(EHITERTTE )
2015 426 A > FH+7<HA - H 169-210

RSB B R SRR
s BN RER B BT YRR

TLEET
B

ASCHIBE o3 R W ER oy > S—JEft T Eir Bl AR ) B
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RER

Al B B 52 B SR AE AT A 2R 2 IOt e B I G I Y O B B A RS
b BB Y "Rt R B AR e AR - DR BT ST
IETRRBIIE R R G A — R e o (ISR B AR
DIER BhIMEE MR ST B B Y 08 - (N Ry B SR R L B AR RIF ]
ZRAYSR R ESE 2 o RSB E R - 6 E W (S
M4 s E 5 - SLOEE R G E B G LE - DB
RERBLEm RS o B TR HAR - ACEER TRE ) KER T
BB R A | — TS AR 2R AR B A (R R LB R (5 Z TP
JEELEZE - 55— 5t ElE DI FRY T A AT A AR R - HEE K
B HILL TR ) 1F R BIE SRS S B ARRY B RE G 8l - TS 2L
BRI R e = M VBN RE R G il - RIBERME B — IRl Z T
FEETHEAE B AC 8 ~ e ER S HYRR A -

R
FEGE B FHY H B s T ERE AV AIEP I (HEeR S R il s

b B EER RS R U0 2001 SEBRGAREGEEEIR T A 15 % T BLEEflT | (Hitchcock et Iart,
2001) ~ M #55% > JAHAIAEERE | (Jean Cocteau, Sur le fil du siécle, 2003 ) ~ " B4
ZR =7 1946-2006 - = E—{EA% A EH | (Voyage(s) en Utopie, Jean-Luc Godard
1946-2006, A la recherché d’un théoréme perdu, 2006 ) ZEEHZEE » DL HERKEEE
68 ( Deutsches Filmmuseum ) F¥iryEEfH A 7L (Stanley Kubrick ) i (%@ ¢ 2004
R SIRRE RS ) RPN S ER S " EMrEE( b T BT E  IREE
BIAEERE T e KR saFErY - Bl E (E Ao AZEMTEENINRES (the context of an art
museum ) ZFREMF T R T ERIEE ) B HATEBEIRME T 8%, i9E
% -

? 2008 fF1% - A AL 2 BT 5 1 AU B F A AR » (il4n s 7% 5k - 28 F( Steve McQueen )
1y (#l&%) (Hunger, 2008 ) - 3 - Z&§)—{fi{& (Sam Taylor-Wood ) {7 (&VHREL 2/ 4
(%) (Nowhere Boy, 2010) 55 » b2 5 S &l 52 1)k B 8 Bl HLAE S5 T B s 55X
A TEREERENGT > FREZEL (HHZ0) (12 Years a Slave, 2013 ) Jé&
HERIRRESRH -
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TGP ) S A RE R BN AR R 5 L AE B 8 A2V v AR B T 1 2R Y
FR O BERMEEMBERE L b T RIS R 1L T2 RE (il
W REHEAE - SEEMAIES - KRR R P S E Ay Bk
Mz ) - FAIA BE T R AN T R H IS L DB RG22 Bl /R Y 2 e B Bl
ZMFBE SN SUEEYE R - A5 oI R bt — b Sy B figp £
FE S as o friE B b IREEEMT R EEE )G « Hwe (George Baker )
£ 2003 4 pHE i EmEA T (+H ) (October) Y " & REM H IV
% ) smiE TP EE Y e B —— B HE SR AF o — PRI R BT Y 4L 17 2k
o A B B BB Y RIHAUSE > R EETIIAE " 7 % & rie » 58]
AURE SRSy Bz 2 ° MER AL - A R MRS A ST HITE - SR
(Chrissie lles) $f %72 (EES FIRMISC B HAVRERE T w7 € T8
RERBEREREEEY S EIMEBERR I A A b BEEE

Gl Al o s - . 52 s sm s 4
FREHSTHELLAEG S LG Ui o

HARVVAERIAN B 2ERMEEw T EiEER e - W H
TR B Tl 7 17 =8 PR 7S Al sE B ZE AT BE AU AR AR B - DHBRARATEEY T &
W HSIR U TEBAE B — R IE S o TR A BT - M2
( Christian Metz, 1931-1993) $5 1Y » cinema — i 61k & BB 52 Y BLAE
AT ERELEE SRR H (B H] Cinstitution ) (YIUKJEE - ° film
—FTERE Rt T EE SR ) AG M - °© IEAIZE{ - 7Z 5 (Robert P,
Kolker ) 1£ & 2 8 SCA B 2R R I B s b FE Y FORE IS > 2 AF 22 AT AT
RITIHITL - fEe & (film) foiF 5 - fE# 4 (cinema) @i 4 75
PR AR S R REFEE VPRI FDLRTSTT PR

B HTEESamE 25 - ® Malcolm Turvey, Hal Foster, Chrissie lles, George
Baker, Matthew Buckingham and Anthony McCall, “Round Table: The Projected Image in
Contemporary Art,” October 104 (Spring 2003): 73.

Malcolm Turvey, Hal Foster, Chrissie lles, George Baker, Matthew Buckingham and
Anthony McCall, “Round Table: The Projected Image in Contemporary Art,” pp. 74-75.
Christian Metz, The Imaginary Signifier. Trans. Celia Britton, Annwyl Williams, Ben
Brewster, and Alfred Guzzetti (Bloomington: Indiana UP, 1977/1982), pp. 5-9.

b RIS RE T4 HE - B, Robert P. Kolker, “The Film Text and Film Form,” in
John Hill and Pamela Church Gibson, eds., The Oxford Guide to Film Studies (Oxford:
Oxford UP, 1998), p. 11.
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BREr " MtsesE o AMISEEENERE TR dr et e &
(film) Ak 5 % # p 1% o975 & (self-constructed presence )» H ¢ “Lih & %
b pEE c RMP LI D TS B EFA PR )0 B
B e [ i B 5 SCANAE Ry — (B L iV BT {E i (artwork ) SRR3R
REZAHEM - (B T EMEERNRY , WIE LiEE " ERFER—
fEEAfT | (filmas art) AYBRESTERT » FHIZHY - 25 {18 i 2T 4 2 Ji BEE ' [ e
& ¢ AR HAE B — PR BT B EE R (A[EIERE - SRR - B8
B BT ) 2 1% WM mETamE R 5 B R R R
il sk B RO M BOREBH Bt AR A8 - B
IERBHYRE 5 2

E P

HER LA AT A A EE - EERT (B
TR | HTIER - UITLEIEA 36 2 (AT B L A O P B
TR R TRAT 23+ W S TR AT - TR
IR (F & - BRSO -

AHIF— ~ ZEIRERE R A S RS E R
o BT U Y A R H AR I o B DAER P Bh AR 2 G sl 1 (4 & PR HY
o A LR GET ~ 16 BEDREZ R~ R REFHM BRI 8
EILAF /I B h T MR R RSN 7 A RS ZH
M5 (PN BUREE ~ BT S ) BB Esm (medium
specificity ) HYam il fERF EARES T A HBTT - EANZEE Jefi EREEHE
ERHEER B ZAGE N - IERERE MRV - DB R
i Ry &8s - 2 Ry 17 5 DU 7R B 5 ARG (R a2 e R Y B ke (Y
TEdh - PIAAE S (R B R DA AT 20 16 BORBIEACRIE - HEHHY
WA RE " BB AR o E SRR T R R S
E (R R M G 2 TR B (5 ) AHRE - (RS BLIEEE ARG &

" Robert P. Kolker, “The Film Text and Film Form,” p. 11.
8 Robert P. Kolker, “The Film Text and Film Form,” p. 11.
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i S B R R AF B — TR SR 8By ~ A B AR B B AU BR A DR ~ DURAE
WEEH T ER I HYRRREI ARV R EE S RCA R -

FESE R E o B 2R i T R A IR B A e A
Al 5 Bl R 52 (B RN B 5 B 08 185 2 A 4 A e 1 e B B AR BT B T RE
60 ~ 70 FEARAVENRE G EG - TRAAYEE [ IR I TE S A0S | /YR
o CHE DU AR SR R B RE S (R R B R Y ER A R, - 1A (A
FESG 4R BRI R o SOP B PRE TN R S P BB E R B ——
N R - FEETE (Michael Fried) BL T ZEI5ME 5 (anti-theatricality )
AR S AR METL AR AR £ 2 AV & &LEs » eyt 2 W B AVEE —
HHEEAGR - EARERRE R F A RS - eI 7=
HHIGERBIES; (presence) HUERAITEREZRAYER T > (F oA S HLE
—EESHENER - MEEERATMELEE LA " EGM
(presentness ) o 538§ N[5 35 52 B UE Y 48/ R M BELAE S5 40 By > LUK
BEEERET B EREZ T ERE S ERZRNVBSIEEGEMEE
th TG E R A —FR Y (object)  HIMERE - MEE " ¥k
FTsREReY > IR E R i > B EEAE £ (literalist) AYZE{ly -
{HAE 2000 - 2 1% > HIFZEEH TR R 58 M T ST " IR
HEAES SR | SR EABAV SR G CHER R RZER ~ RS
BRI B R b AR B 2 IR 5~ DAR IS SRRl (R AT 28 B S B BUR B
EaPRE - (FREFEAY T - MIFE R E R T RIS 54E
B, FE T —REE EmEAAERE A BIRE

FHoEslEE SR L R A > e A E R A AS
HAREE A RO £ B B A4S A Y B AU o - DU SR AE T BB LR fnlly - D%
A TR EERRCE ) B T oS ER ) TR E N SR I G R
o HR[O[EISARAVELE - BLO /R AREE R Sy AL (genre) B T E
& (auteur) EW(EMEE - AR R RAVZEEETENIERE
FEFA Y B 52 5 5 A 2t B (R 2 B B s s B (B EEC. (signature ) 22

T - IBE (Michael Fried) » FRBEAN - PLRE/AGE > (EfE2¥i%E) (Art and
Objecthood ) (FExE : JL&RS<{oHHIAR L > 2013 [1998]) » H 161 -
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M - L& EREEER 2SI ~ W H LSS riE e il e 8 A LR
B BIRE SR Bl - AN Bl S HUARSS o SRR HH B R R S Y
st o MR URAE S R R B A Ay i e h ) TR > AIEA
S 2 A R P A N1 i B B - AR BRE HY FETRE  E BB AE Sy R ER T 28
86 DR A0 AR E AR R R 52 B SRR SRS AR - 20 DATR 8 /DA
ARMEEETIPRE - ST EE T EENEIRRRGEMLL " a8 T k4]
% e Ay PRz EIME A HE -

& o Aam A LR E RAVEI R R EME A H2Z RN
B RAIREFEDEEHIL AARIRARERZER - A HERE &
& ) W EAGR S 5 LR HIGEIRCT - RBE RN G
flir Az FE MR DL R R IR A AR e B AT EA BR 52 Z IRV RA 5 - HEENER R
£ 20 AR E T Ry Bl (E A — N Ry B RE 1 = f
& > HEN D EEEH A RS AR M b E R M) - #EAER
RN ATRE S G A HAA S i RE B T Sl Bl B 2 A& ) HURFIR AR
fEl A > B AN Ry HoAth AT BE A U7 T3] ——GII4n s 5 SR qia B 1T 5 4%
HEESLARE R > I TS

— ERNVRRERRERNTE
(—) HMEEY

T Bl Sh AV R4S SR ER - Bl BLEE 2 AYAS & MR IE ] 28 B iy SR B2 E BT
FTHH - ffif % (Benjamin Buchloh ) ¥4 - 247 (Richard Serra) HY " [
HEE R ) (sculptural film) (Y5T5R < /£ 1968 F1y (LLF-#sL) (Hand
Catching Lead) E{F{EimE F » U LUES 70 7 —Eb G 2 LW
BEEFE o M EREES AL RIEZ AN EE P FEARER
ISR EJ7E TSR - EUE - RISORF5H - EF T —R
R > it AR R = 88 o AAmhs LU AE Ryl - 5 I ZEHL A
W PR EE  ZRGMFRE T — eSSl (MIEERS) 1
ARss &b S Ep A g - WA - — ~ BN R ERAgHEE CEE
AR LB R G:  PIAIE 4N « B 5 (Fernand Léger, 1881-1955 ) jif
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ftr PR 4G B ES A EREE  EMSEREL T 2R A e n
EIETHoF PRSP RE T F AR 0 2 REERRE
PEAERY RIS (literary film language ) » Afilis 8 5y > ZEHLHYRE
WEPREN T —ERN EERAEEZNEM RS - U AEERAENE
SRR R BT - © BEEEERE BRI E T BENTR
B Fs BER G DAL AV AT ER - fadfE R R 2RI A2 R 23 T Wi 2R
RSB E AR - — (AR R ERE 7 B R R 23 A&
SRR E » & THEF MR IR ERAE» hdk FEm
bt R (R B A A SR B ERB IR R K R L (R s 5 TP AV B R RE A
EeThH I E—fE T p 2 ARl el A (a self-referential activity ) ; R/
EETE S FEIL - R REREED L8 ER PR
HREFR A - M

S ERE L, TAREE ) TR T Rl ) A BAESHIE T TIRAE
B, BT REER ) S H S RIRR RPEATE R - AR
RONERRR TEMFERE TR i, 8 T EY ) IRELHIEERDT
AUBIR ¢ thgh/EaR - A ZRAVEA Rk B AR A SR AT
Bk o FEE (E SUETBER A L RSB E T R T T - 1M
B GRHA AR, RERISE SR - P R B R RAE
BACR YOS TR R ) IESATRER SR > EIDHE - e

(Rosalind Krauss ) B 1 €& 7 #5/MFEMEam V= T2 AR R8T
(post-medium ) > ReFIE TGS - e85 TR - 1255 (8 Al S AR A

10 Benjamin Buchloh, “Process Sculpture and Film in the Work of Richard Serra,” in Hal
Foster and Gordon Hughes, eds., Richard Serra (Cambridge, MA: MIT P, 2000 [1978]),
pp. 1-2.

' Benjamin Buchloh, “Process Sculpture and Film in the Work of Richard Serra,” pp. 14-15.

B e S R DBOREE A E U S - AR AR AT R E R
DAE B BAPI PR e At Y R 5 s BRI R SR 1R Yl FRAPT S R 22 B R Bl 2
PR LA Ry Bta iy AR - W B TR — R R R AR - R AR BN
MRS © ERRAER T 7 ) BB R A T R S AR 22 B, -
R s M R Y L M PR R Y AR 22 R - bR R TR ~ B ARG - A
JBU4E FE B SR 22 ] © SRR R LR TR AV SR ) - SRB S ARG - ek T
5 HIFR52AL  (visualization of the continuum ) - 7 RIEEHRER T BESE VAR " RIEZE
I HYEISE , (mass in space ) FY{H4FEIE 5 < fHRHE T3 35 5. Buchloh, “Process Sculpture
and Film in the Work of Richard Serra,” pp. 1-3.
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AR BE /PR - T Rl =2 # 4 (technical support) J2 1 a5 & Bh Ik
BRSBTS - © BTN TR R 2 HI B SR R A
ZYVERF BRI - BIA0ERSE - RE (Sophie Calle) HY " Hffi i S2#

WIEFFENYE & (Bl ) EEM N BMR0S (FIaEE)
e " EXAEELENE ) (RE YA EALREEERREC
I B O H e ER s E RS E R Y ) - " ittt E  fiEs—
T HRR TG B BV EIFBLIL R » S—HH AR BT EREE

FAlE H—E R EEH R —A L > Se S HER fyiE o F AR R T
e 248 ) EERAVTE S fEAE o _E B A A sy A [F]— feigg | -

e HTEL TR B ) BRI (PAFhE) - R E A E 2R
BLL T R R TR S - (HAI DU — R U A T R
THREERSEER - © SO IR R (DIFHEN) DUESIARE - ST s
i A N — B EH R I 2 NHIRERIG > ERIRERURH] (855 (e
G EHHRIED IR « BIg 2 T THIRME - ZRRIHK ) > mE v
ARG » |BR BB - RREHEBGEIIE e e
HE S —im it RRVAETR - NI EREENT (Gl —EF A EHEE
M FARRsE R RVAETRR) BEAP A (EEEENNAKE - AEER2R
—ETE > LHLE AR ETIEMER T SR BIRAYIBRE ) Z MK
B (% > ENE RS TGS EAIERE - 555t R BEERIEE L
sl ] DI Ry TR 5 BIPESR FE R DASR A A R M T =k
BB XA - A5 ] LUE 28 N AR R (45 18 2 F Y B
A% > BRI RIS

3 Rosalind Krauss, “Two Moments from the Post-Medium Condition,” October 116 (Spring
2006): 55-57.

Rosalind Krauss, “Two Moments from the Post-Medium Condition,” pp. 59-62.

Rosalind Krauss, “Richard Serra: Sculpture,” in Hal Foster and Gordon Hughes, eds.,
Richard Serra (Cambridge, MA: MIT P., 2000 [1986]), p. 101. [T AL Z4) » TE55t
W PEEAE A [EHY S CE P e R R AU o I E R R MR TR RE A0 AT T RE
TR0 (BIBEEES ) TSR ERE - EmMER THRAERESE > BR
Rosalind Krauss, “Sculpture in the Expanded Field,” October 8 (Spring 1979): 30-44;
Rosalind Krauss, A Voyage on the North Sea: Art in the Age of the Post-Medium Condition
(London: Thames & Hudson, 2000).

' Krauss, “Richard Serra: Sculpture,” pp. 102-3.
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176



(EfiTE29E) (2015.6)

(Z) WEER

SO HTHY TR A ) SAH B R AR AERYIE St o B SR R
MEERIVTBRE - B T IEREIVEEE - 70 FRIVIEERAENEREEH
P BE BRI SE M 2TV R B - SRFITE R T A (E i ARV Eh e 12
iR " it A 1 1964-1977 SHEEAT R RG I SRIE A
g s A E A AT RS BAE (D) SR R REZEIE AR - (QBR
BRAVEAMERIRIER ~ Q) ER FENN BN » (R ERER
LA H B 280 - O)REFIINERIINE - DR@)FEZ
fEAH A Y 65 1 K A DA B & £ 8 R E iV R B P RRAT R
B o 1SS RE R IVASE BRI RIS B AR (G BT B R LY
FRGIFAT - e ~ RSIME - AP E s SRR KAV >
Rt B R MR ETT -

& - HAmAIfE (Gene Youngblood) ff 1970 A HARHY (HELEES )
(Expanded Cinema) 1 > & &FEH B GRHY > BB - $7&
EAflT ~ ZH1EAS - 255 (holography ) #FIKy T HEIEEE R | A—R -
R EERAE B — TR - MEHIELAE S 5 = AT DL E SRR - B FK
e RN AEE TR > FT MR R R E R BN
R KR E AR ERH B N A E TR LAY T 58
IR T — (ERFRE A A - KRR 2R T @E%ﬁﬁ%’%@
IS > 1% > BT R MIREZ AlE R A - *° I A DA RS R H i T2
5 THRIEER | (&S 2R IEERIE © BiE v aE 02 B s
X~ PARIE SN B R A EAERE TT - BB B WAl R R A Y R R
W ESAAKAR T#EE | BEEFENE AR ZIMYEE 2
Z5 Rl HH I AR RS+ B {6 A i B JEE iy A AR R AR o 1 2 Ak 1 R I
YR T ARERIZRI AR | - BEER SRR R EIRR A N E
BHE > AR EE DUE B B AT - S k0w i e 2 e vl i -

" Chrissie Iles, “Between the Still and Moving Image,” in Into the Light: The Projected
Image in American Art, 1964-1977 (New York: Whitney Museum of American Art, 2001),
p. 34.

8 Gene Youngblood, Expanded Cinema (New York: P. Dutton & Co., Inc., 1970), pp. 66-69.
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i@ (Nicholas Bourriaud ) #5H Y © #figZz " &R | (remix) EMEEA
MXEAEREENEN  Z2HEELXEEN " #EEE X
(hyperformatting ) » T A SR 5 48 & of B DUBE SR 1 28 FE AR =010 ~ A=k >
RS EIRAEAT TR AITTH - RMIELAEIR - IRIEE S
KRB ERZ AXFETF - B EEAAIE IR/ 22 20
SRR R A R e EME PR A - gt e o B /E B~ 2
PIERATEREAY RGO EAIPREL - B 2R R B R (BT
I Fr RS RIS ) WIHH - S A R IBE 2 AR B RIS EL - B2 —(E
ESRFEROIITRE » AR R 2R -

HEEEBRANERZT » FEERREA A H 222 AR
R R MR — RS S TR EIRAI AR | B SEERE
MER FBHAE h— R HEENBERFIINGE - e —iEfE =
BEONFERPR - LR HERNEER L2 —ZFE - ZRIlE
( Anthony McCall, 1940) /Y " [E#&5% | B (solid light film) » (i [E]
HERV4R R ) (Line Describing a Cone, 1973) Fh2 i iEI+ - EFFinz
E— il 52 = B BT IR i —E R - I AR R
Bzt —EEIE - i B RS & T — (B B L 2 (Bl - BIG0
DIME SR 75 R > REEEUE TR - 28l 2 B DURE IS (- 76 IR 4%
FER 30 778 - 56T - ER2 AR T RENEEER BT E%
B Rt 2 R BRI O IEREE - TR Y R R -
RIL > MFERIsREMEREE T A9 R 2 E e 4 (40
Fes e PRt L apFk)e vy 28 iER5 %o JZO 21
EEFFEEARHEEZ T » RIR A & — P K S B A A T 52 BF b
EAERE IR

Fléa ek 38 > B d R RP g b - B BIFIROF B >
TERBOMRFE A RATRANEIILRZF T U EFE R
BeBBE A RLDERM A 30F] 60 iz ar

9 Nicolas Bourriaud, The Radicant (New York: Sternberg , 2009), p. 138
% Anthony McCall, “Two Statements,” in P. Adams Sitney, ed., The Avant-Garde Film: A
Reader of Theory and Criticism (New York, NY: New York UP, 1978), p. 250.
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i h ’f"“‘?»?'ﬁi— R TR R A A - Ep .

T GTE-H FRITER RF o & R FH F IS BE N
e 3 PE L P ER e R BE - TART o T PG A

e BLg

REEMICAT IR, - B2 (HIUBISEERTR) SRaVIEEERE 2 1F
1E H S E DU VS B TP SR iR BB g R AL BN - (A S22
FAGELZEAL DL (LT8R ) 5 1% AN AR 2 G Ak I PR M BB A F = FEAE A
W& 7 AlERE (oG ac sk EE R EAN SRR EBI1E ) FIZ2RT (BE%
B —(EER BN FR) BAE o kKis HEE SRS
il % o A0fo] o] 25 28 28 BRI Y RS T AE AR E A Bl M (inventive ) HYZE
H—rEfEERE L > E5E01E SIS P T 3R R E RIS HE
Fre 2Tt Ik TEENE ) o BOBIE A i - AR
%W»ﬁﬁ%ﬁﬂﬁ?m{ b T BN EAEENERR ) /Y - ERON S EHE
o > MEEEANEEEEENE ﬂa%ﬂ THEIE RN -
R R—E 8 (PhEGE) B8 EEIENE D EEER
figtlE - JEHT (Maggie Morse) f5iHiHY > T ,; wﬁﬁw Bz P it
S N B MRE 2 6 S8k F 374 % ¢ (reformulation) | o % FE

1 Anthony McCall, “1000 Words,” Artforum 42.10 (Summer 2004): 219.

Z IRE MBS R B R RO R o DU AR R SRR
(e Y ARG - HEEEEES 7 &1 iii#ﬂﬂ =R @mfﬁ‘ri‘l A
Bren- faig KR 0 A R HAe s XL e P AL R B EIH
Fa vtEAMABRFF LT iiif%&ﬁ?’%lﬁfﬁ ...... o RIRERE - (S
Yite) - H 161 -

2 1t 60 (ERES » ISR GBS EATRE) T RENEE ) - ek TEEY

B BRI ) HUsRI S 78 LR - FHRRGR LTS5 B R 0P (Boris Groys ) » Ef7T

B (GRikg R ENE R (RERE LR S 2y )( 510+ 4L - 2006 [2001] )

H 196-97 ; Margaret Morse, “Video Installation Art: the Body, the Image and the

Space-in-Between,” in Doug Hall and Sally Jo Fifer, eds., llluminating Video: An

Essential Guide to Video Art (San Francisco, CA: Aperture Bay Area Video Coalition,

1991), pp. 153-67; Kate Mondloch, “Be Here (and there) Now: the Spatial Dynamics of

Screen-reliant Installation Art,” Art Journal 66.3 (2007): 20-33; Liz Kotz, “Video

Projection: the Space between Screens,” in Tanya Leighton, ed., Art and the Moving

Image: A Critical Reader (London: Tate Publishing and Afterall, 2008), p. 379.

Maggie Morse, Virtualities: Television, Media Art and Cybercultures (Bloomington:

Indiana UP, 1998), p. 158.
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ERENERIREE T > 2GRS EARERR I N e BB E HA T e
BRIt BYENAD - R ] RE R Ry EL R ER AN 55 2K O T AR i R N ARt
A o Al SEEEERSEXNRALEE d - RS —EEER
TREEFIERE AU AR BEIERI I A S RA BB - i
HEEWNIE ZE S FEIE LR B LR E R AR 2 - 7 60 £
HIRESREE 25 70 FAMIEEES - RKAUE - RATRBERATH F AT 2
B TR IR A9PUHE o MENER GV EEE T AR CR T S
F A M AT ER AV ACER 22 ] (space of experience) o RUEEAYA MEAT Lham AR
&z BB —EBARERYIEAE - FH DU R B n AT RE E Eh AV IR E 455
TRFRRCEERY - BUER R WEINE S - BB AE - NEEE ISR

kR > ASER T ACER > HIREEA TEHVEE - ZEIVBIRHE -
DLR: B RR R 52 &8 B —— AT S B A RERY — 437k > AL 90 4- ARG
2% AERFEERANAEESS - WA T IR (ER > E&W
B R M - T S E ARG > BRI BRI
— 5 R s BB A =X 8 B B 5 e B s A U (8] BB BRSPS R A
s 4 - 8 - B0 B S Eil R slE L Z BN E
K R Ry EIES » ol B —3T - fE0L - BEARHI TEERAL
HY 7 2R » [T R — TR ER 7 ) 2RI -

= EHEHLAIR  EREZINE AR E &
(—) f&EEZ

BIRER BRI (E 60 ~ 70 (SR H AR AU > BRI ER R
SRR AR BT ER R T BB ) AVIBTE > W B RS ERA R t T
Rp Y EA T B AR PR ER B0 otam I R RV S5 T - Bt de B AR BIRE
GEfla > DRSS TR RREIR A E SR ~ B XAERISMERT A A _EEE T
B A FIHYERE » IR A B 1 B B i 5 G A2 g B A A 2
TSRV ¢ Ry 2 E AR - B HE RN RBREG - BRI
F - ERESIERIE M ? R BBV AEE R T aayE
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PERAERY (BB A ) (Electric Earth, 1999) Fhg—{E&CHAYHITF - 2
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FEEEER S THEEENREN (hEEE) —30h > M EEE
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% Raymond Bellour, “Of an Other Cinema,” in Leighton, ed., Art and the Moving Image: A
Critical Reader, pp. 406-22.

% Raymond Bellour, “Of an Other Cinema,” p. 407.

%" Raymond Bellour, “Of an Other Cinema,” p. 407.

%8 Raymond Bellour, “Of an Other Cinema,” p. 422.
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i B e PR Y Bl 2 M 4 R 17 i il {1 9tk 1) BE s e =R B 2 4 B Y B it
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 Chris Dercon, “Gleaning the Future from the Gallery Floor,” Vertigo 2.2 (2002): 3-5.

O NI EEEE S RIS T e E M | (phenomenological and performative ) i T
¥ | [EEF » F Chrissie Iles, “Film and Video Space,” in Erika Suderburg, ed., Space, Site,
Intervention: Situating Installation Art (Minnesota: Minnesota UP, 2000), pp. 252-62.

182



(EfiTE29E) (2015.6)

firey e - R R B S R IE R o % [l i R
R ARTEE > Y HEBREGEIIMTE 60 FA LKL SRS - EiT
B~ MR SN - W HABMURAESZ T - BLUE R E
o 5ERE (BIfE SRR A RRU S ) - WEEREE SHEY 2k
HYARE -

B RITEE AT R BB (R A TR N & ZBIRYES ~ MEHME Z
IR [EI R AR piakass R BR R Bh AR & Y am AU ek BELS A FF R SR BT AT
73 = IE403FG R - KA (Erika Balsom) DL (feiia © @], #RAVERRE L)
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B S—HHtEREE TR L F o R THOR SR 0T
R fy o EROITHYE R HE A O T SR LA P AR 2= o
A E IS E AL L BN AR R AR A A 53 S & PO g > (B R
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EFAEEEERNVEZEREAE T MAFEEER  WHERRE
YRR BRI SRR B ) S i B v - TR R TE) -

(2) BEENERESLAFR

SRS HY BLUEE BB T 2RV RS AT > (BB B IR G E RS N
RSP VB G TR 7RIS - B MR 5 S e B0 AR 2T Y <A
bk o Ehffy SRERE FEARE Ak - i vit (Soke Dinkla) f£734T 20 HACKH
WEY " A ey Eq @ ) I BRI SRS AV E R R A H IR
SCEENIER > WO B E TS - R B EE (ETRM) B
SEEE DL 2% B R B R T T R MR B Y B RE S (5 Bl - 3R T AR LA

%! philippe-Alain Michaud, Le Mouvement des Images (Paris: Centre Pompidou, 2006), p.
16.

% Erika Balsom, “Screening Rooms: The Movie Theatre in/and the Gallery,” Public:

Art/Culture/ldeas 40 (2009): 35-36.

Erika Balsom, Exhibiting Cinema in Contemporary Art (Amsterdam: Amsterdam

University Press, 2013), pp. 160-67.
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A ZEE - WARERRREE R A E I - R EEAEHEE

HIFFFRME - BEREARE A (BT R ) EEEF®IIERE - 2 X8
BB 2 T ABE E AR o 0 By ES 0 JH [ B 2l 5 B ER 52 S AU AR
&& o a0 HseEEAg Al « & (Douglas Gordon ) ~ FZH[S « FRit& (Pierre
Huyghe ) FN 3 T L (E S 25 —AMa0 &y 90 SRR EALURE VBN RR R (G 45 B
Z R ARG 60 ~ 70 A0 Re 560 3 L B 1R ] B 2 P ) M 98 R 52 L I 2R
FHE > BERAEEMMRMEE B E R L ES®E K E &G
(virtualization) FAREREFHEAVIR AR - E2FALL T HEEREEE
by KRIEIEARSS - (E15 (BBl ) SEREAVRGEAN T —EHivk
I EEE(EREE T - BT ER R F N A Ry
WAL T T60~70 &# A7/ 4 R & FH 2 THp L EREH LD

% Soke Dinkla, “Virtual Narrations: From the Crisis of Storytelling to New Narration as a
Mental Potentiality,” Media Art Net (2007):
<http://www.medienkunstnetz.de/themes/overview_of media_art/narration> (2015 4F 1

H 10 Higz)
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Eir Z EMRE GIR EAY R  B PR ?

(Z) HiTEEY

BB GG B T £ e # ) (gallery film) * (L - 18
&) (Catherine Fowler) %f " & & % = 8.t (frontal flat image ) A& °
M — Rt R E O EBE TP A B AR FHIP T - #DIEFE R - &
£t ( Steve MeQueen) Y ([l fEFEE £ ) (Just Above My Head, 1996 ) %5
FERSIE 3% SHEMIE SR B 0 % e s L {F Sy 5 BEAE 7 DAL 1A
&~ Bt EE) - Bt A I B R R F DUAHGRE B Y T BE L AR
RBERES - KB EIERENRERIEZ MY B R EMERRIEZ N » &
FHEEETEETAH A EAMEREZGEN "TEiE T BE > M

% Malcolm Turvey, Hal Foster, Chrissie lles, George Baker, Matthew Buckingham and

Anthony McCall, “Round Table: The Projected Image in Contemporary Art,” pp. 75-76.
Malcolm Turvey, Hal Foster, Chrissie lles, George Baker, Matthew Buckingham and
Anthony McCall, “Round Table: The Projected Image in Contemporary Art,” pp. 92-3.

T ERSWET - BREE AT BRI E EmE > RS RN - B
& (Dominique Pahi ) » SEIKAERE  MEBIRIE » (EB52 2 Ry Rkl ) - (BRLASET
57y 23 (2012.5) > H 18-25 -

® BRI e B Y T E U8t » 55 Catherine Fowler, “Room for Experiment:
Gallery Films and Vertical Time from Maya Deren to Eija Liisa Ahtila,” Screen 45.4
(2004): 324-43. MibZEEMTEEEEAYEZE Remembering Cinema: Artists’ Filmmaking
in the Gallery since 1990 t&4F 2015 4= 6 F & T & K2 (Edinburgh UP) HifiK °

P b SRR AT USSR AT (AT -
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N —HEE BRI R T »a kR o © B E > BN
FETaEER A FEFEE (André Bazin, 1918-1958) Frafify 4§ & «hz ¥
BAEw s a R LS 0 TR T ELRERE - At
RIILZE 8 TEMVEERZRL - ARINEARIEEH T2 82 7~ | 2N SElraElk
EHVE M R E RIENE RS E LA B KR - R E R
i EFE HHE RS - EHBE BRI E R AF - MmN E AR &
250, WME - Wl REBELE - R - FEEADEEFEEY

B A [ S [ B U B B2 S A L BB A 1 B FE R EE TG R B A B 2
R ER N ET] - HENIL4IEER 23t - B2 =T0ES
TRENSE Ry B LT S R DL T 4 %3¢ (introspective ) AYEIBEEA T w A7
7% (retrospective ) ¥R - i B S A —7FE " A 5 | (undead ) ~ 7
RIEE ™% % 23] ) TR es Invmes - 2 BT - A (Maeve
Connolly) DAEEEAFE Bs—FE 32 8 ch 2 2 453 | (ideal public sphere) 7
Sy MR BB A g I > RIS R R B PR A E 2 B
il R A B s T T B ke o O

SCFIAR - EFE) (Alison Butler) i Faftiyamaii#m - # AR 3
JEE Y 00 2 [0 e —— R Ry & AP H A2 05 T 228 2 W AL 8 1T A~ e
B A WA L A e ] AL 22 TRy 308 25 S ek o 5 DA IEL S [ it P 38 2 4 B ol
FTZISNBREERESE  UAHREEHNEENRELSE - EFEPA
NENE GINEREZIEN M T 2 ® aup 31+ (theatricalization of
film) » HINGE—TTHAER " #BF il L4 feF wf K5 F - wp o 7

“ Catherine Fowler, “Into the Light: Re-considering Off-frame and Off-screen Space in
Gallery Films, ” New Review of Film & Television Studies 6.3 (2008): 256.

YRR AR R R IMYE —(EER R AR T EEAMER
(off-screen space) - N Ry FHERVERRUA A (G HRER REl a2
(EEFEE(HEEE A RN - B André Bazin, “Painting and Cinema,” in What is
Cinema?, Vol. 1. Trans. Hugh Gray (Berkeley and Los Angeles: California UP, 1967), p.
166

“2 Catherine Fowler, “Remembering Cinema ‘Elsewhere’: Introspection in Gallery Films,”
Cinema Journal 51.2 (Winter 2012): 27-8.

“ Maeve Connolly, The Place of Artists’ Cinema: Space, Site and Screen (Bristol: Intellect,
2009), p. 24 » HCRGEE RISHGE « BEEE (Maeve Connolly ) » B SCEE - (FEZE[H]
SRR M) o (GILEFRERES) (10 ¢ JbmisEineE - 2010) - H 64 -
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DUELFE H FEARE / faBR0vZsGss - 48 (Tacita Dean) Fsfl] » $5 H 8 &
— 7 T DASE PR R R 7 BIE - 55— 07 XA B #E 5 = B 1Y
HEHURBLE RS 44 (narrative association ) {511 20148 B il 78 i i 52 ~ (355 »
WHILE A S EREEENEE - ZEEEHEE - ML > Bz T E
2 L BRI S el EIAYE M > PR e R 0 S 4 o 1 1 i R
SR IRENEEE - AR AL AN A @) o HER
1EE ~ ERFENRIRDRIE - EORLYM[EHRE 60 ~ 70 FAREEER MM E
T AL B 52 AL AV (R 2 38 E » LR E B B4
FERE » VRSB BRIV E IR o MR T o AR SR v B AL
BERIAAIREE T #28 » MG SRS AR "R -
"KL mREWEER SR ESFIEN - MR I ERIEEIEE G
W > FRAAEHT R L E M 2 SRR R 22 R > R DA Ry — T
" FFERAVRRSI , AVEETE -

1]

WA 1%« EFRRRBEEE R R

IEAEENTE HHY > BEASE R RILIER RN ~ SEE8ER P Ry
2 R EPEBR AR R &F ) MIEREEDT - Iri# -
P - A2 90 FEARLURINE Y MM T ER - BROSETFE

“ Alison Butler, “A Deictic Turn: Space and Location in Contemporary Gallery Film and
Video Installation,” Screen 51.4 (Winter 2010): 311.

* Alison Butler, “A Deictic Turn: Space and Location in Contemporary Gallery Film and
Video Installation,” p. 312.

% Tamara Trodd, “Lack of Fit: Tacita Dean, Modernism and the Sculptural Film,” Art
History 31.3 (2008): 382.

" Fowler, “Remembering Cinema ‘Elsewhere’: Introspection in Gallery Films,” pp. 26-45.
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B R T AR BT ERER B, B EEY
S R B IR BRI e R
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e E L B KBy 3R 2 R AT 7Y A DA J7 22 15 09 B B S 28 s
BE - 0 DU =RHT R A E A 55 e S P Fr AV L A A~ B DI
B 00 SRS 2R R A o B 5 - SO S i RR Rl e R R R iy =——DA
Oyl RS - JEHTRF (Omer Fast) & 5 i i EAFERMERN—Ar - ¢ 2007
AEHY (385 ) (The Casting ) ~ 2008 4E/Y ((ZEIT0E ) ( Take a Deep Breath ) -
2011 £y (5000 BEIR Az E = & ) (5000 Feet Is the Best) #I| 2012 /Y

(g M) (Continuity) #FEGELUR S T4E ~ MBS AN EBEETTENTT

*® g - AREA (William Brown ) $EHIAIES T IEF | (Non-cinema) - Sl EARLE
EREPREE 2 T RAG RGN IR T — R KA EER2 (a cinema to come) HYTENL -
BN R EE RSO (HRA5HYEERZ ) (Fuck Cinema, 2006 ) - William Brown,
“Non-Cinema: Digital, Ethics, Multitude,” Film-Philosophy Conference 2014: A World of
Cinemas (2014.2):
<http://www.film-philosophy.com/conference/index.php/conf/F-P2014/paper/view/915>

(201541 H 10 A=)
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> [FIRe SR RIS B B 3 LURE B Y RE B R B o B

PleaEfig o2 B - wIEg0 (Yael Bartana) HYgk{G =#Bil ... MECM
Ry 2 2 #E) (...And Europe Will Be Stunned ) & 28 DARERE(Y " 2 B 1R
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B —REYT  HUEEIAYEZE B S HERE - FlIaE—E 1 Fm
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SEELAN B ANEE . Omer Fast, “Take a Deep Breath,” E-Flux (2008):
<http://www.e-flux.com/journal/take-a-deep-breath> (2015 4= 1 H 10 Hi&ZE )
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HRE R — ARSI EBAIEE R ER - 20 7 MENEHELE
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*! Rosalind Krauss, “Video: The Aesthetics of Narcissism,” October 1 (Spring 1976): 50.
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e HEE SR ESNEEENEBEOMEERAREN AR Z1&
TIREW ZE AR RTIE » W 0 A 1 B 1 e A SR IR e 2K R

AT ARAE BT S ISR RIS | SR SCEE R ) (essay film) > &
H AT EE 2 a0l & o ARy 1) o 8 A 2 RS e L = Y (i L Py Skt o] £

52 Keith M. Johnston, Science Fiction Film: A Critical Introduction (New York: Berg, 2011),
p. 11. SEHTEEER Y, 8 fEft LB HAEAD RG] - BfE T RILJEEER | (Wall-E,
2008 )" Rl&JEF 4] (Avatar, 2009 )" R4 B EFE R ( The Adventures of Pluto Nash,
2002 )" Rl4J#EE)EE S ( Space Jam, 1996 )" RI£JH:HIEE S, ( Minority Report, 2002 ) -

R4 RS =E ( Eternal Sunshine of the Spotless Mind, 2004 )" £} 45 E3EE s (Wild
Wild West, 1999) Bi T f}4]5sF8E 5 | (2001: A Space Odyssey, 1968) - H, Johnston,
Science Fiction Film: A Critical Introduction, p. 24.

S E AR B WEATFIAE 50 SEABHAREE LTSRN B B E R
A H 57T R 5 2 N EE I Re R A LAVRIERS - F% (auteur) E{EGER
MBS B A MR R E RS AT - BEfFEwmE i
HE—TE 60 R EB A NZER - [EEHT (Andrew Sarris) #E55E K1 - BGm
HT) £ BRAT ARG 28 TRV » 20448 - t8FF (John Ford) - 5, Andrew
Sarris, “Notes on the Auteur Theory in 1962, Film Culture 27 (Winter 1962/3): 1-8.
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AYERGR - SRERAYE MG WA BB RIS 5 2 MR I 3 ek R e Y
BImG < 4R 5PY - gEERARS (Timothy Corrigan) 174 s SCEE B2 HY R AR FE
fife 7 ARGF AR -

TLECRPRIRARPAHY OFEAR 0 L AHT 2T E G S
AR LEN DA o v hp o tn i ATEEEEE 6 S
Pl e P B FHRTBLERT v AL ARY 0 %
B (undo) -~ tc % (redo) 258 ~ARE L REL s DL 2T
Gt TR R RS s EAp (truth) e~ R B il
FARR PN IET g o %

SITHER IR Y - SGRER S HEEARMERAA TV EE © 36 -
PRy (Nora M. Alter) 5t » BfEZRGw CEERZHTID ARk R B A A
&Cik R A S E LR AR A IR I (S S T B A R A (o [ Y B
SCEERRF IR ATHY 1920 FEAR——HH 2000 LK - GwoC R IR R
o S (R wer SF e S UE 4 SE TG AL A = e R 22 E T RN D
HEHITORE - 55 (EEsE > Q2 ER BRI - MSHEAVIERTEE S X
{15 am SR B F FOR-P A SO R A R ZEEE G (—(EH
FAMVIR G2t 2 TR LI T I 25 o R B SO RS Y B AR R AR 50

* £ essay film {YHERA T Scikep > HRTA— A5« HTREF] (Laura Rascaroli ) -
HRE -~ B B (ARG« TEEZNECGZ R ) (The Personal Camera:
Subjective Cinema and the Essay Film) (dE5T © kARt > 2014) - AR 2009
TR - i essay film SHISHYEE — AN  FiT-REEFIFTSHY essay film » 3
B T-EREE R - JA7&E (Harun Faroki) BLodfl[fr « f55¢ (Chris Marker) HY{F i ©
WZ AR R EAENERE " HCCER ) Mol TmCER ) My 2R
SCHY essay FEHIN AR 42 28R HR SCEEBE EA S B S T ERARAVE S - TR/ N SL ~ BAIGEUR
sRIACC (TMIEREFRAVECL) » S22k B E A 0V R ARERG - (£ GErVsEs B
ZRHT > AL B " ER SRR, FE T BOCCERRS ) 0 AR essay film (Y EZH
o By T LGN R RS ERG R (" SRR, B T B ) BT AT RERY
FIEE) - P GBS AP AYEC » AlGFEDAGm L Ry HARHY S ERAGS, - 1F essay film FYAH
BRSSO - EE R R RIBTIER: essay BEfE Ry T BOCEAY 5 (prosaic) » 3 HRFEREAY
SRR Rysi S ER RS 2 Pt AR R TR BRAG LR B2 S SR AV A » R Timothy Corrigan,
The Essay Film: From Montaigne, After Marker (Oxford: Oxford UP, 2011), p. 4.
Corrigan, The Essay Film: From Montaigne, After Marker, p. 4.
® MEREE RIS R EME  (FECAGEENEEE ? Rachel Rose 1y (4% 153 - [
F)) (Ei4h) 61 (2014.10 ) H 46-48 5 )14 » (& ILEFIEHE R — R A« 3K 2014
FolteERNEEEERG ) - (BAZEM) 175 (2014.12) » H 27-36 -

55
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@f

N R B B BRI i SC BB 52 T 1 25 R A A P i 104 0 4 ) = RE 22 R - T2
BT T % = %844, (athird cinematic genre) o °" [IEREF ST IS E T
=B WIFBRAH R IR 2R EEEN - I U 2 Rt
B KAVAIE (EBERGRE) > M2 R AR iRt " gy er ) (R
ARIFRE ) » WA B A e A LA 3 AR HYIRE - A bhaE H i R &S R i
BEVEAVEEIS o HHIL TR - PR R RV R BN RE A T E NnVE # &
B [F LR EZ A RS - P PREREIE R 40 sk R AV T Y
DURz i 25 BUERAT Z [V = T (AR s i S R H VB R G &
fiiy > S PEBF PR R PR B @ AR R A0 - (R EEAE R JIRERE A
FEEZESEHNEEEAEZGENAFNAL EEAM (artificial
nature ) BLAIMEME [- > *° 1 ia thig & piAY B S Bl B R IR P B Ay
"R TER|AVIEAEA | AR o LA B JRETR - gyl
A5E ANBIME L SR FEAVERA & DURFE BB — BB 2K 2 3R R 1 s T 1
B RS - RN —EEE ST 5B — &5 - D RE
Ry BAE - LA Z AR R i LB G B R AV IR s L RV E &%
EpEl TR RSNV B K B0y T o B ERENKE  IPE T
PRI B RE ¢

WA a - 5 & (the self) & 2453 chip g ~ -
BFRI G D RET L F R AR hp AR R
2¢O RFETRFERR TR SR GHRDELY Y
TRFLLA L - AR EE SRR PR PR T2
P e g T ehE B (documentary objectivity ) ~ AcE suit
(narrative epistemology ) £7 £ (e eh R4 (authorial expressivity )

FLABEREFEATRE B
REIRAR SRR o s SRR AR A B SRR > 5 A AR

> Nora M. Alter, “Translating the Essay into Film and Installation,” Journal of Visual Culture
6.1 (April 2007): 45.

% Nora M. Alter, “Translating the Essay into Film and Installation,” pp. 51-52.

%% Corrigan, The Essay Film: From Montaigne, After Marker, p. 6.
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AeomaE M NIRRT R Y RE TR A S g 0 O
WHELES > EREERIEZ T » EEFIIEE AL AER % - (515 TR -
AN B BT AL B RE S IE A0V A R B RS R LA E R
7o~ TS B B I 221 o IR T DUBEAE R 55 - fr
Wr-RgEF] (Laura Rascaroli) $5HHY » s B2 i (ML AT E AR Z Fr A
EBEEE EERNEREESRBEEEMSNEE T T 288 foyl
Ry PR e Fms o IR EERENE TR E TR
B b AR ARER S BRI E -

AR~ e ELE R F AR HAREE - — T EIAH TR ER
REES - (H R T EGAER B AT RE R EEUR - R WEE L
R EMERY ~ B{SH B R Bl GRS KGR R R e s Ay A
AR AR o DUEMEY CRIBRAYEER ) KBl > EFESREAER
FESRA TEME &R S GEEEMEE = - A0 RS W o AR
TE R B2 B nBERE Y - PRI AT R (LA R i i Bl Bl B 2 2 ]
HY R 8 R AR AF o i3 SR IE AR IRET sl [ s I Y S 2R > R is e ip &
%o HERKHIERSEFEHE/NEER REEREEREZ TATES
HY ~ REAEFE R GRS E S - SEAERNRGEM T HEE
faRAARE R LA T ANEATE—(E/NEE BB A ATE )
B (HR By AlEE 5 | 7 40 E B f B ek 5 Bl Ay (4R - 1 CEA5 W (- 7F o
TE BT HR B AV PR 51 B BARR R Z R - HEMEFmERI L@
B o AR EIEA HE DURE AL S5 Y 2 i B 22 AR SIS B EI R Y
IR (representational ) {4 » B [EHFt 2 2 AT ( presentational ) &
i (MAZEE ) W H LIRS B RBARER TR OER - EhE - HHHA
ECEBIREST - ME M EmiVEERGE ERERII R S 5AEE T
B o (ZIEAY 2 R R IR O 45 07 LAV ARG 4T -

% Corrigan, The Essay Film: From Montaigne, After Marker, pp. 190-91.
o HrTREER > (FAABEGHE  TEERABCOEA ) B2 6-14
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(=) HEREEP N

FERE - IR LAE— 2. - B G LR LR ARG R E B
AR > RS —HERE R R AR R B R R Ry 2R AR 8
FHIEERE o 1S AT S R G B R R G [E] S £ LR E Y s R ——
SERE RN A4 T A FIREE R T (AR ) ~ (5000 FEIR Ry i FE = )
FET > Bty IHEE - CRIPR ) DUESERY 2GR PR R — (B Rl 1 T8
AHREEHE X - WL Bk " HE , #%E= X ; (5000
IR HixESE) QS =AY 5 RIS A A s - efEast
LUsEHIPA 2R3« LIS R EE B R - 2B gy ~ H
LEEER EEEERE L R OMECIE T AEE THESE - M
=" EE AVl R i R ERAGEERAR AR o DL (5000 JEIR By 5 15 )
BBl Uik FETHAEA T RGBT —AFmiVE—EE BT
DR B2 R DIEENSRE 20 > E2aE i RE C8EE
W E > i A R it A SGR EAR TIENE > A
PRI Fet e A IR 5 i B 7 S A [ B3R (5 — A B KT S AL 2y L B
B ERICRREESH TR TR HE £ EREET
DR B — i B e 2 Y s G 1T o I B — (B B IRRE Z of > IR BB
A FESUEERISCIEG IR 1 1 gy B Ry i (L I S AR 2 5 = Y
&5 HAENDEEEGEN TN BB EOSETRRRMtEE > 2
{E e R E R T > —(E SR A B i\ HEREBIES T > EHY
FEFEAIER T 5h — BRI E I AR IRAIEL 7y - SRR
FEAEE T AW (E R E Ay E B E R Ot T R R R AR
EECHRIA R 2R AT ZTEBAGEH © G5t BB EIR TR
— HEULENEBFREM AR > BN EERKE R E—
JEHVHER BT BB S ENERE - R E N RS
AITAER[EIRF - B 28 DURT B HY ICESE Ry BERE - (Bt AN BT F5 [m) il — B Aiesi &
AETR > BIA0 Az A BEAE R R AT REE A O - (£ B E T HE
REBFEREH - MAES— ~ ZERE PRI s 5 R Ml S A H
ZWFTERE T - AHES =R E T b —EF LR R - B
{EHISAGRE © AR DA [FISRL R A AR 28 U 25 BIR AR 2 P Y 2L
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B (% - M EEERAIG H&SEE T - BRI EP AR B R s
BEIEY IR > WIERHEE - 2RI T ElF R — BN EE LIS
HIREE - IEBEHITE LSRR - )& — R ¥R KB AR R PRy =T REM:
[EIRF R AR ) R AR~ TR SRR R 2 Y — 8

B 80 AUV Z 1R BRIA DL G Y 2 S AR R 2R
% s SR AE R E— 1t CREE 80 &L - TEffRiTA
EER R ) BRI ZHIPEIE R MBI G REE -
WIFFZ AN (TR ) (2009) RELLSE S 45 AT AT 250 2 SR Ak Y
BB - DU B RS 2 MR 2= R (5 © 52 /1 R evtes > 2R
GALY IATFERHTR  EEHJT1E 1984 & 1996 F[H 18183 Fy—(E
FIREE - #RE AV SN R DU e e oK AR ~ KR SR
BEIKNERERRE > HPEZEMREENSESNEE S - B
K o INRy &MU A EAEIIAIE > B AE RAER [ AE DAEE 2K
B AL B RRRCACK - E BURAE 1997 SR 5 iR B (8 H05 5 2 18 E AT
B AT BRAFFROK B S (E G SO AT - FF RGBT AR
SRR EY B H DAP] SEREE AR (B BT - 5 Be R AR PASS H B3R
HAHEAAEFELT - FEEARET ERERN - FRAGELEMRTFEA
TLE B BB R - G ERAANEE R B FLE - SrEEE 2
1A By EH R L AR A A BRI % > A HRe P LR 3R [ — sk A [F] A%~ B2 A
AENVERT A 2RISR - EFEREERILA DUERER A AGREH
BERIREEITE > A RS T T — A P AR R T B S E SR PR AR
AR B R TRES - BoR LS - 258 - DURESCECE (53 51H 7E
REEREHENER > UAEFEAHEEEONEEETRE) E=EEX
HRAVBIIE—# - HEHE-SRER (HENSE) LEWEZ G
AYBRZ T B2 B - Bk — (A (E 8 ARV E IR 2= - 18 NIRRT
P A HHYEE - MR SRR RE — RSN EF T 1E
T PG e A R & EE R iE A O WAV ZE R L - £

 BRRETERE P A R BR E AT - TR BRI CREREIERE
ST RSV IEARE) - REFEVN S EHBIZER SRR ) (BRI
EET]) 8.1 (2011.6) » H 39-54 -
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B DA GRACER T B A AL SR (E - IERF I Y SRR E— T ERETE
SCIRSEHURCEERM » S—J7 A 7Y RE W & R T A 2 11 A2 % R
PR AV AR - S0 DL BRI 5REM 52 G B B R B IR Y R —— &
DI BRI A A~ ARt G2 GrEERET - — T HE#ES QK
AR RENE RS 2 —(ER BRI 22 > S— T Hitheg Tk ) #EH T
TLERAVESE o (QRERIE R OAHEENE 2URBSHY(F oL > 98I
LS 1153 b LA A AL A A =R (R RE RN U A - FE i SRS
I DALL A i B B S A T Bl R I st B T B ARV B Tt
fillpE BIE T AIGRRCR 5 AYSTEE - 112 W & 40 e T R B R R RS 1T
HELT R ERBLZIE

IEAIRE AR fE R HY - SRR YRR RN H S B A~ At
LCERHIREME > © (TEBUHN ) ERHE I P B B s 2 BRI [R]85
ZREAME B B B 2 MRV (EEEGIT&E T - SEilos s
IEESE ) AAAEEAREYEIE T > BRI R RIS - (£t > B0
REAEIRA L TAVERL Z h3f et o — A RE R B R R (R E AR ARy

TREST o S ITATERIR S BAEREAAIEE A Z P ERRAE
FEAHVEG - PINZEAHY (LT3 ) SBHIRE MY - 2 EPH
HARE o B EAUS BNl SR (E i BRI R R SR TR Ry
— 7 T AL — 20 i Ry B S R IS A A B A o IR R T
BREEEN TR E MEERE TR RE THREE

(storytelling) » t2 " SRR ARAT ) 7 ERBERHESER
AR T E LAY IR AR DUE N AVIE ST O — (I 58 AV it
o BEE RSB S > [(EREEEm G DU H S R 2L
BE=UE S W (E R 2 AR T & 2 M - MEIER IR G EiE M

W i RCER -

FRILARY (B Z) (2012) 22— FF5ARe 28 BUR A B E A YRS
WTEENREZ GBI BB T - Bl T BRI e (3
RS )y IR AR ERET Y AT RENE - (BRFIZ30) DA flose A A

% Corrigan, The Essay Film: From Montaigne, After Marker, p. 6.
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PR — BRI RAa a5 SR — P LAY B 288 A
HBOOERAY LI Z AR TEEE > Bl S HLAD I A 56 i 2 BT SR T SR
Yy REIEM S S PRt 5 2 B SR th [N L B 4G 33 L T IR Bt
FREPRCEE ) BYShr o FEE R DU ARV R R A B GEE S
MIEm T AR 2 Z B EOERE FE A Z BT - A
— e R —BGRLMT ARRIEE S o HE - REREAE T el 3
NHEFEE 6 AHE G 8 A ) HYESHE - FLESRRIRAER R BHEH
AN E A B ARUR - ERNEEE S 2 MR - 280
BIPREYRERE - DU OB REEE B P R 2 N R - 2EEGE
EHAYSS > DRI T B E T RA EER - EEEmBUEFmn
Bz - A% BA A ERIIAE - (HiE i ¥ M B H St
RAAGH) DBt (BEABLIRTIEIE A 075 T A EHIER
) MZEE T HRERVERNRE © = - 2R AV O E ISR R
SLESRE AR R B A A EE B RN T e R BT R
B, FFHIRE S MRS > HEREY A TN BRI LI e B A A B
EEEAENERET RN KRB EEN T RECEAEAE
{638 4T FL B Y S T AR At S (BRI RS (R HYHEHE | > SO B
SR EHHYHEEIGRE - GRS BV R ~ R Ry ] SO 5
RG] BRI R R R A AR R TR T
SRR PR E AR SRR B B ZE R o R (R 1542 1 dn e 16
TEEIAAER - EREAE - ERER - BEVEN L mEEL
SFam A A HYELET » M A 2 (8 DUP ZUSRES R S T R A ) - 5 Ry
At =B EAVRPIRALE « DR B8 B SR ] 2 ] Y R R A ) R
A Pl =B R Ry — (8 A HORK IR B2 o AT B SR T R SR
Bttt £ #yshfir 2 BLHGRHE (R E Gl R EE A T 230k ) BBARRZ
fE > * B BB BT BT R AT B B AR S (TR YIE]
R GRS ~ BIRE DR ERVER) B{E R AR R A RIS

* BHEEEITIAR TEFIZ, AR TR S E R T 2 RS
REEE - (EFE S SRR ANTE2ESAEFEL) > (ARTalks)
(2014.4.24) : <http:/ftalks.taishinart.org.tw/juries/ljs/2014042405> (2015 4= 1 A 10
HigZx)
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BRI R R B A 25 MU BHUASHE - SOmA REAERE T — AR %, H9E]
Rl (HENEZEALENEREGE) B4 EREMREBENE
BEARITR B S (LR ILEIEE M — 6 5 REPAR EDR 5T T3
1B 1) ~ ML HISA B BTE -

FREER (ElE) (2013) G " BRI ERHT 5 (F
RIFFIERGETHAYE LR MESE SHASRAEBE 17 E AW
Rp KU © S ELn s R (EE > — 2R E R 7R R A
HYERSRHIE - BC EDUR Rl B i A B RS H IR — g /R > =
ELDEENR R BRSBTS E - © (TELHE) rRE
seYE— AL BRI Z 1R (BEEEEREESTT LA A ) - MAIZE
f@ B T —EAE SRR RET - ZThAafSEiS R8st
PERFEAE (RO TEy " 318 ) - KB ANEERE T G -
peiFE EEEE A H (L) SH— A% REmE TR
Bl L — N R R BB S5 - PSR EER "8
5 0y TR (WA ~ ) BRGNS T3S ) HYH
& AR — i AR HY - S E AR SRR BN R BB FHY - 5k
B (P - S EER - RERHY ~ AUHIHY) HYEEE - BRI T S
H T BB B A0 ] A 2 M0y = Sk b B BB - Fa—
5 s E (E AR B RS S — T > S (E R E TR E A
BTN Ry s B A HELTI #E5RA L - & Z B R B R P P I T A R &t (1
W1 F B T3 258 A Ay A B RIS aR ) » CIELLRE ) DA T ARk S (ER [E
RIRE ~ HXFE R TREERAE G - AR EFE L RSz
R R A RS R Ry 2R ARV AT AT REME S B0 F A [
ENEM TR E RS > TR UREVERHE - U —E5YE
RS (58 ) KB —HEEREME R TS - EUAREK
TEREE A AR EAER I R b 2P E B 2 R AT 22 (8 28 1 ZE 15 R Y
FRAE -~ MK - BN - BREESEEM - DR eI IR R

O LA (TELLE) 18R — BB AG i - B RS R L A
R R AL PR B BB AE BT - SRRV R EE B & S Bkl st A
walEs > B ERY (52) (LaJetée, 1962) BIATIHE ket &M Edn (HiH ) -
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BEA—tstES e Eit > gl T RS RIS R & o B
AGRCERE TS SR A F B AT A B SR A R
REBA  HAEBERBESARE G TR R - sesEeyE 0 AR
RACEAVRR R ELIER © BEEEAREE O MERBUFREIZE 2% > LA
GrEfESE R R L > XEAREA TUARLESRKEE TS - &2
HHABURHVES - FERARVER LT - &P D820t 28R
TR EE S AGE R R~ BRI H EREGE - fUER Mt
B EE  EEtEeG s T O RS E R AR STE  HEM TR
FE BB G ET ) 348 o ° E (TR & BRI IAE
ig 5 P E RS E (A ABA LR - RN 7R AMRE
KD BRCEEERE S TIE R g 2 1% 1 5% e AR HT R 2 —— it
2 Tl o B AR SR 2RSS LR AP R B AR B AR A
T BUREAEUG: o BT SR S M O F it o0 B WO REE S A B JEE S 1 o —— &R B B gt
E—MHBHZER > FIEELUNE RGBS O R T - RER
BRI A =B B 5 5 o IR At 5 B B R UM R IR B P RE
e o (AELLE ) RERAGR HR R R B R T B B BN IR AE
B MR ERRERE T L BB R BRI ARZ » R LR
TEREN RG] i GEE B/ RF MY B T A —E ~ [FJRF S LAt
R JTE SR A R B AR

FERBEL, TACEE R | AT RS B — R R R
(TR LB RES B Y BB RER T B e AL
WE  EIEESY  MiSHEsEEFRE T3 LR el - B
Sk g R A1 e RIS g PR Ao s & - B
greged 4 R R AR sl A A5 0 kiU R AR

A2 BRFrfrhovg hd bEE o TIEAUE—BIREENY RIS T

© EREIET  BERMENE R L E A LIRS B S E SR T SR FE
L AN T G EEE S 2 RIRVENEER 4 - wUE DU B M ERY 2 i L e iy 3
fi# > FHEAZm#ILEE K Chiu Kuei-fen, “The Question of Translation in Taiwanese Colonial
Cinematic Space,” The Journal of Asian Studies 70.1 (2011): 77-97.

O FEPEEBRXED > SMNEHKEE - SEeEER - REEE > (BiRafE
B - fREE SIS ) (MRS EflT) 263 (2014.8) 0 H 89 -
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mfth N A ar el R SRS BMRE T - Ny LS LI U5
EFEAIESL > SR UE(F & DR E B R T IR 2 1% ~ PRV & HY A
2 MEMAHEZE - EREf R MRANSES L EA BAREE
THAE - EIIF 2R IR b R 2R AVEERE - M EES T 2GR
AYRSIREAT " S0 PR AL | 22 W {1 g T s A (R — ] ™ TE s~ [ 1
o HEEE AT A SMNYIE G (RSO R B B4 B E BLE ST ~ T
22 MmalamiVaBlaEEEER - RER - BREAFEFAENEE
EIRE ) > IE RS E RGBSR B A R Y Bl R~ FARGES s A [
e YRR [F R o SEiTEE B i AT e E AR B A ERENHE
B S BRI AYME — B0 (R PR B Bl 5 0eER » Bl Y=
REEAHEEMMF EEEARNER2R - EEPAEZHTA—
TESE Ry 1 R B ) (AR ) o TR A P Ry — TR i
LAY ~ ZR BB A IHEE 7B & ARG RE - B aH
FERCA IR T RER R R TREER TR > EEERFUREE B
stieft TElE O ITE LT R R - ERAIREERARAFAEE R
ENRE R BT R E D HERE X -

T ARAVENRER G S - BRI RS BE A FERGIE T e 5
o HEAN RAHE LR B CE AL PR B E R HI S > AR RE
B (B ST RE FTER LAV 4E B A SR BT I - BN SR > AT IRk
G EMTE AR R TR S R B DU ~ SRS - RN ARER
SHLUARAE B AT Y G 2 o #D W 2R B By — TELAT R T E FHI 2 it
% MEFENLIS - CHRIELEE BIREFHISZZME T - DIHET
Bi—— IR N RIS RIS AEA [FHUER 2L T S 7 R - A RSB R
SHH BRI Z AR Y 3R - BRI EAIE T > &2 ] DU R — R B B A Tt
EERT BRI AT ERHIIERA " am B ) AURESAR T
TR - R B AR RE G HIAIE Z A - HE RS 5 M AR
RERMAZE  FECEAESRMHEEEM S " MAER - tAEEER L
Wefth AFEGER] ~ ALY ERM | IENERIR AR MRy —F% -
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AT PR R E R R I B (R E B B B AV & 2 40
i am Al - 317 HHE— 25 iE A I R4 o B 2 825 B A A A 5 ) B
EREIRE G Al » E L fF fn— TR P B A RV A B AT ~ B X
RELLNR SRR A G am AL S - ERAVIRE A N8R E 2 RKIEE
RER 53k T Je R DAFE St R4S Ry Rr 0 R R A [N DA T 2 P 25T Y
BEETT R EETEESIRE R T e B B R E | BY5REH - ARA R
e A ith Z SNV e R A A BR AT A AR EME ~ DU BRI R MR e
FEEERABHYE BTG P R — A A E SR E AP A - B
FEMEHYERY A 22K B A E & Y BN R 215 B ifa £ 25 B R AU (& JFE
sk B F] SRR R [FI R - AR TEARAE B — TS B An Y A > ZREA (Y It
grES 2 E > EMESESREG MmN L HAEED EEMEE itz
RIGIREER S B A S A S - e S A o sk et — A 5]
PR AT ZUHY ~ B E i SRR R ERAL -
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FiE > GGECASEENIAEZ ? Rachel Rose Y (A3 ~ 1735 - i
) ) (E4HN) 61 (2014.10) - H 46-48

TERE > (xR OMERSE - SRERESEER) - (MRS 2)
263 (2014.8) - K 86-89 -

LR > CEILEILHE B — R« 3¢ 2014 e LT EAVBIE sk
) > (FEFZHEM) 175 (2014.12) > H 27-36

BINGE > CREENEIERE > 20 6 BB HIERE) - tEFEBE
BV 2B P EoR )  (EREET) 8.1 (2011.6)
H 39-54 -

HEE - FESEA (Maeve Connolly) - BREFSCGE > (fEZE[H ~ Sdlass
Z [ ) (Between Space, Site and Screen) » ( & ILEEFEEEFERIS) -
&b ¢ JLEflreE - 2010 - H 60-70 -

By - FHETE (Michael Fried) - 5REERI ~ JEE/KEE - (EiinBidie)
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The Shift from Sculptural Film to Essay Film:
On the Narrative Tendency of Moving Image Art

Ling-Ching Chiang"
Abstract

This research is divided into two parts. The first part takes the discourse
of “the intersection of art and cinema” as its starting point, with the specific
aim of exploring the transformation of narrative modes in moving image art,
which has, since the 1960s and 1970s, developed anti-narrative and
anti-illusionist traditions. Taking the historical inquiry posited by the first part
as foundation, the second part explores moving image works in the context of
contemporary art, focusing on those with obvious tendencies to construct
narratives and fictions, and thus standing in stark contrast with those which
focus on sculptural models of installation and generate a mobile mode of
spectatorship. The argument is that the narrative turn of moving image art
ushers in a new phase in the intersection of art and cinema, where the
presence, or absence, of narratives no longer provides crucial reference points
by which to categorize a work, and the focus should be directed to how the
presence or absence of narratives is emphasized, practiced, and even how this
aspect of a work determines the arrangement of audio-visual elements. In the
post-medium era, in which the modernist model of medium specificity is no
longer valid, this is the key question still awaiting an answer in the practices

of, and research into, moving image art.

* The author was Postdoctoral Fellow in Research Center for Humanities and Social
Sciences, National Chung Hsing University. Sadly, Dr. Chiang passed away in January
2015.
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