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and Satyr ) ~ 255242 ( Counter-Reformation ) ~ Z5fi§4%E & HZ5 ( Mythology )
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JF 32 By“two marble statues by Bernini on jasper bases. They are two heads, one represents the soul in
glory and the other one the soul in torment, which come from those properties that Mr. Botinete
bequeathed to the church.”##5 |5 David Garcia Cueto, “On the original meanings of Gian Lorenzo
Bernini's Anima beata and Anima dannata: Nymph and Satyr?” Sculpture Journal 24 (2015): 41.

3 Wittkower, Rudolf, Bernini: The sculptor of the Roman Baroque (London: Phaidon Press, 1997), p. 233.
4 Delbeke, Maarten, Evonne Levy, and Steven F. Ostrow, Bernini's biographies: critical essays

(University Park, Pa.: Pennsylvania State University Press, 2006 ) , p. 232.
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5 Lavin, Irving, Past-Present: Essays on Historicism in Art from Donatello to Picasso (Berkeley:
University of California Press, 1993), pp. 101-103.

® Lavin, Irving, Past-Present: Essays on Historicism in Art from Donatello to Picasso, p. 102.

T YRR (Purgatory ) [EJHR Fs NIEIL BEBE P REEEAVFRAE » /MHARE B [ -

8 Hibbard, Howard, Bernini (New York: Penguin Books, 1990), p. 35.

® Garcia Cueto, David, “On the original meanings of Gian Lorenzo Bernini's Anima beata and Anima
dannata: Nymph and Satyr?,” Sculpture Journal 24 (2015): 37.

10 L euschner, Eckhard, “The Role of Prints in the Artistic Genealogy of Bernini’s Anima beata and Anima

damnata,” Print Quarterly 33:2 (2016): 135.
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Pieter de Jode 1 (1573-1634) #&AE 1600 /2 A 1E SR B T/ERSSEIE T flnfy

Y Lavin, Irving, Past-Present: Essays on Historicism in Art from Donatello to Picasso (Berkeley:
University of California Press, 1993), p. 103.

12 Lavin, Irving, Past-Present: Essays on Historicism in Art from Donatello to Picasso, p. 103.

'3 Alexander Mair (S 4HRREEl » F—LIREFRAFIZ AR FEH Johann Conrad ZE5EMHLEL -
AR EH AR E E R EY] - 2B &) ¢ Cueto Garcia, David, “On the original meanings of
Gian Lorenzo Bernini's Anima beata and Anima dannata: Nymph and Satyr?,” Sculpture Journal 24
(2015): 37.

14 Leuschner, Eckhard, “The Role of Prints in the Artistic Genealogy of Bernini’s Anima beata and
Anima damnata,” p. 135.

15 Leuschner, Eckhard, “The Role of Prints in the Artistic Genealogy of Bernini’s Anima beata and Anima
damnata,” p. 135.
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i TAEEEUE T —RFNHY EEE G - AU - 73R (SETHES) [H
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7 Leuschner, Eckhard, “The Role of Prints in the Artistic Genealogy of Bernini’s Anima beata and Anima
damnata,” p. 135.
18 Leuschner, Eckhard, “The Role of Prints in the Artistic Genealogy of Bernini’s Anima beata and Anima
damnata,” p. 144.
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% David Garcia Cueto 4% Fernando Botinete y Acevedo JE{&HIRAFE S 1% - 2885 B IR Fr oz
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2[5~ Fy“two marble statues, better said, two white heads on marble bases of a different colour. They
are a nymph and a satyr on two common wood stools made as cases.” 2:H David Garcia Cueto, “On

the original meanings of Gian Lorenzo Bernini's Anima beata and Anima dannata: Nymph and Satyr? ,”
p. 41.
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5 Irving Lavin, Past-Present: Essays on Historicism in Art from Donatello to Picasso, p.118.
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27 Lavin, Irving, Past-Present: Essays on Historicism in Art from Donatello to Picasso, p.118.
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[[E 12]) Carel De Mallery, Blessed Soul and Damned Sou [

[ & 14] Bernardino Azzolino, Soul at Death, Dammed Soul, Soul in Purgatory, Blessed
Soul, 17th century
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[[&E 14-1) Soul at Death [E 14-2) Dammed Soul
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[[&E 14-4]) Blessed Soul
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[[El 15-1] Page of the inventory of don Fernando de Botinete y Acevedo’ s possessions
mentioning the Bernini sculptures,1632
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[ 15-2] Detail of the inventory of don Fernando de Botinete y Acevedo’s possessions
mentioning the Bernini sculptures,1632

[[E 16]) Peter Paul Rubens, The Drunken Silenus, 1616-17

o [ 17] Marco Dente, Sater en ram in gevecht, 1498 - 1532
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[ & 18] Albrecht Diirer, The Sea Monster, 1498

[ & 19) Marcantonio Raimondi, La rosée du matin, 1508
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[E 20) Adamo Scultori, after Giulio Romano, Sater met panfluit en een nimf,

=—=—==2 = S T <

[ & 21]) Schelte Adamsz. Bolswert, after Jacob Jordaens (1), Jupiter als kind gevoed met
melk van de geit Amalthea, 1596 -1659
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[ & 22]) Agostino Carracci, after Correggio, Sater bespiedt een slapende nimf, 1590 —
1595

[ & 23] Agostino Carracci, Nimf en sater met schietlood, 1590 — 1595
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[ & 25] Marcantonio Raimondi, La nymphe du printemps et le satyre, 1506-1534
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[ [E 26] Marcantonio Raimondi, 4 satyr carrying a nymph on his back and another
raising his right hand to slap her, 1510 — 27

[ & 27]) Marcantonio Raimondi, 4 satyr fighting for a nymph, 1510 - 20
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[[E 29]) Agostino Carracci, 4 satyr and nymph embracing, in a landscape of trees a
nymph seated on a rock with a satyr standing making love to her
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[ [ 30] Mosaic showing theatrical masks of Tragedy and Comedy. Roman artwork, 2nd
century

[ & 31] Jules Joseph Lefebvre, Nymph with morning glory flowers
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[ & 33] Pietro Bernini, Spring in the guise of Flora (one of a pair), 1616-17
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[ [E] 34] Pietro Bernini, Autumn in the Guise of Priapus (one of a pair),

1616-17

[ & 36]) Gian Lorenzo Bernini, The Goat Amalthea with the Infant Jupiter and a Satyr,
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[ & 37]) Gian Lorenzo Bernini, Neptune and Triton,1622-23

[ & 38]) Gian Lorenzo Bernini, The Rape of Persephone, 1621-22
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[ & 40]) Virtus in Genere, from Francesco da Barberino’s Documenti d ‘amore, p.66./5%0
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