HREGT R

BUGHEL DI A EP S 2 —H R Richer

(October18, 1977) WHFELI B R FHRREN DL
BRP

=

— u

mj

1E Buchloh #2 Richter fA—JL/\NER—Kehzsl 1 > Buchloh ZXEIYEHH
Richter BYZSiiZ&{H - RNETER Richter 7S ETHEATRTE > BEOCEHE - A%
HY[EIFE R BTN DA AR ¢ T 8 — AT 4 (“I knew nothing about it.”)  SEREEK
T EBET TR AR ZRKE & 54 P A B AL B s 5
o > BB TR IR (directly confront) FE 52 BSOS BE RIS » T MEEH
REEANEE 1T~ EREMI TR » BB SR EIFAME A B, O B G 2K » BN Richter
R — R R R B SRS BR AL T - 1R T TR FRERAAE 2T ¥
BE—RE—FRAEAGE-BEAETE oFRAT WA BB RE AR
BLY&HBHIRE  UREBAE—MHBRYGIHET+AEEA - BRAGEY
RIRHEART LERRBE LHERTRENEG - LFEHFRCER B &
AEE S o B BERPIRFI A T8 S R AEES ¢ T AU, (trauma)
—FAIEARIHEMOIMT RS  MEERE  TEEME - 1558 - B2 -
HEMSGE T A E I E BRI ORI AT - R R s E S T 48
FrE K% 1 (photo-montage) |3 e AkFE B EYg 55 - T EE A - I » Richter
HIEREAIANS - BRI DU RS 8ol (B s e fs
5&)> BA LI SRR Richter AR HIZKAY T AH @3 (photo-painting) | £ ?
RH > BET LUK EST R — Y K B s ST EIPESL ¢ October 18,
1977 [E 1.2.3] ?

AICABHRI — B R B P N E R R AR TR October 18, 1977
E— ARG RSB AT AR s O BB 1R, ~ e — T8 T
—WE  EHBEMYIARTER Richter ESHUETTR - ASHE 7RSI
FRRESLERRAN ~ BEAR - MR - RIRANEAM AT R AR R 5 ~ i B2
BB e R IRIRRRE - R — KRBTSR, LU RN B S

! “Interview with Benjamin H.D.Buchloh,” in Gerhard Richter Paintings, ed. by Terry A. Neff,
Thames and Hudson Pblishers, 1988, ‘

2 Gerhard Richter, “Notes,1964-1965,” The Daily Practice of Painting(N. Y.: Thames and Hudson,
1993)
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FLN 4 3k X% R BT 2 —3 9% Richer {October18, 1977) ##t3f sU& $7 B R B T4

FE SLBUA < SRR B I B (complex) UK BIR & (ARRESER — RS I

= BIRWRRI R RE W

B EERERNILR - R RH - BRTE R 7 B RE S
T8 R RREPHMNEBR K - fEEEAT E SN R IE R
BT RRYETERN | TSR TR AR IEE AL | RS RS P A
PERE LSRR RRAE SRR 2 — » BB R PR R A B E R At
Mt DURERAE BFIEEE - 3 HEANER THOHE I - fEXBFEE T - FEEss
REE ARG B AR B RRRE A FTTSC IR — e
RERMTEL TR - EALRTRCHRS] ARG ES AT - 8%
PR SCB SO AL AIZEAT © Art-Informal 4% 7% BRUNRR ASHY fili 52 235 F % (Buropean
Abstract Expressionism) » ] & & 2l thfE AT LR A EENHER B TEEHE
BNV IRAY SRR IR BRI » Andreas Huyssen HHY @ 3 85i7E8k %
PERAT SR SRR ST R T4 » A8 P P L (Marcuse) SO BRI R AT RS
EIREBR BT > FHENMULER AR - 2R ey B R EsMg
* o R R AIPEERA SRR ES o “4R7 » Huyssen 3R TEATEMEEH
R BRERDET, - R/ R /R - B A BB B HLPUPERE S - i3
R - MEPEREUN B IREER E MM IREEr SBATWE S B T RIVTHBA S » &
Zeiamidith ST EA R T BRPERT E TRREEI TP TR B aRI
BE  RERNREERR A RBES AL @ #ETHE HE st PIa
AT T2 TR b T AR R BRAT I PSR IR R - BRES DASHEM B T B ASHEY
FERRHEPIACEEE T HRASLAIRE St - ° Huyssen BHAEREETERE/IRASRATHL
A W EZeRE T R A IR AL -

RN AT E A e EROMPIES - TABERTIY Der Wahre
Jacob (1881-1932)E A& e T A\ REiR A HB KT R ENBULEE » MHES
TTEAYLEE R LRI E AR E R Simplicissimus ZKISEZ - 357
Tt i 5 P e e 4 B 7 it & R 3 # (Social Democratic Party) (8 22
FRZ— - ° T —RIEFRAER » fEREF S0 ERS T » EEAIR

* Benjamin H.D. Buchloh, “Andy Warhol’s One-dimensional Art : 1956-1966,” (1989) in Andy Warhol,
ed. by Annette Michelson (Cambridge: MIT Press, 2001) 3% * RNBA BB LS EH B ER 6.4
s (E@EMA) &2 Buchloh i/l Abs] R K e St A -

* Andreas Huyssen, “The Cultural Politics of Pop” in After the Great Divide. (Bloomington: Indiana
University Press, 1986)

5 Andreas Huyssen, “The Politics of Holocaust: ‘Holocaust’ and West German Drama,” Ibid.

§ Willi Guttsman, “Art as a Weapon: Social Critique and Political Orientation in Painting and Print in
Weimar Germany” in The Arts, Literature, and Society, ed. by Arthur Marwick (London and New York:
Rputledge, 1990)
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HEHT Fth

B TR MRBIR A TRE - BRBEEBENRBENE > HETEHES
(Expressionism)iJEMITER) ; A - REAXHRIES R REER LA MEHE
THIFSERAEE TRAAIRILTE - Otto Dix — Ry UBRSHEBEA - ES
ERERIESF » L0 Match-seller (1920) [ 4] > $#5H T it @ BURIS AR : B
ZREMGEFIHIE - AEETERRER T TRREEERGER - [ Cards
Palying War Cripples (1920) [ 5] 9 > MLE{USEIASELE - IEBIREN
DA EE LR RN T BUSIEREE BT AT 2 L - T RIS
#(Berlin Dada)Z # 5 HI#E - HIRDIERRE - B - 58 - IEmHAE AN
ERHEP > REHh T AR BT ) (photo-montage) IEEMTIE =, » #ikit €/ A (social
involvement)tYZRE - FREBEEAEREAR ~ BERR ~ DURAIEBCE 2 IR A B SRR -
John Heartfield A photo-montage HIFEFTBIER Millions Stand Behind Me (1932)

(& 6] F0 Aldolf the Superman Swallows Gold and Spout Junk (1932) [ & 7) > &8
T AR B S SR BUSAS R NS R N A R ER N E S S
T © AR ERFEIEME - PEIGRES » SR AR 2T B R
&‘f °

AR SR AUES - TERMRE SRR - E i th— RS 2
5 ° Richter » DR At R RE AR BRSO RT — ZIFTRS (RO Pa Rt S » AR
- BREBRAKRRIE L DR ABR AR A ARG - Hofs T3 - % « FISER
RIRERE -

=~ IEXEARAIEE - 328 Richter fUfERR

AP Richter {EHIIFITERL - DIPRIGEMGITSET « —RIEE2
TERYIARS - # Richter [y photo-painting B A Bl 5 AUARAS - E BT P
amAIARA%  S5—RIRIRFER Richter F/\BEEMRLURE RSB R H1ER - Tk
78 October 18, 1977 » R EBERAYIA » BHAEFFEREFERIRE LIRS -

Jason Gaiger MHfEAERL T Richter FEIEFERE - DB ES/ERH T EWE
B FETeE - BEWE ZHNEENR o7 Gaiger SBRINE - BESH i
EHRHE T EEFRENWEETES % EEDIRTTEE ? MERTTRER
HALPIRESN ? HIER - BN NENBT =B 2RI T 4EEMTEST | (productive
tension) » JHEAEE " HLPURYTTHEM: | (critical possibility)Z 4fcfE - [fij Richter £
photo-painting A2 FEAEHHEPITTREMERIBATE RS - Richter 155 P B HRR

7 Jason Gaiger, “Post-conceptual painting: Gerhard Richter’s extended Leave-taking” in Themes in
Contemporary Art, ed. by Gill Perry and Paul (New Haven, Conn. ; London : Yale University Press,
2004)

83




LR 2 35 0B KRBT 2 —389 Richer {Octoberl8, 1977) #heif A R H N BRBAN 4

BERENERES  RERSE R EESE e AABEELE MR
BEFOVRTS - AR EEESRE » tiFFIERE Richter BT photo-painting 2 718
AR  SEBREAESIRY] - IKERT] - BRI HEEERT] > HHEER
H! Richter 2%57E% ~ WAKERGEE » THEMEY TURM , EETRERE (&
%~ ik - ERREIERZS) » [Nt Gaiger B ERFNEAIT » A&
Hls EAIP I N R AT B E A ERRN T REAE ) T TR TEE e
ERERRENER ) OO - BEMBERRI T October 18, 1977 B K —
- E R S FEEIIES,  (EREEESUIL T RN R ) ARG T2
B2 - Rosemary Hawker EIfZ1% Richter {4 photo-painting JRAfE%E (Derrida)
HIBIEZEIEA LIRS > R Richter IO E R —TE T HIEETHIENET) , I - R
£5 Richter 8 “painterly blurring” WAL FRPHY "RE L BR - &
AT B SR ERAS S KB T ERteEE A EREGEENEE -
R > WBTEASRTER T N R (target) HI# 3 T B (means) (IR > 7£
Hawker (922182 T » Richter fE547#Y photos K ESEI SR » Tfi painting B T H

RELFER-NERAERS > A LENRE THELRE R EEERE
& RENEEIR T ERAEREN GRS  Richter DHeERFHER
i A AR EEBRRE 2 DA KRRE - MEEESRRA EEPANAS - K
It » Richter BOETIRFREANAE » MARESE DHEBRNNERE - [
B ERR BRSNS, 2R R ISR October 18,

1977 SEM FREASE RS B EMERO(RAL -

SH—ERERR - HIEK Richter JATHIHSIELTREERR - BRARHE
YEFAY October 18, 1977 2 FEENZSHIRE T{E - Ulf Erdmann Ziegler FABIFLE
PR hAsES: - Rl - ZEMATRENREIES » &Mk Richter {FPHISZEE -
FEL- ~ FISESRHE - BRI IER BB ATa e EN TRE 2, R &
BE2EAEER TR ERNEE - DS universal) ~ KA EMTEE
(motif) » ¥ T B MESPRIRIN (particular) ~ ¥ RIBBIRFEE LN TE - B
Kai-Uwe Hemken 5{}A October 18, 1977 B973#47» BIL P LLEREELHT B 7 B F FEEK

CETAUR | (New Left)A93755 - Hemken TE EEDUER R FRIERY/G B BUTHIBIGEFRE
HIZF  EEEEEN R I B EHEAREIRE X (party democracy) FTEEET - T3E
11 Beuys FrERAYE B2 I (plebiscite democracy) - Hemken 855 @ FafEEUFLAE
P R AT ETISTERAE - BEEENARE R (mass media) @ FEIT
it e BRI R - BNTEEBUE RO ~ DUR AR 2 1Y

8 Rosemary Hawker, “The Idiom in Photography as the Truth in Painting,” in Medium Cool, The South
Atlantic Quarterly, 2002, Vol. 101 No.3.

® Ulf Erdmann Ziegler, “How the Soul Leaves the Body: Gerhard Richter’s Cycle October 18, 1977,
the Last Chapter in West German Post Painting ”in German Art from Beckmann to Richter, ed. by
Eckhart Gillen (Cologne : DuMont Buchverlag ; [New Haven] : Distributed by Yale University Press,
c1997)
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BEHT FEH

2N - T Richter fHAAEMSPFTERIIRE @ BT RET KARENAISEED
ez ot R BUNE 77 BT ALEE i3 F(Red Army Faction terrorism) #4551
Ft 5 3% » photo-painting FYEREEEE AT DALES Richter HLPAWERSIE THARREE
AR - RILERE » RRENEEFTRIEHRIRA M (modenity) ~ " EMERYFEE
£ )(rational irrationality) » /RS Richter & {#(mourning) FritPIH S -1 35
REHRBAN - HRNEENE > Bl @2 % Zygmunt Bauman [ (RAMKE X
&%) —EPHEAGREITIE | FIBEP BB R BB ARNNET » HE
BHEAMEEE FHE CERTMEENSEENSERERE - R - TH
1t Bauman Fiit EERF1RE 52 BHERE LUK ST > Hemken BYHEPINT I » HE{EA
[RAT Huyssen FR#tFFRUERERACIRGRL - DILPIEAR T EBUS - it & S0
= o R ~ SRR T I R AR B S MR -

REFERN - W AEE—F ERNE - Hemken FASHKLAAHERH
(Benjamin)ifE 5 #72 (philosophy of history) AYE7:2: » {EES Richter H4H{E A9t
> SRR AEERE R ERE A0 REIT EE | (allegory)F1T FESH B (historical
melancholy) - #8537 T ARV L 2 E - Kt > ARIRFIEIE R 2 m2E
UK ~ A AGe kT T 2T IR | AIRIRE > Hemken YT Octoberl18, 1977
BT TEEERER ) S AR SR -

M - {EEREL BRI T EARME,

A EE—JUL/\FHEAZRE] Richter FEAESE KRR (1988)HTaEmE S 15
B RESHRRBRENGES - — W/ \FERNTEELS > SRR ER
RAIGIR S - FERAPRERE S - T RS FIf# | (Vergangenheitsbewaltigung
“coming to terms with the past”)HAARARELUK F5EE - BAIL[RINY RS SR HaiT gy
Hem PR REM BBV EEENE B AER R T ER N8
- MERRERIREE it T 2KIS {055 (Habermas) B RI 8 & T AT R BA AV BR
TR TR IR RURRER - ATERIREL R - HE RS SRR
B E 3882 Buchloh 7EEmillERT: " EERETRIFEE | (Neoexpressionism)
HYRE - JEFFELE T EBAYEIER ; (“the retum of representation”) LB B —7&E "Rk
(regression) » “E—REAIRE KT EE AR R - MG EES T R AE IR LIS
BHERTER "MRFEAIALEFA —FTan AN ERAY Bx

10 Kai-Uwe Hemken, “Suffering from Germany. Gerhard Pichter’s Elegy of Modernism : Philosophy
of History in the Cycle October18, 1977, ” Ibid.

" Zygmunt Bauman » (RAMRAZK) > HRR -~ LHEF (BF BB - 20020 )

12 Benjamin H.D. Buchloh, “Figures of Authority, Ciphers of Regression: Notes on the Return of

- Representation in European Painting,” in Art After Modernism:Rethinking Representation, ed. by Brian
Wallis (New York : New Museum of ContemporaryArt ; Boston : D.R. Godine, 1984)
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S 48 25 5046 R B4F I 7 — 899 Richer {Octoberl8, 1977) eh#ibs? sl & 4R B R BMM B4

—F BT ISR BME LGS 8 TBE, - | ° (EHEEEN
B S FER S T B RE R AR ESE - ) RS RIEHT S
BHRAF E B B S E E(Emest Nolte) SR BN ERER AR - SEEFILATE
S ¢ ISR BT R (Auschwiz)TH B 3 MR — BRI P E
Hy THEER | THE  SEEATRSLERH PSR | AL - RN HARISERRIE
FREHA T TCLEE Y T » (A A PR R B E AR IR R SR AR
HEE{TE > 2ESERTS - Aok BEBITNBHEHTHEEFAEE
HHRE SIS TBAHE B B B | MnA{AEET - RBBEARE
EHIHLHRE  AIEHREENESEASAEENSEE - TiRHRAEERE TN
MRETBIRESR  BRfNHELHERARE » MEEFHRE -

it > BATTLUGATIE Richter IRAMEHRBR TR ER - HUS{AIBHTHY
B RS - FRERERTSCEASE MBS Richter {EGHATRITERE
RS AEBFE S EENRE L R Ocrober 18, 1977 Ht#] » I HiE
H— 18 A B PS5 R 5 Y AT 3224 (alternative approach) Bl A RA B [El FERY
R BETREHEEIR ? AR, - HEPEE SRR S B AT UEREY 7 1
S EBRESRTIEE ? (IR TTRE  FSMEL T AEREL ? 1k &
BESRERLEN ? FREERESIBENA - #1210 - MSEE S e ?

NG October 18, 1977 SARRERESR & FIRIBRER - (RERIEIE EtRERIE:
B -

A BRI THEM AT ERERESE—#WR® October18, 1977
HEREER

TERIER Octoberl8, 1977 Z R » BRFWHRLETFREREM T SrITEMIAR
HAOFE A LB FIEREIRE - 76 Gaiger AIA Richter ZHAELUIRAMEMLZ
1% > TTUES Richter FTEVERRAY » HEIIMNRAEHEERHRMATH S
FHERS | BEEART RS  BEREALUKFERNER ARG
RIS EE  NERERR T EEEE  BE T S EBESRAS DU
FIESY R A E E B A RO b (texture) SR AVE (essence) - TR R ATTEHE(potential
and possibility) RSB T Eie AT » TIEHT H 3 P (autonomy) I SRAIHRE
EE » IMEBRE N EBIEMTRE (LA Clement Greenberg ) HFwll &

3 Jurgen Habermas, “Neoconservative Culture Criticism in the United States and West Germany: An
Intellectual Movements in Two Political Cultures,” in Habermas and Modernity, ed. by Richard J.
Bemstein (Cambridge : Polity, 1985 ; Oxford : Basil Blackwell, 1985)

Y HEa o (MMABMR) (446 0 RRBRAI 01991 ¢)
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BEMF FtH

DAZEEA% - T Richter FREXRERIERETOIE - BOTBBUIRIRES - HIRE
R E MR RE MR RT LR E - PSR B BN Richter %
RESHRtRAERI I — RIS AR ERE e - hR MUt FrREY
AT (FRNBEORIIERE - KERF]) NEEFR - R SRELESE
BRI RUERE R E F(formalistic) FEE(F - PR AMLAT EFBAHIME "=
A ~ AHTINEMBOA SRR ST ER  AERE—ER
AkZURE o £ TJ. Clark HARER KRR EREIFET O - LT THEE
(vulgarity) RS - BONSE ERE - EREBHAOPYCER - AMLERNERR
o~ FERERE - RN ER - BEARFE SRR - EA X R IE R
RHL ~ DUEEIFNHERREM TSRO - il - FR T ERAE SR
KRETREAR - T Richter — RIS EE  HEE HHETHETE B R EE - 1
R T — TR - BRTE R SR BEERES - P RestRBaas - rae
BRBAGH - st RME S —mrEA - R T T ER RN
o I FEER SRR - ERTAME T RA T ESMTIENTERR
ERAMHE T RRAE R EESER B A EAEB R tEaRl - (e 8 LIV
AR S ~ FRES R ENEE TSR - BMRRIE T FEMm
HBERE > BSERENR BHREEA S - TEE THE (BENEY) -
TFEZE T RESAES RSN " (BRHANHS - MRRER) BHER -
EERMUATHR AT R T R Ta R - B - BT - B RAEREE -

Richter {3718 EIIE - MIFIREE TREFRLR - MHREES kS
£ N\FERHELEZE - T4 (BER N RASERE DN A AR Sl ) SURTREEA -
EREEE - Richter LA photo-painting FITE = » BERREGL M 7EAE 15 LUz
HEEIRRE - lERALIKFRBERGEMAL - RESEEHIUL (2
HAEREEA T EFEEHFTEFOAREENRREGEENERC T HF
RSEHEELERER T - BT EBHNEE - BHNER  BHECIUATH
REBENTTREMEEC  2ERRRERNED - MR TEREEWEETE
. B - Anna Tilroe FZE Richter #Y photo-painting {ESLERES T =@EER : ¥E
(subject-matter) ~ 5z (formal means) ~ DA Bz " F1/122[] | (the space in between) « 17
SR ZERIR B R T/ OEEZER] ) (mental space) » F—{EFEBRENHETE
% - RSB ZER] - Tilroe FES% Richter BIFEMIIARE 1R - NRAIR L
BTFT R BRI B F TG B #4HY (anonymous) ~ FE{E M LA (impersonal) ~ ATER{L,
A (interchangeable) ~ ZGRERFFERINRY - MEL EZEA BN NHEENSE

5 “Interview with Benjamin H.D.Buchloh,” in Gerhard Richter Paintings, ed. by Terry A. Neff (N.Y. :
Thames and Hudson, 1988)

16 T.J. Clark, “In Defense of Abstract Expressionism,” in Farewell to an Idea: Episodes from a History
of Modernism ( New Haven: Yale University Press, 1999)

" Anna Tilroe, “Gerhard Richter” in Gerhard Richter1988/89 (Rotterdam:Museum Boymans-van
Beuningen, 1989)
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Bt 4 25 DR R 4715 2 — %9 Richer (Octoberl8, 1977) éh#ibst sl R > AR A B4

(vagueness) » % photo-painting FITY R, » —FENEEHE(deferring) - #M](blurring)
AR T - mfiES O EEERETHER - ArEENRRRRE
B o R - Richter AR » MEMAENREEETERB EHRHEER
A2 PR RFTEY — « T Richter B " A28 | BUEBRAEENILE
fEEthRE > ATRENEEE EAS T IR B & iR AR IR - T
TETEHRRRERE 5 TR A - RRT TRLAG HBREEAL AR T - ETFE
NSRRI EEREE RE B TRE - WETERBORE % HHEE
BRI ERTAGE RISt - SRATRS ISR TRt - 3
AT DAEE — S AR OB | AR ERE | B L SRR
RSB L2 1% - AEBRR SEFZIEC 5 - R RS T LRSI
LA TRREE - Filt - RDF HOREEE T A - DUERERBUT ARk
BENEE - EEN T RBEATEE T UREIUERIES) | BFR > AR
Bta s A S B A RIS o % (GEHSE Richter MR THATHIRE
) RS AR, T -

BERFFREATRE - FEEE R TR TREM TR - BT ERNERN
Ev: o B TARIEERERAOREE « BrRBERHERE T e F A —F R
$o —HRBAUERE S RS HREeamR- - SEEERER
& RERE RN - R E\BERMET "HEEENE, HEEE
DB REHRERE (5E T HMERER) RETNERBGEE "R, H—F&
- EAPLERS » Richter SEEGIG ELH#EH T EESERTHIGRA - AT HEEHFREH
§Ez2 BAY Octoberl8, 1977 - it B R ILERE BREAE - BER R
B TEREINT BRI (claim for position) - FRAHBIER EL/FHAE Richter KBTI E
BRIRAG ~ DR i e B S AR R B S A I U - AT ER K N\FE
KA RS E SR S AR BRI S A E IR AR TR © ARTT » HBLESSE
SHBBRATES - FERE AR eflexive) IR EFE S (meta-language) HYHY
‘e T L TEREE | T (B, —thaDERE « DER 28PN, W
B BT TEHEEE  NEE - EEMEcENGL - HERKEAKEN
W HEBE T SR EA MR — AR R ER A EEAE IR RTE
ZAYFE A3 - i Richter (Y October 18, 1977 HEIERAKIE T B R TR R
SLRE AR - BTSCER R Hemken $HAMAI(ESLAYRRE - IERHR T Richter [
B RBEFEERI R - B TE0NH%RIER - AT - Hemken KEmRGAIE AT H
5% i - Hemken JEAFTAIRAOITES - HEPIMEIRE EHEEAR AR R
AR ; 2UE Richter 7EIRA TEHEEREAERANERMZIE - WRFEIR
BT SHAEE R RSB RGN N ERE (LU R ERATEEEN
i fEMERGRE ) - Richter A photo-painting fTEAHRY rgﬁ&mmﬁ% -BEERE

18 Walter Benjamin, “The Philosophy of History” in Illuminations, ed. by Hannah Arendt, trans. by
Harry Zohn (New York : Schocken Books, 1978)
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BENT FER

M TR REEE AR ERNERAR AL - WEZEERN - 1
SRBAuEAE " HARD R S FERYE ATRET BARE | B35 E2RFE - BBME Richter
BT "R EEERTERER ) 4 L EFEEE (reproduce) T EHFIA
RIERERY T FHIR{IE | (position of representation) » [\ photo-painting iR EHHEEST
DO - RREW] DUSERIML T8 T7 /R E R A E AR W] E B (credibility) FIHEY] &
(clarity) - B —EHEHETRRESRRY T OMEEM | (EMFEHES S8R
'BRYE R (object) ~ FEE(composition) ~ ERiR A (angle/position/point of view) » Al
RGN - RDF {HR#YML ~ B 5 {k(objectification) - ¥ HFHIR T —HEH
FERES] ~ TLGETHREN ERAE (MrStPIFERRBA T e iRk
RS HRAM F HATR R N BRI M 2t R A ) 5 BB T 5T
o #0728k, FriERR (IEZ0 RDF B E#E RGNS ) » M Tehite a4t
B TREER (FCHMKR) AIAHIERE SETHE SR (Foucault) ft
BN T S EREERSRIITE , AR - PRk IHEE AR FREE
(fixed)ELE EHHRABNAIE - 7E Richter FERATEREEER T - Richter
HEEEMIE R - MARESCREE - SURHIETRIEE - A > B LIS (blurring
vagueness)EEZIEE - AIRREEEIGRIT - SREBEEEEHIF - KRB
REBATEIT AR —BE T (discourse) » F R UHRBAIFE: - QNI+
HINRLRYER - it BdRRNETT /SR ERE g s+ -

R FERIR R RS AATRELIE - BUFER R IR S A TG 2 40
FAREHBELNERRE LAEN - BRI R R R ?
Richter HIfFaEAEamill” BT | BAERtiR" LAY 5L , (history in general) -
TAEIEEREE —B T REERIRES 4 (specific history) » BRI BRI L —iE
ERATRER BRI - B0 AT RE R M S T E B (directly
confront) | AFHIBMTERE (A2 Richter FTiEERYE A/ EN NTE
eI K (indirectly refer to) ) » ZREABFFR—EHAAE - RIELZFT > HEKRSR
BRI © BB TR ER M BIGE TR B RS EA B Tt g
- HBEERIF Richter FTRRAIAIRE S BRAVERERPETE » — 2 T HGREBUEE fofss
R © 53— B R AT LRI - (HR2ERBPE(to deal with Nazi)ig
—@R L > BETLMEA $EEH (meet-with ) o

IR AT BRI A R AMGEE (Berlin Dada)iyit & /M A AT HNE - BUEHT
HAfMEE R AR RARES "HHREAE ) (photo-montage) ESITE IR - 2k
BB EIRHETRE - ER—ENHAREBEREHEE) S = E F A
Froo BRI TG ) (collage) TR B BRI E RS < BE/EM » HE
R =R R /E X L » B Richter 5 7 4 - Harold Rosenberg
EREHE TR QI SRR T G B R &2 ¥ & 55 & (poetic) ~ &

1 Michel Foucault » (#9028 ) - St - HEYE (L3647 > 1991 )

89




B 4 35 00 R BT 2 —$ 7 Richer {Octoberl8, 1977) g3kt st R #n AR BAY &

AAE4re—% o 1 BIYRFELE Maud Lavin HHVEAREZESRE Hannah
Hoch RYEERZet » BBE A EAT RSP ATE AN ERE TR
280248 Hoch B B2 Z IYE S, Cut With the Kitchen Knife Through the First Epoch of
the Weimar Beer-Belly Culture (1919) [ 8 8) t - 7P I » SOEZNBUFAEM
BAFGLHNER—A  MEEESWEEMASEHR I AR SN—
oy BT PRSEELL > IRBE—EDLEA (R CEETREREN
BRI — (2ot S 3 S R — A RS - ML R A R (R T
EAGEM - (R SR REE 2 Hkarrangement) HIE5E T {EEHSRISFIRE - It
4} » Rosenberg SRES » HRETFILETH T B A A KEET (art) SEIR K ) (things)EEK
TS TS T - S R B3 R B AR E A B R ey F i H(equivalence)
PR R LT R AR AR | Rosenberg § 3t T Tzara BU5E - FRHAGE—TE

FEEIHEES | (mixture of realities) : T HAEH EAHAR  CRAFEER
% & 547 K (a piece of everyday reality) » A TfRAERE WA AMBZ T > A
mp ey TR HHERAEE AR AT EA RN T EIEE | AR T A
[EIRE » SE{ERBG BT M FTRRE RS 7 AR -

DIRSERTNR MRS EAT M E AR EENEES  THE
EEEETNRAES  BEHBTAREAINEGIE - RIOVESRBEHESET
(empowerment) B[E R LE - B4 » B2 Richter FHILIZK photo-painting fESLRAT
SEIIFE A FEELES - photo-montage FRERNAGMEF R THE  HER Tt
TS | PR TEIENT HEAEPREN AR - B TRER
(familiarity) {8 HEAIAARAHR : Richter FRiBMIRA 2P RELH  FREALK
(impersonal) ~ REFEMIEA G » HARBAGEEER B HEE E A EBR-PIIET
1 - AP AR BRI AR A RS i RAVBURAY - FE0it &
L5~ EEE N~ BAF - DIRAEH) - B \PEEE T B REREAERN
LR B S S - AMERN R ) ESNE G TR
F3(social consciousness) » BIEHIRIE ERFE RS H T it GHIEE - HEAX Richter
FE/\BER THEEERR | ArtEr B AT October 18, 1977 HAKTEREY
TR BAENAE% > {0 Richter $HELEGAIIN TR & AlANIERTRATHRE
HOEREEML T  BEERL T B T ESEEAEA RO T B EERAE | thEERT
e AR A FEIZHY » IBKEREEAY photo-montage  ARMGFEASELRS L¥
R - SRS - ML TE BN (ChanAEhao i) B8t
BBHK - B LA EFTELE (re-arrangement) > DIHTRRY 7 ZGEST THA -
IR » ARG B RRRA SRR (BRI - RIIRMRE S BAEREN) -

T EEENEE R T ERNEREMK HE (naively reflect “the

% Harold Rosenberg, “Collage : Philosophy of Put-Togethers,” in Art on the Edge (New York:
Macmillan Publishing Co., Inc, 1975)

2\ Maud Lavin, Cut With the Kitchen Knife: the Weimar Photomaontages of Hannah Hoch( New
Haven and London : Yale University Press, 1993)
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HBELMT FEH

reality”) - 20 Bkt - HLPMEIR T (FEZIM ) H'E (consciously represent the
reality critically) o DIHAMGERERIBMTEER 7 = 2KHEFF Richter {ESLAVEM TRt
ATAGANEY] ¢ #R > 7€ Richter PLARTESFTS REIR T HEREE | HBENSH
R R 2T EEENE R E AT R ERE R E R R e
HIERRE ~ RNFENERRAEE T EEARRH LTS « DU AME L3,
AR S e » BB B IS5 R A IR BT 4 -

Fo—TEIE TR P BLAPIIRE R 50 A B A S » ] AN (B AT A R 50
BRYE M RRIBEAEELIPAE » BERTRARSH Richter BLARESAORLE » JRATLAE
R R AR SRR ERE IR LB B BT B /5=, - Huyssen &1 —#f
TERERBBAERE (KEB#) (Holocaust) ~ FELIPHEEE A EIHIRIEREI S - 45
H T HT IR TR 5 BLATH_EAYSERE - Huyssen FreEhift B S B %38
(Adomno) Ry /LB G ¢ MIHLFFMT ZFERIRA X BBME © EE S SEBM
(high/low art) » AR IAHFFAEE - B8 - FIEH - RERNTHATS
BiTamILAYILH - Huyssen 525 WM AESIR AL T2 ESUAR YA S
FEHPIRR AL > EREE T EIRENEA T E S EMFH TR RTTALE
RET ~ W AEAEF R R B PR TR AT TR AP R SR RO RIRE - SRT - BEAD ( KB
) HRISERER AR B SAERE - KTAIEIIRE S — R - g
1~ A A XK IR AR SN AR RRRR A HE
st - AliRE T BEREAY RS (perform) 87 ~ BRZ %I (effect) » Huyssen ATHRER
HRBRFERTERAILE AR AER T » B85 T3S /(K3
o ~ BB - BUAKISE,ILEE - EAH(truth),/ 3550 R (ideology) K #RfE
(manipulation)ZE5E T FEBAY —ICEINT | (false dichotomy) » TFEiE ST IVE
TF IR R AR R 50 BB IR T ZE R REAPU I IR 5 AU RBE - Huyssen
R —HFF - AERRESE—PFZE - 1% Huyssen FREEBTET -
R LFEEIN—ERE - SR TREREENENT ) 2 R ERERRETS
BITHIH—R - TR BR SRR AR —E] - BRAE » Richter
- FTBRERGREE - A IR R - AR B BT - BYRET
REARIE T H IR HE BREEARAYEEF - HK > Huyssen 385 " EAH, &

"HH | (reality) - NIERXEE T EHERE ) B " RME  BRNBR ORETIE
EENVIGIREE R RIAAN  BENLE  DURIEENT — & MR SEERIRE » iR
BRARRIE, » 542 » Huyssen BAKRIMIBIBNEE - DIREISBB AL ESRE
SEEIE IR E - A AR (HIRETAT BT T AR E | (civil society)ifa
DA ERAIILOEERa B —BEHAERE  B—REAMEEE  EEA
PEFRIRIRAGRE T - WIEFTEREM TG ERBBRR S « R E IMEET
R RIEEEZEMA] -

2 Andreas Huyssen, “The Politics of Holocaust: ‘Holocaust’ and West German Drama” in After the
Great Divide (Bloomington : Indiana University Press, c1986)
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BH 4 35 00 1 R BT HE 2 —3 9 Richer (Octoberl8, 1977) &3t A R HBHRBAWY B+

IEEIEITREARA R BRI - RMANE T E#5R ERIBIE  AFEREAE—EE
AN ~ KB - BEATEE(Subject) » AR BEAEE—FERGEUIFEYE -
HAR LB B — ¥ (Reason) ; BN RESBGBIVAT EEHEE - fi
o5 TR N FENEENSEE - AR RMAHENE "HERM%E
(inter-subjectivity) » —FE{E A BUE A R4S T AR » DARR M
FEARMEHRIBEFC RIMBAY " ILBE%E B WA T "Rt
g RS DB - ISR E A SRR TRE
P~ B - DU SRBERE - SERE R T B & TAAE SR ATER
TR A T B RN RS - L - VR ERE
MTBRVHEER D - WSS HTaER T R S B ENE RS - TELAREARHS
HHETT o B - I EIBITEREMER A Rt & A8 - B8 Huyssen HHOK
RIMKTEE » B THENRRNZER » KRZKIREE » ARFtEAREE
WIS > TIA R EHGESE - IRAIFEARR A HREIE% B - Huyssen 818 ( K
B ) ZFRLAKENZ B - Y EERR S5 [ T Bz idAa T  tAEne
HBERI A TSR 2N R R FERAY T — - B MIEBHFE Richter
{9 October18, 1977 » AIGHHEFHAIIGES - 2B R EAREE
5 RSN - BMEBIEEAS - T ERTSHERIR 2 iRk
HEERET - RS ~ SR REREIR— SR B R R IR ARG REGSET
RS -

7%~ #ERE ¢ —EBRAE

E RIS ASWERNRR & - NEEMIL ST T H3 - NISkE
BT ARE  CHR AN EEE TEEREHRRRME R - &
FNEEFRH AN AR - BRI AR ERE - TR
FRIEERE - B - FTIEERYER - Richter SEH({HY photo-painting {FFLIEM T3
REZRBMRRATTY NSRBI  TITHIHY October18,1977 X FHE—HHIANT
SESRERE RN ERAE RIS - RIEEENAAE - 7R
HIARTHE ~ DAUREESRREEEGETR - R - RERIFE T ReFRES - AR
w05 P SR B ERLEEAa Y - 3 » KRR ARt g
A2 T 2R Bt & RiE I EBRE 2 E G ERAIR
ERELFEGUIYLIIER] - FISRER0MER « T BRI 1 - NTRERE T
wrk o 1 NEZBRATEEIFEIRER (\FIARHEERTHE) R 5K
L EREGFTIEHGE - B EITERLIFIER -

P E5eH o (BaBMB) (L3 BABIRAT »1991-)
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[& 1] October18,1977—Radio, 1988 [ 2] October18, 1977—Dead, 1988

[ & 3] October18, 1977—Youth Portrait, 1988 [[& 4) match-seller, 1920
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B 4 25 A% R B ? —#9% Richer {Octoberl8, 1977) ##tit AR HNARBPAH R

[ & 5) Card Playing War Cripples, 1920

(& 7] Aldolf the Superman Swallows Gold [ [& 8] Cut with the Kitchen Knife Through The
and Spouts Junk, 1932 First Epoch of The Weimar Beer Belly Culture,
1919
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