 2l s 2238 T. J Clark SR RENRIRRIEIHTR B IRHESE
18 -

"HRAEHERE AL FHE4ES AT BRGFEE S R FEEH
WA T —EEME RMBRFTURERER—EES - B dFheydsg
Epedg BRTCREONAREYN TR - BHEAN ARARELHRLR -
BB AT RORE R LAFRE  BELAHEATNX - AL - R7F
2R OB ACARABRNEZRURAREZANT A BARSHAFBAN K

* Charles Baudelaire, ‘ The Painter of Modern Life’ from Francis Frascina and Charles Harrison (ed),
Modern Art and Modernism: A Critical Anthology (New York: Harper & Row Publishers, 1987), p 23.
[AACE - By ‘modernity’ I mean the ephemeral, the fugitive, the contingent, the half of art whose the
other half is the eternal and the immutable.
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SRR SR - MAVEDS - —HEBEEHEAT R - DGR B R EFE
REVEORBM » I RIS » BOME » BB - AEEXEHEB/A
HYSZ - SHE BB AR EEE - B ErE B8R R NZE -
RABGEETEMBHAEI = B2 - HENFREENEE SO EheSE
MG AE » JRRN 2R - MUBHIIRISRZ BE T MR FIRERNRA - &
WHIEs AP EN © HRRAEHINE - BEFRMAILUERER - AR O
RSP BV EEA L B R E AR IR - R MERDR
A~ SRPTHEIRAAIEERLEY 1 - RS E A R A -
LTI AHFIAATREAE R — R R A I F AR S BRI

A~ B R R F AP LVE ARURTT I E BUAE S AIEER » Clement Greenberg
BMRENRA —FASERIEHERATEE - Gt FE®  mATaE s
AR FERRE T SER B ACBITAORE R - 1 TR A N AN B BT
Bifig A A 5 2 FE R B ) S AR BR A BAT SR B AR S S | AR
i - BAGEATRAIFTE - JMEEELFWEMGERMER T » ATREGARLMEEL
ERURCER—BRSE L F LR E BN » WHE RS HMEESAIIEY - AATLL

R - FH L HREAZRABREHRX %@%ﬁ%%%?ﬁ@@%%—ﬁ?ﬁ
TRV - EAFHERT BRI - MR EE - B ausiEA
DIge R BI K IRAYSE I - i St AN R e T EP%IA&E TAEEREL
[E1FE TR SRR S LAY -

T - 5

1867 FURRAER=TREMF 2R  ERREFE—THEREEZ - EX
AERFER B Y] - BREREREERD » 5 [REBRITITRI RS - B3
ErREARES TR E - A LB 1863 A RIDEE B EHE R E AR

* T. J Clark, ‘Introduction,’ The Painting of Modern Life: Paris in the Art of Manet and His
Followers (New York: Knopf, 1985), p 12, R X% : Doubts about vision became doubts about
almost everything involved in the act of painting; and in time it became an aesthetic. ... Art seeks out
the edges of things, of understanding, therefore its favorite modes are irony, negation, deadpan, the
pretence of ignorance or innocence. It prefers the unfinished: the synthetically unstable, the
semantically malformed. It produces and savors discrepancy in what it shows and how it shows it,

since the highest wisdom is knowing that things and pictures do not add up.

“ HMBE R RRARASTEBREMHA - £4 Meyer Schapiro, ‘Courbet and Popular Imagery: An

Essay on Realism and Naiveté,” Modern Art 19" and 20" Centuries: Selected Papers (New York:
George Braziller, 1982), pp. 47-85.

* Clement Greenberg % » 3 #E 4% » ( 384558 X 4L Y Art and Culture )( & 3k @ & i H JRAE 1 1993 )

%41 R -
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AT BE AR R IRER AR - 5 (Jean-Fédéric Bazille, 1841-1870) ~ &
R A 0 AT RS S E AN RIR A RSB F E R - FIRHESEE
HECE R E B E)EY - MENEERBREGER (LB F e A) BUIFERR
B hETEE « BESEAY M ER A TR ERE - B BURBT AT MR -

B S IR B S e A RSB - 20 (42 B 3k & F & 52 )(Camille
Reading) [ 16]~ ( EM A AR T ) [E# 17) {REF—HWPROY - (B2 N\ ER
FRACRRAARE » AR SER S thEEE » AR ERBDUREMC b o I H AR
NrzedE » T NS » RS S AR R B T BN R R T RAABR
1% - BRBARAERE - AT S EREEE TR NSO TR - B2 - R
Hha R A T R NBE O BR RS K - BT RIALL Giverny TERIBIEHI—RIWEMIEE
L - BERE A A - (BRBMRIEMEEE AT RATER B RS - 2fE
AR T RS « (LR + % A ) REREA FHIRS I ERRIIRIIIF -
E BB BB A MR B SRR A T T PR R T 22 R B AR AR S 22 i R 5L
RO < SELHESLEER 1867 W BEBWTFEIAE - (HRFRAR 1921 FEBIE
AT =B RpR BRI - (ERSIORE » BLREE Y S MR LA R R] F e -

2E£EH

(—)PED

1 [AEEEE (ERLERLE £ B RAKE) - G0 BIR LR » 1996 -

2. BIBEME (P REAME) - AL BM AR - 2001 -

3. BIBERE  GEMaenkeE) - Gt Bkt - 2000 -

4 HEBRREL (B En - Ko Fi - AR AR G0 LEERD

it » 1991 ¢

5. Amold Hauser 3% - GRiZ3% » ( & ¥4t & #4163 ) (The Social History of Art) » 8
b © EHEE F RO RRAE 1987 -

6. Charles Baudelaire 2 » SR8 » (R4 K M £ B3 SUE 1 1864 Fah 70 ) - FEM
BEVEERA Z AR - 2002 -

7. Clement Greenberg % » 3R/, #E% » (#4 X1t) (Artand Culture) - 5L * FITAR
it » 1993 -

8. Dominique Waquet, Marion Laporte 3% - #3252 » (;x B ¥4 ) (La Mode) - L
BHHAR - SRFRAC L ER T - 2002 -

(=) FEEBA

“ Jane Mayo Roo, Early Impressionism and the French State (1866-1874) (Cambridge: Cambridge,
1996), p 86.
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